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Chicago Banks on 50,000,000 Tourists’ 
Small Spending Bulk for Big Summer 


; 


Chicago, April 10. 

Chicago's big summer which gets 
going June 1 when the Century of 
Progress Exposition opens, will be 
the result of some 600 business con- 
ventions, special rates and special 
trains on all railroads, uncounted 
thousands of automobiles, and the 
combination of a World’s Fair with 
five years of preparation and bally- 
hoo behind it. 

Estimates of the crowds are nec- 
essarily arbitrary, but the Exposi- 
tion itself has from the first based 
all its calculations on the expecta- 
tion of 50,000,000 admissions over 
the 150 days. At 50 cents a head, 
the main gate alone will gross 
$25,000,000 for the Expo on that 
figuring. 

An enormous influx of people is 
sure. Hotels have advance reser- 
vations that they fondly expect to 
lift the mortgage. Such financially 
jammed taverns as the Stevens and 
Blackstone frankly expect the Ex- 
position to restore the bloom of 
health to their pallid selves. 

It is generally thought, however, 
and during hard times will unques- 
tionally prove the case, that the 
overwhelming bulk of the millions 
pouring into Chicago will come by 
flivver or bicycle with a sandwich 
‘1 one pocket and a clean collar in 


(Continued on page 50) 


Accident’s P. A. 


To keep the newspapers around 
the country steered in the right di- 
rection when it came to covering 
the condition of Myrt Vail, of the 
Myrt and Marge team, injured in 
an auto smashup, the CBS home 
offices Saturday (8) rushed Paul 
White, press headman, to Chicago. 

White’s assignment is to reconcile 
the fact of her incapacity with the 
sudden change in the serial’s plot, 
Which has her mysteriously disap- 
peared. 


Classified ‘For Rent’ 
- Advertising on Radio 


Chicago, April 19. 

Radio is now being employed as 
a substitute or supplement to classi- 
fied ‘for rent’ advertising. Central 
Renting Service, subsidiary of the 
important Chicago Title and Trust 
Co., bankrolls two periods weekly 
over WBBM to stimulate apart- 
ment-renting. 

Jack Brooks supplies the enter- 
tainment. 











Rule on Gospel Service 


Columbus, April 10. 
Lenten services have been held in 
the closed Hartman theatre by min- 
isters of the various faiths. 
are held daily and for one hour. 
Churches were informed last week 
by local union that they were to be 
required to hire two union men at 
$60 per week to turn the lights on 
it the opening of the services and 
of again at the conclusion. 





Aerial Problems 





NBC is censoring lyrics con- 
taining any phrase or word 
which might be misconstrued 
through faulty pronunciation 
over the air. 

Network asked Shapiro, Bern- 
stein, publishing firm, to sub- 
stitute for the word ‘impunity’ 
in the song, ‘II Lay Me Down to 
Sleep,’ on the theory that listen- 
ers might mistake it for ‘im- 
purity.’ 

NBC execs issuing the order 
doubted whether the average 
radio fan would know the 
meaning of ‘impunity’ anyway. 

Lyrics of ‘Let There Be Love’ 
have been barred by NBC and 
Columbia. Objection is that 
the words are. similar in 
phraseology to the ‘Let There 
Be Light’ theme of the Bible 
and therefore the number 
might be considered  sacri- 
legious by some listeners. 
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SWINDLER TAKES B’WAY 
SPECS—OF ALL PEOPLE! 


How even the wise guys among 
Broadway's ticket specs can be 
taken was demonstrated lately when 
half a dozen agencies were clipped 
by a youth who used various names 
but usually the same method. The 
fellow telephoned late in the after- 





noon, ordering six tickets for the 
several hit shows. He got the 
tickets, making payment’ with 


phoney checks. 

The man contrived to get entree 
into the RKO building, Radio City, 
and the Warner Brothers office 
building. He would call after the 
office staffs had gone for the day. 
Once he was seated at an RKO desk 
when the boy from an agency ap- 
peared and insisted the kid take a 
check. The delivery boy from an- 
other agency went against the same 
thing, that time the gypper being in 
the Warner plant. In still a third 
spot in a big mercantile building, 
the delivery boy refused the check. 
Thereupon the man excused himself 
to get the cash and didn't come 
back. 

Last vreek one of the agency kids 
ran into the fellow in front of a 
theatre offering for sale the tickets 
he had obtained a shor‘ time before. 
The agency boy hung onto the cul- 





prit and forced him to walk to aod 
The man used the names | 


agency. 
of North, Feldman, Gilbert, among | 
others. 

Each agency was reimbursed by 


the gypper’s wealthy mother, who, | 
throurch an attorney, advanced the | 
idea that her son was cracked be- | 
cause he could secure all the money | 
he wanted. Among the agencies he 
took or tried to take were Tyson's | 

| 


(Sullivan-Kay), McBrides and 
Broadway. 





lin ‘a contest te determine the jigsaw 





©” 0 WARE TOP. |31 Shows on Broadway in Holy Week, 


150,000 A PROD. 


East-West Confab on Coast 
Seeks Basis of a New 
Deal for Industry Promis- 
ing Its Salvation—Read- 
justment Deemed Vital— 
No Guarantee, Royalty 
Idea for Stars Again to 
Fore 








IGNORE STAR UNION 


Everything must come down per- 
manently. That’s the keynote of 
the industry’s executive heads’ ses- 
sions in Hollywood this week. Stars 
and execs salaries must come down 





Worth It? 





Units of dancing girls ap- 
pearing in Manhattan's deluxe 
picture houses receive less 
than the minimum scale estab- 
lished for legit shows by 
Chorus Equity, although the 
picture house chor:nes are on 
the job as long as 15 hours a 
day, once or twice a week dur- 
ing rehearsals between shows. 

They must also conform to a 
se. of rules of which Number 
10 in one house is that the 
girls must not intermirgle or 
converse with male members 
of the show. Last week the 
girls in this theatre were in- 
formed: 

‘There will be a cut of 10% 
in salary effective April 6, at 
which time rule No. 10 will be 





to $2,000 top and under, and pro- 
duction budgets must get as near 
the $150,000 average level as pos- 
sible. 

That’s viewed as the salvation of 
the picture business. 

Eastern executives will endeavor 
to convince the Coast execs that 
nothing else can matter. The recent 


(Continued on page 54) 
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suspended.’ 


JOHN RINGLING, LAST OF 
CIRCUS FAMILY, AILING 


John Ringling, the last of the 
seven Ringling brothers, four of 
whom climbed to supremacy in the 
American circus field during the 
last decade, is so ill that it is doubt- 
ful if he will again be seen on the 
lot. He is confined in his home, 
Sarasota, Florida. 

The showman was stricken in 
New York about the middle of Jan- 




















Chicago, April 10. 

An advertising agency is reported 
as backing the production of a farce 
entitled ‘Peggy Be Careful,’ to open 
about May 1 at a local theatre, pos- 
sibly the Selwyn. 

The merchandising angle and a 
tie-in with the World’s Fair exhibits 
of the advertising agency’s clients 
is the motive. Piece was produced 
in London with Peggy Worth, who 
is slated for the Chicago produc- 
tion, which also is to include June 
Walker and Stella Mayhew if con- 
tracts pending are closed. David 
Russell, recently identified with the 
local Civic Operetta Repertory, is 
general manager, while Nat Burns 
is to be stage director. 





Jigsaw Jamborees 





Minneapolis, April 10. 

Latest opposition for local show- 
houses are Jigsaw Jamborees,’ Pro- 
moters are holding them in a loop 
nall. Admission is 25c for adults 
and a dime for children, and entitles | 
one to work jigsaw puzzles on the | 
premises or watch others doing 80. | 

Those who work the 200-piece | 
puzzles are entered as contestants | 
| 
puzzle champion of the Northwest.’ | 
Title and a silver loving cup goes 
with it 


uary, the illness not becoming pub- 
lic. He was subsequently removed 
to Sarasota, partially recovering. 
He visited the Ringling, Barnum & 
Bailey winter quarters frequently 
but his is a wheel-chair case and he 
had to be lifted in and out of his 
car. Understood that he had little 
to say in the make-up of the outfit 
which opened the season at Madison 
Square Garden Saturday (8). There 
are no vital changes in the perform- 
ance nor in the complement, except 
that Samuel W. Gumpertz is the 
general manager, which also goes 
for the other Ringling circus enter- 
prises. 

Ringling is 68. Upon the death of 
his wife several years ago, he re- 
married and Mrs. Ringling is with 
him in Florida. Prior to the depres- 
sion, he was reputed to be one of 
the wealthiest American showmen. 
Depreciation in values and circus 
losses in other big tops which the 
Ringlings took over at his instance 
resulted in a show-down within 
the family ownership circles last 
December. 





Two tingling widows, Mrs. 
Charles and Mrs. Richard, are re- 
puted to have insisted there be a 


But Rest of the Country Has Only 15 


= utinmnpiets 


More than ever Broadway is the 
main street of the nation’s legit 
show business this current week. 
In all there are 31 attractions on 
Broadway while throughout the 
country there are but half that 
many. 

It is true that three touring 
shows are laying off on account of 
Holy Week and will resume next 
Monday, at which time and there- 
after a number of new productions 
will swing into operation. But this 
does not change the fact that most 
of show business is right in New 
York. 

Chicago has four attractions, the 
Loop having more shows than any 
of the other keys outside of New 
York. Boston has but one show 
(‘Piccoli,’ marionettes), but gets a 
stage show Saturday and a whole 
group next week. There is only 
one legit attraction playing Phila- 
delphia. 

Nearest thing to Broadway in 
show activity is Los Angeles where 
five attractions are playing. By 
the end of May it is indicated Los 
Angeles, Hollywood and San Fran- 
cisco will be sharing 14 shows be- 
tween them. 

From the demand for bookings 
from various points the indications 
are that there is plenty of business 
to be had for shows, but managers 
are wary of touring. There is no 
doubt at all that there are not 
enough shows on the boards and 
there is little doubt that producers 
are producing for Broadway, dis- 
counting road possibilities because 
of the bad going of the past three 
or four seasons. 


50% for $25 

There is a colored show called 
‘The Son of Old Black Joe’ in re- 
hearsal up in Harlem. Last week 
Mark Barron, drama colmunist for 
the Associated Press, and Buck 
Crouse, the Guild’s p. a., bought 
50% of the show for 25 bucks. 

Show has a cabaret scene and a 
theme song, ‘Rasputin, Hifaluting, 


Ever-Loving Man.’ It's a published 
number. 


6-Gal Show’s $250 Gross 
As a Shining Example 


St. Paul, April 10. 

Shining example to burlesque 
players whose craft has hit the 
skids is Hazel Mack, former burley 
queen, who, when shaking went 
sour, organized a six-girl show for 
nite spots. 

Miss Mack lines up local girls, 
and, with her husband, who m.c.’s 
the act, manages to gross $200 to 
$250 per week on three shows. Hazel 
is handy with the needle and sews 














change, with the result that Gum- 
pertz was placed in charge. Latter 
through Prudence Bonds holds notes 
payable by the Ringling enterprises | 
in which the corporation has 10% | 


jot the stock. 


all the costumes, getting by dirt 
cheap. 

The Mack shows are becoming 
the talk of the town and their origi- 
nator isn’t so sure whether she'd 


1 to hip tossing if and 
es back strong, 


eare to Y 


when burley con 
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Even Lions Go Native in Hollywood, 


Beatty Finds in 


The Hollywood lions are making 
it tough for a regular lion to earn 
an honest living, says Clyde Beatty. 
What with their social graces and 
drawing room manners, their savoir 
faire in the presence of studio lights 
and actors, their well-bred tolerance 
of crowds and gracious willingness 
to mingle with humans on friendly 
terms, they are establishing prece- 
dents of leonine behavior impossible 
for normal rough and ready lions 
to follow. 

Mr. Beatty charges the Hollywood 


lions with being traitors to their 
breed. Beneath their hypocritically 


savage manes lurks the dry rot of 
Hollywood civilization. They’re soft; 
they’ve grown fond of man instead 
of fearing him, and a lion who likes 
man, in Mr. Beatty’s estimation, is 
just a bum. 

When Mr. Beatty took his 46 lions 
and tigers out to Hollywood to make 
‘The Big Cage,’ he didn’t ask to meet 
Marlene Dietrich, and he didn’t seek 
an introduction to Joan Crawford. 
No, there were other picture stars 
whose work to him was far more 
interesting than these celebrated 
young ladies; Jackies, for instance, 


the lion who gave such a fascinat- |]: 


ing performance in ‘Central Park,’ 
or Jimmie, whose gallumphings 
across the screen had always seemed 
to Mr. Beatty to have such singular 
finesse. . 

Lions with Inhibitions 


So Mr. Beatty met his idols, and 
now he knows he wouldn't trade a 
hair off the mane of any one of his 
crude beasts for all the polite lions 
in Hollywood. His animals may 
know nothing about manicures, but 
at least they’re sincere. They won't 
follow him around like a dog, the 
way the Hollywood lions follow their 
trainers, but when he wants action, 
at least he doesn’t have to prod them 
with a stick. He doesn’t have to 
coax them to ‘ook fierce. Bless 
them, says Mr. Beatty fondly, his 
cats have no inhibitions. They don’t 
have to fight repressions instead of 
fighting each other. 

Mr. Beatty’s animals are trained, 
yes, but only up to a certain point. 
‘Getting in there with them is train- 
ing them,’ is the way he puts it. He 
takes full grown animals, whereas 
the Hollywood lions have been 
reared in captivity from _ cubs. 
They've had a quiet isolated up- 
bringing, in which the sexes have 
been. kept separate to insure them 
further against undue cavortings. 
In the Beatty school, on the other 
hand, not only are the sexes mixed 
but breeds as well. He puts lions 
and tigers of both sexes together 
because, as he says succinctly, it 
keeps the fight in them. 

Used to the discreet behavior of 
the Hollywood lions, at first the 
studio anticipated the same conduct 
from Mr. Beatty’> animals, expected 
impossible things of them, such as 
turning them loose among a crowd 
of people. After watching them for 
a while, however, the studio aban- 
doned the idea and soon was busy 
constructing an elaborate system 
of alarms, cages within cages, and 

















Own Nature Study 
Agents’ Bill Vetoed 


Hollywood, April 10. 








+ 


Governor Rolph vetoed the Red- 
wine bill lobbied through legisla- 


ture by George Frank, radical agent. 
Bill would have excluded agents 
handling people earning $200 a week 
and over from jurisdiction of the 
State Labor Commission, 

Studio talent producers and State 
Labor Department opposed it. 


METRO’S 2D ALL-STAR 
CAST, ‘NIGHT FLIGHT’ 


Hollywood, April 10. 

Metro’s second all-star produc- 
tion, ‘Night Flight,’ starts (21) with 
John cnc Lionel Barrymore, Helen 
Hayes, Clark Gable, Myrna Loy, 
Frank Morgan and Franchot Tone 
in the cast. Clarence Brown di- 
rects. Currently, studio has in 
production ‘Dinner at Eight,’ the 
'Dressler-Beery-Barrymores - Tracy- 
Harlow-Hersholt picture. Both are 
being produced by David O. Selz- 
nick. 

Mixed enthusiasm greets’. the 
starting of the second all-starrer, 
with the studio divided on whether 
or not it is good policy to have so 
many names in two pictures which 
will be released within close prox- 
imity to each other. General opinion 
is that while both pics may be b.o. 
‘socks, due to their star draw, other 
films with lesser names will suffer. 


Cooper’s Balk May Be 
Nolan’s Opportunity 


Hollywood, April 10. 

Lloyd Nolan, New York stage 
pla@r, is being considered for 
Paramount’s ‘One Sunday After- 
noon,’ originally bought for Gary 
Cooper. Cooper is refusing to ac- 
cept the assignment until his con- 
‘tract is settled. Cooper’s contract 
is with Paramount Publix. Studio 
unable to get him to sign over to 
Paramount productions. 











LZ x1 
WILL MAHONEY 


This Week, Loew's, Jersey City. 
Mr. Gordon Hillman in the Bos- 
ton Daily “Record” said: “After 
seeing Will Mahoney, the head- 
liner at Keith’s, there is a suspicion 





in my mind that Mr. Mahoney is 


jone of the bést one-man entertain- 


ments on the stage.” 
Direction 


RALPH G. FARNUM 
1560 Broadway 











Five Players Erased 
From Fox Payroll, One 
Switched to Writing 


Hollywood, April 10. 

New Fox contract list has five 
players dropped and one switched 
to the writing department. Still on 
payroll but using a typewriter in- 
stead of grease paint is Pert Han- 
lon. 

Off payroll are Gene Raymond, 





Marian Nixon, Genevieve Tobin, 
Nell O’Day .and Minna Gombell. 


Both Miss Nixon and Miss Gombell 
were with Fox for the past three 
years, the latter having been 
brought from the New York stage 
as coach for young players. 

Contract list is the second to ap- 
pear with:n three days. First was 
recalled when Rufus LeMaire’s 
name was included among the 
writers. Studio continues to pay 
him. His: ticket has until June to 
go. Latest list is minus LaMaire’s 
name in any capacity. 

Writing staff consists of 20 
scribes. This is the highest num- 
‘ber of writers on the Fox lot for 
several years, 12 having been con- 
sidered a large quota in the past. 
Players contract list is down to 37, 
which ‘s the lowest of the major 





lots excepting Radio. 





Comedy Director, Sutherland Finds, 
Is the Step-Child of the Industry 





‘Heaven alone knows’ what’s 
funny,’ remarked Edward Suther- 
land, pondering the difficulties of 
making comedies and of being a 
comedy director. ‘Nobody else can 
anticipate it. 

‘What was straight business in 
the rushes turns out a howl before 
the audience—and the gag you 
could have sworn would make them 
hoarse just lays there. You're al- 





; ways working with an unknown 
(Continued on page 40) quantity. You can’t space for 
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not to be too fresh, or too smart. 
Comics, to last, must be dumber 
than the audience. Further, picture 
comedies should be topical, should be 
set against a topical background. 
Their problem is to hop on topical 
gags just before they break, so 
that they ride the crest of public 
interest. 

Mr. Sutherland, who looks more 
like a juvenile than a director, is 
resigned to the fact that a com- 
edy director can create an Olympian 
illusion about himself because of 
the very nature of his specialty. He 
gets no respect as an artist be- 
cause he’s supposed to be concerned 
with gags and slapstick all the 
time. 

He worries harder than the ar- 
tistic drama fellows, for the pace 
of his pictures has to be so terrific 
that something must happen in 
them every reinute—but just the 
same he has no dignity, no artistic 
eminence. The artistic director can 
coast along for ten years on the 
reputation he garners from one ro- 
mantic smash, but let the comedy 
director make one bad comedy—and 
out. A mugg without even the ex- 
cuse of being a funny mugg. 

Mr. Sutherland, in town for a few 
days to shoot local color and radio 
artists for his current production 
‘International House,’ would like to 
see the Long Island studios run- 
ning again. He thinks they’re 
needed because there is so much at- 
mosphere stuff around and in New 
York that. pictures need. Mr. 
Sutherland is §11 for shooting on the 
actual locale. 

‘Authenticity can not bg faked,’ 
he says, ‘no matter how expertly 
it’s tricked. You get a feel from 
the actual scene that you can’t pos- 
sibly get otherwise. The actors 
don’t get the same stimulation and 
inspiration from studio set-ups, and 
you don’t get it yourself.’ 





Unsung Specialists of the Screen 
Who Starve Plenty Between Calls 





Autograph Prices 


Berlin, April 1. 

Newspapers here front-page ‘New 
York reports’ about prices recently 
fetched there for autographs. 

The quotations: 

Garbo, $25; Chaplin, $10; Dietrich, 
$10; John Barrymore, $5; Chevalier, 
$4; Bidford, $3.50; Fairbanks, $3.50; 
Davies, $5; Constance’ Bennett, 
$3.50; Jackie Cooper, $2.50; Frank- 
lin D. Roosevelt, $3; Woodrow Wil- 
son, $3; Herbert Hoover, $2.50. 


DOC MARTIN'S BEER 
SIDELINE IN H’WOOD 


Los Angeles, April 10. 
Dr. Harry W. Martin has taken 
on another side line. Already he 
has had his hands pretty full, for in 
addition to being the husband of 


Louella O. Parsons, Hearst film 
chatterer, he is chairman of the 
State Boxing Commission; medicel 
head of the Motion Picture Relief 
Fund, technical adviser on pictures, 
and political campaign adviser and 
treasurer in addition to his medical 
practice. 

Under the name of Harry Martin, 
with his professional title dropped, 
he has taken the exclusive agency 
for Blatz (Milwaukee) beer and 
their Highlife brand is being offered 
restaurants and picture personali- 
ties by his agent, Irving Weinberg, 
who calls himself the boy friend of 
Betty Compson. 


Metro Rounding Up 
Musical Artificers 


Hollywood, April 10. 


Dick Rodgers and Larry Hart 
were given a year’s contract each 
by Metro. Next assignment is with 
Edmund Goulding on ‘Hollywood 
Revue.’ 

Deal provides for Robbins Music 
company to publish all the teams’ 
music, whether written for Metro 
or other purposes. 

Metro is also dickering for Jack 
Yellen to come west and write 
sketches and lyrics for the revue 
and Lou Silvers to conduct the mu- 
sical score. 


Pennsy Mutilates W-W 


Pittsburgh, April 10. 


Originally banned in its entiretly 
by the Pennsylvania board of cen- 
sors, Columbia’s Wheeler-Woolsey 
comedy, ‘So This Is Africa,’ has 
finally passed but with countless 
eliminations. So generous were the 
cuts that several scenes must be 
remade on the Coast before the pic- 
ture can be released in this state. 

Scheduled for a WB first-run date 
ir a week or two, film asa result will 
be held up here for almost a month. 




















SAILINGS 


April 19 (New York to Paris) 
Harry Joe Brown, Bebe Daniels, 
Lily Damita (Ile De France). 

April 15 (New York to Paris) 
Henry Garat, Col. Leslie R. Naftzger 
(Paris). 

April 12 (New York to London), 
Diane Wynyard, Samson Raphael- 
son (Empress of Britain). 

April 11 (Paris to New York), Ike 
Blumenthal (Olympic). 

April 8 (Los Angeles to New 
York), Harry McCoy and wife 
(Santa Anna). 

April 8 (Los Angeles to Honolulu) 
Mr. and Mrs. Frank Borzage, Al 
Jolson, Ruby Keeler, Bert Wheeler, 
Robert Woolsey (Mariposa). 

April 7 (New York to London) 
Beatrice Lillie, Pola Negri, Ray 
Henderson, Serge Rachmaninoff, 
Gilbert Miller, Victor Ridder, Jean 
Hersholt (Evropa). 

April 5 (Paris to New York) Rob- 
ert Kane (Paris). 

April 5 (Berlin to New 
Gus Schaeffer (Manhattan). 


York), 


April 4 (Berlin to New York) 
Robert Nisenson, Gus Schaeffer 
(Manhattan). 





i 





Hollywood, April 10. 

Much has been written of film 
players who, despite their popular- 
ity and ability, work only a few 
weeks during the year. Little has 
been said, however, of the few in- 
dividuals who are specialists in a 
particular type of part and who 
have a tough time getting a few 
days’ work during a 12-month pe- 
riod, even though they are indis- 
pensable when their services are 
necessary. : 

In a tough spot is Steve Clem- 
ente, for years in vaude as a knife 
thrower, but seldom used in pic-’° 
tures unless in an impaling scene, 
Clemente, through an_ accurate’ 
knife, is about the only pérson in 
pictures trusted to heave daggers 
at leading men. Of similar im- 
portance, but working as seldom as 
Clemente, is Jack Ganshorn, sharp 
shooter. Ganshorn is certain of a’ 
day’s check if it is necessary to 
shoot the pipe out of someone's 
mouth during a scene. Otherwise 
he awaits a call. 


Double in Stair Falls 


Mazetti Brothers, former acro- 
bats in vaude, specialize in stair 
falls. One ofthe boys does a guvod 
dame, and doubles as many a name 
femme when ‘it comes to rolling 
down steps. Both boys usually 
double as the principals in a fight, 
and end up with’ a roll down the 
stairs, which, as: in vaude, is their 
big finish. 

Harvey Perry, stunt man who 
specializes in high dives, usually 
works when the leap is over 60 
feet. Few of the stunters want to 
tackle a dive over 50 feet, with 
Harvey taking the chances, but not 
often. 

Bert Nelson is the colony’s champ 
lion fighter. He and his lion, ‘Prin- 
cess Pit,’ double for the stars in” 
their animal scraps. ‘Pat,’ former- 
ly in vaude with Nelson, will fight’ 
most anyone, occasionally tackling” 
a stranger on the set. She’s a’ 
trick animal with a penchant for 
clowning. That is, if a lion ever 
clowns. 

His Hands Feed Hhim 

Major McBride, one-time ma- 
gician, doubles his hands for the 
principals in trick card dealing 
scenes. Few players gan do little 
else but shuffle a deck, whereas Mc- 
Bride is employed for dealing from 
the bottom, dealing seconds, and 
filling trick hands. . Dorothy Dillion, 
with a rep for having the most 
beautiful hands in pictures, allows 
them to be doubled for the mitts of 
femmes with unattractive digits in 
closeups. Many a star, who is 
otherwise a looker, has fat fingers, 
chewed fingernails and generally 
homely lunch hooks. Harry Earles, 
the midget, doubles for babies when 
the youngster is scheduled to do 
something beyond his years. Rob- 
ert Elmo and C. G. Del Valle, vocal 
imitators, are employed when the 
sound of a particular bird or an- 
imal has to be dubbed into a pic- 
ture. 

These persons are all short term 
workers though necessary to the 
production of many a picture. Their 
salaries run from $10 to $50 per 
day, with few of their calls lasting 
over two days. Like all specialists, 
they disdain accepting work other 
than that which is their forte. 


New York Gets Break 


Hollywood, April 10. 

Metro has extended Jimmy Du- 
rante’s 10-week leave of absence, 
permitting him to continue in ‘Strike 
Me Pink,’ until June 1. Durante’s 
vacation was up this month. 

On returning from. the legit en- 
gagement, Durante starts in ‘Holly- 
wood Revue of 1933.’ Jack Harvey, 
Durante’s manager, who came here 
to get the extension, returned to 
New York yesterday (9). 

Whether or not Jimmy Durante 
will be required to hurry home will 
largely depend on Metro’s starting 
date for its ‘Hollywood Revue.’ 
Studio is now trying to approximate 
the date and hoped to be able to 
give a definite answer to Jack Har- 
vey, here seeking prolongation of 
Durante’s leave, sometime this week. 

Durante still has two weeks to go 
on his original leave. It is under- 








stood here that Durante went into 
‘Strike Me Pink’ with no salary 
named, the sum to be contingent 


upon the success of the piece. He 
is now drawing $2,500 weekly and 
gets a 25% cut on the weekly net. 
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Picture Mob Kisses $500,000 
Goodbye—It Went for Beer Stock 





¥ 
Hollywood, April 10. 

Sinking their wads into brewery 

stock, most of it phoney, picture 

people have kissed goodbye around 

$500,000 in cash during the past 


month. Crews of glib security 
salesmen have gulled iany in the 
film colony, mainly actors, with 


rosy pictures of the prospective re- 
turns from the suds factories. The 
show folk have just staggered off 
the merry-go-round to realize that 
most of the promotions were pipe 
dreams and the promoters have 
scrammed for fresher fields. 

This in spite of .. warning from 
the Better Business Bureau last De- 
cember in which was listed 125 com- 
panies that hoped to snag cham- 
pagne money by putting up a beer 
front. B.B.B. also reminded pros- 
pects that the pre-prohibition brew 
houses, with standard reputations, 
were still running and would re- 
main tops ir the industry. 

This wasn’t heeded by members 
of the picture mob who were con- 
tacted by the paper-pushers in a 
campaign that star:ed as soon as 
the beer bill was introduced in Con- 
gress. Gab was so smooth and 
plausible that few of the prospects 
stopped to investigate the financial 
status of the promoters. 

But the brewery stock har gover 
is beginning to make itself felt. 
Already incautious investors are 
romping into the offices of the U. 8S. 
and Los Angeles district attorneys 
and reciting their monetary moans. 
When letters to the promoters re- 
turned with the notation ‘Unknown 
at this address,’ those big money 
dreams went as flat as near beer 
will be from now on. 

B.B.B. is ready to give picture 
people credit info on any legit brew- 
ery promotions that are _ selling 
stock in this country. 

Remainder of the people in Los 
Angeles who are not connected with 
the motion picture business, gave 
up about $200,000 to the fast 
workers. 


BENNETT SQUAWKS ON 
RADIO 2-PIC RUSH ACT 


Hollywood, April 10. 

Constance Bennett has protested 
Radio’s intention of putting her into 
two pictures between now and June 
15, when her current contract ex- 
pires. She is set to start on ‘Bed of 
Roses’ tomorrow (11), but is reneg- 
ging on doing ‘Salamander’, which 
Kenyon Nicholson is now scripting. 

Actress’ protest is on the theory 
that she cannot complete the sec- 
ond picture until after her contract 
has expired, although if started be- 
fore that date she would be ex- 
pected to finish it. 

-Back of the squawk iis the at- 
tempt of Radio to get her to take a 
reduction on a new agreement, with 
Miss Bennett reported to be holding 
out for her present figure. 

Miss Bennett also shows dissatis- 
faction with the ‘No Bed of Roses’ 
story and the studio has postponed 
indefinitely the starting date of the 
picture. She has requested the stu- 
dio to canccl the remainder of her 
contract as she desires to negotiate 
elsewhere for her own unit. Studio 
is burning and her request is cold. 

Sam Hinds, Pasadena lawyer, who 
dabbles in theatricals with the 
Pasadena Community Players, had 
been set into his second picture part 
in ‘Bed of Roses’. His initlal film 
spot was in ‘Gabriel Over the White 
House’. 











Dietrich’s Ditties 
Hollywood, April 10. 
Marlene Dietrich will record for 
Paramount’s ‘Song of Songs’ a 
cleaned-up English version of a 
Tisque German song, ‘Johnny.’ 
Number, along with another racy 
German ditty, ‘Peter,’ were phono- 
graph-recorded by Dietrich in Ger- 
many and enjoyed a large surrepti- 
tious sale among people under- 
standing German in this country. 





Harvey Pic on New Program 
Hollywood, April 10. 
‘My Lips Betray,’ Lilian Harvey’s 
first for Fox, will be released on 
next year’s program, with no date 
yet set. 
Company has six pictur:s to go 
On the current year’s’ schedule, 





| Theatre Beer 





Los Angeles, April 10. 

Los Angeles, Wm. Fox down- 
town first run, which in past 
has provided about every pos- 
sible convenience for patrons, 
has now put up the beer sign, 
and is enly local house granted 
a permit for sale of the brew. 

Restaurant, operated in con- 
junction with house, can be 
reached only through the gate, 
which means an admission 
from every beer drinker, even 
though he doesn’t attend the 
show. 

Management underestimated 
first day’s demand and sold out 
its 22 cases by 2:30. 


Chevalier’s Finale 
For Par, Then One 
In Paris for Pagnol 


Maurice Chevalier starts the first 
week in May on a new picture for 
Paramount, immediately after which 
time he goes back to France for one 
film there, to be partially produced 
by himself. His Paramount ticket is 
finished at the end of his next pic- 
ture and thought likely that he 
won't re-sign, although if he does 
he will leave himself time for the 
Paris pic. 

Marcel Pagnol, French author of 
‘Topaze’ and ‘Marius,’ is writing the 
story for the picture and Raoul 
Moretti is preparing the _ songs. 
Film will be produced by the Pagnol 
Film Company. 

Frenchman’s idea in making a 
picture at home is understood to be 
that he’s somewhat frightened of 
his drop in appeal and prestige 
among his countrymen and figures a 
film made there will bring him back 
to a closer entente. Also he figures 
that Pagnol, generally accepted as 
the most popular current French 
author, will be considerable asset 
in a combination, with Pagnol- 
Chevalier meaning fairly certain b.o. 
success. 


‘Pinkie’ Ziegler Wants 
Comeback as Censor 




















Chicago, April 10. 


Mrs. Effie ‘Pinkie’ Ziegler is try- 
ing to get back on the local censor 
board by petitioning the courts that 
she was illegally removed. She won 
a point in the lower courts last 
week, but the city attorney’s office 
took an appeal and the matter will 
go before the Appelate division. 

Since ‘Pinkie’ Ziegler’s departure 
from the -Censor board, Sergeant 
Costello of the Police Department 
has been head censor and has 
steered an equitable and fair course 
with the exchanges and theatres 
feéling they were dealing with a 
person whose firmness was tempered 
by common sense. Constant fric- 
tion between the censor board and 
the film industry largely disap- 
peared, and the intervention of Po- 
lice Commissioner Allman _ pre- 
viously required at frequent inter- 
vals has not been required. 

Fearing a revival of the disrup- 
tive tendencies manifest under Mrs, 
Ziegler’s censorial rule the indus- 
try as a whole is protesting against 
her return. But even if she is suc- 
cessful in her legal moves to get 
ba¢ék on the board one ray of con- 
solation is the fact that she will be 
only a member and not the head of 
the board as before. She is basing 
her case on her civil service status. 





DeMille’s Bermuda Shots 


Hamilton, Bermuda, April 7. 


Shooting scenes for a Cecil B. 
DeMille picture started here this 
week. Much secrecy attached to 
the proposition, but why nobody 
knows. Actors seem to be in the 
dark, too. 

Harry Beresford 
work, Bill Halloran, 
swimming star, who appeared in a 
short with Johnny Weismuller, is 
in the cast. Others unknown. 

‘Murders in the Zoo,’ currently 
showing here, in which Beresford 


supervising the 





which is expected to be completed 


by June 1. ' 


plays the professor, identified him 
to the inhabitants. 


Canadian | 


Shift Leads 


Hollywood, April 10. 
Clarke Gable will replace Fran- 
chot Tone as male lead in ‘Black 
Orange Blossoms,’ opposite Jean 
Harlow, which Sam Wood directs 





for Metro. Tone instead goes into 
‘Midnight Lady,’ with Loretta 
Young and Ricardo Cortez, male 


lead, who was borrowed from Para- 
mount, 


WOULD FOSTER 
ACTORS’ BUSH 
LEAGUE 


Creating new channels for talent, 
or artist shock troops, is part of 
the new deal program expected to 
produce much discussion at the 
coast round-table confabs_ this 
week. Like legitimate has its stock, 
and big league baseball its bush 
leagues, so must filmdom establish 
a nursery for screen personality re- 
cruits. 

Film companie., not only for 
artisti-, but economy protection, 
must organize and subsidize stock 
companies and train them from the 
start along Hollywood lines. The 
present policy of waiting until a 
player makes a name in legit before 
being conscripted for Hollywood 
isn’t solving the salary issue. 
Broadway names have been more 
demanding than those who have 
worked up with the industry. 











Hollywood, April 10. 

At the meeting of the actors 
branch of the Academy last Wed- 
nesday, Will Hays came in for a 
panning, though only by reference, 
because of his ‘five points’ state- 
ment which has been considered 2 
threat against players now in Hol- 
lywood. Actors at the meeting 
launched what is practically a union 
by throwing open its membership 
to all actors for the protection of 
talent against anything in the fu- 
ture that might be inimical to play- 
ers’ interests. 

Reading of the Hays’ statement 
that producers were contemplating 
a flow of trained talent to the 
studios to bring salaries within the 
means of the indus.ry was followed 
later in the session by a declaration 
of J. Theodore Reed, chairman of 
the Emergency committee, ‘There is 
a certain man now heading west 
with the New York executives who 
ought to be given a real James 
Cagney slap in the face.’ 


BEER FETE BOOSTS PIX 
BUT HURTS LEGIT B. 0. 


Exhibs and other theatre show- 
men, decrying the billion dollar beer 
bally accorded the advent of the 
legal brew, are already feeling the 
negative reactions of the 3.2% bev- 
erage. Claiming that it was the 
grandest, freest ad splurge accorded 
any commercial commodity, show- 
men are somewhat jealous of all the 
front page space accorded beer’s 
legalization — and thereafter—and 
are feeling it plenty at ihe box of- 
fices. 

The niteries and restaurant life 
spurted with the beer thing, and it 
is expected that this will have a 
generally favorable reaction § all 
around, in short order, but mean- 
time beer shot biz on Broadway, in 
the loop, on the :voast and in all 
keys. The worst affected were the 
legits because the crowds were in- 
clined to wander around downtown 
and, when tiring, rop into a pic- 
ture house. But that didn’t help a 
regular legit with a scheduled cur- 
tain, 

Coupled with Holy Week's tradi- 
tional brake on all theatre grosses, 
the beer opposish is making it 
plenty tuff for everything. 











‘Miriam Hopkins’ Broken 
Ankle Stalls ‘Strangers’ 


Hollywood, April 19. 


Metro has postponed ‘Strangers 
Return’ from April 17 to May 1. 
| Reason given is that Miriam Hop- 
kins, borrowed from Paramount 
for the lead, broke her ankle. 

In the meantime, Phil Stong, au- 
thor of the story, will be brought 
on lot to revise script, aided by 
|King Vidor, who will direct. 














Aw, Nuts! 





Hollywood, April 10. 

Harry Edington is placing 
bets of 10 to 1 that Greta 
Garbo, whom he manages, is 
not on her way to America, 
but is still in Sweden. His 
first wager was with an agent 
in his own office. 

Mystifying the Garbo case 
is the contention of the John- 
son steamship line that she is 
Hollywood-bound. 


Ain’t It the Nertz! 
New Oakie Contract 
Ends 4-Way Pay Split 


Hollywood, April 10. 


Jack Oakie has signed a new con- 
tract with Paramount and for the 
first time in his picture experience 
he is not going to divide his weekly 
pay check four ways. Only dipper 
into the new salary will be Eddie 
Small, his agent, for the standard 
10%. 

Oakie’s new contract calls for 
$1,250 a week as against the $1,000 
he has been getting. After two 
months it will be boosted to $1,500 
and runs for five years with $3,000 
a week on the last option period. 

When Oakie first went to Par he 
was under contract to Wesley 
Ruggles, with this director getting 
the big slice of his pay. Then both 
Al Rosen and Eddie Small were in 
the dip for commission fees, but 
now it’s all clear except for Small. 

















Free Rooms for Stars 
Chicago Publicity Bid 


Since Chicago has become just a 
place to change trains as far as 
Hollywood east and west-bound 
traffic is concerned, hotels there are 
making a bid for film trade by offer- 
ing rooms gratis, as a place for 
names to wash up and be inter- 
viewed before hopping the next 
rattler. Figuring to tie in on pub- 
licity attending movements of film 
prominents, several large hostelries 
have been sending letters to the 
studios offering this free service to 
film celebs crossing the country. 

One of the leading hotels points 
out in its invitation that it is bet- 
ter to be interviewed by the press 
in a hotel room than on a railway 
platform. Hotel also offers the as- 
sistance of its publicity contacts to 
inform newspapers of the brief stop- 
overs of celebrities. 


Fox’s Irish Pic 


Hollywood, April 10. 
Fox is negotiating with John 
Ford to go to Ireland and make 
one picture. 
Ford as yet has not okayed his 
assignment on Will Rogers’ next, 
‘The Last Adam.’ 














Mae West’s ‘Madame’ 


Hollywood, April 10. 

« ‘Don't Call Me Madame’ will be 
the title of Mae West’s circus pic- 
ture, which she wrote under the 
title ‘Montana Bell.” ‘Madam’ was 
originally bought from a group of 
Writers’ Club members as a story 
for Alison Skipworth and Mary Bo- 
land, but dicarded. Claude Binyon 
and Frank Butler are working with 
Miss West on the screen treat- 
ment. 





Stone’s Big Moment 


Hollywood, April 10. 

George E. Stone, who has been 
waiting for his big opportunity in 
pictures, thinks he sees it in KBS’s 
‘Pig Brain,’ based on the story of 
the life of Jack Factor, Chicago 
barber. He will be starred in the 
production. 
George Archainbaud 
the story, which is to 


will 





through Radio. 


direct | 
be released | Mrs. Ahearn’s mother. 


| 
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Some Don't Know Diff Between 
Currier & Ives and a Lee-Lash 
Drop; Pic Mob Nerts on Antiques 


+ 


Holiywood, April 10. 

In the past few months the pic- 
ture colony has gone nutty on first 
editions, old manuscripts, early 
prints and other things dear to the 
heart of collectors. Most of the 
Hollywood mob is said to have ac- 
quired its yen for old things as an 


affectation. Few would know the 
difference between a Currier & Ives 
print and a lLee-Lash backdrop. 
However, they are going hook, line 
and sinker for the idea, proving 
themselves lifesavers for the antique 
and book dealers, who find chumps 
few and far between these days. 

Despite the number of phoney col- 
lectors here, there are in pictures 
several persons who ¢o get a kick 
out of gathering books, manuscripts 
and prints for the pleasure own- 
ership of these articles gives. Hav- 
ing an appreciation for the works 
of the early masters, they do not 
24-sheet treir hobby. 

Pic Mob Falls for Prices 


Too costly for the average person 
to indulge in, dealers know that pic- 
ture people are their best bet and 
find it easy to sell old works to them 
at several times the price they 
would bring from non-piofessionals, 
However, those collectors who are 
on the square about it are bar- 
gain hunters. Only the phonies get 
sypped. 

One of the best and most com- 
plete collections of Mark Twain 
first editions is owned by Steve 
Roberts, former two-reel director, 
now at Paramount. Edward Kauf- 
man, another two-reel gagger, goes 
for O. Henry. He also has two un- 
published manuscripts, one by Am- 
brose Bierce and the other by 
Charies Reade. Kaufman also col- 
lects original hunting prints. Ray- 
mond Griffith is another first edition 
collector, as is Al Green, whose 
library is valued at over $150,000. 

Jo Swerling goes in for rare books 
and 14th and 15th century syna- 
gogue scrolls. Swerling, a former 
‘Variety’ mugg, received his yen for 
collecting through reviewing vaude 
acts and hearing old gags brought 
to life. One of he best collections 
of old documents is owned by Philip 
McKenzie, an assistant director, 
Jean Hersholt, Harry Ruby, William 
Counselman, Zeppo Marx, Joe Man- 
kiewiez and George Yohalem are 
regular attendants at all book sales 
and anxious to pick up anything 
that will enhance their collections, 
Lowell Sherman and John Barry- 
more are first edition enthusiasts, 
though Barrymore of late has 
started collecting signatures for his 
year-old son. 

Hatton Goes for Swords 


Raymond Hatton has a room full 
of Japanese swords and daggers 
that would excite the envy of any 
student of Samurai. L E, Chad- 
wick, indie producer and butt of 
many an indie production joke, goes 
for Dickens in a big way and, until 
recently, had one of the finest col- 
lections of the English author's 
works. 

James Madison, who gathered 
jokes for years, hunts the book- 
shops for copies of old penny dread- 
fuls. He has a storeroom crowded 
with Diamond Dick, Dick Merrie- 
well, Buffalo Bill, Nick Carter and 
other dime novels that quickened 
the pulse of many a youngster dec- 
ades ago. 

Then there’s Sam Mintz, who, not 
to be outdone by his townfolks, 
started to hoard pipes and now has 
a collection of over 100. And he 
smokes them all. Edward G. Robin- 
gon is another pipe addict. 


Marie’s Finale 


Hollywood, April 10. 
Marie Dressler has told intimate 
friends that her stage and screen 
career would be completed after she 
finished making ‘Tugboat Annie’ for 
Metro. 











AHEARNS EAST; ILLNESS 
Hoilywood, April 10. 
Danny Ahearn and his wife left 
for New York Saturday (8), where 
they were called by the illness of 


They will be east about 10 days. 
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Amusement Industry Battling 32 


Adverse Bills in Calif. Legislature 


Los Angeles, April 10. 

With 32 bills adverse to motion 
picture interests awaiting action be- 
fore the California state legislature, 
concerted plans are being laid to 
vigorously fight them in committees 
or on the floors of the two houses. 

Several of the proposed new l.. s 
directly apply to theatres or the in- 
dustry as a whole, while a majority 
cover other lines of business, but 
also affect pictures. 

Measures in which theatrical and 
picture people are most vitally in- 
terested include the two-men-in-a- 
booth legislation; 10% tax on all ad- 
missions in excess of 10c; selected 
sales tax on film and photo sup- 
plies; the Redwine amendment to 
the state employment agency act; 
the several racing measures; tax of 
1%c per foot to be levied against 
film, and proposed ‘chain store’ tax- 
ation. 


Two-Men Slap at Nabes 


Enactment of the law compelling 
employment of two men in a booth 
at all times would hit heavily most 
of the independent houses of the 
state, as well as a majority of the 
circuits’ naborhood houses where, 
under existing agreements with the 
projectionists, certain types of the- 
atres are permitted to operate with 
one man per shift. 

Entire industry is vitally con- 
cerned over the Redwine measure 
(already passed by both houses) 
which would remove state control 
and supervision of agents in their 
dealings with actor, writer and di- 
rector clients, Their main conten- 
tion is that the proposed amend- 
ment, if signed by Gov. James E. 
Rolph, Jr., would give agents im- 
munity from state jurisdiction in 
the handling of people earning $200 
and upwards weekly. A veto by 
Gov. Rolph is hoped for. 

Theatre men are particularly in- 
terested in killing the several bills 
that would legalize horse racing and 
pari-mutuel betting, even though 
the latter would be confined to day- 
light hours. Special tax on film is 
also looked upon as an added bur- 
den which the industry at this time 
cannot easily assume. Likewise, the 
10% admission tax, which would 
apply to practically every picture 
house in the state, is regarded as 
burdensome at this time. 


Bills That Would Hit 


Other bills, not primarily directed 
at the industry or theatres, but 
which, it is felt, would be inter- 
preted as applying to them, include: 

Old age dismissal, which would 
prohibit discharge of an employee 
solely because of advanced years. 

Workmen’s compensation, in- 
creasing the basic payment, and in- 
cluding a 3C-hr. week, with two 
different bills covering this subject. 

Elimination of industrial welfare 
division of the state. 

Price discrimination and unfair 
competition, 

Joint tenancy of buildings, as ap- 
plying to liability. 

Unfair trade competition (four 
bills) which might be construed to 
cover two-for-one admissions, etc. 

Fixing a license of $50 for every 
outdoor advertising location, which 
would automatically put an end to 
billing, sniping and posting. 

Insurance measure increasing em- 
ployer'’s liability. 

Chain Taxation Heavy 


Chain store taxation: Several 
plans for taxation introduced, most 
severe of which would assess the 
first store (or theatre of a chain or 
circuit) $5; second $200; third to 
ninth, $1,000 each; tenth to nine- 
teenth, $1,500 each, and all in ex- 
cess of 20 would be taxed $2,500. 
Another similar measure provides 
for considerably lower taxation, 
viz: First, $3; second to fifth, $10; 
sixth to tenth, $20; eleventh to 
twentieth, $25, and then $35 for all 
in excess of that number. 

Taxation, based on the sale price 
and which would levy lc for each 
10c sale, with the exception of food 
stuffs. 

Stamp tax on documents. 

State income tax, ranging from 
1% on the firs* $1,000 income to 6% 
on wages over $5,000, with deduc- 
tions to be $1,000 for single persons, 
$2,000 for married persons, and $200 
for dependents. 

Four bills cover different angles 
of racing and pari-mutuel betting, 
and there are three measures apply- 
ing to elimination of vending ma- 
chines, with one of the bills except- 
ing sanitary machines, 

Theatre opposition to the adverse 
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Polly’s $2,500 Personals | 


Hollywood, April 10. 





Polly Moran left Sunday for 
three weeks of personals in the 
east. She opens at the Fox, St. 


Louis, with Chicago and Cincinnati 
to follow for RKO. Salary is set at 
$2,500. Jack Curtis arranged the 
route. 

Following the three weeks, Miss 
Moran goes with NBC for a 13- 
week broadcast contract. Possibili- 
ties are that she'll appear on the 
Ward Baking Co. program. 


U’S SCREEN MUSICAL 
TO BE PRODUCED EAST 


Universal is making arrange- 
ments to produce its first feature in 
the east since the company, in old 
silent days, gave up operations at 
Fort Lee, N. J. Picture will be 
‘Shoot the Works,’ musical, and 
may mean the beginning of a move 
to the Atlantic Seaboard of a por- 
tion of U’s production. Paramount’s 
Astoria studio will be used, under 
plans. It’s a Rowland-Brice pro- 
duction. 

Bobby Connolly has been signed 
to stage the dances for the picture 
through a deal closed in his behalf 
by Leo Morrison on the coast. Later 
on Connolly will probably stage 
the dances in Eddie Cantor’s next 
picture, with Sam Goldwyn, on his 
return from Europe, expected to 
okay the contract. 

The U musical, slated to go into 
production in New York May 1, 
will include Lew Ayres and Sidney 
Foxe. Company is dickering for 
services, also, of Leo Carrillo. 


KBS-KATZ CONFABS 
OVER 12 PIX DEAL 


Hollywood, April 10. 

Sam Bischoff and Burt Kelly of 
KBS are talking with Sam Katz on 
a 12-picture deal for next year. Katz 
informed the producers that he 
would have big personalities avail- 
able, possibly such as Wallace 
Beery and Gary Cooper to be used 
in these pictures. 

Negotiations may be brought to 
head this week when William Saal, 
other partner in the outfit, joins 
Bischoff and Kelly in discussion. 


Happy Extra Week 


Hollywood, April 16. 

Extra placements almost doubled 
last week over the one previous, 
reaching a new total of 6,185. Big- 
gest set all through the week was 
on ‘Voltaire’ at Warners. 

Top day was April 6, when 1,392 
extras worked. 


Rasch to Stage MGM’s 


Albertina Rasch will probably join 
her composer-husband, Dimitri Ti- 
omkin, in Hollywood shortly to sit 
in on dance staging of Metro musi- 
cal productions. 

Tiomkin went to Hollywood last 
week, engaged via the William Mor- 
ris agency to write two scores for 
Metro. He is making his home with 
William Morris, Jr., during his coast 
sojourn. 


























GARBO’S ALIAS 


Brussels, March 30. 

When the Swedish steamer, Annie 
Johnson, put into Antwerp on Mon- 
day, Mile. Gustavson went ashore 
for a couple of days wandering 
about the city visiting its art mu- 
seums and galleries and port. 

Only when the Annie Johnson left 
yesterday to continue her voyage to 
San Francisco did Antwerp citizens 
learn that Mile. Gustavson was 
Greta Garbo. 





legislation is being handled out of 
here by W. H. (Bud) Lollier of Fox 
West Coast, who has Thomas D. 
Van Osten stationed in Sacramento 
to keep a sharp watch on legisla- 
tion. Fred W. Beetson of the Hays 
office is looking after the interests 
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Gagging to the End 





Hollwood, April 10. 
When Wilson Mizner, who 
April 8, received word 
four weeks ago that his brother, 
Addison, was dying in Florida, 
he wired: ‘Stop dying. Il’m 
trying to write a comedy for 
Joe EB. Brown.’ 

Addison died shortly after 
Wilson’s wire was received. 











Bernstein Plans First 
907 Co-Op Indie Film; 
All Share Except Labor 


Hollywood, April 10. 

Latest and most comprehensive 
scheme on the coast for producing 
a co-operative picture needs only 
$15,000 -ash to get under way. Plan 
is that of Isidore Bernstein, who has 
tied up on co-operative contracts 
nearly everything needed to make a 
picture, with exception of cast, not 
yet selected. Labor, including ex- 
tras and bits, insurance and minor 
items, will be paid for in cash. 

This is Hollywood’s first common- 
wealth picture try since Mike 
Levee’s Screen Guild, which never 
got beyond the talking stage. 
Bernstein already has 17 share- 
holders and expects an additional 
five for the cast. He claims he is 
making no commission on the deal, 
beyond his share in the gross, but 
expects to take a wofit on the sec- 
ond picture, if any. He ruthored 
the story, a suicide yarn, called 
‘Mine Is the Blame’, Lois Weber 
will direct. Bernstein is operating 
under a permit to sell and issue up 
to 100 units or percentages in the 
company. 

In his general allotment of per- 
centages, Bernstein lists the backer 
as getting 10% of any profits, in 
addition to 7% interest on the 
money. Everyt- ‘ng is set, but the 
backer and cast principals. 

Participants, and the amount 
each will share in any gross after 
the $15,000 and interest is paid, are 
Bernstein, as author of story, 5%, 
and for supervision, 3%; Sylvia 
Francis Seid, dialog, adaptation and 
screen play, 3%; J. Allan Frankel, 
legal work, 2%; Shalist and Gantz, 
accounting and business manage- 
ment, 1%; Lois Weber, direction, 
8%; William Leiser, publicity, 1%; 
Alwyn Wyckoff, supplying cameras 
and cameramen, 4%; Republic stu- 
dio, space, sets, lights, cutting and 
projecting rooms, etc., 9%; R. C. A., 
through Republic studio, 3%; War- 
ner-Hill Galleries, props and sets, 
2%; Roy Davidge Laboratory, de- 
veloping and printing, 4%; Edward 
H. Schroeder, cutter, 1%; Holly- 
wood State Bank, acting as escrow 
agent, 1%; Adolph Tandler, musical 
score, %%; Lewis Physioc, sets and 
drawings, 4%; commission for sell- 
ing picture, 5%; and 10% to the 
Five cast principals will di- 
vide 37%. 








Brown Says He'll Pay 


Hollywood, April 10. 

Rowland Brown has promised to 
pay the $2,000 he still owes on a 
judgment for $3,000 obtained against 
him by Edward Small at the rate 
of $100 a week for the next 14 
weeks, and $600 at the end of the 
fifteenth week. 

Sum awarded Small was for com- 
missions and money he _ loaned 
Brown. 





‘Palooka,’ Stu Erwin 


Hollywood, April 10. 

Stuart Erwin to head cast of ‘Joe 
Palooka’ to be made partial musi- 
cal for release through United Art- 
ists. 

Jimmy Durante was wanted on 
loan from Metro but his extended 
Broadway musical stay eliminated 
that possibility. 





GERMAN ‘M’ PULLED 

Anti-Hitler feeling in New York 
forced Joe Plunkett to pull ‘M’ at 
the Mayfair over the week-end and 
substitute an English dubbed ver- 
sion. 

German talker got off to a good 
start at its Broadway stand, but too 
many customers asked for refunds 
after listening to a few minutes of 
German dialog. 





MARIE ELLIOTT’S CHANCE 
Hollywood, April 10. 
Marie Colman, formerly Marie El- 
liott of the New York stage, is being 
brought west by Paramount for 





of the film industry, outside of the | 
theatre angle. 


‘Gambling Ship.’ 





Honolulu Vacashers 


Hollywood, April 10. 








Coterie of film luminaries left 
Friday (7) for the Hawaiian Islands 
on the ‘Mariposa.’ Party included 
Al Jolson, Ruby Keeler,’ Bert 
Wheeler and Robert Woolsey, Frank 
and Rene Borzage, and Pat O’Brien 
and wife. 

Group will remain in Hawaii un- 
til May 1, with exception of Wheeler 
and Woolsey, who leave, after a 
short stay, for Yokohama on a world 
tour, which will keep them away 
from Hollywood till Sept. 1. Joe 
Fisher will manage them and con- 
duct the personal appearance tour 
through the Far East. 


PARAMOUNT WANTS 
BANCROFT’S RETURN 


Hollywood, April 10. 


Paramount is dickering with 
George Bancroft to return to its 
fold. Actor conferred with the 
studio last week on a ticket for next 
year’s program. Bancroft was con- 
sidered one of the foremost gross- 
ers on the Par program during the 
time he starred with the studio. 
Meantime Edward Small is nego- 
tiating to buy ‘When the Time 
Comes’ from William Anthony Mc- 
Guire in which to star Bancroft on 
the United Artists program. Small 
made the offer when Universal, for 
whom he is writing the story, be- 
gan dickering with Bancroft to do 
the yarn. Small is Bancroft’s agent. 


Dietrich, Von Sternberg 
For Goldwyn Banner 


Hollywood, April 10. 

Negotiations are on for Josef von 
Sternberg and Marlene Dietrich to 
go under Sam Goldwyn’s banner 
and make two pictures for him for 
next season’s United Artists pro- 
gram. 
Edward Justus Mayer is making 
an adaptation ‘Nana,’ Emile Zola 
story, which von Sternberg wanted 
Paramount to make with Miss Die- 
trich. Understood that if she does 
not go for the story, Goldwyn will 
use it for Anna Sten with von 
Sternberg megging. 


Lab’s Suit vs. Prod. 


Hollywood, April 10. 

Consolidated film laboratories 
Monday filed suit for $107,462 in 
Superior Court against I. E. Chad- 
wick and Chadwick Pictures Corp. 

Action is based on 12 promissory 
notes given by Chadwick and his 
corporation as far back as five 
years ago. 























Star Billing for Grant 


Hollywood, April 10. 

Believing that Cary Grant has 
served his apprenticeship as a fea- 
tured player, Paramount will ele- 
vate him to stardom in his next pic- 
ture, ‘Gambling Ship.’ 

Starting date of the feature has 
been set back, with Grant at pres- 
ent recuperating from an operation. 





Mono Execs Arriving 


Hollywood, April 10. 
Trem Carr, v.p. in charge of 
Monogram production, and Lou 
Ostrow, production exec, leave Sat- 
urday (15) for New York for a meet- 
ing of the company’s directors prior 
to the convention in New Orleans. 
Pair will be away three weeks. 
Dob Steele, western, ‘Gallant Fool,’ 
will be put into work just before 
Carr leaves for the east. R. N. 
Bradbury, Steele’s father, will di- 
rect with Arletta Duncan the femme 
lead. 





PAR OKES MARY KORNMAN 
Hollywood, April 10. 
Mary Kornman, formerly ‘Our 
Gang’ comedienne, currently in Par- 
mount’s ‘Collge Humor’ was offered 
a contract after the first rushes. 








Frances Dee is out of the picture. 


Reorganized Screen Writers’ Guild ’ + 
Pledges Members to 


Closed Shop 


Hollywood, April 10. 

Screen Writers’ Guild, in the most 
drastic action yet taken by an em- 
ployee group in the industry, pledged 
itself to a closed shop with severe 
penalties being imposed on those not 
abiding by a new contract now be- 
fore the body for adoption, at itg 
annual meeting Thursday night (6). 

Signing of the proposed contract 
started immediately following the 
meeting, with 102 members having 
affixed their tag and paid the $100 
fee required at a late hour, although 
the specific conditions of the new 
agreement had not yet been worked 
out. Only 150 signatures are nec- 
essary for adoption. Reorganized 
Guild now has around 275 members, 


Proposed Contract 


Proposed contract provides for the 
following regulation governing the 
organization individually and cole 
lectively: 

1. Agreement that the writer will 
not work for any company that does 
not abide by the code and that no 
signatory to the contract, nor bound 
by .existing agreements, shall work 
for any studio that employ writers 
who refuse to abide by the code. 

2. The paying of $100 into the 
treasury of the Guild ‘to be used for 
such purposes as the Executive 
board sees fit, including the cost of 
litigation to enforce this agreement.’ 

3. The code to be adopted on the 
written assent of three-quarters of 
the Guild membership. 

4, Exclusive purpose of the code 
is to establish working conditions 
for writers and while it does not 
provide for a scale of salary it will 
contain provisions dictating attitude 
and position of the signers to any 
attempt to obtain any general 
abrogation or modification of the 
provisions affecting compensation... 

5. Agreement that if the contract 
is in any way violated the signer 
agrees to expulsion from the Guild 
and liability to. be assessed punitive 
damages up to $10,000. 

6. Agreement that contract is not 
only between the Guild and other 
signatories, but between each and 
all of the signatories jointly and 
severally with each other. That 
suit can be brought against any 
signer to the agreement on written 
consent of 75% of other members 
of the organization. 

7. That the contract shall become 
effective on signature of 150 mem-« 
bers. 

8. Contract can be cancelled on 
written consent of 51% of the mem- 
bers. 

9. No person in the future to be 
elected to membership unless he 
signs such a contract and contri- 
butes $100. 

9a. No signer will enter into any 
contract of employment between 
April 7, 1933 to May 31, 1933, which 
will provide an option of his service 
after the latter date, except that he 
may agree to work on a single pic- 
ture extending beyond that time. 
Purpose of this is to give time for 
the adoption of the code in coms 
plete form. 

Lawson Elected President 


John Howard Lawson was elected 
president after O. H. P. Garrett and 
Louis Weitzenkorn had withdrawn, 
Garrett represented the conservative 
element of the reorganized body and 
Weitzenkorn the left wing with both 
agreeing to step out in favor of a 
middle ground candidate, Lawson. 

Frances Marion was elected vice- 
president; Joe Mankiewicz, secre- 
tary, and Ralph Block, treasurer. 
Board of Directors elected were O. 
H. P. Garrett, Louis Weitzenkorn, 
Lawrence Stallings, Dudley Nichols, 
Grover Jones, Howard J. Green and 
James Creelman. 

Despite some opposition to the 
most radical features, these will go 
into the agreement giving writers 
closed shop and black-list elements 
that will be a complete departure to 
any previous agreements made in 
the industry between employer and 
employee. 

One of the expected provision is 
a royalty arrangement whereby the 
scenarist will be paid on grosses and 
not profits, to be paid weekly with 
the Guild given the right to audit 
privileges of picture company books. 

John Howard Lawson, Guild pres- 
ident, denies aim is closed shop, al- 
though contract signed by 125 writ- 
ers to date contains clause that 
when code is drafted and signed, all 
agree not to work for company fail- 
ing to conform to code and wil! not 
work for studio employing writers 








not abiding by code. 
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RKO Rescinds Cuts, MG Ditto; WB 
May Follow; Par, Fox, Full 8 Weeks 





Hollywood, April 10. 


RKO Radio today (Monday) 
agreed with the emergency com- 
mittee of the Academy to reinstate 
full pay at that studio. Following 
the committee’s examination of 
figures received from several stu- 
the committee found both 


business done in 


moratorium and on Monday it con- 


previous 


agreement, stated full pay would 


Later in the day the committee 
was scheduled for a similar meet- 


WB in 48 Hours? 
Deadline for all companies sup- 


Warners and Paramount asked for 
additional time until Monday noon. 
are that Warners fig- 
ures will show a similar return to 
pre-moratorium levels and within 
ate resumption of full pay, al- 
though the studio is dark. How- 
ever, several writers are. still 
working and resumption would also 


not on layoff or now on loan else- 


It is not expected under present 
financial status that Paramount 
will rescind the cuts. This com- 
pany and Fox are expected to take 
full recourse to eight weeks’ emer- 
gency cut period. 


Pay resumption is based on 
agreement reached between’ the 
Academy and the producers com- 


com- 
pany would halt cuts when it is 
shown that the income of individ- 
ual firms had been brought back 
to average of the eight weeks prior 
to March 4, when instituted. Co- 
lumbia and Hal Roach returned to 
full pay last week, not waiting for 
the Academy to check their figures. 





United Artists, Metro and War- 
ner Bros. looked most likely early 
last week to return personnel to 
normal scales on paydays end of 
this week. These three majors from 
the outset unofficially opposed the 
25-35-50% salary reductions. 

UA strongly favors cancellation 
of the cut immediately. It would 
have been done last week had Al 
Lichtman not been in Bermuda on 

Fox and Paramount, remaining 
the eight week emergency measure. 
S. R. Kent opposed cancellation of 


Interpretation is that if any 
it, as with Columbia, it could cancel 
the cut immediately. 

Throughout the cut period, ef- 


fective as of March 4, there has 


dition, it was maintained, did not 
justify a cut in the beginning. It 
was felt that all agreed on the mea- 
Sure so that the burden would not 
be carried by those few who really 
needed relief. 

While all took the emergency 
cuts, the program had little or no 


effect in the direction of getting 
unions to substantially reduce 
scales. 


Fox Clips Buys 


Hollywood, April 10. 
Fox front office has notified all 
departments that no purchases, ex- 
cept those absolutely necessary for 
the continuance of normal opera- 
tion, be made for the next 90 days. 
Studio stated that :izgid economy 
would be in foree for that length of 
time and that materials of every 





+ 
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description on hand would have to! 
be s itched. 


The Resolution 


The following is the purpose 
of the Sirovich resolution: 

1. To investigate and study 
all matters relating to the pro- 
duction, licensing, sale, dis- 
tribution, financing, incorpora- 
tion, commercial operations, 
banking, -theatre leasing or 
ownership, realty, sound pro- 
duction, and all other related 
and inter-related combinations, 
affiliations and organizations of 
production, distribution, license, 
lease, or sale. 

2. To investigate all matters 
and acts relating to or con- 
cerned with the issuance, sale, 
or hypothecation of motion 
pictures and picture industry 
securities of all forms, directly 
or through agents, or other 
means, or by banking or secur- 
ity selling organizations of 
their associates or affiliates. 

3. To investigate and study 
all receiverships, bankruptcies, 
equity proceedings; all leasing 
and building of theatres; all 
agreements and arrangements 
for sound recording and repro- 
duction; all overt and covert 
agreements and arrangements 
with any persons, firms, groups 
or corporations for the effect- 
ing or consummation of loans 
or other financial transactions 
and for the underwriting, dis- 
tribution, sale, hypothecation 
of, or speculation in securities 
issued by or on behalf of mo- 
tion-picture corporations or 
their associated or affiliated 
organizations. 

4. To investigate into the 
dissipation of the assets of the 
various companies in the pay- 
ment of exorbitant and un- 
merited salaries and other 
forms of compensation to ex- 
ecutives, actors, directors, 
stage managers and other offi- 
cers and employees. 














SCHULBERG PROBABLY 
LEAVES PAR AS PROD. 


Hollywood, April 10. 


Indications are that B. P. Schul- 
berg gets out of Paramount on ex- 
piration of his present contract. He 
is fortifying himself by puttirg 
people under personal contract to 
use as wedge for other studio berth 
or possibly for England. 

He signed Guy Robertson for a 
seven year termer over weekend, 
and has Marion Gering, director, 
and others under personal contract. 

Schulberg applied in Superior 
court for okay on a contract he is 
giving Gilda Storm, legally known 
as Gilda Oakleaf, 19-year-old ac- 
tress, for seven-year period start- 
ing at $75 weekly. 





Spingold Widens Field 


Nate Spingold, who came from the 
advertising field into Columbia Pic- 
tures’ home office, is extending his 
duties on the New York end to take 
in supervision of all branches, with 
special eye to stories. 

Max Winslow, who sponsored 
Spingold into Col, is going out to 
the Coast with his brother-in-law, 
Harry Cohn, in the course of this 
week most likely, as Cohn, president 
of Col, is recuperating from an ap- 
pendicities attack. 





Rapf Gets Billirg 


Hollywood, April 10. 
Harry Rapf is the first of the 
group of Metro producers to get his 
name on the screen. 


+ 


INDUSTRY NOT 








Since L. B. Mayer took charge all | 


names of producers were stricken 
from screen with Rapf getting first 
recognition in release of ‘Looking 
Forward,’ made under name of ‘Ser- 
vice All.’ 





SIGHTING IT 


Too Sweeping and Powerful 
in Its Import to Be Lightly 
Treated Any Longer—) 
Comes Up Today (Tues-| 
day )—Selling Film Stocks 
Short, Over-Exploitation 
of the Industry’s Affairs, 
Receiverships and Other 
Things May Have In- 
spired It 





PACKS MUCH ‘POISON’ 


The most sweeping and authori- 
tative Federal probe measure—the 
Sirovich bill—regarded as eclipsing 
Brookhartian movements and Fed- 
eral Trade Commission powers, 
may become an actuality today 
(11). This was the prediction and 
admission of film lobbyists Monday 
afternoon. 


With industry leaders now ab- 
sent in a group on the west coast, 
they will be back in time, it is ex- 
pected, to bring all available pres- 
sure and strategy into play as to 
who will compose the probing com- 
mittee of seven authorized in the 
Sirovich resolution. 


The fact that the resolution was 
reported favorably out of the 
House Committee on Rules was 
sufficient to many that little could 
be done to impede its passage. The 
report that one of the rule com- 
mittee’s strongest members, John 
O’Connor, who is a brother of Basil 
O'Connor, former law partner of 
Roosevelt, also carried the signifi- 
cance for some that efforts to have 
the President intervene might be 
futile. Certain of the lobbyists de- 
clared outright, before leaving for 
Washington, that they would not 
approach the President. 

The House of Representatives will 
formally vote upon the recommen- 
dation today (Tuesday). Its pas- 
sage would most likely mean that 
automatically the Senate would 
also adopt a concurrent resolution. 


Under the Sirovich resolution all 
phases of picturedom can be imme- 
diately investigated, and in any part 
of the U. S. The Committee of 
Seven then has the right to report 
its findings in the form of new bills 
designed to correct and thereafter 
permanently mould the industry. 

When the measure was announced 
several weeks ago industry leaders 
regarded it lightly, but when the 
committee reported it out Friday 
film lobbyists expressed their 
amazement. The week-end wit- 
nessed a_ series of cross-country 
telephone calls. On Monday it was 
regarded as too late to supplement 
the strategy counted upon, which 
had either failed or had not de- 
livered. 

The Sirovich role, even on Mon- 
day, was not regarded seriously. 
They see in the resolution part of 
a general movement on the part of 
the administration to straighten out 
corporate structure of all industries. 
The close inter-relationship of the 
business and banks, especially dur- 
ing the past two years, along with 
a proclivity for publicity, is figured 
to have made the industry one of 
the first targets. In filmdom, ac- 
cording to spokesmen, only four of 
the largest 200 corporations control/ 
ling an estimated 40% of the coun- 
try’s current wealth are picture in- 
terests. They are Paramount, Gen- 

(Continued on page 40) 
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Only Theatre Remedy, Opines Kent 





vy 


Bill Fox in It? 


Officia’s in New York yes- 
terdeyv afternoon (10) heard 
telephonically from Washing- 
tcn that there are strong re- 
ports in the capital linking 
William Fox with the Sirovich 
measure. 

Washington lieutenants and 
some in New Yor!. could in- 
terpret any Fox interest as 
meaning only one thing—that 
William Fox has started his 
fight to return to film business. 

The Fox report was of spe- 
cial interest to picture investi- 
gators who arrived in Wash- 
ington, under California in- 
struction, from New York last 
night. 














mediately. He will be gone four 
weeks before making a new connec- | 
tion. 

George F. Dembow has joined 
N.S.S. as 


° | 
issistant to Herman wass 
bins, president, 


HAYS STILL ON 
TRAIL OF DIRT 


Still hoping to effect a plan 
whereby considerable dirt can be 
eliminated from the screen at its 
source, Will Hays is demanding 
that a system be launched whereby 
the Producers’ association will be 
empowered to pass upon all pro- 
posed story buys before sales are 
completed. 

Alleged violation of the Hays’ 
code through the purchase of 
salacious material in the hope of 
eliminating the objectionable parts 
during adaptation would be stopped 
should the new demand of the head 
of the Motion Picture Producers 
& Distributors of America be com- 
plied with. 

Hays has suggested that one of 
his staff here be appointed to work 
with company story buyers in order 


that censorship angles can be 
ironed out before the material 


reaches the negotiation stages, 


Discuss It On Coast 
Violation of the code will be dis- 
cussed at the coast meeting this 
week between execs from the home 
offices and the studios, 


Hays sent a communication to 
the various company. heads, in 
which he called attention, par- 
ticularly, to Paramount’s ‘Sanc- 
tuary.’ He wrote: 

‘If a book or play is actually sa- 
lacious in essence it is almost im- 
possible to develop a proper story 
from it. Certainly it is never pos- 
sible except with great expense and 
worry. Such a book is ‘Sanc- 
tuary.’ The one best place to pre- 
vent this is at the time the story 
may or may not be purchased.’ 


U. S. Attorney’s Reps 


0. 0.’ing Roxy Situash 





Three representatives of the 
U. S. Attorney General arrived in 
New York over the week-end to 
look into charges made by Howard 
S. Cullman, receiver, that produc- 
ers have declared a boycott against 
the old Roxy. The _ investigators 
are particularly interested in the 
claim that many foreiga companies 
as well as local are shutting off the 


theatre’s channels for first run 
product. 

Exhibitor leaders who are fol- 
lowing the proceedings expressed 
the belief Monday that the out- 


come may be surprising. They ex- 
pect the angle of box office price 
control to feature. 


Alperson, Michel East 
Hollywood, April 10. 
Eddie Alperson, New York film 
buyer for Fox West Coast, and A. J 
Michel, returned 


Saturday 


comptroller, 
(3). 


- 





Hollywood, April 10. 
There can be no remedy for the 
theatre conditions, accord- 
R. Kent, until there 
decentralization of 
New 


present 
ing to Sidney 
complete 
circuits that 
York control. 

‘We shall never get back to nor- 
‘until theatre 
independent 


is a 


now depend on 


mal,’ he _ declared, 


operation is back in 
hands and small circuits are being 


handled as in the past by such men 
as E. V. Richards, Spyros Skouras 
and the other regional operators 
who brought the exhibition end of 
the business to its highest degree 
of efficiency.’ 

He denied that the producers in- 
tend a wholesale horizontal slash- 
ing of salaries but said that ad- 
justments must be made of higher 
salaries in order that pictures might 
be made within the scope of present 
theatre grosses. 


Better Pictures Vital 


Quality must be improved, he 
said, and of the two necessities the 
making of better pictures is the 
more important. 


Predicting a summer of lower 
grosses than at any other time in 
the past, Kent was of the opinion 
that an upward trend can’t be ex- 
pected until the later part of Au- 
gust. 

‘Grosses to the picture com- 
panies,’ declared Kent, ‘have not re- 
covered from the heavy blow given 
theatres by the bank moratorium, 
That is due to the fact that be- 
tween 3,500 and 4,000 banks 
throughout the country are. still 
closed,’ stated the Fox prexy. In 
addition, he declared, there has 
been a 12 to 15% drop in foreign 
receipts, due to the repercussion of 
the banking condition here and the 
political upheaval in Germany and 
other parts of Europe, 

Some May Pass On 


‘Getting out of the current pre- 
dicament, in which the picture in- 
dustry finds itself,’ Kent stated, ‘is 
not a matter of an eight week 
emergency period, but one for eight 
years’ consideration, in which 
everyone involved must do his share 
to remedy.’ Kent was optimistic, 
however, that it could be accom. 
plished, but, at the same time, being 
of the opinion that several com- 
panies now in existence might pass 
out during the readjustment period, 

He feels that Fox can make the 
grade, and that recent indications 


and happenings have given his 
company considerable hope. He 
states they have just completed 


new financial arrangements that as- 


Sure the comNany remaining in the 
field. 


JULIAN SAENGER LOST 
$9,000,000 IN PAR STOCK 


New Orleans, April 10, 

Final accounting in the estate of 
Julian Saenger, former president of 
Saenger Theatres, Inc., showed that 
he left nothing. 

Reputed at one time to be worth 
$5,000,000, Saenger lost practically 
all his money in Paramount Publix 
stock, 








Fox’s 46 in 34 


Approximately 46 pictures have 
been set as Fox’s production sched- 
ule for 1933-'34. 





Of these 20 have been assigned to 
Sol Wurtzel, 10 to Winfield Shee- 
han and eight apiece to Al Rockett 


and Jesse Lasky. 





LAZARUS’ QUICKIE EAST 


oe 

Jeff Lazarus returns to the Pare 
amount coast studio tomorrow 
after a quick trip to 


(Wednesday) 


York » contact the h.o. on 


m matters. 
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Abolition of Control in New York 


—- 
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New Stock Market Week Starts Well: 
Picture Issues Participate Mildly; 
Loew Top for Move; Pathe Bonds Up 


By AL GREASON 


Prospects of inflation inspired a 
further advan7e ir stocks yesterday, 
the sixth session in succession for 
the climb. Nothing new came into 
the picture, but prospects of infla- 
tion appear to be crystallizing in 
the traders’ outlook. Yesterday's 
market was the broadest in point 
of volume and issues traded in, 
since the bulge that accompanied 
the resumption of trading March 15. 
Vo'ume was 1,760,000 shares, 

Picture stocks took a moderate 
part in the day’s demonstration, 
with Loew moving ahead quietly to 
12, its best on the recovery from 
&%. As might have been 2xpected 
from the inflation ballyhoo, the bond 
market was quiet, bi | with underly- 
ing firmness. The principal amuse- 
ment liens maintained recent gains 
and in several ‘nstances bettered 
former prices. Jutstanding were the 
Pathe 7’s, which jumped 8 points or 
more on relatively heavy turnover. 

Upturn would look more impres- 
sive if the rails and the utilities 
could be made *o join in the whoo- 

(Continued on page 23) 


OSER INQUEST JURY 
A CHICAGO SCANDAL 


Chicago, April 10. 

Ralph O’Hara, organizer of the 
Motion Picture Operators’ Union, 
was indicted by the grand jury for 
the murder of Fred F. Oser, leader 
of the seven rebels ousted some 
months ago from the union. In- 
dictment followed three days after 
a céroner’s inquest jury voted that 
O’Hara’'s deed was ‘justifiable homi- 
cide.’ 

Within a week of the coroner’s 
inquest Coroner Frank Walsh is- 
sued a statement that the six mem- 
bers of the jury had been forever 
barred from future jury work. 
Walsh declared the verdict was 
‘outrageous and shocking’ but de- 
fended the system of using pro- 
fessional jurors for inquests as un- 
avoidable. 

O’Hara was rearrested but is at 
liberty on $10,000 bail. Hearing 
was postponed until today (10) 
when data for trial will be set. 
O’Hara case is first major case to 
come up under the new state’s at- 
torney, Thomas J. Courtney. 

Meanwhile Tom Maloy, business 
agent of the union, has adopted 
Edward J. Maloy, 17-year-old son 
of his brother, Joe, who died March 








14. Joe faloy was for years city 
examiner of motion picture op- 
erators. 





B.I.P. Pix Deal Figures 
In Powers Bankruptcy 


Powers Pictures, Inc., which filed 
a voluntary petition in bankruptcy, 
shows accounts payable of about 
$13,000; notes payable, $182,000, and 
additional accounts payable (to 
B.LP.) of $4,000. Against this there 
are listed accounts receivable of 
$22,000. 

Powers Pictures was incorporated 
over a year ago to handle British 
International Pictures in the U. S. 
Difficulties arising between Pat 
Powers, head of the company, and 
B.LP., led to considerable bickering 
over the past year and several of 
the films were held up, although 
the company released 14 films, 

Deal between Powers and B.1P. 
was on & percentage basis but guar- 
anteed $100,000 for the first year. 
That was in the form of four notes 
of $25,000 each, two of them in the 
name of the company and two 
signed by Powers personally. The 
first of these by Powers was paid, 
but none of the others, Powers hold- 
ing back payment because he 
claimed B.1.P. hadn’t delivered to him 
the type or quality of films agreed 
upon. For the past few months ne- 
gotiations have been pending be- 
tween the two in attempts to clear 
the situation and reach an under- 
standing which would allow for 
continuance of business relations, 
but nothing has come of it. B.I.P. 
has not filed suit against Powers on 
his notes, although such a suit has 
been threatened by the Britishers. 


Harry Koch is attorney for Pow- | 


ers. Irving Trust Co. is receiver. 








> . 
Yesterday’s Prices 
Net 
Sales. High. Low. Last.chge. 
700 Col. Picts... 8% 8 8%+ &% 
100 Con, F. I... 2% 2% 2%-— *% 
200 do pf...... 7 7 iN 
2.400 Eastman K., 54 53 53% +2% 
300 Fox F....... 1 % 1 + 
3,000 Loew's ...-. 12 11% 12 + %& 
100 do g®...... 41% 41% 41%+2 
100 Par. cfs..... Sy %+ 
300 Pathe ..... * % %— % 
GOO do A....s- © 1% 1% 1% 
15,000 RCA ..cosee 4% 3% 45+ % 
400 RKO ...... > te Ie Va- 16 
SOP Ws Mikesecece 1% Ms 1%+ 1% 
BONDS 
2,000 Loew's . 58% 58% 58% +15% 
7,000 Par.-P 6% 6% 6% 4+ % 
15,000 Pathe 66% 64 66% +3 
“ys | Aa apes 16% 16% 16% + %2 
CURB 
200 Tech. cece. - 8% 3% 3%+ % 











Midwest Show Biz Tied 
To Wheat; Rainbow Is 


Chicago, April 10. 

Rising wheat prices are regarded 
as the most cheerful omen for show 
business in the middle west in years. 
Wheat is already up eight cents a 
bushel since the Roosevelt adminis- 
tration started applying the pul- 
motor, and if it goes another 10 or 
15e higher showmen feel that the 
prairie will be theatrically resur- 
rected. 

Vaudeville and dramatic stock, 
as well as traveling shows, will get 
their first breaks in years if the 
prophets can be believed. 





TACOMA 100% 


All Houses Open and Ali Locally 
Operated 








Tacoma, Wash, April 10. 


The local theatre situation is dif- 
ferent than any other city on the 
Coast, as with the reopening of the 
former Fox Rialto, now Moore's, 
every theatre is running full blast. 
With the Moore house relighted, 
every house here is now operated 
by theatre men from this néck of 
the woods. 

Jensen & Von Herberg, with 
Walter Fenney, local manager, now 
operating the former RKO house, 
now the Roxy. John Hamrick, who 
has long operated the Blue Mouse, 
has added two other houses to his 


le of Schulberg’s Shelved, 


Hollywood, April 10. 





William Beaudine engaged by 
B. P. Schulberg to direct the now 
shelved ‘On Probation,’ has been 
| switched to ‘Nine Points of the 
Law.’ 


Elliot Nugent, engaged to direct 
‘Hock Shop,’ also shelved, will get 
the original story he is working on 
to direct instead. 








HOW MUCH N. Y.’S 17, 


SALES TAX FIGURES 





Exhibitors in New York will 
have “to pay out approximately 
$3,620,000 during the next two 


vears under the 1% sales tax which 
was approved by the Albany leg- 
islators Saturday night. 

It is figured that New York box 
offices represent around 15% of the 
national U. S. gross. New York is 
the sixth state to adopt the sale 
tax measure. 

Little effort is being made by the 
film industry to oppose such taxa- 
tion in that it includes all indus- 





lfor 2% of the gross. 
Another 10c Advance “'reavcea taxati 





local string, the former FWC Broad- 
way (now Hamrick’s Music Box) 
and Hamrick Temple, latter former 
legit house and a deluxer. Ned Ed- 
ris, veteran local manager, directs 
all these houses for his boss, W. J. 
Connor assisting. 

The Riviera, @owntown small 
seater, operated by Pearl Constanti, 
who was brought up in the business 
and took the reins on her father’s 





death. Doug Kimberly is manager 
for Moore’s Rialto, Charles Rodeiger 
01 exploitation, 





Advance News at Sea 


Transatlantic passengers sailing 
westward on the French Line boats, 
beginning next week, can enjoy the 
latest newsreels on the ecean even 
before these pictures are shown on 
land. 

By an agreement between the 
Compagnie Generale Transatlan- 
tique and the Pathe-Natan, every 
Tuesday night a special copy is 
made of the newsreel to be released 
in Paris on the following Friday, 
and this film is rushed to the boat 
train. Line plans a similar tie-up 
with an American service for the 
boats sailing from New York. 


Peddling Tully Tale 


Hollywood, April 10. 
Paramount is offering Jim Tully's 
shelved story ‘Beggars of Life’ for 
sale at $10,000. Story has been on 
and off for three years. 


BEBE DANIELS’ GRAND TOUR 


3ebe Daniels sails on the Ile de 
France April 29 to make a couple 
of pictures in England an@ also to 
essay a personal apps tour a la 
Jeanette MacDonald on the con- 
tinent. 

Miss Daniels 








is an accomplished 





tries. In New York, however, the 
industry figures it was fortunate 
because the original measure called 


Reduced taxation in other forms, 
such as on real estate, etc. is 
looked to by film spokesmen to ease 
the burden of the sales’ tribute so 
that while the New York exhibitors 
will be paying out about $30,000 a 
week for the next two years, their 
other responsibilities to the gov- 
ernment will be lessened. 


Meggers’ New Assignment 


Minority FWC.C 


Showdown Between Majority and 
reditors Up This Wk 


4 





Labors of Love 





Hollywood, April 10. 

Donald Crisp’s entire time 
these days is devoted to labors 
of love. 

During the day he is doing 
his duty as a citizen, by serv- 
ing as a member of the Fed- 
eral Grand Jury, and at night 
he works for art’s sake({ as a 
directorial member of the 
Academy emergency committee. 
—From ‘Variety's’ Hollywood 
8ulletin, 











Reopening Circuit 
Dark Houses with 
Crafts In on a % 


Omaha, April 10. 
Musicians and stagehands are 
opening dark Brandeis with vaude 
on percentage for all concerned 
Easter Sunday. ‘Seven acts, two a 
day, low prices, run full week policy. 
Charles A. Lewis of St. Louis form- 


ing circuit including Des Moines, St. 
Louis, Lincoln, Denver, Sioux City, 
Sioux Falls, and Council Bluffs, on 
a similar plan. 














Hollywood 





Briefly rewritten extracts from 


department. 

‘Soviet’ starts production in about 
seven weeks, when Wallace Beery 
and Clark Gable are available at 
Metro. British censor regulations 
will be kept in mind during prepa- 
ration. 





Henry Duffy’s coast production of 
‘Counsellor-at-Law’ opens Sunday 
(16) at the El Capitan. Has already 
played the Alcazar, San Francisco. 





Westcotts Divorcing 

Mrs. Gordon Westcott, wife of the 
Warner actor, is asking $465 tem- 
porary alimony in her suit for di- 
voree, filed in Superior Court. 





James Tingling, who has been di- 
recting Spanish versions at Fox, re- 
turns to domestics as megger for 
‘Arizona to Broadway.’ 





Two underworld stories, ‘On Pro- 
bation’ and ‘Hock Shop,’ have been 
shelved by B. P. Schulberg. They 
were to be his next pictures for Par- 
amount release. 





Joe Simmons, president of Tower 
Productions, arrives this week to 





confab with Sig Neufeld on boosting 
the budget of Premier’s pictures. 
Cost will be upped to $50,000. 





Jory Option Exercised 
Victor Jory’s option has been 
taken up by Fox, and he goes into 
‘I Loved You Wednesday.’ 


Katz’s New Offices 
Sam Katz has taken offices for his 
Producing Artists, Inc,’ in the War- 
ner Theatre Bldg. Max Gordon «nd 
Sam H. Harris also headquartered 
here, 








‘The Lady and the Prizefighter,’ 
for Clark Gable and Jean Harlow, 
will be given a musical background 
by Metro, Howard Hawks directing. 


Answering the $500,000 suit 
against him and three others by 
Jack Montgomery, on behalf of Baby 
Peggy Montgomery. Norman Sper 
alleges he has no information or 
belief that Montgomery is the father 
of Baby Peggy, as set forth in the 
suit. All other charges are denied. 








Larry Darmour has taken over 
production reins from George 
Weeks on ‘His Lordship Carries On,’ 
which Regin.ld Denny is directing 
ari starring in. Rest of Denny fea- 
tures will be produced by Weeks. 





‘Star-Spangled Banner,’ original 
story, is being prepared by Univer- 
sal. Title previously was on a Metro 
yarn that was shelved. 





Cary Grant’s return to the hos- 
pital for a second operation has 
postponed Par’s ‘Gambling Ship.’ 


Staging ‘Illusion’ 
Lew Cantor and C. S. Humphrey 





songstress, in addition to her pic- 


ture rep. 


have brought ‘The Great Illusion,’ 
«by Bernard §S. Schubert and J. Wal- 





h Friday in Hollywood, and added to the regular weekly 
*The Bulletin does aah circulate other than on the Pacific Slope. 
News from the Dailies in Los Angeles will be found in that customary 


‘Variety’s’ Hollywood Bulletin, printed 


‘Variety.’ 


ter Ruben, and intend producing it 
here this summer with Janet 
Beecher. 





Speak on Radio Finance 
John Speak has been engaged by 
Radio to act as contact man on 
finances between home office and 
Merian C. Cooper. He _ succeeds 
Philip Siff, who followed Dave Selz- 
nick to Metro. 





Nils Asther played only one day 
in Metro’s ‘Dinner at Eight,’ when 
he was replaced by Edmund Lowe, 
studio deciding he was a better type 
for the part. 





William A. Bowen and Williams 
Jennings Bryan, Jr., attorneys, are 
going into radio disc recording as a 
sideline. Have opened an office at 
Metropolitan studio, Fay Thompson 
in charge. 





Hollywood’s Mirror launches a 
vaude-pic combo policy next Sunday 
(16), and will play exclusive indie 
first run features. 





Rubin Sues Skouras 

Benny Rubin has sued Charles 
Skouras for $500,000, alleging the 
F-WC exec had directed Fanchon & 
Marco to fire the comic because of 
a statement by the latter that east- 
ern efficiency experts were ordering 
out shows and were doing the stage 
no good. 





Harry Joe Brown of the Charles 
Rogers unit sails from New York 
April 19 on the Tle de France for 
two months abroad. 





Stuart Erwin, off payroll at Par, 
goes on a termer at Metro, with co- 
featured parts in mind for him. 





Joe Mankiewicz goes onto the Ed 
Wynn story at Metro along with 
Kalmar and Ruby. 





Repairing Quake Damage 
Fox West Coast will reconstruct 
the West Coast, Long Beach, which 
was damaged by the quake, at a 
cost of $50,000. 





Maurine Watkins and Keene 
Thompson are scripting ‘A Man I 
Knew’ at Par. 


M-G’s ‘Half Married’ 
Comedy with navy background, 
‘Half Married,’ is being written for 
Metro by J. K. McGuinness and 
Delmar Daves. 








Courtney Terrett is doing a story 
for an original musical at Col. 





Robin at Fox 
Paramount has loaned Leo Robin 
to Fox to write lyrics for the next 
Janet Gaynor feature. Dick Whit- 
ing will collab on the tunes. 





Jaydee Staying 
J. D. Williams, now conferring 
with indie producers, players and 





(Continued on page 27) 





Los Angeles, April 10, 

Though O'Melveny, Tuller & My 
ers would function as attorneys for 
the receivers for Fox West Coast 
they withdrew as candidates for the 
same position with the trustees, 
They were selected Monday for the 
post with latter subject to approval 
of Referee McNab. This selection 
was made despite protest from 
minority creditors who will appeag 
before McNab April 13 when meet« 
ing takes place for the examination 
of the bankrupt corporation, and 
protest against the law firm’s sea 
lection. 

Sidney R. Kent and Spyrog 
Skouras have been subpoenaed by, 
minority attorneys to appear at the 
Thursday meeting when fireworks 
are expected to be exploded by vas 
rious minority creditors. 

Three major battles are sched« 
uled to take place in regard to th@ 
Fox West Coast Theatre’s banke 
ruptcy. They are looming despite 
a compromise between minority an@ 
majority creditors that resulted in 
the election of William H. Moore, 
Jr., Charles C. Irwin, western repre~ 
sentative of S. W. Strauss Co., and 
Charles P. Skouras, as_ trustees, 
April 4. 

Challenge Skouras 

Some of the creditors are prepare 
ing to challenge the election of 
Skouras, while others are drawing 
up papers to dispute the filing of 
the Chase, Wesco and Fox Film 
Corp., claims, that amount to $19,« 
500,000. There is also on tap @ 
fight against the final report of the 
receivers, Skouras and John Py 
Treanor, when it is submitted td 
the court for approval. Latter battled 
will charge that the pair mismane 
aged the circuit during their five 
weeks of operation and will ask 
Referee S. W. McNabb not to ap« 
prove their final report but allow 
the creditors to collect damage fron 
the receivers and their bondsmen. 

The opposition being waged 
against Skouras as a trustee is be« 
cause he was general manager of 
the bankrupt and on the allegation 
that he has personal and prior in# 
terests in the company. 

Objection to the Fox Film-Wesca« 
Chase claims is the charge that the 
money they sunk in the bankrupt 
was a capital investment and not 
a loan, as stated, and therefore not 
recoverable. 

Trustees have been meeting daily 
since their appointment but havé 
not been in entire accord with each 
other. This was indicated by thd 
failure of the trio to agree on ate 
torneys to represent them. Until 
they get counsel they cannot act 
on the problems that are confront« 
ing them. 

Major question is whether to con« 
tinue the current operation and 
eventual liquidation of the circuit 
under the present corporate struc« 
ture or to dissolve the 100 sub« 
sidiaries and operate and liquidate 
the houses individually. 

Estimated that it will take be« 
tween one and two years to get @ 
discharge in bankruptcy for the 
circuit and that the eventual total 
assets realized may run up to $5,< 
000,000. Receivers, in urging a 
speedy appointment of trustees, re« 
vealed that $250,000 was needed im- 
mediately to meet commitments that 
couldn’t be dodged. 


12G Saving on the O. H. 


New Orleans, April 10. 
Saenger offices have been trans« 
ferred from former headquarters, 
thereby effecting saving of $12,000 
yearly. S. V. Richards returned 
from New York on Saturday, 


L. A. to N. ¥. 


Anita Louise. 
Henry Garat. 
Bebe Daniels. 
Harry Joe Brown. 
Jack Harvey. 
Bertrand Robinson. 
Trem Carr. 

Lou Ostrow. 
Morris Shiller. 
Danny Ahearn. 
Eddie Alperson. 
A. J. Michel. 


N. Y. to L. A. 


Lou Goldberg. 
Adrienne Ames. 
Dorothea Wiecke. 
Pat Casey. 

Mark Larkin. 
Lyda Roberti. 
Emanuel Cohen. 














Jeff Lazarus. 
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Mandatory Arbitration 


Is Anti-Trust 


Violation, Important Minn. Ruling 








Minneapolis, April 10, 
Picture contracts containing 
mandatory arbitration clauses are 
in violation of Sherman Anti-Trust 
Federal Law and non-enforecable, 


according to a decision handed 
down here in Federal District Court 
“by Judge P. W. Guilford. The de- 
cision was rendered in the action 
of Fox Film Exchange here against 
A. B. Muller, operator of a motion 
picture theatre at Maple Lake, 
Minn. The judge held in the de- 
fendant’s favor, but granted a 30- 
day stay to permit the Fox com- 
. pany to appeal. An appeal will be 
_ taken. 

Fox showed that it had entered 
4nto a contract with Muller in Sep- 
tember, 1929, calling upon him to 
pay $1,805 for 41 pictures. Another 
contract specified that Muller 
should pay $40 for four films. 

‘Standard Contract’ Reversed 

The contracts were drawn on the 
‘standard exhibition contract forms’ 
used by all the major exchanges 
here and elsewhere. They provided 
that in case of disputes both par- 
ties should submit the disputed 
_ points to arbitration. In a memo- 
randum accompanying the decision, 
Judge Guilford pointed out that the 
. U. S. supreme court had held that 
such arbitration clauses violate the 
Sherman act. 

A number of other independent 
exhibitors hereabouts have refused 
to live up to their contracts and if 
higher courts uphold Judge Guil- 
ford’s decision a hefty blow will 
have been struck at local exchanges. 
These exchanges have been await- 
ing the decision in the Muller case 
before bringing suits against ex- 
hibitors for contract violations. 


PUBLIX DENVER SUBSID 
BKPT.; TURN ’EM BACK 


Mountain States Theatre Corp., 
subsidiary of Publix and operator 
of eight theatres in Colorado, was 
adjudged bankrupt by Federal 
Judge Foster Symes. Assets total 
816,379; debts, $716,118. 

Wilbur Newton of Boettcher & 
Newton, appointed receiver. The 
Boettchers own the Denver and 
Paramount theatre buildings in 
Denver. Rumored theatres will be 
turned back to owners soon. 


To Reorg. Okay Publix 
Houses, Sluff the Rest 


Expectation is that the majority 
of the theatres in the Publix Enter- 
prises setup, numbering around 185, 
will be reorganized for permanent 
operation through the bankruptcy 
over this group now in effect under 
the Irving Trust trusteeship, with 
George Topliff in charge. 

After two months of recapitula- 
tion of assets and liabilities, Irving 
Trust finds, from inside, that there 
is a large number of houses which, 
ir reorganized in line with proper 
rents and other expenditures, can 
be made self-sustaining. 

Houses which are in hopeless 
shape will have to go under the 
hammer. Houses to be liquidated 
are expected to move at an early 
date for auctioning. 

















Pittsburgh, April 10. 


Paramount-Publix has relin- 
‘quished seven theatres in the 
Pittsburgh district, all reverting 
back to their original owners. 


Houses are the State and Penn, 
Uniontown, Pa.; State and Strand 
in Johnstown, Pa., and the Mish- 
ler, Olympic and Capitol in Al- 
toona, Pa. 

Move in part of the general plan 
of P-P receivers to unload unprof- 
itable holdings. 





C. M. Fox’s Judgment 


Judgment for $47,722.99 has been 
entered against Publix Theatres 
Corp. in favor of C. M. Fox, who 
sued for breach of contract in his 
dismissal from the company’s em- 
ploy. 

This figure is the full amount 
asked for by Fox, who left Publix 
last January though holding a con- 
tract that had several years to go. 
Fox was an executive in the Publix 
construction department, 





Al Steffes’ Sure-Seater 


Chicago, April 10. 


Al Steffes, Minneapolis exhibitor 
and Allied official, hag leased the 
Playhouse on -<Aichigan blvd, to 
open about April 22 with foreign 
pictures at 25 to 75c. 

Playhouse, owned by the Chapin 
estate, has been a legit house, al- 
though it was in the picture column 
about six years ago for a while. 
Steffes is ripping out part of the 
present seats and installing loges. 
House capacity of 500 will be re- 
duced because of this alteration, 

Steffes will call it the World 
Playhouse as a bid for the inter- 
national elements at the World’s 
Fair. House is on the direct path- 
way leading to the Expo. 


Md. Breathing Easier 
With Tabling of Some 
: ° 
Drastic Legislation 
Baltimore, April 10. 
Just before adjourning the Mary- 
land House of Delegates last week 
strangled a bill calling for drastic 


broadening of the powers of the 


motion picture censors. It was a 
bill that had the picture people of 
the state tearing out their hair, for 
the statute would have imposed an 
almost impossible load on the in- 
dustry in this state. Not only would 
the censorship charge for each reel 
be increased, but the censors would 
have been given power over each 
piece of advertising matter used 
in the industry; that would mean 
veto jurisdiction over lithographs, 
stills, posters, even the advertising 
matter run in newspapers. With 
the tax for each piece of paper at 
25c, while the reel charge would 
have been increased to $2.50. 

Bill had been introduced in the 
Senate by David G. McIntosh, of 
Baltimore county. It was all evi- 
dently, from all reports, a part of 
the war that was waged down at 
Annapolis over the picture indus- 
try and its censorship in this state. 
The two sides were strictly pro and 
con as far as the industry is con- 
cerned, one side having fought to 
rid the industry of all censorial 
shackles entirely, while the other 
side was trying to rig it with every 
sort of rope. It was during this 
meeting that the present board was 
given the needle by several dele- 
gates, who charged the board with 
being too lenient and who squawked 
for bigger and longer cuts in the 
film. 

With the session at a close, it 
looks like a draw. All in all, the 
session passed without inflicting 
much damage gn the picture indus- 
try, though there were plenty of 
scares all along the line. Even the 
bill to slap a 10% tax on amuse- 
ments as a luxury and sales tax 
went by the board. 


Serk Has 2 More 


Set up as LaSalle Pictures Corp. 
and with his initial distribution 
venture, ‘Big Drive’ well into cir- 
culation, Ben Serkowich will follow 
the official war picture up with two 
American-mades, produced  inde- 
pendently. 

‘Big Drive’ took Serkowich out of 
press agentry into distribution. 

Toward the end of this month 
Loew’s will play ‘Drive’ in ali its 
Greater New York houses. Circuit 
has exhibited picture in its out of 
town spots, as has RKO. 




















Cinema Sues Warners 
On Developing Patents 


Los Angeles, April 10. 


Alleging infringement of film de- 
veloping patents which were origi- 
nally issued to Leon Gaumont Feb. 
17, 1909, Cinema Patents Co., Inc., 
has filed suitin U.S. District Court 
against Warner Brothers’ Pictures, 
Ine. Action asks an injunction pro- 
hibiting further use of the patents 
and an accounting of all profits from 
the operation of the disputed mech- 
anisms, 

Gaumont 
Cinema Pats. 


sold his patents to 





Gagging a Fite 


Tucson, April 10. 

Theatre here that had gone 
open shop was being picketed 
by a member of the projection- 
ists’ union, who wore a sand- 
wich sign reading: “This thea- 
tre is unfair to organized 
labor.’ 

House management retaliated 
by placing the following line on 
the marquee: ‘The man who 
carries this sign refuses to work 
for $56 per week.’ 

















EXHIB WOULD 
SUE U.A TO 
BOOK FILM 


Minneapolis, April 10. 

One of the few instances in the 
history of motion pictures, an ex- 
hibitor attempted to replevin the 
print of a film. It occurred here to- 
day (10), when Joseph Friedman, 
owner and operator of the Tower 
theatre, independent St. Paul loop 
first-run house, started replevin 
proceedings in the District Court 
here against United Artists to com- 
pel it to deliver ‘Secrets’ to him. 
Just as the deputy sheriff was serv- 
ing papers on the UA exchange, the 
latter decided to give Friedman the 
print, and suit was thus stopped. 

The sheriff’s office was to serve 
the replevin papers on UA’s local 
exchange late today and demand the 
surrender of ‘Secrets’ so that it 
could be turned over to Friedman 
for exhibition starting Friday. If 
he did not obtain the picture, 
Friedman stated he would be com- 
pelled to close his show house at 
a great loss to himself, as no other 
picture is available for him at this 
time. 

He set forth that he went to New 
York and made a deal with Al 
Lichtmann for United Artists for 
the Tower. A contract later was 
confirmed and delivered to him and 
‘Secrets’ was set in for Easter Week, 
he claims. He said that he even 
received all advertising matter from 
United Artists. 

When he tried to obtain the print 
today, however, Friedman asserts 
that the exchange informed him 
that he could not have the picture 
yet because it had not been re- 
leased in Minneapolis. The Tower 
scale is 35c top and UA pointed out 
that the picture should have its ini- 
tial release in Minneapolis at a the- 
atre charging a higher admission. 
Friedman says he called attention, 
however, to the fact that nothing in 
his contract specified that an ad- 
mission in excess of 35c should be 
charged or that the picture was to 
be released first in Minneapolis. 

United Artists recently broke 
with Publix throughout the entire 
territory when they could not agree 
on film prices and the local ex- 








P. E. Exam. Postponed 


Examination of officers in the 
Publix Enterprises bankruptcy, of 
which Irving Trust Co. is trustee 
was postponed yesterday (Mon- 
day) until April 17. 

The examination, to occur before 
Referee Henry K. Davis, was post- 
poned due to expectation that there 
would be a meeting of P-P cred- 
itors in bankruptcy yesterday 
(Monday). Later that also was 
postponed. 


Free Shows for the 
Unemployed Negated 











Conceding that along with the 
need for fuel and food there is also 
a growing necessity to provide the 
unemployed with entertainment, 
theatre overseers report that after 
numerous experiments designed to 
bring about this relief they are un- 
able to cope with the situation. 

First of all the theatre holds that 
with 11,000,000 unemployed and an- 
other 40,000,000 in straightened cir- 
cumstances the box office is in no 
position to effect wholesale gratui- 
ties. 

Among scattered experiments 
during the past few months, con- 
ducted by some of the circuits, re- 
ports that in many cases are that 
free tickets were not properly dis- 
tributed by some of the relief or- 
ganizations. Without naming any 
of these groups picture men state 
that on occasional check-ups they 
found relief workers, themselves, 
using the passes. 

In the final analysis the unem- 
ployed element in the better class 
theatre would meet with the resent- 
ment of regular paying fans, es- 
pecially women. This is regarded 
as preventing any theatre co-opera- 
tion in itself. In order to overcome 
it exhibs would have to set aside 
special shows when the audience 
would be all unemployed. Again 
the financial meagerness of the box 
office is claimed to negate this prac- 
tice today. 





change has announced that it is 
selling its product everywhere in 
opposition to Publix. Friedman 
took back his Tower theatre, one of 
the leading St. Paul loop first run 
houses, from Publix when they 
could not get tugether on a rental 
readjustment. He is operating it 
independently in opposition to Pub- 
lix and opened two weeks ago with 





the ‘Cohens and Kelleys in Trouble.’ 





Still No Paramount Trustee 





Four Weeks Have Lapsed and No Adjudica- 


tion—Irksome 


Legal Stalling 





Four weeks have now gone by 
without an adjudication of Para- 
mount Publix in bankruptcy, with 
doubt beginning to pile up as to 
when a trustee for the bankrupt 
may be free to go ahead on liquida- 
tion. While the company and its 
creditors grow restless waiting for 
action, the appointment of a trus- 
tee is more in doubt than it was 
two weeks ago. 

Further delay, with the P-P es- 
tate meanwhile in the odd position 
of functioning under an equity re- 
ceivership, though adjudged bank- 
rupt exactly a month ago (March 
14), has been caused through failure 
of the Circuit Court of Appeals to 
decide issues under the bankruptcy 
petitions filed. 

The Circuit court yesterday (Mon- 
day) set back scheduled meeting of 
creditors of P-P to Thursday (6), 


meanwhile reserving decision as to| 
whether proceedings should be un-/|as 
der the involuntary petition of bond- | 





itors before Referee 
Davis until the Circuit court has 
issued its decision. Judges Manton, 
Hand and Chase Monday (3) orig- 
inally stayed the creditors meeting 
scheduled that day, reserving de- 
cision on appeal of -bondholders to 
prohibit the lower court (U. S. Dis- 
trict) from continuing adjvdication 
of P-P in ~ voluntary bankruptcy. 
Attorneys have pointed out if the 
adjudication is under the involun- 
try petition, it might be thrown out 
on trial of issues involved, with the 
company as a bankrupt then still 
further delayed. It has been indi- 
cated that P-P will fight issues un- 
der the involuntary should that be 
okayed by the Circuit court. 
Purpose of fighting the involun- 
tary, if adjudication thereunder is 
open through injunction against the 
voluntary, has not been made clear 


Henry K. 


except that P-P prefers to liquidate 


a voluntary bankrupt, while 


bondholders, in pressing for the in- 


holders or the voluntary petition of voluntary, appear to feel that cred- 


Paramount filed and granted Mirch 
14, 


itors will be in better 
trustee 


control of a 


election if having upper 


There can be no meeting of cred- | hand. 


By Sundry Elements 


day 


Major Circuits, Among Cleveland's 
Reopened 83 Houses, Woo Renewed 


Good Will Via Cut Scales, Trailers 


—_———_ 


Cleveland, April 10. 

The $83 Cleveland theatres, shut- 
tered for nearly a month, turned 
on lights again Friday (7) after 
operators and stagehands agreed to 
take a 25% cut until August 1 fol- 
lowed by a month's truce until new 
contracts are signed. 

Musicians local, however, still re- 
fuse to accept the slash, so RKO 
Palace and Loew's State have 
dropped vaude and intend to run 
straight pic policy until musicians 
come to terms, 

Chief credit for breaking the 
union-theatre deadlock goes. to 
Mayor Ray T. Miller. who stepped 
into battle as arbitrator. Mayor 
finally persuaded unions to take re- 
duction and then won over Col, E. 
A. Schiller, representing Loew’s, 
RKO and WB houses, with plea that 
film entertainment was a civic nec- 
essity. Report that Washington's 
department of labor officials might 
investigate theatre shut-down, to- 
gether with mayor's previous plan 
to stage film-vaude shows at Public 
Music Hall, are factors that helped 
to hasten agreements on both sides. 


Although seven chain houses and 
major indie theatre came out. of 
battle with all their original de- 
mands for a 25% chop settled, the 
owners of 75 nabes failed to get 
their requested 36% reduction relief 
from boothmen. In the fall it is 
understood that nabe exhibs in new 
contracts will demand that staff of 
two boothmen per theatre must be 
cut to only one man. 


Dropping Stage Shows 


Dropping of vaude bills at Palace 
and State, until musicians’ local 
climbs up on the bandwagon, will 
keep at least 10 stagehands out of 
work as well as 30 musickers on the 
idle list. Indications are _ that 
neither house will put back vaude 
until middle summer or perhaps 
fall. 

All three major circuits slashed 
ticket prices for reopening of houses 
and built up more good will by run- 
ning trailers apologizing for lack of 
film entertainment in town for four 
weeks. 

Stagehands Squawk 


Reopening of two houses were en- 
dangered by a last-minute fight be- 
tween Manus McCaffery, business 
manager of stagehands, and J. J. 
Franklin, district manager RKO 
theatres. McCaffery squawked that 
latter had used porters instead of 
stagehands to change marquee signs 
and threatened to keep his men from 
working in either Palace or Keith's 
105th, 

Franklin replied he didn’t know it 
was against union rules and offered 
to pay stagehands for time the por- 
ters had spent in doing work, 
whereupon McCaffery called off 
threatened strike. 

Reopenings brought in only fairly 
good biz, due to beginning of Holy 
Week, warm weather and to the fact 
that a certain percentage of fans 
still suffering from a bank-holiday 
hang-over have forgotten the thea- 
tre-going habit. Managers out to 
offset it with heavy splurges in ad- 
vertising and ballyhoo, 

Despite comeback of pictures, 
Cleveland yet has less than a hand- 
full of flesh shows and no vaude, 
as result of William Etzel folding 
his indie vaudfilm bills at Hanna. 
During two weeks his show ran into 
some nice black figures but Etze! 
decided competish from pic houses 
was too strong. Play House, little 
theatre with two auditoriums, and 
George Young’s Gayety burly com- 
pany are still making money. 





\ 


to 


Columbus Settles 
Columbus, April 10. 


Columbus theatres are not 
close, difficulties with the stage- 
hands having been ironed out by 
compromise even though neither of 
the interested parties will admit it. 
Stagehands are to take a cut sim- 
ilar to that now in force in Cleve- 
land, and for the summer months 


of the year only. 





Altoona Jam-Up 
Altoona, April 11. 
Union operators began picketing 
all leading local theatres last Fri- 
when a businessmen’s com- 





mittee appointed by the mayor 
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L. A. Has Lots of Alibis for BO. 
Pace Slowing Down to a Waltz; 


‘Gabriel’ Mild $12500; ‘Zoo 16G’s 





Los Angeles, April 10. 

Holy Week, advent of beer and 
any other thing the exhibs could 
think of seemed to be the reason 
for gross descents this week. Para- 
mount stands to the fore on take, 
with ‘Murders in the Zoo,’ and the 
State next, disappointed, however, 
with the start of ‘Gabriel Over the 
White House,’ supported by a heavy 
Hearst campaign. 

Chinese goes dark April 13, after 
three weeks of ‘King Kong,’ which 
is shortest in the history of the 
house. This is a compromise on an 
originally agreed upon four weeks’ 
minimum. ‘42d Street,’ in fourth 
and final week at the Downtown, 
held up in good stead, and will hit 
over the $10,000 mark. ‘Grand Slam’ 
at the Hollywood not so terrific. 

Estimates for This Week 

Chinese (Fox) (2,028; 55-$1.10), 
‘King Kong’ (RKO) and stage show 
(3d-final week). Closing very dis- 
appointing at $7,000, with total take 
for pic run $18,000, plenty of loss. 
House goes Cark indef. 


Downtown (WB) (1,800; 25-70), 
“49d Street’. (WB) and vaudeville 
(4th-final week). Looks like an 
easy $10,000. Last week corking 
take at $14,000. 

Hollywood (WB) (2,756; 25-65), 
‘Grand Slam’ (WB). With bridge 


and beer not mixing so well, off 
only fairly, and looks like around 
$7,500. Last week ‘42d Street’ (WB) 
(third and final) bowed out with 
little shy of $9,000, which was okay 
in comparison to average take house 
has had lately on single week at- 
tractions. 

Los Angeles (Wm. Fox) (2,800; 
15-25), ‘Strange Adventure’ (Mono) 
and ‘Justice Takes a Holiday’ 
(Mayfr). Just so-so and will hit 
around $3,800. Last week ‘Air Host- 
ess’ (Col) and ‘Penal Code’ (Mono) 
had struggle to hit $3,500. 

Paramount (Partmar) (3,595; 25- 
40), ‘Murders in the Zoo’ (Par) and 
stage show. Stage shows seem 
pretty strong magnet here with stu- 
dio previews also helpful. Around 
$16,000, good. Last week ‘Pick Up’ 
(Par) same. 


RKO (2,950; 25-40), ‘Cohens and 
Kellys in ‘Trouble’ (U) and ‘Man 
Hunt’ (RKO). Indicates very bad 


$4,000. Last week ‘So This Is Africa’ 
(Col), Wheeler-Woolsey combo, bit 
disappointing at $6,300. 

State (Loew-Fox) (2,024; 25-40), 
‘Gabriel’ (MG). Not the machine 
gun start anticipated with the 
strong Hearst paper campaign and 
support; looks around $12,500, Last 
week ‘Rasputin’ (MG) very big at 
$17,350. 


Holy Week in Col. No 
Bugaboo; Biz Looks Oke 


Columbus, April 10. 

Local theatres are to stay open 
and are looking for one of the big- 
gest Holy Week’s in the local in- 
dustry’s history. No catch to it, 
either, all houses doing better than 
good at the start and at least two 
skidded to set juicy figures for the 
present stanza. 

George White’s ‘Scandals’ is wow- 
ing them at the Palace and only 
the fact that length of show makes 
it impossible to give more than 
three performances daily will hold 
it from a record setting finale. 

Other sensation of the week is 
stijl ‘42nd Street’ which is now in 
its third and final week at the 
Grand, where it has set a record of 
more than a few years as far as 
runs are concerned. 

Last week was all Grand and 
Ohio, with other houses left to pick 
up the crumbs. 

Estimates for This Week 

Palace (RKO) (3,074; 25-40)— 
“Great Jasper’ (RKO) and George 
White’s ‘Scandals’ (condensed) on 
the stage. Are on way to mighty 
$18,000. Plenty heavy and a money- 
maker. Last week ‘Sweepings’ 
(RKO) only $3,900. 

Ohio (Lceew-UA) (3,000; 25-40)— 
*Perfect Understanding’ (UA). Brit- 
ish-made Swanson vehicle not pull- 
ing well; hardly better than very 
mild $4,500 in sight. 

Broad (Loew-UA) (2,500; 35-40) 








‘Murders in the Zoo’ (Par). No 
more than slim $4,000. Last week 
‘Crime of the Century’ (Par) bet- 


tered that mark by only a few cents. 

Grand (Neth) (1,100; 25-40)— 
"42nd Street’ (WB). Third and last 
week of record run. On way to 
above-average, but none-too-forte 
$6,000 this session after getting $12,- 
000 the first and just better than 
$9,000 last week. 

Majestic (RKO) (1,100; 20-30)— 
*Sailor Be Good’ (Par). Started well 
and should do fair $2,500. Last 
week ‘Men of America’ (RKO) 
worse at just $2,300, 
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‘MONTREAL'S GROSSES | 
PRETTY GOOD SHAPE 


Montreal, April 10. 

Lent’s last week and the coming 
longest holiday of the year should 
smooth out a few dents in previous 
grosses along the rialto, and even 
the naborhood houses are showing 
better by last returns. This means 
a respite before the heat’s start, but 


all in all theatre men are plenty 
pleased the winter is over. 

George Rotsky fitted himself wit 
a nice vehicle in ‘Rasputin,’ which 
grossed $16,000, very good, last week 
and is repeated currently. It should 
hoid up, judged by week-end results, 
with a fair chance of taking another 
$12,090; big money these days. 

Capitol took a near flop on British 
pictures last week, and, having made 
the patriotic gesture, is now entitled 
to come back to its nice average. 
Two Paramount pix, ‘A Lady’s Pro- 
fession’ and ‘Luxury Liner,’ ought to 
gross $13,000. Loew’s has ‘Wax Mu- 
seum,’ and its seven-act vaude bill 
has been getting and deserving 
plenty word-of-mouth boosting late- 
ly. Should be good for $12,000. 
Princess shows ‘So This Is Africa’ 
and ‘State Trooper,’ and looks like 
$6,000. 

Nabes have had a poor week, but 
may pick up currently. 

Estimates for This Week 
His Majesty’s (Ind) (1,600; 20-75) 
—Criminal at Large.’ Stock com- 








pany, legit, seems to be making 
grade. May lift to $4,500 on holiday 
week. Last week ‘Counsellor at 


Law’ grossed $3,500. 

Palace (FP) (2,700; 60)—‘Raspu- 
tin’ (MG). For these times it was a 
wow last week at $16,000. Currently 
repeated may gross up to $12,000. 
Capitol (FP) (2,700; 50)—‘A 
Lady’s Profession’ (Par) and ‘Lux- 
ury Liner’ (Par). Look like a good 
brace and may gross $13,000. Last 
week the two British pix, ‘My 
Wife’s Family’ and ‘The Lodger,’ 
scarcely got by on $10,000. 

Loew’s (FP) (3,200; 60)—‘Wax 
Museum’ (WB) and seven-act vaude 
bill. Chance to get back in the 
money for at least $12,000. Last 
week ‘Hard to Handle’ (WB) and 
vaude made fine combo but couldn’t 
much above $11,000. 

Princess (CT) (1,900; 50)—‘So 
This Is Africa’ (Col) and ‘State 
Trooper’ (Col). Should gross around 
$6,000. Colman held up the house in 
a bad week with ‘Cynara’ (UA) and 
‘Say It With Music’ (UA) last week 
at $7,000. 

Imperial (Franco-Film) (1,900; 
50)—‘Allo, Mademoiselle’ (French). 

“Sstimate is for $1,500. Last week 
‘L’Amoureuse Aventure’ (French) 
grossed $1,000. 

Cinema de Paris (Franco-Film) 
(600; 25) —‘La Femme Nue’ (French) 
(3d week). About 850. Last week 
$900. 





Tacoma and Holy Week 
Make All B. O.’s Meek 


Tacoma, April 10. 

It’s Holy Week. Wow! 

Bally including billboards an- 
nounced opening of Rialto by H. T. 
Moore, vet exhib. Scale runs 10-15. 
Double pixes, second and subsequent 
run. policy. Doug Kimberly on 
managerial staff. New sound in- 
stalled and house dolled up. Loca- 
tion within stone’s throw of Music 
Box and Roxy. 

Blue Mouse not faring so well 
these days. Two bits is top first 
run price in the town now; subur- 
bans giving duals for a dime and 
15e. Temple (Hamrick) located 
downtown at same fare, getting nice 
dough. Reviera (Constantine) 
downtown charges 10 to 20 cents, 
using ‘Strange Interlude’ for good 
takings this week. 

Undercurrent of improvement 
noted industrially but only slight 
thus far. Rumors are vaude will 
break into the town soon. 

Estimates for This Week 

Music Box (Hamrick) (1,400; 25) 
—‘Big Cage’ (U). Looks for a bad 

2,500. Last week, ‘Big Drive’ (FD), 
didn’t hold up, slow at $2,800. 
Femme trade slow. 

Roxy (J-vH) (1,300; 15-20)— 
‘Soldiers of the Storm’ (Col). Like- 
wise off, $3,000. Last week, ‘Whist- 
ling in the Dark’ (MG); ‘Blame the 
Woman’ (Prin) split, fair, $3,700. 

Blue Mouse (Hamrick) (650; 25) 
—She Done Him Wrong’. (Par). 
Brought back after oke run at 
Music Box, indicates $1,700, good. 
Last week, ‘Hard to Handle’ (WB); 
‘Rome Express’ (U), dual first half, 
then ‘Sailor’s Luck’ (Fox), slow at 





B’ham Not Bad 


Birmingham, April 10. 

Easter shopping, surprising as it 
may seem, is moderately good, and 
business at the theatres is sloppy 
during the matinees. Nights pretty 
fair. 

Trianon, reonened Saturday (9), 
playing first and second runs, House 
is being operated by Globe Amuse- 
ment Corporation, local. 

Estimates for This Week 

Alabama (Wilby) (2,800; 25-35- 
40)—‘Gabriel’ (MG). Looks like a 
sure bet; it’s typical Birmingham 
type of entertainment, $8,000. Last 
week ‘Kid from Spain’ (UA) copped 
$10,500, okay. 

Empire (BTAC) (1,100; 25) — 
‘Lawyer Man’ (WB). Fair, $1,500. 
Last week ‘Keyhole’ (WB) around 
$1,800. 

Strand (Wilby) (800; 25)—‘Halle- 
lujah, ’'m a Bum’ (UA). Next best 
cincher, $1,900. Last week ‘Madame 
Blanche’ (MG) not worth talking 
about, $1,400. 

Galax (Wilby) (500; 15)—‘West 
of Singapore’ (Mono). Sloppy pic- 
ture with another one to follow 
Wednesday, $900 week. Last week 
‘Hello Everybody’ (Par) and ‘Fast 
coe (MG) pretty good at 

,100. 


Balto Resigned 
To Pre-Easter 
Boxoftice Drop 


eS 











Baltimore, April 10. 
It’s the week before Easter. That’s 
about the entire story. of the gross 
possibilities of the downtown acers. 
Week product all down the line as 
every house decides to accept fate 
and take it gracefully on the chin. 
About the only hope held out is 
for the two stage houses, where the 
vaude line-up strength greatly out- 
weighs the b.o. punch of the flickers. 

This is the case at the Century 
where little is being done by ‘Hell 
to Heaven’ on the screen, but some- 
thing resembling front gate appeal 
smoulders in a good vaude bill 
headed by Al Trahan and Lawrence 
Gray. Over at the Hippodrome 
there’s a slough flick from an op- 
position house, ‘Blondie Johnson,’ 
and again it’s the vaude bill, headed 
here by Jim Barton and Johnny 
Marvin, which is doing the mite of 
business being done. 

New theatre is going frankly 
western for the pre-Easter lull, 
spotting ‘Smoke Lightning,’ and 
spreading the ads with the Zane 
Grey credit for the original story 
‘Canyon Walls,’ and relegating the 
title of the flicker to minute type. 
Keith’s is still hot for the ether 
names to bolster its features, and 
is currently depending on an Eddie 
Cantor short to bolster ‘Wax Mus- 
eum,’ 

Valencia goes first run for a 
change, the upstairs Loew spot be- 
ing assigned ‘A Lady’s Profession.’ 
The gross will be read in small 
figures. 


Estimates for This Week 


Century (Loew-UA) (3,000; 25- 
35-40-55-65), ‘Hell to Heaven’ (Par) 
and vaude. Stage show strength. of 
a good show is holding up the palp- 
able flabbiness of the picture. Total 
will add up into smaller than usual 
figures at fairish $13,000. Last week 
it was the pull of ‘Desert Song’ on 
the stage that helped ‘Woman Ac- 
cused’ (Par) over the jumps to nice 
$15,900. 


Hippodrome (Rappaport) (2,600; 
25-35-55-65), ‘Blondie Johnson’ 
(WB) and vaude. Also at this house 
the vaude is the big ringer cur- 
rently, drawing the majority of the 
indicated $12,000, down from recent 
figures. Last week touched $15,200 
for Ben Bernie band on the stage 
and ‘Crime of the Century’ (Par). 

Keith’s (Schanberger) (2,400; 30- 
40-50), ‘Wax Museum’ (WB). Look- 
ing for a regular pre-Easter slide 
to $3,500. Last week ‘Luxury Liner’ 
(Par) drew the femme matinee 
trade to take a good enough $4,400. 

Maryland (Penn Mutual) (1,800; 
40-75), ‘Manhattan Tower’ (Indie). 
One week of a state-righter didn’t 
do right by anybody, finishing the 
session to $1,500 or under. Lack of 
names or exploitable strength acted 
against the flick’s chances. 

New (Mechanic) (1,900; 30-40-50), 
‘Smoke Lightning’ (Fox). George 
O’Brien western will let it down, ex- 
cept the kids who'll come down on 
the no-school days. Maybe $2,500. 
Last week ‘Pleasure Cruise’ (Fox) 
was hardly better at $3,100. 

Stanley (Loew-UA) (3,400; 25- 
35-40-55-65), ‘Perfect Understand- 
ing’ (UA) and ‘Roosevelt, Man of 
the Hour’ (MG). That’s the way 
the show is billed this week, the 
presidential short getting as much 
space as the feature, and likely just 
as many customers to the boxoffice. 
Register goes off badly currently to 
$10,000. Wast week ‘Gabriel Over 
the White House’ (MG) built from 
a good beginning to a_ splendid 
finish to top $15,000 for the excel- 





$1,350. 


lent total. 


Beer Little Help in Holy Week: 
Parole Girl, Palace, $18,000, Oke 





BUT FOR ALBEE BIZ 
NOT BAD IN CINCY 


Cincinnati, April 10. 
Theatre biz not so bad consider- 
ing Holy Week, beer rush and first 
spell of warm weather. Gene Den- 


nis is grabbing beaucoup splurges 
in the dailies but isn’t putting the 
Albee anywhere at all. All other 
houses better by comparison. 

‘Hell to Heaven’ is sweet box office 
and ‘Rasputin’ good as holdover. 

Cantor-Jessel revue did capacity 
on two performances at Shubert 





five weeks’ tour of one-nighters. 
Estimates for This Week 

Albee (RKO) (3,300; 35-65)— 

‘Men Must Fight’ (MG) and vaude, 
headlined by Gene Dennis. Billing 
honors to the Kansas ‘girl’ psychic, 
who is paying her first profesh visit 
to Cincy and came into a chunk of 
advance press plugs and rated flat- 
tering reviews but no business. Her 
personal exploitation in hand by 
Charlie Kurtzman. Facing the worst 
week in show biz and answer is 
$7,000, low. Last week ‘When 
Strangers Marry’ (Col), and tab 
George White's ‘Scandals’ with Wil- 
lie and Eugene Howard, pulled a 
wham $25,400. 
Palace (RKO) (2,600; 35-55)— 
‘From Hell to Heaven’ (Par). Head- 
ing for $11,000, dandy. Last week 
‘Gabriel’ (MG), $6,300, mild. 
Lyric (RKO) (1,285; 35-55)—‘Ras- 
putin’ (MG). Second week, $6,000, 
mild, following $8,000, good, for first 
seven days. 

Keith’s (1,500; 25-40)—‘Mind 
Reader’ (WB). Take for first three 
days indicates $4,500, fair. Last 
week ‘Grand Slam’ (FN) slowed 
down to $5,300, fair. 

Grand (RKO) (1,025; 15-30)—‘The 
Outsider’ (MG), and ‘Whistling in 
the Dark’ (MG). Split week, $1,500, 
poor. Last week ‘State Fair’ (Fox), 
second run, drew $3,600, fine. 

Family (RKO) (1,000; 15-25)— 
‘Come On, Tarzan!’ (WW), and 
Midnight Morals.’ Split week. Should 
get $2,200, okay. Last week ‘End 
of the Trail’ (Col), and ‘Destination 
Unknown’ (U), $2,000, okay. 

Strand (1,160; 15-25)—‘Latin 
Love’ (Mayfair), and vaude. Four 
Warners topping. Looks like $3,100, 
fair. Last week ‘Daring Daughters’ 
(Maj) and vaude, with Princess 
Yvonne in ace spot, $3,500, fair. 


3 Weeks of ‘Rasputin,’ 
After 4 for Mae West, 
Tells Port.’s Good News 


Portland, Ore., April 10. 

Check ‘Rasputin’ as a royal flush, 
and winning the third week’s pot 
at Fox-United Artists. First week 
put that small house in the top 
gross of the burg class. Femmes 
go for the over-sexed monk in a 
big way. 

Another winner was ‘Christopher 
Strong’ at the RKO Orpheum. Pic- 
ture was hard to sell. but regis- 
tered so well that it connected for 
grapevine exploitation and built up 
to a good enough close. Added 
break for the house was Georgie 
Stoll back heading the stage band. 
Stoll has his fans and moments. 

Bill McCurdy keeping up his legit 
opposish. Booked Walter Hampden 
in ‘Hamlet’ one night at the audi- 
torium and getting strong support 
from stage hungry patrons. 

Hamrick’s Music Box with bur- 
lesk premiered big and is headed 
for a nifty $6,000 on the week. 

Estimates for This Week 

Broadway (Fox-Parker (2,000; 25- 
40), ‘Sherlock Holmes’ (Fox). Looks 
like a bright spot after several dull 
weeks, going about $5,000, fair. Last 
week ‘Pick Up’ (Par) off at $3,800. 








Orpheum (RKO) (2,000; 25-40- 
55), ‘Private Jones’ (U) and with 
vaude and stage band. Hitting a 


good pace around $5,000. Last week 


‘Christopher Strong’ (RKO) got 
$5,400. 

United Artists (Fox-Parker) (1,- 
000; 25-40), ‘Rasputin’ (MG). In 


third week getting okay $2,500; sec- 
ond week $4.600; first big $6,700. 

Oriental (Hamrick) (2,500; 25-35), 
‘Big Cage’ (U). In a tough spot 
following too many animal pictures. 
but connecting for okay $4,000. Last 
week ‘Key Hole’ (WB) did nicely 
at $3,700. 

Liberty (Fox-Parker) (2,000; 15- 
25), ‘The Outsider’ (MG) and ‘Rac- 
kety Rax’ (Fox). Getting fair at- 
tention for about $3,000. Last week 
‘Men Must Fight’ (MG) hit average 
$2,800. 

Rialto (Fox-Parker) (1,500; 15- 
25), ‘Crime cf the Century’ (Par). 
Going fairly for possible $3,500. Last 
week ‘She Done Him Wrong’ (Par), 
fourth week, clicked for okay $3,000 





after three big winning weeks. 





today, grossing $7,000, as finale of 





of 


Chicago, April 10. 

Beer did a lot for the restaurants 
and nite clubs over the week end, 
but seemed to mean little to the 
theatre, which were preparing to 
accept the usual Holy Week slap 
with the customary resignation. 

‘Rasputin,’ braving the hoodoo at 
the Chicago theatre, is being neg- 
lected by the public despite the 
three Barrymores, but $30,000 won’t 
be so bad. Elsewhere there is little 
to choose from. Palace’s ability to 
hold a fairly even keel with mini- 
mum fluctuation can be attributed 
to a fixed policy and fixed average 
of entertainment which the B&K 
deluxer lacks. 

‘ Estimates for the Week 

Chicago (B&K) (3,940; 35-55-75) 

—‘Rasputin’ (MG) and stage show. 


Holy Week indications here point to ° 


$30,000, not so bad considering. 
Stage shows lately lightweight, 
Current bill has Pickens Sisters, 
Cass, Mack and Owen, and George 
Prentice. 
(Par) grossed $22,200, low. 


McVickers (B&K) (2,284; 35-55)— 


’Cohens and Kellys in Trouble’ (U).- 


Second Universal picture to play for 
B&K in past months, as RKO, with 
only the Palace locally, can’t absorb 


full Universal release. Holy Week 
figures only $5,000 or so. Last week 
‘Wax Museum’ (WB) obtained 
$6,700. 


Oriental (B&K) (3,200; 35-55-75) 
—‘White Sister’ (MG) (4th week). 
Will be forced through fourth week 
because of product scarcity, al- 
though grosses don’t warrant. Got 


good first week, but rapidly tapered. 


down and may be brushing a puny 
$6,000 this week. Third week got 
$10,300. Chevalier’s ‘Bed Time 
Story’ (Par) due April 15. 

Palace (RKO) (2,533; 40-65-83)— 
‘Parole Girl’ (Col) and vaude. Good 
vaude bill should hold house to $17,- 
000-$18,000, which will be strictly 
okay in Holy Week. Last week 
‘Christopher Strong’ (Radio) vault- 
ed cut of the teens to a spiffy $20,- 
500, best in over a month. 

United Artists (B&K) (1,700; 55- 


75)—‘Gabriel Over the White House” | 


(MG). Considerable word of mouth 
and strong support from Hearst pa- 
pers helped here. Holding to $10,- 
000 after snappy getaway pace of 
avian a Mary Pickford’s ‘Secrets’ 
next. 


K. C. Still Palavering 
With Unions; Biz Fair 


Kansas City, April 10. 

With the possibility of an agree« 
ment being reached by the theatre 
unions and the managers in their 
wage controversy, the houses did not 
close the 7th, but the move to darken 
everything was only prevented at 
the last minute, when further con- 
ferences were called. 

All of the first runs had been ad- 
vertising their attractions and were 
not caught short when the time wag 
extended. 

Loew’s Midland has ‘Perfect Un- 
derstanding. Looks as if the Swane 
son admirers no longer were. 

Arrival of beer did not cause any 
noticeable difference around the 
amusement district, and it’s a ques- 
tion whether it will help or hurt the 
box offices. Last week, with its 
closing uncertainty, was just an- 
other week, with the exception of 
the Midland, which turned some 
away with ‘Gabriel.’ The 25¢ scale 
made for a comparativly small 
gross. 


__ Estimates for This Week 

Liberty (Dubinsky) (860; 10-20)— 
‘Had to Get Married’ (U) and ‘Up- 
town New York’ (Tif), split. Hold- 
ing fairly steady and profiting by 
the split-week policy. Will get 
about $2,000, fair. Last week ‘Ritter 
Tea’ (Col) and ‘Lawyer Man’ (WB), 
$2.200. 

Mainstreet (RKO) (3,200; 25-40) 
—‘Private Jones’ (U). Likely around 
$5,000, fair. Last week ‘No More 
Orchids’ (Col), $5,500. 

Midland (Loew) (4,000: 25)—‘Per- 
fect Understanding’ (UA). Another 
exclusive and for a quarter, but 
Swanson no dice: had $6,000. Last 
week ‘Gabriel’ (MG) caused more 
comment than any picture for years. 
Turnaways at times and one of the 
best grosses for some time, $11,000. 

Newman (Par) (1,800: 25-35-50)— 
‘The Kyhol’ (WB). Headed for a 
g00d $6,500. Last week ‘Pickup’ 
(Par), $7,000. 

Uptown (Fox) (2,040; 25-40)— 
‘Broadway Bad’ (Fox). Snappy 
title and should show a fair $4,000. 
Last week ‘Grand Slam’ (WB), $3,- 
000, light. 


PAR’S ‘TORCH SINGER’ 


Paramount, through the Morris 
office, has purchased ‘Torch Singer,’ 
novel by Charles Grant, nom-de- 
plume for Bill Lengel, Hearst edi- 
tor 

‘Torch Song,’ made by Metro two 
years ago, not the same. 











Last week ‘Hell to Heaven’ ° 
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Philly’ H. 0.’s Off from Okay Last 
Week: Hallelujah, 11 G; Fox, 166s 








Philadelphia, April 10, 


Business in the downtown film 
ector was rather above average 
Fenn week and several hold-overs 

@ one result. Indications there- 
fore point to a general falling-off 
im grosses this week, naturally much 
augmented ty the traditional Holy 
Week period. Houses changing 
heir bills on Friday showed rather 
their | than usual trade the first 
two days, probably attributable to 
the influx of suburbanites downtown 
to enjoy the 3.2 beer. Slump was 
felt from today (Monday) and up 
to the Easter holiday’s start. 

The Fox with ‘Whoopee’ on the 
etage and ‘Constant Woman’ on the 
gecreen looks for $16,000. Jolson’s 
‘Hallelujah I’m a Bum’ didn’t get 
the best of notices and there are 
many indications that it won't stay 
more than a single week at the 
Stanley unless the S-W people de- 
cide to force it for the Easter week 
come-back. Lucky to get $11,000. 

‘Gabriel’ which got a satisfactory, 
but not sensational $10,000 in its 
first week at the Stanton hardly 
figures for more than $7,500 on 
hold-over. ‘Rasputin,’ which in the 
first week of its second downtown 
showing got only $14,000 at the 
Boyd, was held in nevertheless and 
$9,000 should be top figure, 

Earle has ‘Fast Workers’ and a 
vaudeville bill without big names, 
no more than $12,500 looked for. 
The Karlton after a sensational $7,- 
000 with ‘42d Street’ moved there 
from three and a half weeks at the 
Stanley will hardly beat $4,200 with 
*The Mind Reader.’ 

A feature of recent film business 
here has been the showing of ‘The 
Big Drive’ at the little Europa. This 
art house which had _ sensational 
success with the foreign ‘Rasputin’ 
last summer has kept the war pic- 
ture for four weeks and the end 
isn’t in sight. 

Estimates for This Week 

Arcadia (600; 25-40-50), ‘Luxury 
Juiner’ (Par). Shoved in when 
‘Rome Express’ (U) folded with 
under $900 in four days. ‘Liner’ 
ghould hit $3,500 in eight days. 

Boyd (2,400; 40-55), ‘Rasputin’ 
(MG). Heid in for a second week 
although showing really didn’t war- 
rant it; not over $9,000. Last week, 
$14,000. 

Earle (2,000; 40-66), ‘Fast Work- 
ers’ (MG) and _ vaudeville. No 
names on bill and little expected, 
$12,500 or less. Last week ‘Crime 
of the Century’ (Par) and vaude 
show with Cab Calloway, $16,500, 
quite good. 

Fox (3,000; 35-55-75), ‘Constant 
Woman’ (WW) and tab ‘Whoopee.’ 
Not over 316,000 indicated despite 
good start. Last week ‘Pleasure 
Cruise’ (Fox) and stage show 
topped by Lyda Roberti, got $17,500. 

Karlton (1,000; 30-40-50), ‘Mind 
Reader’ (FN). No more than $4,200 
in sight. Las: week, sensational 
with $7,000 for ‘42d Street’ (WB) 
moved here after 3% weeks at the 


Stanley. 

Keith’s (2,000; 15-25-35), ‘What 
Price Decency?’ (indie) and pop 
vaude. Usual $7,000 indicated. Last 
week ‘Racetrack’ (WW) and vaude 
up a little to $7,700. 

Stanley (3,700; 40-50), ‘Hallelujah, 
I'm a Bum’ (UA). Notices mixed. 
Doubtful if it can stay beyond one 
week; lucky to get $11,000. Last 
week ‘Our betters’ (RKO), also de- 
cidedly mixed notices, only $10,500. 

Stanton (1,700; 30-40-55), ‘Gabriel’ 
(MG). Second week figures around 
$7,500. Last week, $10,000. 


42D ST.’ H. 0. HOLDING 





UP PANICS SEATTLE 


"Seattle, April 10. 

Holy week felt. 

Talk of town is ‘42d Street’ being 
held over at Music Box; may last 
three weeks. Warner Pros. Special 
and other national exploitation to- 
gether with class of the musical and 
local exploitation accounting for big 
gross, making this a natural. Solid 
lines entire first week, and into sec- 
ond; first three days attendance 
hroke house records, but lower fare 
holds down b.o;. first week a great 
$8,500; second looks to do half that 
at least. 

This hurt ‘Gabriel’ at Fifth Ave., 
usual result in this town. When one 
house gets a pic with ‘it,’ others 


suffer. 
Union troubles seem settled for 
stage hands and booth operators. 


Booth scale runs $150 to $210, union 
to have option of one or two men to 
shift. Musie setup in negotiation, 


with outlook for increas 1 employ- 
ment. 

The Fox, renamed the Roxy, opens 
Saturday (15) for Jensen-Von Her- 
berg and Mercy, one of the 20 


houses in this string. 
Estimates for This Week 


Fifth Ave. (NRF) (2,300; 25-40) 
‘Pick Up’ (Par). Flopping; only 
$3,800. Last week ‘Gabriel’ (MG) 
liked and good for $6,100. 

Paramount (NRF) (3,106; 25-40)! 


N. H., in Anticipation of 


The Drought, Conserving 


New Haven, April 10. 
The big plunge takes place this 
week. Newspaper space at a new 
low and exploitation unheard of 
these days. 

Last week produced a couple of 
surprises locally in ‘Christopher 
Strong’ as a decided hit and ‘Mus- 
solini Speaks’ as a distinct flop de- 
spite an eight-day run. 

Estimates for This Week 

Paramount (Publix) (2,348; 35- 
50). ‘Strictly Personal’ (U) and 
‘Rome Express’ (U). Off at $4,500. 
Last week ‘Murders in Zoo’ (Par) 


and ‘Hearts of Humanity’ (Fox), 
not so hot, $4,000. 

Palace (Arthur) (3,040; 35-50) 
‘Out All Night’ and ‘Bondage’. 


Around $5,500, will be oke for this 
particular week. Last week ‘Ga- 
briel’ (M-G) and ‘Pleasure Cruise’ 
(Fox) slowed up to a fair $5,900 by 
Lenten season. 

Roger Sherman (WB) (2,200; 35- 
50) ‘Constant Woman’ (WW) and 
‘Hallelujah’ (UA). Indicates slow 
$4,800. Last week ‘Christopher 
Strong’ (RKO) and ‘Mind Reader’ 
(WB). very nice at $6,700. 

College (Arthur) (1,565; 25-40) 
‘Big Cage’ (U) and ‘Soldiers of 
Storm.’ Set for a light $1,500. Last 
week ‘Mussolini Speaks’ (Col) and 
‘Humanity’ (Fox) a bad flop at 
$1,200 for eight days. First feature 
drew only foreign trade, which was 
not enough. 


8th Week of Banking 
Holiday Is a Record 
Holy Week’ for Detroit 


Detroit, April 10. 

Detroit’s had a Holy Week for 
eight weeks—bank holiday. And no 
beer, either. All houses sluffing 
and result means apples. The RKO 
Downtown stays open after a last 
minute decision. ‘The Michigan gets 
a chance to cut costs by the walk- 
out of the musicians and result still 
to be seen, 

With the walkout at the Michigan 
the management substituted an- 
other feature making that house, 
once the top house between Chi- 
cago and New York, a double fea- 
ture stands. However, the Fox, 
seating 5,100, this week also re- 
sorts to double billing showing to 
what ends the managers are going 
to attempt to combat local condi- 
tions. 

‘42d Street’ after a terrific first 
week at the Michigan continues its 
first run at the Fisher. Instead of 
closing for Holy Week the Down- 
town is just going along with 
‘Christopher Strong.’ 

Estimates for This Week 

Michigan (P-P) (4,045; 15-25-35- 
40-55), ‘Ladies They Talk About’ 
(WB) and ‘Under the Tonto Rim’ 
(Par). It’s the blues at only $12,000. 
Last week ‘42d Street’ and stage 
show a terrific $28,900. 

Fox (Indie) (5,100; 
55), ‘After the Ball’ (BG) and 
‘Afraid to Talk’ (Fox). Looks to get 
$6,000, mild. Last week ‘Humanity’ 
(Fox) weak at $4,500. 

Downtown (RKO) (2,750; 15-25- 
35-40-55), ‘Christopher Strong’ 
(RKO). Only $4,500 in sight. Last 
week ‘King Kong’ (RKO) in its sec- 
ond week, $4,200. 

United Artists (PP) (2,018; 15-25- 
35-40-55), ‘Gabriel’ (MG). Second 
week mild at $5,000. Last week 
same picture only $6,500. 

Fisher (PP) (2,665; 15-25-35-40), 
‘42d Street’ (WB). Second run of 
musical looks to get $12,000, good. 
Last week ‘Clear All Wires’ (MG) 
only $4,700. 


‘Clear All Wires’ (MG) and ‘Broad- 
way Bad’ (Fox). Dual, with former 
ballyed, Lee Tracey name counting, 
good at $4,800. Last week ‘Sailor's 
Luck’ (Fox); ‘Dangerously Yours’ 
(Fox). Dual, slow at $3,500. 

Liberty (J-vH) (2,000; 10-15-25) 
‘Mussolini’ (Col). Big campaign, 
Brisbane comment played up, pic 
liked but off at $4,000. Last week 
‘Breach of Promise’ (WW), ‘A 
Man's Land’ (Shef). Dual, good 
enough, $4,600. 

Music Box (Hamrick) (950; 25- 
35) ‘42d Street’ (WB). Second week, 
still going, a big $6,000, after great 
first week, capacity at $8,500. 

Blue Mouse (Hamrick) (1,000; “a 
35) ‘Big Cage’ (U). Brutal at $2,50 








15-25-35-40- 








Last week ‘Big Drive’ (Ind), sec- 
ond week, very bad, after great 
$6,000 first, week, dipped to $2,000. 

Coliseum (NRF) (1,800; 15-25) 
‘Strange Interlude’ (MG). toad- 
showed here, then week at Para- 
mount; expects $3,500, good. Last 
week ‘Hot Pepper’ (Fox), ‘Lawyer 
Man’ (FN), $3,000. 

Rex (Hamrick) (1,400; 15-25) 
‘Searlet River’ (RKO) and vaude 
which gets top billing. Okay $2,900. 
Last week ‘Central Park’ (I°N) and 


vaude, fair at $3,300 


— 


B’klyn Blah—'n’ How 


Brooklyn, April 10. 
Although picture fare is okay 
business is terrible. Not a ray of 
sunshine anywhere. 

Estimates for This Week 
Paramount (Par) (4,000; 25-35- 
45-55-75) ‘Murders in the Zoo’ 
(Par) and stage show. Nothing to 
speak of on stage with a floppo 
$15,000 in view, looks like a new 





low. Last week, ‘Pickup’ (Par) did 
$21,300, mild. 
Albee (RKO) (3,500; 25-35-55) 


‘King Kong’ (RKO) 2d week) and 
stage show. Way down, $14,000. 
Last week, $20,400. 

Metropolitan 3,500; 25-35-55-75) 
‘Gabriel? (M-G) vaude. Nothing 
extraordinary at $18,000. Last week, 
‘T’m a Bum’ (UA) and Jack Pearl 
on the stage, produced poor $17,000. 

Fox (4,000; 25-35-50) ‘State 
Trooper’ (Col) and stage show. 
Doing good business at $12,500. Last 
week, ‘Daring Daughter,’ a meager 
$10,000. 

Strand (WB) (2,000; 25-35-50) 
‘42d Street’ (WB). Third week, in 
vicinity of $10,000, not bad. Last 
week, okay $12,500. 


SEEMS BOSTON 
NEVER HEARD 
OF DEPRESH 


Boston, April 109. 
Beer is bringing an astonishing 
stimulus to theatre biz, and with 
stage hands agreeing to a slash of 
10%, ditte by the musicians, 
everything may be all right. 

Cheerio is all the more striking 
as new programs bring not one film 
of first rank to the screen, Class 
is seen only in stage shows. Yet 
attendance is above average, and it 
looks as if Holy Week, ordinarily 
dull, will be 25% better than, say, 
last year. Almost wholly due to 
public’s reaction to the 3.2 brew, 
resulting in more generous spend- 
ing in all lines, say showmen. 

Return of vaude gave Orpheum 
biggest week in many a moon. 
Scollay packing them in with class 
variety acts. Boston also has a 
cream vaude revue 

Estimates for This Week 

Keith’s (RKO) (4,000; 35-50) 
‘Christopher Strong’ (RKO) and 
‘Man Hunt’ (RKO). Audiences dis- 
appointed at absence of vaudeville, 
proving again it is wrong for this 
house, vaude’s landmark in New 
England since B. F. Keith founded 
variety here long ago, to swing 
from flesh even for three weeks. 
Each experience has proven costly. 
However, house returns to vaude 
next Saturday, which just had to 
be since Orpheum and Scollay set 
the pace. Films will be lucky to 
bring in $14,000. Last week, second 
week of ‘King Kong’ (RKO) was 
away off at $9,700. 

Boston (RKO) (4,000; 25-40-55) 
‘Rome Express’ (U) and vaude re- 
vue. Combining to pile up the 
shekels, for the British film has box 
office. Looks like $14,000, which 
would be extraordinary for week 
like this usually is. Last week 
‘Cohens and Kellys in Trouble’ 
(U) with vaude revue, only $8,100. 

Orpheum (Loew) (3,000; 5-35- 
40) ‘Vampire Bat’ (Maj) and vaude. 
Following on the heels of a record 
week, due to flesh return and Helen 
Hayes film, house is sittin’ pretty 
for some weeks ahead, with good 
films to come; $16,500 in prospect, 








fine considering the week, and 
away ahead of past winter. Last 
week, ‘White Sister’ (M-G) and 


vaude did practically a seven-day 
sell-out for a glorious $20,000, peer 
of the best. 

State (Loew) (3,000; 30-40-50) 
‘Perfect Understanding’ (UA) and 
‘Roosevelt, Man of the Hour’ 
(M-G). Latter causing more talk 
than Swanson film; $11,000 will be 
doing finely. Last week, ‘Gabriel’ 
(M-G) did well for $12,690. 

Met (Publix) (4,330; 35-50-65) 
‘Blondie Johnson’ (WB) and stage 
show. Looks like only $20,000, mild. 
Last week, ‘Keyhole’ (WB) and 
stage show, not so hot at $21,700. 

Scollay (Publix) (2,800; 25-35- 
40-55) ‘Sailor’s Luck’ (Fox) and 








| 





eight acts of vaude. Biz still at 
peak, and Vinson house is holding 
its leadership of past seven weeks. 


| Should gross $14,000, plenty of vel- | pracy: 


vet. Last week tremendous biz with 
eight acts and ‘42nd Street’ (WB) 
| for record crowds and total of 
| 000. 


Paramount (Publix) (1,899; 25 
35-50) ‘Murders in the Zoo’ (Par) 
anc ‘Grand Slam’ (FN). Former 


disappointing, latter highly divert- 
ing. Local interest in former due to 
appearance of John Davis Lodge, 
grandson Henry Cabot Lodge and 
of here. Might bag $7,000 Last 
week, ‘Strictly Personal’ (Par) and 


Wk.'s Advent No 


Beer, Spring, Holdovers and Holy 


Boons to Bway; 


Cavalcade, Over $100,000, a Wow 





Despite beer and Holy Week 
managers are looking up none the 
less. They're getting used to tak- 
ing it. 

With a lot of folks not having the 
time to bother with shows in sam- 
pling the new brew, when the nov- 
elty of trying to get stewed on 3.2 
wears off a little, it’s expected that 
beer will have a favorable reaction 
on theatre business. Managers be- 
lieve it will do good if for no other 
reason than that the suds will get 
people out, away from radios and 
into a spending mood. Beer's rela- 
tion to employment also can't but 
react happily. 

At least one big town house is in 
the money. Radio City Music Hall 
should get better than $100,000, per- 
haps closer to $105,000, on first week 
of ‘Cavalcade.’ Picture is definitely 
to hold for Easter week and pos- 
sibly for a third stanza. But it takes 
an attraction like ‘Cavalcade’ this 
week to beat the various elements 
of opposition theatres are facing, 
including the nice spring weather. 

A lot of holdovers on the list, 
Broadway otherwise, including ‘Ga- 
briel’ at the Capitol, which, on its 
second week, will be fortunate to 
get over $35,000, okay just the same 
after a strong first seven days of 
$52,000. 

‘M,’ German flicker at the May- 
fair, after a strong start, is also 


Newark’s Free Feeds, 
Political Opposish, 
Just Makes It Tuffer 


Newark, April 10. 

Looks as though business would 
hit the nadir this week. No one has 
brought in a picture they must see 
and grosses will bump the bumps. 
Fight for the city election runs un- 
til May, and free drinks and eats, 
with vaude actors taken free from 
the theatres, offer plenty of unfair 








competition—to say nothing of 
Holy Week, 
‘Mussolini Speaks’ died at 


Mosque, runing 11 days with prices 
dropped the last three. 

Orpheum reopens for this week 
only with a Jewish picture. Hardly 
expected to hurt anywhere unless 
the Little. 

M. S. Schlesinger offers stock at 
Broad next week directed by Row- 
land G. Edwards with Bert Lytell 
as lead. Prices are from 25 to 85. 

Estimates for This Week 

Branford (WB) (2,966; 15-65) 
‘Keyhole’ (WB). With ‘Krakatoa’ 
and a Laurel and Hardy short 
should come in with the rest around 
$7,500. Last week, third of ‘42d 
Street’ (WB) good at $9,800, mak- 
ing $45,800 all told, the best three 
weeks the house had had this year. 


Capitol (WB) (1,200; 15-25-35- 
50) ‘Blondie Johnson’ ow N) and 
‘Crime of Century’ (Par). Will 


hardly beat $4,500 this week. Last 
week ‘What! No Beer?’ (M-G) and 


‘Dangerously Yours’ (Fox) good 
enough at $5,100. 

Little (Cinema) (299; 15-25-40- 
50) ‘Yiskor’ (Roland). Opens Mon- 


day for 11 days. Jewish picture ex- 
pected to get something. ‘Love 
Comes Once’ and ‘Love in the Air’ 
did a stopgap of four days to $650. 
Last week ‘Zapfenstreich am 
Rhein’ (Triumph) and ‘Pension 
Scholler’ (Silva) fair at $1,050. 

Loew’s State (2,780; 15-75) ‘Per- 
fect Understanding’ (UA) and 
vaude, Call it $7,000. Last week 
‘Rasputin’ (M-G) did not hold up, 
but beat $15,000. 

Newark (Adams-Par) (2,248: 15- 
99) ‘From Hell to Heaven’ (Par) 
and vaude. With Frisco on stage 
should beat town if that means 
anything; maybe $8,500. Last week 


‘Strictly Personal’ (Par) feeble 
with less than $7,100. 
Proctor’s (RKO) (2,300; 15-75) 


‘Private Jones’ (U) and vaude. Will 
hardly come through with more 
than $7,000. Last week Bennett fair 
enough in ‘Our Betters’ (RKO) at 
$11,000. 

Terminal (Skouras) (1,900: 15- 
59) ‘Sailor’s Luck’ (Fox) and ‘Death 
Kiss’ (WW). Good enough with 
maybe more than $3,500. Last week 





$15,- | 





Broadway Bad’ (Fox) and ‘Race 
(WW) on four days made 
$1,599, 
Infernal Machine’ (Fox) low at 
| $6,590 
Tremont (Indie) (1,549: 40-50- 
§8-1.10) ‘Mussolini Speaks’ (Col). 


Building nicely with big college 
attendance currently, thanks to fine 
exploitation. Not so hot on biz, but 
$8,900 likely will be splendid. First 
week grossed $7,500. 


| holding its own reasonably well and 
ought to get in the neighborhood 
of $10,000 currently, not bad either. 
Current week has the English dia- 
log version displacing the German 
talker version of the same picture. 
‘42nd Street’ at the Strand and 
‘Secrets’ at the Rivoli are on the 
tail end of their profitable runs. 


‘42nd Street,’ in its fifth week, 
should be in the neighborhood of 
$15,000. Next in is ‘Central Air 
Port.’ 


Pickford picture goes out of the 
Rivoli tonight (Tuesday) after four 
weeks. Its final seven days will 
show between $11,000 and $12,000. 
‘Oliver Twist,’ indie, and the first 
ever booked from, an independent 
distributor, starts Wednesday (12). 

Of the houses getting new pic- 
tures this week, the Rialto in com- 
parison with importance, will do 
the best business. With two Uni- 
versal pictures on its show, ‘Fivht- 
ing President’ and ‘Destination Un- 
known,’ the take skould be around 
$9,500, possibly better; strictly okay 
biz for this low-nut operation. The 
double-feature thing will not be a 
permanent policy at the Rialto, 

‘Mindreader at the Paramount is 
doing very poorly and will not show 
up more than $15,000. ‘Out All 
Night,’ at the RKO Roxy, which 
hasn’t much of a chance for over 
$35,000, with all the R.C. biz going 
to the big house. ‘Parole Girl’ at the 
Palace will be lucky to see $5,000, 
and ‘Infernal Machine’ at the old 
Roxy, the first major company 
booking in a long time (Fox), 
should see under $15,000. 

Estimates for This Week 

Astor (1,012- $1.10-$1.65-$2.20)— 
‘White Sister’ (MG) (4th week). 
With ‘Cavalcade’ now out of the 
Gaiety, the Astor will have a bet- 
ter chance, but doubted that ‘Sis- 
ter’ can weather the gale very long. 
‘Hell Below’ soon due. 

C-pitol (5,400; 35-75-99-$1.65)— 
‘Gabriel Over White House’ 
(2nd week) and stage show. 
over should lure around $35,000, 
okay. First week picture got a 
strong $52,000. 

Mayfair (2,200; 35-55-75) — ‘M’ 
(Foremco) (2nd week). German- 
made has been building from its 
opening, and after a very nice first 
week of $15,000, ought to draw in 
the neighborhood of $10,000, may 
hold a third week. 

Palace (1,700; 25-40-55-75)—‘Pa- 
role Girl’ (Col). Failing to entice 
strong coin, and will be luckv to go 
out on a week's gross of $5,000. 
Third week of ‘King Kong’ (RKO), 
which held up strong, was $8.800. 

Paramount (3,664; 35-55-75) — 
‘Mindreader’ (WB) and stage show. 
Warren William picture disappoint- 
ing box office and very low $15,000 
looks like tops. Last week ‘Murders 
in the Zoo’ and ‘Crazy Week’ stage 
show, on six days out a day sooner, 
fell to $14,000, brutal. 

Radio City Music Hall (5,945; 35- 
55-75)—‘Cavalcade’ (Fox) and stage 
show. The wonder of the week at 
theatres and in line with pace set 
will get over $100,000, maybe close 








to $105,000. Holds a second and 
possibly a third week. Preceding 
picture ‘Keyhole’ (WB) did very 
nicely, $89,000. 

Rivoli (2,200; 40-55-75-85) —‘Se- 
crets’ (UA) (4th week). Goes out 
tonight (Tuesday) with a final 


seven days’ take of between $11,000 
and $12,000. Third week was $16,- 
000. ‘Oliver Twist’ (Mono) opens 
tomorrow morning (Wednesday). 

RKO Roxy (3,525: 35-55-75)—‘Out 
All Night’ (U) and stage show. In- 
dications for a disappointing $35,- 
000. Last week ‘Pleasure Criuse’ 
(Fox) only $29,000. 

Roxy (6,200; 25-35—Infernal Ma- 
chine’ (Fox) and stage show. Un- 
likely to reach $15,000, unpromising. 
Last week ‘West of Singapore’ 
(Mono) did better, topping $16,000. 

Strand (2,900; 35-55-75)—‘42nd 
Street’ (WB) (5th week). Musical 
will taper off to around $15,000, but 
on its run here a fine profit-maker. 
Fourth week under $20,000, good 
‘Central Air Port’ is next for house. 

Rialto (2,000; 25-40-65)—‘Fight- 
ing President’ (U) and ‘Destination 
Unknown’ (U). Two features for 
price of one, just for this week, 
providing draw to the extent of a 
probable $9,500, oke Last week 
‘Girl Missing’ (WB) got $8,000, mild 


WB’s 100 Shorts 








Varner Bros. will not produce as 
many shorts for 1933-24 but will 
allow longer shooting time on each 
While exact number has not yet 


been determined, it 
around 100. 


will probably be 





This year the company sold and 
will deliver 133, of which only three, 
one each with Roscoe Arbuckle and 

| Jack Haley and a hand short, re- 
'main to be produced. 
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Beer Opposish Asserting Itself in Mpls. 





Spring Also—Exhibs Decry Nation’s Free Beer 
Bally—Grosses Mild—Arliss, $5,500 


Minneapolis, April 10. 

State again is out in the lead but 
its margin of superiority measures 
considerably smaller than in recent 
weeks. Current trade is more evenly 
distributed among the loop’s enter- 
tainment emporiums. 

Maybe it’s spring or maybe it’s 
because beer has been monopolizing 
so much attention, at any rate, box- 
office pickings look slimmer. In- 
cidentally, this beer opposition is 
not to be sneezed at. The beverage 
was handed several million dollars 
worth of free newspaper and radio 
publicity and advertising prior to 
and after its advent, crowding the 
picture palaces far from the spot- 
light. Everybody wanted to try it 
at the outset and many a nickel 
that would have gone into a box- 
office undoubtedly found its way into 
a eash register. Moreover, during 
the week-end, night clubs got a 
bigger play than at any time in re- 
eont months, thus diverting plenty 
of trade away from the showhouses. 

Despite a heavy newspaper blast 
and some swell exploitation and 
publicity by Manager Frank Steffys 
and his assisiant, Don Alexander, 
‘Gabriel Over the White House’ is 
far from a boxoffice smash. For one 
thing political films have plenty of 
prejudice to overcome here. Sec- 
ondly, the syndicated Walter Lipp- 
mann regular reviewers have dealt 
with it none too kindly. 

Comparatively, the Century, with 
"King’s Vacation,’ is doing the best 
business. ‘Great Jasper’ is also ac- 
claimed one of Dix’s best. 

A surprise is ‘Cabin in the Cotton’ 
at the Lyric. Held back for many 
months and originally slated for a 
lescer house, it is justifying Man- 
ager Bob LeFevre’s faith in it. 


Estimates for This Week 

State (Publix) (2,200: 55), ‘Gabriel 
Over the White House’ (MG). 
Heaps of publicity, but political as- 
pect, absence of cast names and un- 
attractive title are handicaps. Looks 
like mild $6,500. Last week ‘Ras- 
putin’ (MG) started very big but 
tapered off considerably in face of 
Eddie Cantor, ‘Of Thee I Sing’ and 
boxing and wrestling shows’ opposi- 
tion, $9,500, good. 


Orpheum (RKO) = (2,890; 40), 
‘Great Jasper’ (RKO). Picture well 
liked; may reach fair $4,500. Last 


week ‘Private Jones’ (U), six days, 
$3,000, poor. Eddie Cantor one day 
(two performances), $6,500, good. 

Century (Publix) (1,600; 40), 
‘King’s Vacation’ (WB). Well sold 
and Arliss a draw here. Getting 
nice play from shoppers, about 
$5,500 indicated, good: Last week 
‘Sailor’s Luck’ (Fox), $2,500, weak. 

Uptown (Publix) (1,400; 40), ‘To- 
paze’ (RKO). Should hit satisfac- 
tory $3,000. Last week ‘State Fair’ 
(Fox), $4,000, big. 

Lyric (Publix) (1,300; 35), ‘Cabin 
in the Cotton’ (FN). Barthelmess 
a novelty here, it’s been so long 
since one of his pictures played a 
local first-run house. Maybe $4,000, 
pretty good. Last week ‘Lawyer 
Man’ (WB), $2,400, light. 

Grand (Publix) (1,100; 35), ‘State 
Fair’ (Fox). Third loop run, looks 
like very good $3,000. Last week 
‘Sign of the Cross’ (Par), second 
loop run, $2,500, fair. . 

Aster (Publix) (900; 25), ‘Hot 
Pepper’ (Fox), ‘Three on a Match’ 
(FN) and ‘Hello Everybody’ (Par). 
Second loop runs, split, $700 indi- 
cated, light. Last week ‘Infernal 
Machine (Fox), first run, and ‘Is- 
land of Lost Souls’ (Par) and ‘Fast 
Life’ (MG), second runs, and split; 
$900, fair. 


U. Adds Writers 


Hollywood, April 10. 

Eleven writers went to work at 
Universal last week to work on 
stories preparatory to the studio’s 
opening for production May 1. 

New scribes starting were John 
Larkin for ‘Lilies of Broadway’; 
Jack O'Donnell and Scott Pembroke 
for ‘Kid Gloves’; Laird Doyle, ‘Gul- 
liver’s Travels’; Erwin Gelsey, ‘Man 
Who Reclaimed His Head’; Martin 
Brown, ‘Behavior of Mrs. Crane’; 
James K. Millen, ‘Bluebeard’, and 
Edward North, James Gow, Robert 
Donaldson, Sarah Y. Mason, Frank 
Wead and Guy Sar to work on un- 
titled originals. 

First six to go into production 
when studio reopens will be: ‘Kid 
Gloves’, ‘Alaska Bound’, ‘Only Yes- 
terday’, ‘In the Money’, ‘Men With- 
out Fear’ and ‘Suicide Club’, 











*‘Maedchen’ to Hollywood 

Dorothea Wiecke, Paramount’s 
newest ‘maedchen’ from Germany, 
left for Hollywood yesterday (9) 
after 10 days in New York. 

She was held over in New York 
for several days so that the home 
office p. a. departments could work 
up some press stunts. 





|Prov. Marking Time, but 
Biz Could Be Worse 


Providence, April 10. 
Picture houses just marking time, 
and are apparently reconciled to 
taking it on the chin plenty this 
week. Attractions are especially 
poor, and exhibitors are making no 
effort to beat the annual Holy Week 


bugaboo. 

The Majestic, one of the leading 
picture stands, has two foreign 
made films, which is somewhat un- 
usual for Providence. Foreign made 
talkers seldom have been seen here, 
and the Majestic booking indicates 
that house doesn’t care much what 
happens this stanza. 

Loew’s State, the town’s biggest 
picture emporium, is also straggling 
along with ‘Perfect Understanding,’ 
the Swanson picture made in Eng- 
land. There is no particular activ- 
ity, as a matter of fact, at any of 
the stands, except at the small 
RKO Victory, which has fairly de- 
cent bill, and seems to be clicking 
with the fans. 

With the combo houses there’s a 
different story to tell. Both the RKO 
Albee and Fay’s have swell stage 
shows, and are making some at- 
tempt to get the coin. Despite Holy 
Week the Albee is showing another 
Marcus unit, ‘Broadway Merry-Go- 
Round,’ on the stage, backed by 
‘Christopher Strong’ on the screen. 
Looks as though this house will be 
in the money. 

Fay’s, too, is headed for the 
money because of its swell variety 
show, and with ‘Infernal Machine’ 
on the screen, this spot will be nip 
and tuck with the Albee for first 
honors, 

The stock company at the Mod- 
ern continues to dent picture 
grosses, a.nd this stanza seems to 
be no exception. ‘Of Thee I Sing’ 
left town last Saturday night after 
taking plenty of cream from the 
picture stands. 

The RKO Victory is scheduled to 
close Thursday (13) for two days 
prior to opening of ‘King Kong’ 
with prices jumping from 25 to 50c. 
Closing necessary to enlarge screen. 


Estimates for This Week 


RKO Albee (2,500; 15-55)— 
‘Christopher Strong’ (RKO) and 
stage show. This is the second 
Marcus unit to be shown at this 
stand in the last month. First one 
went over big, and from the present 
outlook this week’s gross looks rosy. 
Feature picture is oke, and adding 
plenty of strength to live entertain- 
ment. Should stick close to $9,000. 
Last week ‘Parole Girl’ (Col) and 
stage show featuring Olsen and 
Johnson; great week at $12,600. 

Fay’s (1,600; 15-55) — ‘Infernal 
Machine’ (Fox) and vaudeville. 
Present indications are that this 
stand will brush the Holy Week 
bugaboo aside, and come through 
for at least $6,500. Last week ‘Con- 
stant Woman’ (WW) came through 
at $8,300 largely because of greatly 
publicized stage show. 

Loew’s State (3,700; 10-25)—‘Per- 
fect Understanding’ (UA). Nothing 
about this one that will cause any 
favorable comment; few Swanson 
fans left in these parts, and this 
one will no doubt lessen the number 
a great deal. Miracle if it strikes 
$3,000, new bottom. Last week ‘Ga- 
briel’ (MG) was slow in getting 
started, but the windup showed 
$8,500, good. 

Majestic (Fay) (2,200; 15-55)— 
‘Ich Will Nicht Wissen Wer Du Bist’ 
(Interworld) and ‘After the Ball’ 
(CB). Foreign made films no go in 
this town at anytime, house exper- 
iencing worst week in many a moon. 
No attempt to bolster box office, and 
as a consequence the final tally will 
show this stand wallowing in the 
red at $2,000. Last week ‘Mind 
Reader’ (WB) and _ ‘Forgotten’ 
(Chest) a terrible disappointment at 
$4,200. 

Paramount (2,200; 15-40)—‘Under 
the Tonto Rim’ (Par) and ‘Reform 
sirl’ (Tower). House has a slight 
edge on the other stands as features 
rate a bit higher, but at that there’s 
no big noise about the box office 
and the chances are that the gross 
won't be any higher than $3,500, 
off. Last week ‘Pick Up’ (Par) and 
‘West of Singapore’ (Mono) on a 
nine-day run was just so-so at 
$9,500. 

RKO Victory (1,600; 10-25)—‘Ena 
of the Trail’ (Col) and ‘Great Jas- 
per’ (RKO). Latter picture is sec- 
ond run, but bhi'l is okay and getting 
comment. Plus last two conclud- 
ing chapters of ‘Whispering 
Shadow,’ serial, all in all it’s plenty 
of show for the money. Had ad- 
vantage of Thursday opening and 
this should tilt box office to at least 
$2,800; big money compared to what 
the other stands are getting. Last 
week ‘State Trooper’ (Col) and ‘To- 
paze’ (RKO) also oke at $2,900. 











| any more, which is 


LINCOLN LIGHT 


‘Big Cage,’ $1,800; ‘Pick Up,’ Mild 
1g 9 $2,700 








Lincoln, Neb., April 10. 

Pix this week are just as light in 
story texture as they were heavy 
for the last six days. The gross 
curve shouldn’t bend much either 
way from its slightly above-average 
trend during the past month. How- 
ever, if college biz means anything 
doubtful, the 
latter part of the week will settle 
off a little since spring vacash at 
the U. starts Wednesday (12) run- 
ning through till he next Tuesday. 

Joe Cooper, who is the puppeteer 
along the Rialto, is now three weeks 
overdue from his first scheduled ap- 
pearance from N. Y. to shake up the 
local scene. His ace house (Shu- 
bert) stands with the high 60c top 
facin~. a 10c stock gate directly 
across the street still. The stock 
house cashier sells all the 1,400- 
seaters SR and refuses admission 
about curtain time, while the Stuart 
cashier sits idly by and watches. 
This dime stock and dime second- 
run houses are smacking all the 
first-run gates, even the two-bit 
toppers. 

Indications are that the Capitol, 

playing seconds at a dime, will have 
to boost the ante or there'll be no 
more pix. Exchanges are finding 
that the diff between a half dollar 
and a dime is too big an incentive 
to wait until the show comes around 
again, 
The State has the best draw with 
‘Big Cage.’ Beatty is no stranger 
here, having played the State Fair 
three vears in a row in person. 
‘Pickup’ goes in the Stuart and the 
Lincoln gets ‘Keyhole.’ 

Estimates for This Week 
Colonial (LTC) (650; 10-15-20)— 
‘Murders in the Zoo’ (Par). Should 
fit this house pretty well to a $900 
click. Last week ‘Second Hand 
Wife’ (Fox) and ‘Hell or Heaven’ 
(Par), split, experienced a sag to 


Lincoln (LTC) (1,600; 10-15-25)— 
‘Keyhole’ (WB). Light stuff in an 
out of the way house which isn’t so 
good at $1,700. Last week ‘Son 
Daughter’ (MG) had a moderate run 
to $1,900. 

Orpheum (LTC) (1,200; 10-15-25) 
—‘Parole Girl’ (Col). Fair $750. 
Last week ‘Child of Manhattan’ 
(Col) drew a crowd for the first 
time at this house for sometime; a 
very nice $1,050. 

State (Monroe) (500; 10-15-25)— 
‘Big Cage’ (U). In the midst of 
other houses, weakness looks like a 
lulu. Should gather neat $1,800 in 
this spot. Last week ‘Destination 
Unknown’ (U) went limping along 
to a slow $700. 

Stuart (LTC) (1,900; 10-25-35-55- 
60)—‘Pickup’ (Par). Plenty light, 
probable fair $2,700. Last week 
‘Rasputin’ (MG) did a surprise to 
gather nice $3,000. 


INDIANAPOLIS PERKY; 
SWANSON, GOOD 106’S 


Indianapolis, April 10. 

Things are still perking up here. 
Rainy weather held things down a 
bit over the weekend, but on a gen- 
eral basis grosses were holding their 
own. Loew’s Palace with ‘Perfect 
Understanding’ and ‘Big Drive’ at 
the Indiana will get the biz this 
week, with ‘Sailor’s Luck’ at the 
Apollo stepping close behind. 

Ohio, newly opened under the 
direction of Walter Lampell, look- 
ing for the new and novel is using 
an English pic, ‘Rome Express.’ 
This spot has been playing Ger- 
mans, but is veering to French and 
English. ‘Der Schrecken der Nx 
Garnison’ was there over the week- 
end and did good biz. 

With the Lyric, vaude and pic 
house still dark, nabes are reopen- 
ing throughout the city. Granada 
was the last to open. Burlesk at 
15-25 opened this week at the Col- 
onial. 

With beer back, the Antlers hotel 
is reopening its dance and eatery. 
Has a floor show and Carlton Coon’s 
band. 

Estimates for This Week 

Apollo (Fourth Ave.) (1,100; 25- 
40), ‘Sailor’s Luck’ (Fox). Should 
net around $3,300, good. Has native 
pull because of Dunn-Eilers combo. 
Last week ‘Big Cage’ (U) did 
around $3,000. Pic had unusual pull 
here for the kids and because of 
se winter quarters at Peru, 
Ind. 

Circle (Circle) (2,600; 25-40), 
‘Mind Reader’ (FN). Only fair biz, 
maybe it will get around $3,500, 
good at this. spot. Last week 
‘Blondie Johnson’ (FN) did a little 
better than that figure. 

Indiana (Circle) (3,300; 25-40), 
‘Big Drive’ (FD). Heavily exploited 
and should get good $7,500. Last 
week ‘Pick Up’ (Par) with Keller 
Sisters and Lynch on the stage 
closed with good $6,500. 

Loew’s Palace (Loew) (2,800; 25- 
40), ‘Perfect Understanding’ (UA). 
Around $10,000, third excellent week 
for this spot. Last week ‘Gabriel 
Over the White House’ (MG) clicked 
despite the title for $10,000. 

Ohio (Lampell) (1,400; 25), ‘Der 
Schrecken der Garnison’ and ‘Rome 
Express’ (U), split. Should get good 














$1,900. 


Calloway and ‘Song’ 
Tabloid Do Much to 
Bolster Wash. Biz 


Washington, April 10. 

Town is in usual Holy Week 
slump although not as bad as it 
might be. WVaude houses are batt- 
ling for the business with Cab Cal- 
loway and ‘Desert Song’ running 
about neck and neck. 

Calloway opened nicely at the 
Earle backed up with ‘Air Hostess,’ 
Cab rating top billing with his unit 
only act on bill. He’s doing o.k. 

Fox isn’t giving ‘Desert Song’ as 
muag ballyhoo as Calloway, but 
compled wita ‘Sailor’s Luck’ has bill 
which is entertaining and will build. 


Big puzzle is ‘Maedchen in Uni- 
form,’ which started off very big 
at Met. Pic was deliberately sold 
in ads which steer away frond what 
they see when they get inside. Sur- 
rounded with critics’ quotes as 
finest yet produced it is listed as 
‘unusual love story.’ When they find 
out that there isn’t a man in the 
cast, they don’t like it. No men- 
tion is made of the all-German dia- 
log, which results in more squawks. 
Pic is distinctly a critics’ show and 
it’s a question whether it'll pack 
‘em in sufficiently before the real 
facts get noised about. 

Another surprise was ‘Gabriel 
Over the White House’ at the Pal- 
ace last week. Boys were banking 
on local interest to shove it into 
big money. Despite big campaign it 
kicked in only average $15,500. 
Opinion is that town is about fed 
up on political pictures. 

Hardie Meakin jumped opening 
last week and put ‘Christopher 
Strong’ in Keith’s one day early, 
yanking ‘King Kong.’ ‘Kong,’ pre- 
ceded by tremendous campaign had 
smash opening but second week 
slipped. Situation seems to be that 
those who fall for it can’t wait to 
see it and those who don’t, can’t 
be dragged in. Without opposition 
‘Kong’ would do regular two-week 
run, but it’s strong point is the 
sweet cash that rolls in the first 
seven days. 

Advance siuff on ‘Strong’ used 
old controversy stunt and it worked. 
Varying opinions of critics were 
plastered all over town stirring up 
question over Katherine Hepburn. 
Disregarded story and title entirely. 
Resulted in nice opening. 


Estimates for This Week 


Earle (WB) (2,424; 25-35-40-50- 
60-70), ‘Air Hostess’ (Col) and 
vaude. Cab Calloway responsible 


for the business; should see nice 
$18,000. Last week ‘Girl Missing’ 
(WB) and vaude; give Morton 
Downey credit for a good $19,000. 

Fox (Loew) (3,434; 15-25-35-50- 
60), ‘Sailor’s Luck’ (Fox) and ‘Des- 
ert Song’ on stage. Building slowly, 
should see fair $20,000. Last week 
‘Men Must Fight’ (MG) and Milton 
Berle on stage pretty weak with 
$14,400. 

Met (WB) (1,583; 25-35-50-60-70), 
‘Maedchen in Uniform.’ Noble ex- 
periment started off big, but word- 
of-mouth may do it plenty of dam- 
age. Probably $6,600. Last week, 
second of ‘Sign of Cross’ (Par), held 
up nicely with $5,000. All they were 
waiting for was pop prices. 

Keith’s (RKO) (1,830; 15-25-35- 
50-60), ‘Christopher Strong’ (RKO). 
Sold on controversy over Katherine 
Hepburn. Started off for o.k. $8,500 
for eight days including advance 
Thursday opening.’ Last week, sec- 
ond of ‘King Kong,’ discovered that 
there wasn’t anybody left in town 
who hadn't seen it first week. Got 
under the rope though with fair 
$5,000 for six days. 

Palace (Loew) (2,363; 15-25-35- 
50-60), ‘Perfect Understanding’ 
(UA). Swanson still going down, 
maybe a bad $12,000. Last week 
‘Gabriel Over the White House’ 
(MG) made average $15,500 but boys 
expected much better in nation’s 


capital. 
Rialto (U) (1,853; 15-25-40-50), 
‘Virtue’ (Col). New price policy 


letting ’em in balcony at 40c. Busi- 
ness off though maybe weak $3,500. 
Last week ‘Destination Unknown’ 
(U) also light with $4,000. 

Columbia (Loew) (1,232; 15-25- 
35-40), ‘Vampire Bat’ (Maj). Light 
with $2,000. Last week ‘Infernal 
Machine’ (Fox) also light with 
$2,300. 





Monogram Steps In on 
Chadwick Difficulties 


Los Angeles, April 10. 

Monogram Pictures has filed a 
third party claim in the $2,000 Muni- 
cipal court suit of Esther Ralston 
against I. E. Chadwick, in which “1e 
actress tied up the negative of 
‘Black Beauty,’ now being held at 
Consolidated Lab. 

Actress placed a _ garnishment 
against the film, but Consolidated 
answered that it has a prior lien for 
$22,154 against it. 

Chadwick was sued for $1,482 by 
Smith & Aller, raw stock dealers, 
also in Muny court. Attachment 





‘ 


sought to tie up his bank account. 


MIDST DENVER 
SNOW, BIZ FAIR 


Denver, April 10. 

One of worst snowstorms of win-« 
ter started Sunday and looked te 
keep going with some managers 
claiming it killed crowds but Denver 
and Paramount claimed it helped, 
Friday night beer celebration kept 
box offices quiet. 

Aladdin is up with better picture 
than last week. Denham tying last 


week with box office still down in 
face of storm and beer. Denver is 
running ahead; Orpheum will finish 
below last week. 

Paramount is pulling ‘Men Must 
Fight,’ and substituting ‘Strictly 
Personal’ on Tuesday to finish the 
week, apparently below last. 

‘Tattle Tales,’ at the Broadway, 
four days also had effect on picture 
box offices. ‘Tattle Tales’ sold at 
$2.75 top and good crowds saw every 
performance. Show good entertain- 
ment, 

Tabor with stage show and sec- 
ond run films tying last week, while 
Rialto with ‘42d St.’ second run, 
having holdouts and headed for fine 
$3,000. 

Estimates for This Week 

Aladdin (Huffman) (1,500; 25-40) 
‘Cohens and Kelly’s in Trouble’ (U). 
Up a little to $3,200. Last week 
‘Smoke Lightning’ (Fox), 2 days, 
and ‘Broadway Bad’ (Fox), 5 days, 
disappointing $2,500. 

Denham (Hellborn) (1,700; 15-25) 
‘Big Cage’ (U). Ditto as last week’s 
‘Had to Get Married’ -(U) on a 
three-day holdover, and ‘Big Pay- 
off.’ (Mas), 4 days, poor $2,700 for 
both. 

Denver (Publix) (2,500; 25-35-40- 
50) ‘Pick Up’ (Par). Will be lucky 
to kiss $5,000, light. Last week 
‘Gabriel’ (MG) a flop at $3,500. 

Orpheum (RKO) (2,600; 25-30-40) 
‘Pleasure Cruise’ (Fox), and Fred 
Schmitt’s orchestra. Dipping to 
$7,200. Last week ‘Topaze’ (RKO) 
finished with a nice $8,500. 

Paramount (Publix) (2,000; 25-40) 
‘Men Must Fight’ (MG). Weak at 
$2,000. Last week ‘Hell to Heaven’ 
(Par), held for a week when booked 
for only three days, but turned in 
only $2,400. 


Buff Hipp’s Double Bill 
Helps Offset Holy Week 


Buffalo, April 10. 

Buffalo and Holy Week are the 
world’s worst theatre combination, 
yet with one exception local shows 
look to do better than the previous 
week. 

Hipp in the best 
chance for $6,500. 

Estimates for This Week 

Buffalo (Shea) (3,400; 30-40-55)— 
‘Sweepings’ (RKO). May do $12,000, 
better than last week but still plenty 
red. Last week ‘Gabriel’ (MG) dis- 
appointed intensely, only $11,700. 

Great Lakes (Shea) (3,400; 25- 
40)—‘Rome Express’ (U). This 
house feeling it as bad as others in 
Mike Shea’s string; lucky if $4,000, 








shape ‘| with 


poor. Last week ‘King Kong’ at 
$4,500 not much better. 
Century (Shea) (3,400; 25)—‘Se- 


crets of French Police’ (RKO), and 
‘Love Is "Like That’ (Chest). If $5,- 
000, mild, will be fortunate. Last 
week ‘Cohan’s and Kelly’s (U) and 
‘Men Must Fight’ (MG) only $4,500. 


Hipp (Shea) (2,400; 25)—‘Fast 
Workers’ (MG), and ‘Humanity’ 
(Fox). Double bill here, despite 


Holy Week, looks to get $6,500, aver- 
age. Last week ‘Clear All Wires’ 
(MG), and ‘Lucky Devils’ (RKO) 
got $6,200. 

Lafayette (Ind.) (3,400)— Parole 
Girl? (Col), and ‘Self Defense’ 
(Mono). May get around $5,000. 
Last week ‘Racetrack’ (WW), and 
‘Jungle Bride’ (Mono), fair at under 
$6,000. 





Scott Returning North 


Hollywood, April 10. 

Ewing Scott, explorer who made 
‘Igloo,’ Artic picture Universal is 
releasing, will return to north 
shortly to make another feature, 
with the Aleutian Islands as the 
locale. 

Sid Rogell, who produced west- 
erns for Warners this year, is back- 
ing the expedition and has agreed 
to obtain a release for it. 





WARNERS P. A. SWITCH 


Arrangements have been com- 
pleted by Mort Blumenstock for the 


transfer of Harry Goldberg from 
Newark to Philadelphia in charge 
of pyblicity and advertising over 


Warner theatres in that territory. 
At the same time Jules Curley 

transfers from Philly to Newark in 

charge of the WB houses in that 





key. 
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Keyhole Peeps 


There can be no question, after 
watching so many of them in their 
baths, that the people in ‘The Key- 
hole’ are a very clean lot. They are 
also very classy; Helen Ware ges- 
ticulates with a lorgnette held airily 
in her hand, her tub is encrusted 
with marble rosebuds. Kay Francis 
suffers bravely in a house so colos- 
gal no one period style is considered 
sufficient to do them justice, and 
whereas poor Marlene Dietrich in 
‘Shanghai Express’ had to be satis- 
fied with coque feathers—which any 
picture fan can buy. Miss Francis’ 
evening wrap is garnished with 
genuine, rare and costly Bird of 
Paradise, way beyond the reach of 
copy-catting just anybodies. Miss 
Francis does not altogether forget 
her public, however. Obviously, 
everybody can’t have Bird of Para- 
dise, so Miss Francis tosses a sug- 
gestion re bracelets which even 
flaps’ allowances are quite able to 
encompass, It’s this: How about a 
couple of wide straps of flexible 
metal with a buckle or a large 
rhinestone hook and eye clasp, the 
point being both matching bracelets 
must be worn side by side on the 
game wrist. Miss Francis also lends 
her endorsement to the vogue for 
dark polka dotted blouses and 
scarves with white suits, a trifle 
conventional of her, what with all 
the new twists she’s doped out for 
ewanking her shoulders with pre- 
cious furs. 

Miss Francis wears the clothes 
and is sad amidst the marble halls 
of ‘The Keyhole,’ but it’s Glenda 
Farrell who, unaided, provides a 
good juicy characterization. As a 
golddigger who works the smart 
boats, her phony grand accent is a 
joy all by itself. Then her make-up 
is improved, her coiffure more flat- 
tering, and her photography careful, 
so that she looks as she acts. She 
takes a broad comedy role and en- 
riches it with little subtleties. 





Tobin’s Fallen Archness 


Genevieve Tobin is at it again 
in ‘Pleasure Cruise’—as provoca- 
tive as can be. Her nose is wrink- 
ling, she’s making little grimaces, 
she’s laughing lightly before she 
speaks, but when she does speak, 
she’s fair to her fans. She turns 
her eyes toward the camera rather 
than slight them and look at the 
person she’s talking to instead. 

Quite irresistible, Miss Tobin, 
She’s never wavered in believing 
it; now in ‘Pleasure Cruise’ it’s be- 
come a reality. The réward for 
holding a thought long and hard. 

This metamorphosis from fancy 
to fact has been accomplished vis- 
ually by improved make-up, an 
individual and flattering coiffure, 
and similar and yet feminine as al- 
ways clothes. Miss Tobin is now 
photographing as prettily as her 
coquettish ways have always sug- 
gested she must. 

Nicer still, the determined arch- 
ness of Miss Tobin’s screen per- 
sonality has calmed. She has tem- 
pered her insistence on her all- 
conquering allure, she has subdued 
her mannerisms, and so very fre- 
quently in ‘Pleasure Cruise’ she 
actually is bewitching. She now re- 
veals herself an excellent, un- 
forced comedienne — devastatingly 
charming, it is true, but willing 
now and then to be merely plain 
charming. 

Una O’Connor overplays a little 
as a man-mad pleasure cruiser, 
which only makes Miss Tobin’s new 
restraint all the more admirable. 
The contrast shows how much she 
could do, but doesn’t, any more. 





Tough Job, Panthering 

It’s not so easy to shake off a 
sobriquet like ‘The Panther Wom- 
an,’ Kathleen Burke is finding out. 
Starting as an innocently friendly 
introduction to picture audiences, 
it has developed, in ‘Murders in the 
Zoo,’ into well nigh a dastardly 
curse. After all, if a girl keeps 
on being called ‘Panther Woman,’ 
she’s got to do something about 
it no matter how gentle and domes- 
tic her real instincts may be. Miss 
Burke, who, when she forgets, talks 
and acts diffidently jittery like 
Billie Burke, has therefore to keep 
pulling herself together trying to 
fix a wild gleam in her eyes, try- 
ing to slink with feline stealth, 
trying to flare up with savage fire. 
All this panthering to do, when 
plain facing the camera is hard 
enough! 

Miss Burke’s problems don’t end 
with just how does a Panther Wom- 
an panth. How does she look it is 
too. New eyebrows, 





perhaps, witha diabolical upward 
slant, lots of eyeshadow to make 
the eyes mysteriously’ glinting 
coals. Civilized clothes, long fitted 
skirts swishing out around the hem, 
but no hesitancy about wearing the 
pelts of her fur-bearing cousins, 
for the law of the jungle governs 
Panther’ Women, too. 

Gail Patrick, a laboratory as- 
sistant in her father’s zoo, doesn’t 
mind associating with snakes, 
wearing chemists’ aprons, or being 
forgotten when she leaves the 
screen, 





Shot for Back-Sliding 


‘Gabriel Over the White House’ 
mouths a lot of pat solutions to a 
lot of heady problems, but even its 
one-two-three omniscience doesn’t 
dare to tackle the question of how 
logically to switch Karen Morley’s 
romantic yearnings from one man 
to another. That’s something it 
had better leave alone; just say 
it’s so and let it go at that. 

One of Miss Morley’s strongest 
screen attributes is her one-man 
woman voice, the till-death fidelity 
that echoes in her throaty tones. 
She’s a sticker, all right, just to 
make it harder. And yet it is Miss 
Morley herself who finds a way out 
of the dilemma, for all her faith- 
fullness. She does it by the look 
in her eye. - 

When the president is just a hu- 
man being, she looks at him with 
an earthy look. When he becomes 
Gabriel’s agent, she watches him 
with a maternal look. She keeps 
on loyally looking at him, and so 
stays in character. That way it’s 
all right for her to transfer her 
earthy look to his young secretary, 
so long as she’s faithful in some 
fashion or other, 

Miss Morley enters the White 
House as a secretary in name only, 
therefore she wears a frivolous lit- 
tle black velvet pill box hat with 
a wicked wisp of a veil. After Ga- 
briel’s visitation, she makes an 
honest woman of the courtesy title, 
and goes steadfastly about her 
business in discreet suits subtle 
with good taste and reserved flair. 
Once, after her reform, she breaks 
out in a slinky evening dress and 
gay little chinchilla cape, but she 
gets shot in it, so when she’s re- 
covering at the hospital she’s 
learned her lesson and wears a 
coarse cotton hospital gown in bed. 





Laurels to Their Feet 


The New Roxy Streamline Rock- 
ets have never been so precious as 
this week, when, with the con- 
fusion of Macy’s ‘River Club Fash- 
ion Show’ all about them, they come 
out smiling and flinging their arms 
to the heavens quite as if all were 
well. 

Their direct, experienced ways, 


(Continued on Page 20) 





Stencher Stenched 


Milwaukee, April 10. 

A case of a stench bomber being 
bombed with his own weapon came 
to light at the Wisconsin theatre 
last week. An individual who had 
changed his seat several times dur- 
ing the performance suddenly be- 
came obnoxious to those sitting 
near him. Seats were hastily va- 
cated as the man put a hand in his 
pocket to discover that the con- 
tainer holding the smell barrage 
had opened up and had saturated 
his coat. 

The bomber made a hurried de- 
parture up the aisle and his haste 
was so great that police failed to 
arrest him, but they have a good 
description. 

Wisconsin is a 
throughout. 


Barr Broke 


New Orleans, April 10. 

Maurice Barr, division manager of 
Saenger, filed a peition in bank- 
ruptcy here showing liabilities of 
$24,000, assets of $2,400. 

In his schedule Barr shows a loan 
from Hibernia Bank & Trust Co. 
of approximately $20,000 on his Par- 
amount Publix stock. 


MORE PAR SPECIALS INTO RIV 
Paramount will probably work 
out a deal with United Artists to 
turn over additional product to the 
Rivoli, New York, this season, fol- 
lowing ‘A Bedtime Story,’ last of 
four promised the house on take- 
over of the Publix interest in the- 
atre by UA last summer. 
Chevalier ‘Story’ follows 
Twist’ as next into the Riv. 


union house 
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Hail and Snow Just 
To Make It Harder 
At Pittburgh’s B. 0.’s 


Pittsburgh, April 10. 

The drums of jeopardy would 
sound like a moonlight sonata along 
the village’s Main Stem this week. 
As if Holy Week weren't bad 
enough, the week-end kicked up one 
of the worst combination hail and 
snow storms of the season, making 
spring look as if it were around the 
same corner with prosperity. 

There are likely to be more than 
a couple new lows in town before 
Easter Sunday rolls around, with 
current session threatening to make 
the bank holiday period look like 
the days of steel at 200. 

Penn kicking ‘Crime of Century’ 
around for what looks like brutal 
$5,500, picture having been sub- 
stituted at last minute for ‘Perfect 
Understanding,’ with ‘Sailor’s Luck’ 
faring somewhat better at Stanley. 
Will probably top town with around 
$6,500, but that’s scant consolation. 
Davis has good double bill in 
‘Blondie Johnson’ and ‘Destination 
Unknown,’ but it’ll take more than 
just a good menu to beat down the 
obstacles this week. Maybe $2,100, 
maybe not. 

‘Madame Blanche’ may be able to 
slide through to $3,200, while War- 
ner’s prospects with ‘Private Jones’ 
point to woe-begotten $3,500. Vari- 
ety closed this week after initial 
miserable session with straight pic- 
tures, reopening Monday (17) with 
‘Mussolini Speaks.’ 

Estimates for This Week 

Davis (WB) (1,700; 25-30-40), 
‘Blondie Johnson’ (WB) and ‘Des- 
tination Unknown’ (U). Good combo 
might have been a neat clicker in 
ordinary session, but just another 
dual this week. Maybe $2,100. Last 
week ‘Grand Slam’ (FN) and ‘When 
Strangers Marry’ (Col) not so hot 
either at $2,600. 

Fulton (Shea-Hyde) (1,750; 15- 
25-40), ‘Secret of Madame Blanche’ 
(MG). Got started under gun day 
ahead of storm and should be able 
to slide through on beginning to 
fair $3,200. Last week ‘Whistling in 
the Dark’ (MG) pretty terrible at 
$2,600. 

Penn (Loew’s-UA) (3,300; 25-35- 
50), ‘Crime of Century’ (Par). Pen- 
cilled in at last minute as substitute 
for ‘Perfect Understanding.’ Latter 
may or may not play later date. 
Nothing doing for ‘Crime,’ at any 
rate at $5,500. Last week ‘Gabriel 
Over the White House’ (MG) all 
right but below expectations at 
$13,000. 

Stanley (WB) (3,600; 25-35-50), 
‘Sailor’s Luck’ (Fox). Rowdy hoke 
represents good programmer, but 
it’s just a fill-in here and will be 
lucky to gather even $6,000. Last 
week ‘King Kong’ (RKO) fell off 
after good start to disappointing 


$10,000. 

Variety (Jaffe) (2,100; 15-25). 
Dark this week, ‘Unwritten Law’ 
(indie) having been shelved at last 
minute. Last week ‘Men Are Such 
Fools’ (RKO), first for house under 
straight picture policy, sickening at 
little over $1,000, with little or no 
help, ballyhoo attending head-read- 
ing psycograph machine in lobby. 
House reopens Monday (17) with 
‘Mussolini Speaks’ (Col), 

Warner (WEI) (2,000; 25-35-50), 
‘Private Jones’ (U). Another one 
to feel the pinch and looks like the 
cellar at $3,500. Last week ‘Chris- 
topher Strong’ (RKO) around $4,- 
900. 








L’VILLE IN LULL 


2d Week of ‘42d St.’ Better Than 
First Week, Currently, at Rialto 





Louisville, April 10. 

For ’tis Holy Week in the south, 
as elsewhere, and probably means 
more here. Anyway, biz is some- 
thing not to be mentioned this and 
next week. 

In money, Swanson and ‘Sailor’s 
Luck,’ each $4,500, are the biggest 
figures, but nothing to brag about. 

Estimates for This Week 

Loew’s (3,400; 25-35-50) ‘Perfect 
Understanding’ (UA). Gloria not so 
hot at $4,500. Last week ‘Gabriel’ 
(MG), with difference of opinion 
among critics, drew $4,800. 

Rialto (Fourth Ave.) ‘King of 
Jungle (Par) nabbed far less than 
first week of ‘42nd Street,’ theatre’s 
first picture on new film policy. Fair 


$3,000. Last week ‘42nd Street’ 
(WB) drew for second week a cork- 
ing $6,800. 


Strand (Fourth Ave.) (1,706; 25- 
35-50) ‘Sailor’s Luck (Fox). Popular 
at $4,500, good. ‘She Done Him 
Wrong’ (Par) great for eight days 
at $8,500. 

Brown (2,000; 25-35-40) ‘Sweep- 
ings’ (RKO). Eight days to tune of 
$2,200. Last week ‘Christopher 
Strong’ (RKO), with only Hepburn 
draw, did $1,500, fair. 





Alamo (900; 15-25-40) ‘Infernal 
Machine’ (Fox). Possibly $1,100, 
average. Last week ‘Death Kiss’ 
(WW), $1,000. 

METRO’S ‘BARGAIN’ SCRIPT 

Hollywood, April 19. 

Metro has purchased ‘You Made | 
a Bargain’ from Ethel] Hill, writer, | 
at Columbia for Robert Montgom- 
ery. Frank R. Adams is adapting. | 





Shoestringer’s Method 





Hollywood, April 10. 
Small bankroll producer was 
casting for a picture which re- 
quired a distant location. Di- 
rector had suggested two men 
for the top part and asked: 
‘Which shall I sign? 


‘The one with the largest 
ear, of course,’ answered the 
shoestringer. 











Canadians Sponsoring 


Social Hygiene Film 


Toronto, April 10. 

Dr. Gordon Bates, head of the 
Canadian government's social hy- 
giene council, has left for Holly- 
wood where he will supervise the 
production of a sound film as a 
sequel to ‘The End of the Road,’ 
old silent flicker that was produced 
in 1917 as a cinematic warning to 
American troops regarding social 
diseases. New production is backed 
by Canadian government, Jules and 
Raymond Allen, and Columbia pic- 
tures. Understood that Bates is to 
get a percentage on the Canadian 
rights and that production will be 
rushed through in time for Spring 
release, and that Canadian money 
is behind the venture. 

Scratchy, silent print of ‘End of 
the Road’ was discovered on pro- 
vincial Parliament Buildings shelves 
a@ year ago. With clever exploita- 
tion and segregated audiences, pic- 
ture grossed $30,000 in Toronto dur- 
ing a two-weeks’ run that had the 
mounted police out to handle the 
crowds. Picture broke house rec- 
ords in many Ontario spots. 

Picture has been playing Quebec 
province since the first of the year. 


Arthur’s Houses Now 
Leaders in F-WC Drive 


Los Angeles, April 10. 

District standings for the week 
ending March 25 in the Fox-West 
Coast ‘going forward drive’ for in- 
creased grosses had Milt Arthur’s 
Orange county territory leading. In 
second spot was Richard Spier, San 
Francisco metropolitan houses; 
George Bowser, Beach territory, 
third; B. V. Sturdivant, San Diego, 
fourth; Tom Soriero, Arizona, fifth; 
Nick Turner, valley and _ coast, 
sixth; Dick Dickson, Southern Cali- 
fornia inland, seventh; Al Hanson, 
Los Angeles City, eighth; Charles 
Skouras, special dist., ninth, and 
Reeves Espy, L. A. first runs, tenth. 

Robert McHale, managing the 
California, Berkeley, topped the list 
of individual managers, out of 133 
participating. 











3 Ohio Units Merge 


Alliance, O., April 10. 

Incorporation of the Tri-Theatres, 
which will operate Alliance’s three 
theatres, is going forward and 
papers will be filed in Columbus 
this week. 

The new firm will have charge of 
the Morrison, Columbia and Strand. 
Under the new set-up the following 
officers will be named: Lemotto 
Smith, president; J. M. Ulmer, 
Cleveland, vice president; R. S. 
Wallace, secretary, and Mrs. Irene 
Patterson, treasurer. E. C. Norris 
will be actively in charge of the 
Columbia and R. S. Wallace of the 
Morrison. 

Smith is president of the Smith 
Amusement Co., for many years op- 
erators of the Columbia, the only 
local playhouse available for road 
shows; B. D. Gordon, Cleveland, is 
president of the M. F. Amusement 
Co. of Cleveland, which operates the 
Morrison, until recently under lease 
to the Warners, and R. S. Wallace 
is president of the Main-Strand 
Company, of the Strand, a subse- 
quent run movie house in Main 
street. 


Amazon Film Auten’s 


Captain Harold Auten has secured 
world rights to ‘Savage Gold.’ Film 
edited for a Broadway showing in 
about five weeks. 

Picture is now being scored and 





CUT-RATE FOX, 
FRISCO, DENTS 
ALL OTHERS 


San Francisco, April 7. 

The big cut-rate Fox with 5,000 
seats and the lowest prices for two 
features in Frisco’s history, is being 
felt throughout the town in addi- 
tion to Holy Week. There isn’t 
a house, be it downtown first run 
or naborhood subsequent, that isn’t 
feeling pinch of the Fox. All 
of which lends credence to the pos- 
sibility that cut-rating and double 
billing may extend even further 
than current. 

The Fox which is operated by 
Joe Leo for brother-in-law William 
Fox is repeating its first week's 
performance with ‘Goona Goona’ 
and ‘Blame the Woman’ former get- 
ting all the plugging including hot- 
test ad copy yet to hit local dailies— 
plenty of native nudism, etc. Last 
week’s record of some 75,000 cash 
customers may again be equalled. 
The free admission by presentation 
of a toothpaste carton hasn’t meant 
a thing to house. 


Competition from the Fox isn’t 
all other houses have to worry 
about. Old Ironsides has been on 
exhibition for three weeks now and 
is constantly jammed with visitors. 
It’s been looked over by 100,000 if a 
dozen. In addition there is the 
newly reopened Tanforan’ with 
horse racing, beginning of the base- 
ball season, dog racing at Belmont, 
and glorious weather. And Lent’s 
keeping hundreds away. 

Fox’s St. Francis with double bills 
at a 40c top has slowed down from 
a gallop to a trot. Take isn’t up 
to those first two weeks but it con- 
tinues satsifactorily, current ‘Hell 
to Heaven’ and ‘Girl Missing’ doing 
fairly well. 

Warfield has best chance of the 
other houses with Gable and Hayes 
in ‘White Sister’ and good stage 
show. Looks set to top anything 
of past six weeks. 

The President is being reopened 
Saturday (15) by Morgan Walsh 
with ‘Mussolini Speaks,’ the pix at 
55c, top. 


Estimates for This Week 





Filmarte (Pincus) (1,400; 25-35- 
50), ‘Black Hussar’ (Ufa). Twice 
daily except on Sundays, house 


draws consistent trade and at $2,000 
gets by. Last week ‘Waltz Para- 
dise’ (Tobis) under that figure. 

Fox (Leo) (5,000; 15-25), ‘Goona 
Goona’ (FD) and ‘Blame the Wo- 
man’ (Maj). At this low priced 
policy house has been knocking ‘em 
dead and this week may hit $12,- 
500, close to the exceptionally big 
$14,000 recorded on last week when 
house reopened with ‘Speed Demon’ 
(Col) and ‘Should Woman Tell’ 
(Maj) playing to approximately 
75,000 people. 

Golden Gate (RKO) (2,844; 30-40- 


65), ‘Cohens and Kellys’ (U) and 
vaude. Sidney and Murray limited 
draws; maybe $12,000. Last week 


same figure on Hepburn in ‘Chris- 
topher Strong’ (RKO). 

Paramount (Fox) (2,700; 30-40- 
55), ‘Wax Museum’ (WB). Mystery 
mellers popular in this town, but 
$11,000 poor. ‘Gabriel’ (MG) last 
week ditto gross, but disappointing. 

St. Francis (Fox) (1,500; 25-40), 
‘Hell to Heaven’ (Par) and ‘Girl 
Missing’ (WB). Poorest yet at $6,- 
500 while ‘Whistling in Dark’ (MG) 
and ‘Pleasure Cruise’ (Fox) pulled 
$7,200 last week. 

United Artists (1,400; 25-35-50), 
‘Big Cage’ (U). Around $5,500 on 
eight days, n.s.g. ’'Be Mine Tonight’ 
opens Easter (16). ‘Secrets’ (UA) 
second week was $7,500. 

Warfield (Fox) (2,700; 35-55-65), 
‘White Sister’ (MG) and stage show. 
Gable and Helen Hayes popular and 
house has best chance in town. 
Probably around $18,000 which will 
top anything in six weeks. Last 
week ‘Grand Slam’ (WB) got $15,- 
000. 


Short on Dates, Pull-Out 
By Angel, Stalls Vaude-Pic 


Hollywood, April 10. 
Unable to get sufficient advance 
bookings on ‘The Second Extra,’ 
Cliff troughton has temporarly 
called off preparation on his com- 
bination film and vaude production. 
Broughton wanted to contract his 








was made by Commander George M. 
Dyott, explorer, and deals with ad- 
venture up the Amazon. 


Martin’s 1st 


Hollywood, April 10. 








Paul Martin, Hungarian director (' 
brought over by Fox four months 
ago, gets his first assignment on 
‘Peonies,’ story by Walter Reisch 
which will be a Sol Wurtzel produc- 
tion. gst 


east for the vaude appearances 
also, but felt that the time booked 

did not warrant the project. 
Story was to be told partly on 
the film and partly on the stage, 
using the same cast for both. 
Brouchton’s financial backing, which 
|} was dependent on the bookings, is 
inderstood to have withdrawn, with 
the producer now looking for other 

ney. 

Betty Compson was set for one 
leads before preparations 
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Butterfly’ Tops All Japanese B.O. 
Records, Doubles Chain’s Average 





Tokyo, March 20. 

And now, just to demonstrate the 
truth of the old saying that it’s al- 
ways a good year for a hit, take the 
ease of Japan. Shochiku-Paramount 
chain reports that ‘Madame Butter- 
fly,’ with Sylvia Sidney playing the 
part of Our Nell, is breaking every 
record ever established. Simultan- 
eously, Frank Buck’s ‘Bring ’Em 
Back Alive’ is keeping the cash 
customers parked on the curbs. 

The synced version of ‘Wings’ 
and ‘Shanghai Express’ until this 
year held. the Japanese records. 
‘Wings’ ran for 19 days, the longest 
for any picture theretofore, and 
‘Shanghai Express’ did 45,000 yen in 
its best week. But ‘Butterfly’ enters 
its 20th day today and Uncle Tom 
Cochrane of Par decided Saturday 
that it can play the whole month. 
Last week it did 60,000 yen in a 
single house, the Dotombori Sho- 
chikuza in Osaka. Build-up has 
been remarkable. Opening on March 
1, picture did 6,500 yen that day, 
considered good. On March 15, 
starting its second holdover week, 
it rolled up 8,150 yen, in spite of the 
fact that a holdover announcement 
in this country generally means 
that the first day of the new week 
is going to be pediculous (lousy to 
you). On top of that, it did 8,300 
yen on March 16 and continued to 
hold that figure. 

Ordinarily, a good week in the 
four Shochiku-Paramount' chain 
houses in Osaka means 40,000 yen 
combined. While full figures for 
last week are not in, 90,000 yen 
seems to have been the figure. For 
the first 10 weeks of 1933 S-P did 
79.8% as much business as in the 
corresponding period of 1932. But 
with the eleventh and twelfth weeks 
figured in, the percentage will rise 
almost to 85%, Uncle Tom believes. 

Historic Legend 

Selling ‘Butterfly’ to the Japanese 
public has been one of the easiest 
jobs ever tackled. Everybody knows 
the story. Everybody knows the 
music. In one form or another, the 
plot is a favorite one in this coun- 
try. The original version is a true 
story, not generally known outside 
of Japan, but perhaps worth re- 
peating. Back in the ’60s of the last 
century the United States sent 
Townsend Harris, then consul to 
Siam, to negotiate a treaty with 
Japan. America’s first envoy ar- 
rived at Shimoda, a little port south 
of Yokohama, and started to work. 

The authoritiés made arrange- 
ments for his living quarters and 
entertainment. He was given an 
old temple in which to dwell and 
three geisha of the vicinity were 
assigned to him. Harris apparently 
favored a girl named Okichi and she 
was with him all through his years 
in Japan, nursing him through a 
serious illness and providing the 
only human touch in what must 
have been one of the loneliest jobs 
ever undertaken. 

Harris was the only American in 
the country, almost the only for- 
eigner. Not more than three or 
four Japanese in the country could 
speak English. His Japanese lan- 
guage never amounted to much. 
Finally, of course, Harris went 
home and Okichi wept on the beach 
as the warship which carried him 
away dropped over the horizon. 

This story, probably the original 
of ‘Butterfly’ (with all due respect 
to Pierre Loti, John Luther Long, 
David Belasco and Puccini) has 
been told over and over again in 
Japanese novels and plays and four 
or five years ago was used as the 
basis for one of the most success- 
ful of pop songs, ‘Tojin Okichi,’ or 
‘Foreigner Okichi,”, as she was 
called. 

Ok Atmosphere 


Miss Sidney apparently was put 
through endless drilling in her 
preparation for acting ‘Butterfly,’ 
for the Japanese have been unable 
to pick ‘echnical faults. They do not 
laugh at the. actors, as they do when 
an Italian opera company dons 
Mother Hubbards and puts on the 
operatic version. 

Paramount sent two tons of props 
to the organization here. Every 
single thing, down to the lanterns 
used in the licensed district where 
Lieutenant Pinkerton found Cho- 
cho-san (Madame Butterfly), ap- 
pears to have been properly authen- 
ticated, for the only comment on it 
is of approval and wonderment at 
the care exercised. The props have 
been displayed in department store 
windows all over Osaka. 

Only darned trouble with the pic- 
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Jimmy Valentine Reds’ 
Capitalistic Menace 


Moscow, March 18. 


Russians will soon begin to film 
their own version of O. Henry’s 
‘Jimmy Valentine,’ with the veter..n 
film director Kuleshov in charge. 
Scenario is being whipped into 
shape by Kurs. 

Soviet angle on Jimmy Valentine, 

gentleman safe-cracker, will differ 
widely from any of the same theme 
in America. In Kuleshov’s hands 
Jimmy the safe-cracker will un- 
doubtedly turn into a symbol of 
capitalist iniquity. 
In view of recent monstrosities 
purporting to resemble American 
life, there is every reason to doubt 
that the new venture will come any 
closer to realism in that respect. 
Already the producers indicate that 
they will use the American picture 
‘Little Old New York’ as a guide and 
standard in filming Jimmy Valen- 
tine’s background. That would make 
Jimmy a contemporary of Abe 
Lincoln. 


FRANCE SPONSORS FILM 
DEFENDING THE LEGION 


Paris, March 25. 
As a result of the publication of 
a series of sensational articles by 
an anonymous author, which were 
in the nature of an indictment 
against the French Foreign Legion, 
all copies of ‘Liberty Magazine’ 
have been confiscated here and a 
ban instituted by the Ministry of 
the Interior with the approval of 
the Ministry of Foreign Affairs is 
being strictly maintained. 
Resentment against the ‘Liberty’ 
serial has recently resulted in the 
formation of a society known as 
the Franco-American Friends of 
the Foreign Legion, with Philippe 
Ortiz of Paris and New York as the 
president and founder. 
Mr. Ortiz is the father of Pierre 
Ortiz, a 19-year-old youth who left 
Grenoble College to join the cele- 
brated legionnaires, and the son will 
appear in one of the principal roles 
in the production of a big feature 
film just announced by this newly 
formed society of friends of the Le- 
gion. It will be a full length picture 
intended to confound the Legion’s 
detractors. According to Ortiz, the 
formal authorization of the War 
Ministry has already been assured 
and the picture is to be made with 
the permission of the French gov- 
ernment in Morocco and Algiers 
this spring. All members of the cast 
will be bona fide Legion officers and 
men.” 


Program of 24 Imports 
Proposed by New Firm 


Arthur Ziehm and J. A. Koerpel 
have formed General Foreign Sales 
Corp., a new company for distribu- 
tion and agenting of foreign lan- 
guage pictures in the United States 
and American films abroad. Pro- 
gram is being built up for this side, 
which calls for a minimum of 26 re- 
leases a year. 

Koerpel, who is president of the 
new company, has just left Para- 
mount, where he was a division di- 
rector, although previously he was 
head of First National’s European 
activities. Ziehm has headed his 
own World trade exchange for sev- 
eral years in New York. Prior to 
coming to New York he was a film 
producer in Berlin and Paris. 

















London ‘Mail’s’ Apology 


London, April 10. 

‘Daily Mail’ printed an apology 
admitting libel against June, ac- 
tress, and Lothar Mendes, on Sat- 
urday (8). 

Action for damages was pri- 
vately settled, but no announcement 
of the terms. 








ture is that so many Japanese 
women are crying out loud all 
around you it’s a little hard to hear 
the end of it. 

‘Butterfly’ comes to Tokyo on 
April 1 and will start in three first- 
run houses at once, 





Roach Will Use Coast 
Studio Help in England 


Hollywood, April 10. 
Preparing to start filming in Eng- 
land, Hal Roach has notified several 
of his studio employees to be in 


v 


Soviet Filmers Avenge Hollywood _ 
Libels with U. S, Screen Nightmare 





readiness to go abroad in a few 


weeks to assist him. 
Charles Rogers, writer, who di- 
set for the trip. Also Bert Jordan, 
cutter, and several technical men. 
Roach landed in England last week. 


MEX PRODUCER 
AFTER WORLD 
MARKETS 


Several weeks ago two ambitious 
New Yorkers with a few thousand 
dollars to spare decided to make a 
Spanish language talker. Neither 
of them spoke or understood any 
Spanish, but that didn’t stop them. 
They got a star who didn’t speak 
any Spanish, but who thought she 
could repeat the words as written 
on a blackboard. They got a di- 
rector who didn’t speak any Spanish 
but who didn’t think that would 
make any difference. And produc- 
tion started. Somewhere’ along 
about the middle of the filming they 
found they needed Mexican cowboy 
costumes. They couldn’t hire them 
or buy them or make them—so they 
used bull-fight costumes instead. 
And that is the saga of Spanish 
picture making in New York. And 
stories similar are the reason that 
U.S.-made Spanish talkers haven't 
gotten very far in Spanish speaking 
territory. And the reason that the 
Compagnia Nazionale Productore de 
Pelliculas in Mexico is doing quite 
aH right by itself. 

Alberto Fries, until a few weeks 
ago president of the Mexican pic- 
ture company, is in New York, and 
from him came the story just re- 
lated and similar ones. Fries re- 
signed as active president in order 
to form a new distribution com- 
pany with an eye to the world mar- 
ket. He would like, he says, to open 
offices in New York, Madrid and Rio 
de Janeiro. 


Expanded Schedule 


His picture company, formed 
about a year and a half ago, made 
eight pictures last year and the 
studios were also used for five in- 
dependent pictures. Most of them 
turned in a profit in Mexico alone, 
he says. Now a production pro- 
gram is being laid out that calls for 
one film a month with possible 
speeding up if and when the market 
expands. 

Ever since talkers, Fries says, 
there have been stories of how 
Spanish language films won’t be 
accepted in Latin territory, the na- 
tives preferring silents. This is 
true only, according to Fries, be- 
cause the films made have not been 
made with the native tastes in 
mind. The fact that there is a 
distinct difference in the Spanish 
spoken in Mexico, Spain and South 
America, is exaggerated, he believes. 
There is a _ difference, but the 
Spanish-speaking territory is still 
the Spanish-speaking territory and 
given a film in the spirit of the 
country they take to it. 

There has been talk, he admits, of 
making versions in Mexico and pos- 
Ssibly some independent English 
language pictures because of the 
fact that films can be made there 
cheaper than in Hollywood, but he 
believes that would be a mistake. 
‘In the same manner as making 
Spanish talkers in New York or 
Hollywood is a mistake,’ he added. 

Basic reason, he concludes, is that 
all pictures must be made in home 
territory and for the home market. 
And if producers would realize this 
and gauge their costs on that basis 
anything that they could get out- 
side of home territory would be 
velvet and headaches would be 
greatly minimized. 

Fries will remain in New York 
a couple weeks more to open his 
local office, which will serve as an 
international headquarters for dis- 
tribution, while production con- 
tinues on home ground. 











Bobby May’s German Debut 
Berlin, March 29. 
Bobby May, featured at the Scala, 
is making his first appearance on a 
German vaude stage. Subsequently 
he is to play Ufa Palast, Hamburg. 
Booked by Fosters, London. 





rects the Laurel and Hardy pix, is 


Australian-British 
Producing, G. T. Aim 


Toronto, April 10. 

Claiming that American films are 
losing ground to British films in 
Australia, Gordon Ellis predicted 
that the day would come when the 
Hollywood producers would hold 
only a small percentage of the Aus- 
tralian market. Ellis is g.m. of 
General Theatres of Australia, Ltd., 
reputedly a monopoly in the Anti- 
podes. 

Ellis is understood to be proceed- 
ing to England to urge the British 





producers to accede to joint produc- 
tions in Australia. 


‘MORGENROT’ ORDERED 
OFF HOLLAND’S SCREEN 


The Hague, April 1. 

Violent action has been taken by 
pacifists and socialists against the 
German Ufa film, ‘Morgenrot’ 
(‘Dawn’), glorifying the submarine. 
Film ran simultaneously in Am- 
sterdam, Rotterdam and The Hague, 
playing both towns day and date. 
Young agitators threw stink bombs 
and firecrackers and started a fire, 
it is charged, in the Rembrandt 
(Ufa-owned) theatre in Amsterdam. 
Detectives in theatres night after 
night and mounted police patrolling 
outside, where crowds were protest- 
ing against the film. In Parliament 
and town-councils questions were 
put by members. 

Public feeling at length took such 
proportions that the Nederlandsche 
Bioscoop Bond (Dutch Cinema As- 
sociation) demanded Ufa withdraw 
film from screen. For Ufa this is 
awkward, as it had figured on run- 
ning the picture film for weeks. 

The reason for resentment is 
two-fold. Holland suffered badly in 
the war through Germany’s under- 
sea campaign. Secondly, Dutch don’t 
like the nationalist hullabaloo in 
Germany. The Reds are, of course, 
against such films, being pacifists, 
and, last, the big magnates in the 
Dutch film industries are mostly 
Jews and bitterly resent the Ger- 
man terrorism against Jews as an 
outcome of the national-socialist 


victory. 











Picture is now in New York be- 
ing readied for showing, with Para- 
mont reported interested in a dis- 
tribution deal. 
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U. S. Distribs Oppose 
Canada Rental Impost 


Ottawa, April 10. 

Film producers of the U. S. have 
presented objections to the Cana- 
dian Department of National Rev- 
enue against the 12%% tax on film 
rentals collected in Canada under 
the Royalties Tax Act on the basis 
that film rentals paid by theatres 
are not royalties or fixed lease 
charges. 

In its search for more revenue the 
government decided to apply the 
royalty levy against film rentals. 
The tax has been collected on copy- 
right fees and royalties collected by 
U. S. firms on equipment and vari- 
ous articles of merchandise when 
there was a fixed charge for manu- 
facturing or lease rights. 

The film companies argue that 
film rentals are not fixed charges, 
the prices varying with individual 
contracts mostly on a percentage 
basis. Therefore, the scope of the 
Act cannot be broadened to include 
films. 

The government has taken the 
point under advisement. 








18 for Gaumont 


Hollywood, April 10. 

Meeting in Kansas City between 
Arthur Lee, American representa- 
tive for British Gaumont, and 

;eorge Weeks resulted in a deal for 

Gaumont to distribute in England 
18 features to be made by Weeks 
next season. Deal awaits confirma- 
tion in New York during the next 
few days. 

Weeks is dropping the Mayfair 
name after completing the five still 
to go on his current program. Budg- 
et on the 18 pictures is to be raised 








to $35,000. 





By EUGENE LYONS 
Moscow, March 10, 


Moscow has wreaked a horrible 
revenge on Hollywood. It has pro- 
duced and ballyhooed and released 
‘Prosperity,’ a picture which repays 
with compound interest all the anti- 
Soviet horrors once perpetrated in 
America, As a picture of American 
life ‘Prosperity’ is even more lu- 
dicrously lop-sided and nightmarish 
than those Hollywood confections 
about Red terror and granddukes 
popular a dozen years ago. 

The producers’ knowledge of 
America is limited, obviously, to a 
study of picture post-cards and 
Pravda cartoons. The first shots, 
of the Manhattan skyline, being 
founded on the post-cards, have a 
vague resemblance to reality. There 
the verisimilitude ends. The street 
of cottages (presumably in New 
York) where the main action pro- 
ceeds is an unpaved alley in a Mus- 
covite ‘dacha’ suburb. The city 
streets intend#i to reflect New 
York’s bright lights manage to ap- 
proximate scenes in provincial Po- 
land. 

The office of an American mil- 
lionaire and the boudoir of his ‘girl 
friend’ should provide excellent re- 
search data for psychiatrists. They 
are too clearly based on the disor- 
dered hallucinations of people living 
in cramped rooms and working in 
overcrowded offices. Their idea of 
capitalist luxuries calls for private 
offices to accommodate 3 regiments 
and private boudoirs to hold Solo- 
mon’s 1,000 wives. 

The desk of an American exec- 
utive is modelled on a lunch coun- 
ter. His stenographer (at whom he 
leers at regular intervals, as pre- 
scribed for all regulation bosses) 
sits permanently in his private of- 
fice at a distance requiring a mega- 
phone for communication. When 
the boss’ keptee is about to beat 
it, after the capitalist has killed 
himself, she stuffs an entire suit- 
case with jewels. Year after year 
Moscow has filmed civil wars and 
everyday life of humble folks. At 
last it had a go at an opulent set- 
ting and it went haywire—jewels 
by the bushel, rooms by the acre, 
cigars by the yard. 


Action! Action! 


Now for the action itself. <A 
strike. The ‘yellow’ leaders con- 
nive with the bosses, The communist 
leaders, especially heroic young 
Atkins, have the strikers on their 
side and block a settlement. Thugs 
therefore beat Atkins nearly to 
death. As there is still a little 
breath in his body, the local drug 
store and the local clergyman com- 
bine to end it. The drug store pur- 
posely holds up the filling of a pre- 
scription. The clergyman organizes 
a@ parade, with brass bands and 
church choirs, under the Atkins’ 
windows to prevent him from get- 
ting the necessary rest. 

There are little touches, pro- 
foundly conceived and skilfully exe 
ecuted, which such a brief sume 
mary must omit. For instance, the 
clergyman’s motor-car, cream-cole 
ored and embellished with bas-re- 
lief angels and trumpets and cross- 
es: the sort of motor-cars New 
York is full of. Or the brilliant fire 
scene: when the strikers’ relief 
building burns and the fire depart- 
ment refuses to send its capitalist 
engines to put out a communist 
fire; ‘sorry, all the engines are 
busy,’ the fire chief says. Or the 
uniformed choristers and piccolo 
players marching through the mud 
to kill off Atkins. 





Jeannette MacDonald Clicks 


The Hague, April 10. 

Jeannette MacDonald is creating 
a sensation in Holland. She stays 
at Carlton hotel, Amsterdam, and 
is appearing in Tuschinsky the- 
atres in Amsterdam and Rotter- 
dam. Railways are running special 
trains for these performances. 
Dutch broadcaster AVRO got radio 
rights for her performances. 





Grace Pogg! Called 
Paris, March 25. 

Grace Poggi, who played in ‘The 
Kid from Spain,’ has received word 
from the Goldwyn studio to return 
to the Coast May 1 to play opposite 
Cantor again. 

Miss Poggi has been filling in 
time between pictures by dancing 
here at the fashionable night clubs. 
Will probably return with Sam 
Goldwyn after his local visit. 
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Seidelman Steps Down from Post 
As Par F oreign General Manager 








J. H. Seidelman, general manager | Producers Ask Indian 


and vice-president of Paramount 
International, resigned suddenly 
Saturday (8), and has been suc- 
ceeded in the general managerial 
post by John W. Hicks, Jr. Emil 
Schauer, co-vice president with 
Seidelman, remains as the sole v-p 
under the new lineup, and George 
Weltner, Seidelman’s former assist- 
ant, becomes Hicks’ assistant now. 
Seidelman continues with the com- 
pany in a minor and unannounced 


capacity. 
Hicks was Paramount’s Aus- 
tralian rep for many years. He was 


brought to New York about a year 
ago to head English division of 
Par’s foreign department. 

Move was a sudden one and took 
every one in the department and 
company by surprise. Seidelman 
has been with Paramount for many 
years and for the past six or seven 
years, with Schauer ailing, has 
practically been solely in charge. 
Several months ago he was named 
vice-president, that putting him on 
an equal rating with Schauer. He 


channels as having one of the most 
astute minds and most complete 
knowledge of foreign film barter in 
the trade. 

Resignation came as an after- 
math, it is understood, of several 
disagreements with Mr. Schauer in 
the past few months on company 
matters and the appointments of 


More important, according to inside 


among the Paramount receivers to 
blame the Joinville, France, produc- 
tion losses on Seidelman, although 
the studio was started and built up 
under the Sid Kent regime, with 
Paramount. 

According to the announcement 
sent out by Paramount on the 
switch, Seidelman would ‘accept the 
appointment of special foreign rep- 
resentative.’ By that it is meant, 
it is learned, that Seidelman will go 
abroad within two weeks’ with 
Eugene Zukor to make a joint study 
of European conditions. That will 
also serve as a break-in spot for 
Zukor, who will come back to as- 
sume an active part in the com- 
pany’s foreign film affairs. What 
Seidelman’s future will be after that 
is not known. 

That the Paramount - Joinville 
affair is at the bottom of the whole 
matter is indicated through the fact 
that Ike Blumenthal has been re- 
called from Paris and ordered to 
sail for New York at once. He takes 
the Olympic out of Cherbourg today 
(11), and will discuss the future 
status of the studio here. He is in 
temporary charge, with Robert Kane 
ousted several weeks ago. 


Fox’s GB Releases 


London, March 29, 

At a special meeting of the Gau- 
mont-British Piectures Corporation, 
March 27, Mark Ostrer, who pre- 
sided, announced. that arrange- 
ments were now in process whereby 
the Fox Film Corporation would 
distribute six special yaumont- 
Eritish films per annum. 

Ostrer also stated the Fox con- 
cern ‘indirectly hold a substantial 
interest in the corporation,’ and 
‘proposals would be made to give 
them representation bn the board.’ 


FRENCH COLOR SYSTEM 

Col. Leslie R. Naftzger, Paris and 
New York attorney, representing 
show interests on both sides, has 
been conferring in New York on a 
new French natural color process 
patent. 

It’s adaptable for stationery and 
motion pictures. 











Berlin Vallee on Screen 
Berlin, March 25. 





Richard Oswald has once more 
linked up with Cinema (Mullenei- 
sen) for foreign distribution. First 
production under new deal is ‘Ein 
Lied geht um die Welt’ (‘A Song | 
Going Round the World’), person- | 
ally directed by Richard Oswald and 
starring Joseph Schmidt, Berlin's | 


Rudy Vallee 


Government for Help 


Calcutt., March 1, 


A deputation of the Motion Pic- 
ture Society of India, led by B. V. 
Jadhav, waited on Sir Frank Noyce 
and Sir Joseph Bhore, members of 
the government, and urged that the 
duty on raw film should be alto- 
gether removed, as the cost was 
ruinous to picture producers and 
practically stopping production. 

They further urged that machin- 
ery required for recording and re- 


production of sound films should be 


classed as ordinary industrial ma- 
chinery with an import duty of 10% 
and not as radio goods with a duty 
as high as 60%. 

Lastly, they said that ar’ay, cav- 
alry and other military assistance 
should be provided on reasonable 
charges, as is done in other coun- 
tries, for shooting of pictures. 

The members promised to con- 
sider the representation. 


Easier German 
Quota Expected 
By End of June 


Berlin, March 26, 
By the end of June, Germany will 
know what the new import. situa- 
tion will be. 
American companies have always 


opposed the principle of the kon- 
tingent, for the reason that thore 
is no similar restriction on their 
home market. Anyway, the situa- 
tion will be bearable, if, under the 
new settlement in June, the promise 
of easing up restrictions is made 
good. 

Althi.ugh there is little justifica- 
tion for the hope that no kontingent 
will be asked for pictures brought 
in for dubbing purposes, things will 
be eased a bit by one kontingent 
permit to be sufficient for both the 
dubbed and original version. This 
is essential, as the big houses won't 
have dubbed product and prefer 
the original version with super- 
imposed titles, whereas the smaller 
houses must be catered to with 
dubs. Another harshness of the 
present quota law is the definite 
forfeiting of the license in case the 
picture it has been sought for does 
not pass the censor. This rule will 
probably be out, with such a license 
reavailable for another film. 

During the present kontingent 





year (ending June 31), the grand 
total of imports is 195. Seventy 


of these, however, are still meant 
for silent pictures and, naturally, 
very few of them are used. As to 
the rest, there are 60 ‘Verleiher- 
kontingente’ (Distributors’ contin- 
gents), 30 ‘Exportkontingente’ (Ex- 
porters’ contingents) and altogether 
35 at the disposal of various au- 
thorities, by way of a reserve for 
special cases. The ‘Verleiherkon- 
tingents’ are not transferable, the 
‘Exportkontingents’ are, the latter's 
market price averaging $2,509. 


Recall Svensk Film 


At the request of the 
government, ‘Karl XII,’ 





Swedish 
Swedish 


feature, has been recalled from the| 


American market and will not be 
shown here any more. It's a 24-reel 
feature which played during tne 
past week at the Fifth Avenue Play- 
house, New York, in two sections of 
12 reels each. 


Picture was made as a silent sev- | 


eral years ago and has added a 
sound track. Swedish filmers now 
want to do it over into a more con- 


|; cise talker and figure that showing 


it around in its present shape will 


‘hurt the national prestige. 


DEAL PENDING 


Robt. Kane Would Go Back 
in Charge of Paramount 
Plant Near Paris, Where 
He Has Just Stepped 
Down—U Names Lauzin 
to Head French Studio 
Branch—Warners in Line 
With a French Unit 





U. A. PLANS SET TOO 


Negotiations are on for Fox to 
take over Paramount’s Joinville 
studios, near Paris. If the deal goes 
through, as is thought likely, it will 
mean that Robert Kane will con- 
tinue his activities as producer at 
Joinville, although for a different 
company. Fox’s expansion abroad 
is part of a general American drift, 
especially in Paris. 

Officially announced ear.y last 
week that Kane had joined Fox, as 
has been predicted for the past year. 
Kane went over to Paris fcr Para- 
mount to start the Joinville studios 
and has been there ever since as 
head of production for Paramount 
and studio director. Several weeks 
ago he was ousted by order of the 
Paramount receivers in New York, 
although having but a few more 
weeks to go on his Paramount con- 
tract, 

Paramount is now making no 
bones about its willingness to dis- 
pose of Joinville. Studio is now 
under the temporary management 
of Ike Flumenthal, Par's European 
chief, but is being used only for 
dubbing and is leased at other times 
to whoever wants to come in. 

Fox has a heavy European. pro- 
duction plan laid out and wants 
considerable studio space. For some 
time it was thought likely the com- 


(Continued on page 46) 








Vienna, April 10. 


Six men have been arrested at 
Goetzis for the kidnapping of the 
Berlin Rotter brothers which led to 
the death of Alfred Rotter and his 
wife. Their excuse is that their act 
was ‘a patriotic duty.’ 

Rotter Brothers were Germany's 
biggest ifi.at icai producers, with a 
chain of about ten legit houses in- 
cluding the Scala, ace vaude stand. 
Several months ago they went into 
bankruptcy with debts estimated at 
about $1,000,000 and fled the coun- 
try. In Germany it is a criminal 
offense to go bankrupt, so the Rot- 
ters and their families took up resi- 
dence in the municipality of Lich- 
tenstein, a small hideaway country 
in Central Europe which does not 
permit extradition. 

Several days ago, 
pclice, the six Berlin youths, ardent 
Nazis, attempted to kidnap the two 
men and bring them back to Ger- 
many to stand trial for their offense. 
Alfred Rotter and his wife, in at- 
tempting to escape from the lads 
jumped over a cliff and were killed. 
His brother, Fritz, was seriously 
hurt and is in a hospital. 





Baron Sardi Sails 
Chicago, April 10. 

head of 

Italy, 





Allesandro Sardi, 
Film Company of 


Baron 
the Luce 


left Chicago last week to return to} 


in connection with the turbulent af- 


fairs of his company, many of the | 


officers of which were summarily 
removed in Rome 
At the Italian 


was stated the baron 


consulate 
was expected 

back in 
|of May to resume his duties as Mus- 
| solini’s representative at the World's 
| Fair. 


MAJORS IN RUSH FOR PARIS 





ALFRED ROTTER KILLED 
IN NAZI KIDNAP PLOT: 


according to | 


Italy. Presumably his departure was | 


here it | 


: : | 
Chicago during the month | 





The Gimmick | 





Sundry communications 
from the Berlin and Munich 
verlags, and other literary and 
theatrical agencies, assuring 
their American correspondents 
that the artists and literateurs 
need not be disturbed by the 
Hitler situation abroad were 
suspected as :.aving been ‘in- 
spired’ for self-protection 


among the nationals now 
domiciled in Germany. 
Supplementary cablegrams 


coming through from the same 
verlags to ‘ignore previous 
communications’ seem to be a 
masked tip-off on how and 
why some of the previous let- 
ters—for probable benefit of 
censors—came to be written. 


Hitler Lowdown 
Being Checked by 
Hays with Wash. 


Major Frederick Herron, foreign 
manager of the Hays office, left last 
night (10) for Washington, where he 
will attempt to get more definite in- 
formation from the State Depart- 
ment on the Hitler activities in 
Germany so far as they affect film 
business. Herron wants the depart- 
ment to either tell him, or find out, 
exactly what the status in Ger- 
many is. 

According to press cable dis- 
patches all film biz in Germany is 
temporarily halted, that including 
the activities of the American com- 
panies. None of the companies in 
ithe New York home offices, how- 
ever, have a single definite intima- 
tion of trouble in Germany, nor any 
definite news of their companies’ 
activities. Most of them point out 
that if there were any serious diffi- 
culties somebody would somehow 
have gotten the news out, despite 
the censor restrictions, via Paris or 
other cities. 

Rumors in New York during the 
week were plentiful. One had the 
Warner Brothers’ general manager 
in Germany, Phil Kauffman, scram- 
ming to Paris for safety. Another 
had the Universal manager, Max 
Friedland, a relative of Carl Laem- 
mle, leaving the country. A third 
had Ufa firing all its Jewish help. 
None of these reports have been au- 
thenticated, however, as far as New 
York can learn. Ufa, of course, is 
headed by Alfred Hugenberg, prom- 
-— in the Hitler cabinet. 

First definite news is probably to 
be brought in to New York by Gus 
| Schaeffer, Paramount's German 
| head, who arrives on the ‘Manhat- 

tan’ Wednesday. He's coming over 
| with the body of his wife, who died 
| suddenly a week ago. 


Anti-Hitler Pic 




















‘Kuhle Wampe,’ 
‘anti-Hitler film’ from Germany, has 
| been taken by Kinematrade for dis- 
| tribution in the U. S. Picture is 
|; being given added English talk, 
| plus super-imposed English titles. 
It was banned in Germany, 
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FOX TAKES FRENCH-MADE | 
Paris, April 1. 
Fox has taken over ‘Prenez Garde | 


1 la Painture’ for distribution here. | 
Picture was made by Epoc and i 

based on Rene Fauchois’ play which 

appeared in New York earlier this 


4 season, titled ‘Christopher Bean,’ ' 


announced as an/|} 


FAY JOINVILLE. \Nazi Minister Addresses German 
Film Industry, but Assurances 
Only Create More Uncertainties 


- 


Berlin, April 1. 
Uncertainty on general film pro- 
duction, started more than a month 


ago, has the producers ignorant of 
what general line or particular rul- 
ing to expect from the new govern- 
ment. Some more anxiety was 
caused when, during the last few 
weeks, a considerable number of 
pictures was vetoed by censorship. 
*‘Mabuse,’ the Nero-Universal super 
(a Fritz Lang production), is the 
most recent addition to the list. 
‘Haende aus dem Dunkel,’ a Fanal- 
Terra production, is definitely out. 
‘Was Frauen Traeumen’ (a Geza von 
Bolvary production co-starring Nora 
yregor and Gustav Froelich), may 
still successfully appeal to the 
Oberpruefstelle (Supreme Court of 
Censorship). 

Among those vetoed are three 
Paramount imports—‘Ladies of the 
Big House,’ ‘Trouble in Paradise’ 
and ‘Dr. Jekyll and Mr. Hyde.’ Some 
of these and others might, of course, 
be successfully appealed. 

In their quandary, the artists and 
trades associations agked Dr. Goeb- 
bels, minister for propaganda, to 
address them on the subject of the 
government's attitude on film pro- 
duction. He readiiy responded, and 
500 leading executives and artists of 
the German film industry were as- 
sured that the government is not 
antagonistic to films; that, on the 
contrary, film production would be 
supported and encouraged more 
than ever before and that the gov- 
ernment has no intention of inter- 
fering with private initiative, as 
long as films did not actually an- 
tagonize the ideas of the authori- 
ties. 

Film Shortage 

Since the boycott, it is generally 
feared that, for the time being, eco- 
nomic depression might become 
graver than ever; hence, in spite of 
the minister's reassuring statement, 
film producers seem to be once more 
hesitant to go to work. There is, 
already, in considerable film short- 
age which, in the course of the 
next months, might easily become 
appalling and force hundreds of ex- 
hibitors out of business, if the situ- 
ation isn’t remedied quickly. 

Most of the present deadlock is 
due to a lot of (quite unnecessarily) 
anger being roused on the foreign 
and Jewish problem. 

As to Jewish artists, it is true 
that, since Bruno Walter had to quit 
the Berlin Philahrmonic, Fritz 
Busch has left the Dresden opera 
and similar cases have happened, 
Out all this is ascribed here to be 
due to the general trend rather than 
Official urge. 

On the other hand, Leo Blech is 
still with the State opera, and many 
Jewish actors, singers and musi- 
cians are working and will appar- 
ently go on working as usual. Max 
Reinhardt happens to be in Italy at 
the moment (on a tour scheduled 
many months ago), but he will cer- 
tainly come back and fulfill his con- 
tractual obligations to the Deutsches 
theater, where right now his last 
production is playing to capecttnl 
according to localassurances. [This 
mail dispatch, obviously, preceded 
the cabled reports of Reinhardt's 
expatriation.] 


U Rep Flees Germany 





Hollywood, April 19, 
Word received at Universal from 
Switzerland is that Max Friedland, 


general European representative for 


ithe company, escaped from Gere 
many and arrived in Zurich April 5, 
}ritz Keller, Friedland’s Christian 
assistant, has tac«en over his duties 
in Berlin. 
Friedland is a relative of Carl 


Laemm|le 
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VARIETY Tuesday, April 11, 1933 
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Recent events have indicated that Warner Bros. must accept | 


ay 


to this industry. It is imperative that the mounting tide of 
permitted to slacken, but should be given immediate further | j 
ors, we have determined to break with precedent and _ start 


WARNER BROS. 














Only the remarkable- performance of Warner Bros.’ pro- | 


1933-’34 season months before planned release makes 








profit-guaranteeing attraction at this critical time. Prints 


clusively. Phone or wire now for further details about + th 








Tuesday, April 11, 1933 VARIETY 
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pt}a major share of the responsibility for restoring prosperity 


r; 


\ 


eatre receipts initiated by Warner Bros. should not 
‘| impetus. Therefore, at the urgent request of scores of exhibi- 


immediate sale of the first production on our 1933-’34 schedule. 


}ARE NOW SELLING 











-/ duction staff in completing this first’ picture of t 


it possible for us to provide the trade with anoth 





will be available soon for pre-release’ engagements ex- 


{+the most important attraction of the 1933-34 season! 


° VITAGRAPH, INC., DISTRIBUTORS 
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RKO ROXY 


Since profit is what theatres are | 


looking for primarily, the proceed- 
ings at the Radio City ‘little house’ 
may be called very good this week. 
From a strictly entertainment stand- 
point there’s more than plenty to be 
desired, but the layout is likely to 
attract customers, and it costs less 
than half what the shows generally 
do. Which is something. 

It's all built around a Macy style 
show. Which, this being Easter 
week, isn’t such a bad hunch. Any 
men that wander into the house are 
liely to fall asleep, but the ladies 
will have a swell time. For over an 
hour the ladies are shown dresses 
and hats and underthings and more 
dresses. They can’t see half of 
them. but that probably doesn’t 
matter. They can guess at colors 
and lines and get plenty to talk 
about or think about or coax for. 

For the Roxy be it said that the 
show is staged about as well as that 
sort of thing can be staged. Spread 
through the entire show in a num- 
ber of scenes, the costumes are pa- 
raded up and down by carefully- 
picked girls that are pretty nice to 
look at, and the stage is decorated 
with some extre lovely scenery. A 
half dozen vaude acts are sprinkled 


through the proceedings to keep 
things moving, which helps a ot. 


Although how an actor feels s1nd- 
wiched in between a flock of dresses 
is another matter. 

Things get started on what is 
calied ‘Park Avenue.’ Meaning a 
street drop and the gals parading in 
‘one’ with street clothes and dogs. 
The dogs were pretty. 

Pour Le Sport means a country 
baronnial set and the Roxyettes ina 
fast golf routine. The Bredwins 
fast becoming standard vaude and 
picture-house names, do their acro- 
batics here. They’re good enough 
to have been assigned a later spot 
in the proceedings. As soon as their 
mat is removed, the girls begin pa- 
rading sport outfits, which is fol- 
lowed by another in ‘one’ by the 
White Flashes, roller-skating duo. 
One of the lads does a fast tap on 
skates which is outstanding. 

Another nice full-stage set is 
called ‘The Lido’ and means that the 
gals parade their bathing suits. 
Looks like the gals this year aren’t 
going to believe any men have any 
imagination if these suits are any 
criterion. They hide nothing. To- 
wards the tail end of the suit pa- 
rade the Aber Twins walk on with 
trick suits and go into a very mild 
song routine. A bench is brought 
out to the center of this stage, with 
no logic whatever, for Vox and 
Walters, ventriloquists. It’s a good 
act, but doesn’t fit here. 

In ‘two’ is the Chapeaux business, 
meaning hats. Four dressers and 
four gals fitting one hat after an- 
other and walking to the foots and 
back for changes, Even in the front 
row the .women probably couldn’t 
get an idea of what difference there 
was in the various hats. Or maybe 
they could, as if a mugg would 
know. “ 

Lingerie, the next number, is 
nicely framed. A madame is sitting 
on a couch and one of those very 
swishy ‘gentlemen’ is whispering to 
her as the gals walk back and forth 
in their undies and jimmys and 
panties and all the other items. 
Eventually there’s enough of them 
shown, and one gal goes to a corner 
and slips a dress over her lingeries 
that turns out to be a wedding 
dress, a dozen gals come out of one 
of the side boxes as bridesmaids and 
there’s a trousseaux parade. 

That runs right into Night Club. 
The Horace Heidt band, which has 


they get together a good-enough 
show, from a cue standpoint, to go 
on through; but that doesn’t seem 
to worry anybody. Only five cues 
were wrong Friday at the final show 
of that day. , 

On the screen is a Pitts-Summer- 
ville comedy, ‘Out All Night’ (U), 
newsreel and a Magic Carpet trav- 
elog. Kauf. 


ROXY, N. Y. 


New York, April 7. 
The old Roxy offers the niger 
a 





show value on Broadway and 

points west. At 25 and 35c (55¢ 
only on week-ends) it’s a big 
and okay stage show, with the 


flicker trimmings, under deluxe aus- 
pices, even if not a deluxe propo- 
sition. The building patronage 
evidenced at this stand must be in 
answer to the screen invitation to 
bring the entire family. With the 
kids 15c at all times it’s a bar- 
gain show proposition and brings 
amusement down to a very nego- 
tiable basis. 

With Dave Schooler, the m.c., as 
no small asset to the consistent 
quality of the presentation’s pacing, 
this week Nick Kenny and his 
‘Radio Scandals’ lend extra flavor 
to the stage portion. Kenny is the 
radio columnist of the New York 
‘Mirror’ (tab) and something of a 
personality among metropolitan col- 
umnists, as he partakes generously 
of the field about which he reports. 
He not only chit-chats about radio, 
but is not bashful with his own 
microphone chores, giving out a 
regular news broadcast and also 
sponsoring Nick Kenny’s’ Radio 
Scandals on a local station. On the 
old Roxy’s stage it’s a very pleas- 
ing show. 

Kenny is likewise a poet of a sort, 
going in for the popular brand of 
balladeering, which accounts for his 
commercial success as a fashioner 
of Tin Pan Alley song lyrics. Of 
recent months his consistent output 
has established Kenny as a song- 
writing pro and, with Abner Silver 
as collaborator, his ‘Wear a Rose 
for Roosevelt’ this week serves as 
a boxoffice ballyhoo in a tieup with 
the N. Y. Florists’ association. It 
also is the means for the patriotic 
finale which, if becoming somewhat 
spreadeagle,.is at least consistent 
with the Roosevelt seng tribute. 
Kenny parades a flock of nascent 
talent in a succession of clicking 
specialties. If anything, it’s an em- 
barrassment of riches, and might 
be curtailed to speed it up gener- 
ally. Young Frank Connors, for 
whom Kenny coined the figure of 
speech that his is an angelic voice 
out of Hell’s Kitchen (New York’s 
tough 10th avenue sector), starts 
off with some sympathetic tenoring. 
Mary Alice Rice, a looker whom 
the radio columnist announces as a 
‘Follies’ alumna, registers next with 
her vocal specialty. Thence Greg- 
ory and Raymon, whose novelty in- 
strumentation is probably not part 
of Kenny’s regular act, but dove- 
tailed therein. They go in for the 
Wilbur Hall idea of playing on bi- 
cycle pumps and vacuum cleaners, 
plus other novelty business. A 
show-stopper on their own. 

Fred Moritt, one of Kenny’s regu- 
lar turns, heralded as the ‘singing 
barrister,’ is a personable gent with 
an effective baritone who gives good 
evidence why he deserted Black- 
stone, 

Three Happy Sisters, with their 
brothers, Joe and Jimmy, at piano 
and guitar, harmonized next, and 
Jerome Mann in the ace groove 
mopped up. This diminutive mimic 





been in the pit all this time, is ele- 
vated to stage level and brought 
back to fit into the background. 
.Some tables and people on an ele- 
vation and off to one side. Also 
some tables and people in one of the 
side boxes. The Aber Twins in a 
fiddle - playing - dancing routine. 
Frank Hazzard is doing the an- 
nouncing. He now comes on and 
does his own specialty. He might 
have picked a more appropriate 
number than ‘Trees.’ 

Heidt now comes out of the wings 
to take charge of things and walks 
into the first technical difficulty of 
importance in the super-marvelous 
technically perfect Roxy. The horns 
of the amplifier, or one of them, 
suddenly decided not to work Fri- 
day night, so Heidt’s introductory 
chaiter might have been addressed 
to himself. 

He takes over the stick from a 
long-haired, frock-coated gent who's 
been conducting all this while, and 
his musical merriment starts. Two 
nicely-played fast numbers with the 
vsual Heidt stage antics. It’s still 
ewell stage stuff, this Heidt tom- 
foolery, but Heidt ought to either 
get himself another singer or let the 
Moore boy do all the singing, or for- 
get about singing. 

Somewhere toward the end of the 
Heidt performance the Roxyettes 
are brought out again for one num- 
ber, and about time, too. It’s a tast 
routine and peps up things consid- 
erably. The Heidt bandmen are 
carted back to the pit and down as 
the screen part starts. 

It being the RKO Roxy, the show 
hadn't been rehearsed or set Friday 
night after only four or five shows. 
This theatre more and more doesn’: 
seem to give a hoot whether the 
customers see them rehearsing or 

mot. By the second or third dav! 


has been around for five or six 
years, starting off mildly, but of 
late gathering beaucoup momentum 
with a showmanly presentation, 
skillfully dovetailing impressions of 
Jessel, Singin’ Sam, Winchell, Ber- 
nie, Wynn, Chevalier, and finally 
a Pat Rooney waltz clog for the 
topper-offer. 

Kenny was introduced by Schooler 
as the mentor and sponsor of sun- 
dry microphonie notables. Kenny 
pulled an audience stunt by salaam- 
ing Frances Langford among the 
customers, and William O'Neal 
obliged by coming on from the or- 
chestra floor for a chorus of ‘Old 
Man River.’ Kenny at the Fox, 
Brooklyn, next week may find it 
tougher next week for his pals to 
eross the bridge and do a little 
chore for the cause, but it’s a great 
stunt. 

Schooler himself started off by 
stopping the show, and begging off 
because of its length, following his 
nifty pianology. As when at the 
Capitol some months ago, he has 
the baby grand rise from the pit 
for his specialty. The Gae Foster 
Girls (24), in between, are an effec- 
tive line. 

Janet May with 101 pullups con- 
tributed a rousing aerial interlude 
highly appropriate for the circusy 
time of the season. Arthur Ward's 
veteran hoop jugglery was a throw- 
back to ye good ole vaude days 
when acts such as his were vital 
to every vaude layout. 


Considering ‘Infernal Machine’ 
(Fox) and a Weber and Fields 
short, ‘Beer Is Here,’ plus Fox 


Movietone News and the above de- 
tailed show, that’s the best quantity 





buv for 25 and 35e in anybody’s 
theritre. What's more, it has qual- 
ity. Abel. 


R. C. MUSIC HALL 


New York, April 7. 

It’s the picture that counts this 
week, allowing the big Radio City 
theatre to trim on its stage. Yet 
what the stage offers as change of 
pace after the long ‘Cavalcade’ fea- 
ture is very satisfying. 

Stage show is divided into two 
the 


numbers, which employ only 
house’s groups of singers and 
dancers. Numbers are one by the 


Roxyettes and another of a semi- 
religious character appropriate to 
Holy Week, each in itself quite im- 
pressive. 

The 40 Roxyette dancers do a 
‘Parade of the Wooden Soldiers’ 
routine much along the lines of one 
of the most popular routines of the 
old Markert Roxyettes at the old 
Roxy, often revived ‘by popular re- 
quest.’ Music Hall’s routine is to 
the same stirring ‘Wooden Soldier’ 
music, but in the background of 
Master eggs and the like the num- 
ber over here appears to be just a 
little mal apropos. 

For the finish a cannon is shot off, 
knocking the line of girls down on 
a slow fall backward, which is ex- 





tremely effective. In the staging of 
the routine, some very ingenious 
formations are worked out in em- 
bellishment of the routining as done 
at the old Roxy. 

The Roxyettes go on directly fol- 
lowing the end of the screen fea- 
ture, with an orchestra overture 
this week among the things that are 
missing. Girls are followed by 
usual newsreel unit on program, the 
Holy Week presentation topping 
that. 

It’s a very stirring and impressive 
presentation number that’s been 
built up in deference to Holy Week. 
Music, of a religious character, is 
deeply moving as the large choral 
groups of the theatre fill the Music 
Hall with their voices. 

Men and women line the sides of 
the house, carying candles, while on 
the stage the setting is elaborate. 
In the center of the stage on a plat- 
form about 20 feet above the floor 
there is a reproduction of the fa- 
mous painting, ‘The Last Supper.’ 
It’s boxed in and remains that way 
until the finish, when front set- 
pieces open to reveal a posed tab- 
leau of the same subject. 


Business Thursday night was 
very heavy in spite of the rain. 
Char. 





PARAMOUNT, L. A. 


Los Angeles, April 7. 

Frank Watanabe and Hon. Archie 
are a pair of air favorites in this 
territory, their programs over KNX 
having won them a large following 
in the last two years. Making their 
stage debut as a part of the Fan- 
chon & Marco show here currently, 
the Japanese house boy and his 
English master are not going to add 
to this local popularity if audience 
reaction counts, 

The team is evidently handi- 
capped by working away from the 
mike, particularly Witanabe, whose 
voice at times is quite inarticulate, 
and who seemingly is working 
under nervous tension, They make 
their appearance next to close, do- 
ing a Romeo and Juliet balcony 
scene. Watanabe is partially con- 
cealed behind the portico, in order 
to preserve the illusion that he is 
a diminutive Japanese, when in fact 
he is of average height. 

Their offering is acceptable 
enough, providing a lot of laffs. 
Their 10 to 12 min act may be re- 
garded as a good bit of showman- 
ship booking. if biz for the first 
two days is to be a criterion. The 
boys must be given credit for what- 
ever draw house will get, as ‘Mur- 
ders in the Zoo,’ on the screen, is 
not regarded as overly strong b.o. 
tonic. 

Balance of show is strictly F&M, 
with Lamberti, comedy xylophonist. 
and Martha Raye, torch warbler, 
garnering the honors. Opening has 
the line girls doing a rope jumping 
routine with the cord illuminated 
part of the time. Lamberti is on 
early, but clicks solidly, and he 
isn’t a bit stingy with his offerings. 
Max Lerner, house standby, vocal- 
izes ‘Love and Kisses’ and for an 
encore does a chorus of ‘Try a 
Little Tenderness,’ both of which he 
puts over nicely. 

Girls back in shimmery costumes 
as a background for The Saleros, 
acrobatic quartet, who do some 
snappy top mounting and balanc- 
ing, with most of their work done 
on a high pedestal. Girls are dove- 
tailed in for some of their feats and 
it presents an acrobatic turn in an 
entirely different sort of setting. 

Blues number by the band fol- 
lows, featuring a singing trio, and 
farewell appearance at the house of 
| Martha Raye, who sang the ‘St. 
Louis Blues’ like nobody's business. 
Miss Raye puts over her torchers 
in a convicing way. 

Watanabe and Hon. Archie fol- 
low, and for the finale the girls do 
a little stepping to the tune of a 
patriotic air, with a regular George 
M. Cohan ‘red, white and blue’ 
finish, only using a mammoth jig- 
saw puzzle of President Roosevelt 
instead of the flag. 





complete screen fare. Lower floor 
capacity at first show of second 
day. Edwa, 
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TRANSLUX 


Luxer program is pepping up to 
the point where this week, at least, 
it is 'way ahead of the Embassy 
on spot views. 

The big story of the week is cov- 
ered in detail by Paramount. Em- 
bassy might just as well have 
muffed the subject entirely, since 
it confines its coverage to a state- 
ment from the survivors. Par sent 
crews to Barnegat, and got what 
almost seems like an eyewitness 
coverage of the ill-fated blimp at 
the scene of the Akron catastrophe. 

The New York beer row was an- 
other subject which the Fox boys 
passed up, recording a second ex- 
clusive for Par. Dunnigan and Dun- 
kel both talked to the Luxer audi- 
ence. 

Even on beer itself Universal 
made a better job than Fox. In- 
stead of that lazy bromidic mate- 
rial which can be pulled out of the 
library at a minute's notice or be 
shot right in the newsreel stud’o 
U sent some of its boys to the li- 
cense bureau to get the crowd, It 
also worked in the humorous angle 
of a bartenders’ school. 

Right down the line there were 
bonafide news bits on the Luxer 
screen not to be viewed at the Em- 
bassy. Among them were Pathe’s 
complete coverage of the Mooney 
situation, including camera studies 
of the judges. Paramount also got 
that Kansas plane crash. 

Maybe Universal is a little late 
now and then on Chinese front ma- 
terial, but when it comes it usually 
possesses angles not to be found in 
formal assignments of other reels. 
Instead of drilling and battle re- 
hearsals U shows proof of combat 
in semi-closeups of wounded being 
carried away. 

A chimp nurse-maiding a pup is 


EMBASSY 


Maybe it’s because a spring tonie 
is needed, or possibly it’s just due 
to the economic situation—what- 
ever the reason the Embassy pro- 
gram impresses as editorially slov- 
enly this week. 

Although the news isn't, the one 
redeeming feature of the program is 
a special rehashing of Mussolini’s 
eareer. It is worth the admission 
price in itself since it is a miniature 
‘Mussolini Speaks,’ only compact 
and clearly portraying the Italian’s 
political life. 

All of the reels covered the Holy 
Hour rites in Radio City. Pathe’s 
recording job, however, was poor, 
the McCormack solo reproducing 
ina raspy manner. The Grand Na- 


tional and Mexican races were 
equally represented among the 
newsreels. , 

President Roosevelt's induction 


into the National Press Club is a 
subject which will only increase the 


Executive’s popularity with the 
masses. fven more than in any 
previous informal subject Rocse- 


velt strongly registers the regular 
fellow spirit. 

Secretary Woodin is caught for 
one of his longest statements to the 
newsreels in a talk on hoarding 
Shown exclusively at the Embassy 
Saturday. 

The others are in that familiar 
class. Among them are those Ber- 
lin cops on the drill, Berlin football, 
German’ cyclists, Spanish  fire- 
crackers, Garden amateurs, hockey, 
fashions and spawning salmon. 

Waly. 





a laugh natural. All of the reels 
could afford to use a lot more ani- 
mal stuff. And a basketful of bear 
cubs is almost as amusing. Waly. 





WARFIELD, FRISCO 


San Francisco, April 7. 

F&M’s ‘Smiles of 1933’ was a fast 
moving half hour show, held to that 
because of ‘White Sister's’ (MG) 
length. With but two acts brunt of 
the work fell on the 16 hoofing 
beauts, who earned their dough 
with three tough routines, nicely 
costumed and staged, that won ap- 
plause. 

Pair of acts were Grace Hayes 
and King, King and King, both 
scoring decisively. Miss Hayes, re- 
membered from her Orpheum days 
here and prior to that at the old 
Poodle Dog when she got her start 
in this town, clicked with her 
‘Bridesmaid’ number and a micro- 
phone sequence, in latter of which 
she was aided by her son. 

Jigging King trio worked speed- 
ily in precision tapping that drew 
heavy applause. M.C. was Freddie 
Mack, held over from last week, 
who confined himself to batgning 
and announcements. In the pit 
Oscar Baum put the trenchmen 
through a medley of overtures that 
included some swell arrangements. 
Joaquin Garay sang ‘Night and 
Day’ and a beer parody on ‘Happy 
Days.’ 

One of the show’s punches was 
the dramatized trailer on next 
week’s film, ‘Pick Up.’ Done by Her- 
man Kersken, Warfield manager. It 
had a strolling femme before a 
street set which backgrounded the 
trailer. Excellently lighted and mu- 
sically scored the entire effect was 
for heavy salesmanship. 

In addition to ‘White Sister’ 
(Metro) screen held a Terrytoon 
and Metrotone news. Bock. 


CHICAGO 


Chicago, April 7. 

Most showmanly portion of the 
current bill is the overture. That 
has vitality, thanks to Josef Cher- 
niavsky, the new (second week) 
eonductor. No take-it-or-leave-it 
aloofness about Cherniavsky. He is 
out to make a sale. He prances like 
a cavalry captain and coaxes the 
strings on the deft passages like 
David Warfield doing a sentimental 
scene. Without license it can be 
asserted that Cherniavsky the mu- 
sician is a better actor than many 
an Equity member. 

Smart, too, was the introductory 
mention of the fact that ‘Good Fel- 
lows Waltz,’ a typical beer-soaked 
whimsy, was written by a composer 
named Volstead. Some human in- 
terest facts about the various over- 
tures could well be brought out 
each week to the. improvement of 
public interest and the nourishment 
of showmanship, all too scarce. 

Because ‘Rasputin’ (Metro) takes 
two hours and five minutes to un- 
roll itself, the stage portion was 
limited to three acts and an Evans 
ballet. Cass, Mack and Owen pro- 
vided the hokum element. Pickens 
Sisters headlined on their radio 
reps and did nicely on their voices. 
George Prentice converts a Punch 
and Judy display into lots of gig- 





| 


gles, 


Incidentally ‘Rasputin’ was play- 


Two travelo ss, comedy and news |ing to empties aplenty as the Chi- 


cago nosed into the worst week in 
show business outside of Memphis— 
Holy Week. Land, 





PARAMOUNT, N. Y. 


New York, April 7. 


But for the girls in line, it’s a 
straight variety bill on the stage 
this week, ranging in the regulation 
manner from acrobatics to comedy. 
Name value is missing, but it plays 
in fairly diverting fashion, mostly 
because there’s more than the usual 
stress on the comedy element. 


Bill was changed around consid- 
erably, according to the program, 
Nadine Gae and the Tommy Atkins 
Quartet are billed but don’t show. 
In their place are Harris Twins and 
Loretta, and King Bros. and Cully. 
Block and Sully ts the principal 
comedy entry, doing their full vaude 
cross-fire routine out in ‘one.’ Bale 
ance of the bill comprises two solo- 
ists, Donald Novis and Frances 
Wills. Novis, from the ether, is on 
a repeat here. Miss Wills, held 
down to her acrobatic dance, is bor- 
rowed from the vaude combination 
of Siler and Wills for this week. 


Girls have three spots—at the 
start, middle and finish. They’re 
called the Sunkist Beauties, count- 
ing up to 20, and lean to the novelty 
school rather than straight preci- 
sion work. As background for the 
Harris Twins and Loretta acrobatic- 
adagio specialty, they’re on chrome 
ladders. Their best is a bell-ringing 
routine, 

Producer used the floor as wellas 
the lines for eye effect this week, 
covering the upstage section with a 
silver material that places the stage 
on a slant. Only the apron is on 
the level, which forces the specialty 
turns to stay down front. 

The Par audience has been edu- 
cated by verbal comics more than 
the average picture crewd, thanks 
to Cantor, Jessel, Burns and Allen, 
and others. So they listen more 
attentively here than elsewhere, 
Block and Sully found the Thursday 


night crowd receptive and had no 
trouble selling their stuff. King 
Bros. and Cully gave them a dif- 


ferent style of comedy workmane- 
ship, more along knockabout lines, 
a la a flock of other trios, and mix- 
ing in some dancing and piano 
pounding. They're not very subtle, 
but they get there just the same. 

Novis sings a couple of songs 
through the mike by himself and 
then builds up an entrance for the 
girls. 

Pit orchestra, in Rubinoff’s ab- 
sence, goes classical currently, play- 
ing ‘Symphonique Dvorak.’ Irving 
Talbot conducted and Arno Segall 
soloed on the fiddle. ‘The Mind- 
teader’ (FN) is the picture. 

Business light Thursday nicht. 

Bige. 





Allied Starting Four 
Hollywood, April 10. 
Quartet of pictures will be put 
in production within the next four 


weeks by Allied, with ‘Cheaters,’ 
by Adele Buffington, scheduled as 
the initialer. 

Remaining trio includes, ‘Open 
for Inspection,’ by Kurt Kempler; 
‘The Scarlet Virgin,’ by Adele 


Buffiington, and ‘Boots of Destiny,’ 
by Kempler. 
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Talking Shorts 





‘BEER IS HERE’ 
Weber and Fields 
25 Mins. 
Roxy, N. Y. 
Principal 

Save for the timeliness of the 
title, this short holds nothing. It 
does nothing for Weber and Fields, 
and W&F do little for an inept con- 
tinuity such as this, which rates tit- 
tle above the amateur standing. 
Despite the multiplicity of credits 
and imposing auspices, it’s all a 
grand bore. The 25 minutes allotted 
the footage should place it in the 
featurette class, but if more than 
half of it were chopped it might do 
much to offset the many negative 
aspects. 

Standard Pictures is the accredited 
producer, H. H. Rogers, prez, and 
Harold McCracken, v.-p., with di- 
rection by Rogers and story by Mc- 
Cracken and Sig Herzig, such as 
they are. Vera Marshe and Billy 
Hughes are sub-featured in the love 
interest. Nathaniel Shilkret, cred- 
ited for the recording, must have 
been in two other laboratories. 
Atlas Soundfilm is the source of the 
canning. Camera phase is the most 
detractive element of the technic. 
The Rondoliers, quartet, are also in 
the same supporting lineup, and 
there are other credits, not caught. 

It’s one of those scripts that 
shows a flashback to 1908, with 
Weber and Fields in their getups of 
25 years ago, all laid in a rathskel- 
ler setting, but everything ends with 
the idea. 

Billy Hughes (nee Hillpot of 
Scrappy Lambert and Billy Hillpot) 
looks oke on celluloid, and the new 
nom-de-screen is a better handle, 
probably. He warbles ‘Liebschen’ 
with Miss Marshe, who looks nice, 
but generally the photography is 
black and handicapping. 

They should get this one out fast, 
while the 3.2 thing is hot, but it 
won't edify. Abel. 


‘THE HOLD-UP’ 
With Morton Downey 


20 Mins. 

Palace, N. Y. 

Universal 

.Made by Bill Rowland-Monte 
Brice for Universal, with Mor- 


ton Downey, Joe Young, John S. 
Young and Do-Re-Mi contributing 
song specialties. Opens with a 
pansy cabaret which, it develops, is 
only a rehearsal. Downey sings a 
sobby song with the usual sobbing 
into the beer and a tough knocking 


him out because he’s breaking his 
heart. 

Downey announces he is going to 
play a joke on some society friends 
by posing as a holdup. The scene 
breaks to a supposedly fashionable 
rout, with most of the specialties 
introduced here. Real holdup gets 
there first, as usual. That’s the 
plot. 

Dialog poor, sound recording, im- 
portant in a singing skit, very poor, 
and a poor choice of songs dating 
back as far as ‘Crying for Caroline.’ 
Nothing to this but the nme 

ic, 


ON MISSION TRAIL 

Scenic 

11 Mins. 

Palace, N. Y. 
Education 

Not Educational, but a California 
co. Made in Magna color. Pictures 
of the old missions with shots of 
other points in the mission country 
of Southern California, offering 
some pictorial shots not always 
helped by indifferent color. 

Neatly lectured by a man who 
knows enough to stop talking when 
he has nothing to say, but just a 
program hole plug. Chic. 


‘PARTNERS TWO’ 
Alexander and Nat Carr 
Comedy 
21 Mins. 
Globe, N. Y. 
Columbia 

It lacks class, cleverness and 
originality, but in ‘Partners Two,’ 
with Alexander and Nat Carr paired 
as a couple restaurant owners, there 
are enough laughs to get short past 
reauirements for the B houses. De- 
cidedly not up to standard for the 
A’s, except in smaller towns. 

The Carrs have financial as well 
as personal difficulties in their new 
venture, a tea room. With this asa 
basis, dialog leans mostly to quar- 
reling between the two partners, one 
of whom not only has invested in an 
oil well, but has given away $1,000, 
hoarded to cover cost of fixtures, to 
a prospective son-in-law facing a 
jam. As anticipated, the oil well 
comes through for the desired finish. 

Carrs do Yiddish dialect through- 
out. That's the most effective fea- 
ture of short as_ entertainment, 
Carrs virtually saving short from 
being a dud. Juve leads, particu- 
larly the highschoolish-looking lad 
with a brokerage office around him, 
far from impress. Char. 





THE MIND READER 


First National production and release. 
Warren William starred. Directed by Roy 
Del Ruth. Adapted by the late Wilson 
Mizner and Robert Lord from play by 
Vivian Cosby. At Paramount, New York, 
week April 6. Running time, 69 mins. 


Chandra...ccccccccccvacess Warren William 
Sylvia....ececceesss+-Constance Cummings 
Frank. cccccccccccecccscensses Allen Jenkins 
TACK. .sccdcoccseccecsecse- MOnald Dillaway 
Sonny..... o000e0baseeaes b0ea cee, Sees 
BOM. wcccccvceve Ooeevcesseseges Clarence Muse 


So much dependence was placed 
on Warren William to carry this one 
over the hurdles it’s a good thing 
he delivered so capably. ‘The Mind 
Reader’ through his efforts is an 
entertaining programmer, despite a 
plot that continually goes astray up 
to and including the finish. 


Other helpful element, in addition 
to William’s workmanship, is a re- 
freshing senes of humor that races 
through the dialog. It’s the final 
screen tribute to the talents of the 
late Wilson Mizner. The job of 
sending home the laughs that the 
authors planted is entrusted to Al- 
len Jenkins, who handles the com- 
edy end expertly. The Mizner brand 
of wit highlights Jenkins’ chatter, 
and the story closes on a good tag 
line. As William walks off to serve 
a jail sentence Jenkins chirps, “Too 
bad he’s got to go just as beer is 
coming back.’ 

Lapses in continuity and a story 
that hops from perch to perch like 
a restless canary bird are no help. 
It takes a lot of high pressure 
trouping by William, under a tur- 
ban as a phoney mind-reader, to 
keep the interest going. He starts 
off as a small-time carnival grifter, 
working all the gimmicks from 
painless dentistry to flagpole sit- 
ting, and is a bust at everything. 
But he strikes gold as a clairvoy- 
ant, with the aid of Jenkins and 
Clarence Muse. The simple ear- 
phone method of reading 'em off, 
with a confederate underneath the 
stage, is clearly and interestingly 
sketched and likely to convince the 
customers that they’re getting the 
real lowdown. 

Constance Cummings, represent- 
ing cupid, steps in at the first turn, 
marrying William under the im- 
pression he’s on the level. When 
she finds out the truth, the Great 
Chandra, which is the grifter’s new 
monicker, tries to go straight rather 
than lose her. But the door-to-door 
routine selling brushes is tough, so 
he opens up a mitt joint on the side. 
and with the aid of Jenkins, now a 
chauffeur, builds up a society clien- 
tele, tipping off husbands and wives 
about their mates’ indiscretions, 
including the time and location. It 
leads to the killing of an irate hus- 


band, and Chandra is off to Sing 
Sing at the final fade, with Miss 
Cummings promising to forgive and 
wait. 


Action is spread all over the 
country, each incident taking place 
in a different town, with consider- 
able lapses of time in between. The 
method used to string them up fails 
to bring the events very close to- 
gether, but it does keep things mov- 
ing at a fast pace. All sequences 
are preceded by close-ups of a map, 
whereupon the camera narrows 
down to one town. Superimposed is 
a flash of engine wheels. Then into 
the scene. It acts as a sort of shock 
absorber for the plot bumps, but the 
script is too spotty for entirely 
smooth riding. 

The mind-reading ‘expose’ offers 
enough scope for the exploitation 
department, and that should attract 
the curious. William can be relied 
on to carry the picture the rest of 
the way. Bige. 


PAROLE GIRL 


Columbia production and release. Fea- 
tures Ralnh Bellamy, Mae Clarke, Marie 
Prevost. Hale Hamilton. Directed by Eddie 
Cline. From the story ‘Dance of the Mil- 
lions’; screen play, Norman Krasna; cam- 
era, Benj. Kline; sound, Glenn Rominger. 
At RKO Palace, N. Y., week April 7. 
Running time, 67 mins, 

SUE As 6 56's 0.0:6.9.908490060000866% Mae Clarke 
Joe Smith.. ..--Ralph Bellamy 






Jeanie...... eeees+-Marie Prevost 
Tony Cocceccccecoecccesess Hale Hamilton 
TO c 0.06.0 6c0cteseees Ferdinand Gottschalk 





Modest program picture with 2 
title that promises more than the 
film delivers. Not developed for 
sensation and probably will not 
please the customers it attracts in 
the expectation of seeing something 
hot. Better on second runs than 
top houses, but not in big money 
anywhere, 

Mae Clarke is an innocent miss 
who is helping out a confidence man 
who was good to her deceased 
father. In gratitude she works with 
him to swindle stores and gets 
caught on the _ second attempt 
Given a year in prison she is pa- 
roled when she heroically fights a 
fire in the prison shop, which is 


where the story gets its title. Au- 
thorities do not know she set the | 
fire herselt. 

Out of prison she sets forth to | 
Square with the store manager | 
who could have saved her had | 
he refused to press charges. She | 


frames him into the belief that he 
married her during a spree, know- | 
ing that he is already married to a 
girl she met in prison. Love de- 





velops, and when the wife gets out 





Miniature Reviews 


‘The Mind Reader’ (FN). 
Warren William’s performance 
in title role, plus laugh dialog, 
enough to send this one into 
okay programer class. 

‘Parole Girl’ (Col). Semi- 
sensational title for a non- 
sensational story. Fair melo- 
drama for mild grosses away 
from top houses, 

‘Out All Night’ U). Okay 
anywhere away from the ace 





deluxers. Pitts - Summerville 
full length comedy which 
stand up. 

‘Infernal Machine’ (Fox). 


Chester Morris and Genevieve 
Tobin in a mild single-dayer. 
Has good exploitation possi- 


bilities although that lurid 
title sounds very states- 
rightry. 

‘Sucker Money’ (Willis 
Kent). Built around phony 


practitioners of psychic phe- 
nomena. Lends itself to ex- 
ploitation to register favor- 
able in the lesser houses. 

‘Destination Unknown’ (U). 
Good sea melodrama ruined 
by change of intent midway 
into a morality play. As a di- 


luted ‘Passing of the Third 
Floor Back’ it’s for double 
bills. 


‘Tombstone Canyon’ (KBS). 
Busy western with Ken May- 
nard. Something doing all the 
time. Will go wherever they 
like the specie. 

‘The Intruder’ (Allied). Thin 
material for the lowest brackets. 
Melodrama _ stressed to the 
breaking point. 











she goes away to save the man she 
has come to love. When the other 
woman tells that she got a diverce 
a couple of years ago, Miss Clarke 
bounces back to him. 

Story is smoothly developed and 
nicely produced, but holds only mild 
interest. Welll played and well re- 
corded. 

Miss Clarke is agreeable as the 
convicted girl, and Ralph Bellamy 
contributes a likable characteriza- 
tion. Marie Prevost has a piquant 
bit as the ex-wife, and Ferdinand 
Gottschalk delicately handles a 
comedy scene with rather broad 
dialog. Hale Hamilton plavs the 
heavy acceptably. Chic. 


FIGHTING PRESIDENT 


Universal’s screen biography of President 
Franklin Delano Roosevelt. Newsreel as- 
sembly with off-screen lecture by Edwin C. 
Hill, journalist and radio historian. At the 
Rialto, N. Y., week April 7, as half double 
bill. Running time, 70 mins. 





Can't stand up by itself and des- 
tined to figure as half of double 
bills. Ordinary fan, given the 
choice of any such historic docu- 
ment and a commercial fiction film, 
probably would pick the make be- 
lieve. ‘Fighting President’ classes 
as an educational, and no educa- 
tional ever drew at the box office on 


its own. This version represents 
U’s effort to beat Metro in with a 
similar compilation. 

Anybody who has ever tried to 
read an entire book cf brief episodes 
knows that while each page may be 
interesting, any considerable num- 
ber of pages make ‘hard reading.’ 
There’s nothing to carry interest 
along on a crescendo. Same way 
with this biography. It shows the 
high-lights of President Roosevelt’s 
career. There are huge crowds at 
the inauguration of Woodrow Wil- 
son, Roosevelt being present as as- 
sistant secretary of the navy. There 
are more crowds in the war-time 
sequences, and still more at the con- 
vention that nominated Al Smith 
and again President Roosevelt. A 
succession of crowds is just a repe- 
tition of the same crowd, and no 
power cf even so good a lecturer as 
Ed liill can sustain interest in repe- 
tition, 

Footage has been greatly padded, 
skillfully always, but it doesn’t 
maintain high interest. There is 
the subject of the problems faced 
by the new administration, the 
farmer problem for instance being 
illuminated by beautifully photo- 
zraphed scenic shots of wheat-field 
harvesting or cattle range. Thereis 
a considerable amount of war ma- 
terial that is graphic and stirring, 
but it is all in the field of the news- 
reel and all rather remote from the 
President in the respect that it 
doesn’t tie up with him dramatic- 
ally. 


Body of the footage has to do| 





with the President’s achievements 
since his inauguration, and these 
are so fresh in the public mind tnat 


they are wearisome on the screen | 


Altogether the extreme length and | 
much discursive material make it a} 
tiresome screen exhibit. Some day. | 
perhaps, it will be important, and 
schools will probably like it any 
'time. But just now for theatres it 
|has the flat flavor of last week’s | 


Rush. 


newspaper. 





OUT ALL NIGHT | 


Universal production and release. Stars 
Slim Supperville and Zasu Pitts. Directed 
by Sam Tayior; story, Tim Whelan: dialog 
and continuity, William Anthony McGuire; 
editorial supervision, Maurice Pivar. At 
the RKO Roxy, N. Y weeks April 7. 
Running time, 69 mins. 

Ronald Colgate...........-Slim Summerville 
POET o con cedevtseceaseveccscecess Zasu Pitts 
Mrs. Colgate.... -.-Laura Hope Crews 







MetO.cccccccvcecccesosetceces Shirley Grey 
Rosemountain....+.eesees++5 Alexander Carr 
David Armold...sscccccccscceess Rollo Lloyd 


A nice comedy which ought to do 
particularly well by itself in smaller 
towns and nabes where Zasu Pitts’ 
strength lays. Not strong enough 
to mean much at the deluxers in the 
important keys, but outside of that, 
picture ought to see happy grosses 
and reach many secondary first- 
runs. 

Comedy is pretty fast and mostly 
good. Along towards the end it be- 
comes thin, but the preceding reels 
will carry it. Some of the dialog 
borders on the blues, though han- 
dled so that it adoesn’t offend. 

Laura Hope Crews just about 
cominates the picture. Veteran per- 
former knows every trick and uses 
them all here. Summerville and 
Miss Pitts romp through their as- 
signments handily, while Alex Carr 
zrabs a couple of laughs in a smali 
part. 

Story is wound around the moth- 
er’s-boy idea. Miss Crews is Sum- 
merville’s Mom and won't let him 
alone for a minute. He manages to 
meet Miss Pitts in a store where 
she’s nurse of the baby-checking 
department, and love at first sight. 
Couple get locked in the store over 
night, so they have to marry. Mom 
goes along on the honeymoon and 
Miss Pitts gets up courage enough 
to leave Slim. A friend of the fam- 
ily frames a fake kidnapping of the 
departed wife and Summerville goes 
into the chase sequence which cli- 
maxes, 

Except for the chase, unduly pro- 
longed, yarn is believable, which, 
with the laughs, makes it that much 
better. » Kauf. 


INFERNAL MACHINE 


Fox production and release, co-featuring 
Chester Morris and Genevieve Tobin. Di- 
rected by Marcel Varnel; from novel by 


Carl Sloboda: adaptation, Arthur Kober; 
camera, George Schneiderman; assistant 
director, Martin Santell. At the Roxy. 
N. Y., week April 7. Running time, 65 
mins. 

MOTE ono cccccncewPeevcoeies Chester Morris 
MMOGs o eS eseecoseeneesenes Genevieve Tobin 
ET 5 0-0 0.46.5 000400968 Cheb eves es Victor Jory 
Elinor’s Aunt......e... Elizabeth Patterson 
SPOR COR se «no 0000409000000 toc ccsese James Bell 


Prof. Hoffman..........Edward Van Sloan 
Re WS MARDEMEM, 0 acces cctptcctee Arthur Hohl 
Rupert....... --Robert Littlefield 






Bryan.......6 +».J. Carroll Naish 
DE c es sb ns tend GehGet+eeeadcen Mischa Auer 
Madame Albini..........Josephine Whittell 
PMB ccsecvocvcesis STITT Leonard Carey 





‘Infernal Machine’ is a_ buah- 
league title for a major company 
production. It’s a mild flicker, 
strictly for the nabes, and not rat- 
ing more than a single day. At the 
old Roxy, N. Y., it’s the first major 
company entry in a long time, that 
Bre2zdway stand showing chiefly in- 
dies, in view of the 25 and 35c scale, 
nnd the exhibition cf a release of 
this calibre, for an entire week, is in 
iine, generally, with the paucity of 
suitable product for the former 
Broadway deluxer. 

Starts off interestingly, but then 
becomes placid despite the intended 
hecticism of discovering the titular 
infernal machine which threatens to 
blow up the transatlantic liner en- 
route from Paris to New York. It 
develops to be a story plot of an 
irrational wireless operator who 
contrives this idea as a means to 
lay bare the souls of the great and 
the mighty on the same boat, who, 
under the common dread of im- 
pending doom, assume the same 
physical and mental _ attitudes, 
stripped of their standings in the 
worlds of science, finance, naval 
navigation and the like. 

Chester Morris is the stowaway 
who miunages to be very natty 
throughcut as he pursues Miss 
Tobin after an adventurous meet- 
ing. on the Paris boulevards. The 
romantic phase is dominant, but 
against the lurid background hav- 
ing to do with the infernal machine, 
which is supposed to blow up the 
ship at midnight, the general con- 
fliction of inter-- ‘s produces a 
cheppy sequence. Perhaps under 
more expert directio;: than Marcel 
Varne]—wasn’t he a foreign ver.- 
sion megger, originally ?—ijt would 
have shaped up better, but it all 
somehow misses out. Abel. 





SUCKER MONEY 


Willis Kent production and state rights 
release. Features Mischa Auer, Ph,ilis 
Barrington and Earl McCarthy. Directed 
by Dorothy Reid and Melville Shyer. No 


Story credits. S. Roy Luby, film editor 
photography, James Diamond. At Globe, 
N. Y., week April 5. Running time, 65 
mins. 

Swami Yormurda............- Mischa Auer 
Clare Watton. cccccececes Phyllis Barrington 
John Walton. ...ccccccsssecess Raiph Lewis 
Stmmy Reeves. .ceocecccecee: Earl McCarthy 
ERS ccccccessccce esecccee Fletcher Norton 
BEOMID: cccsvcoscccsvoccseeceesces Mae Busch 





Here the mind-reading racketeers 
are more or less exposed. At least 
a band of swindlers cloak their ac- 
tivities with swami titles and crys- 


tals. Picture is hardly up to aver- 
age, but lends itself to a smokeup 
campaign which may bring fair re- 
turns or better in houses for which 
the film is paced. 

Willis Kent, as producer of 
‘Sucker Money,’ is getting his pic- 
ture out at the same time Warners 
is releasing ‘Mind Reader.’ ‘Sucker 
Money’ may attract on its title at 
some boxoffices. This house, the 
Globe, opened ‘Sucker Money’ a day 
ahead of ‘Mind Reader’ at the Para- 
mount. Rajah Raboid is appearing 
on the stage at the Globe. He is a 
mind-reading act. It’s a good idea. 

‘Sucker Money’ is melodrama of 
a none too imaginative sort, fairly 
carried out in story treatment, di- 
rection and by the cast. It sets out 
to show how psychic chiselers prac- 
tice on the superstitions and gulli- 
bilities of people through fake 
seances, Film reveals it’s done 
through clever makeup of partici- 
pants to resemble the necessary 
photographs which have been pro- 
cured. 

From an audience point of view, 
picture reasonably convinces of the 
ease of this fakery. A phoney mys- 
tic and his confederates move 
around from town to town, and al- 
ways blowing for fear of conse- 
quences. 

Sufficient plot to keep the aver- 
age minor house audience amused 
through a newspaper reporter's ef- 
forts to uncover the swindling ac- 
tivities, Love interest is the 
daughter of a rich man who's fall- 
ing for an oil scheme, with both 
girl and reporter in danger as de- 
velopments make it hot for the 
swami. Murders in a getaway and 
a chase figure in the climactic se- 
quences, 

Direction is heavy for the most 
part and the acting stilted. Mischa 
Auer, as the Swami Yomurda, is in- 
clined to overplay, while Earl Mc- 
Carthy, as the reporter, is weak, 
Girl acceptable in hands of Phyllis 
Barrington, while the duped old 
man is moderately convincing as 
done by Ralph Lewis. Char, 


Destination Unknown 


Universal production and release. Fea- 
tures Pat O'Brien and Ralph Bellamy, 
Directed by Tay Garnett; story and dialog, 





Tom Buckingham; cameraman, Edward 
Snyder. At the Rialto, N. Y., April 7 
as half double bill. Running time, 69 
mins. 
BEMSE BORMAR. 000000 0asctanesde Pat O’Brien 
The Stowaway. .ccccececescs Ralph Bellamy 
ELURASETORR, 0 o.0.00006606600660000 0" Alan Hale 
Georgie...cccses oeeeesvceess- Russell Hopton 
CN. 6.2. 6b deen teh 2edeterises Tom Brown 
Ruby Smith....cccces ° .».- Betty Compson 
PEREIOs 0k cicdecdvoedoece Sesbue Noel Madison 
Rum-runner , sea melodrama 


painstakingly worked up to a high 
point of interest with ingenious plot 
and canny surprise twists, and then 
dropped with a thud by the intro- 
duction of an entirely extraneous 
story thread which takes command 
and compels the enthralled spec- 
tator to halt in mid-career and 
readjust himself to a new set of 
circumstances. Story never after- 
ward picks up, and what had just 
about set itself as a first-rate thrill- 
er proceeds dully to just a finish. 

Story is off to a flying start. In 
the first galloping sequence situ- 
ation is established of a_ bootleg 
gang in control of a crippled ship 
with the water supply about ex- 
hausted. Sailors are in a state of 
suffering mutiny, held in check only 
by the gangsters’ guns. Captain 
and mate have been lost in the 
storm that stripped the _ vessel, 
leaving in command a big, bearded 
Swede, the bo’sun, played to the hilt 
by Alan Hale. 

There is a struggle for the nearly 
empty water barrel and a boyish 
sailor is shot. In the forecastle an- 
other sailor, moved partly by pity, 
reveals to the lad a secret supply 
of water in the cook’s galley, which 
secret is revealed to the bo’sun and 
supplies a new angle of contest be- 


(Continued on Page 20) 








‘The Mind Reader’ (FN). 


reading. 
‘Destination Unknown’ (U). 
Too murky for the gals. 


‘Out All Night’ (U). 





Story exposing the psychics. 
alienate much femme trade because it’s the ladies’ nature to like mind- 


Slow 


Labored hoke. 


The Woman’s Angle 





May tend to 





confusion on a derelict rum ship. 
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Won't appeal to big city ladies, 


a 


‘Infernal Machine’ (Fox). Amusing romantic situation embedded in 
zestful comedy and peppered with surprises. Handicapped from attain- 
ing its due share of femme attention by a misleading title and agreeable 
but non-draw cast. 

‘Parole Girl’ (Col). Pulp mag fiction converted into fair enough en- 
tertainment for those neighborhood theatre ladies who don’t expect too 


much anyway. 
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25 262 paid admissions 
in one day at Music Hall | 













/ 


Despite driving rain... Lent . . . depression .. . 
“Cavalcade” smashed right through the top of 
Radio City Music Hall’s opening day attendance 
record (formerly held by FOX’s “State Fair’). 
Business continues at a white-hot record-wrecking 
pace. Nothing can stop this FOX road-show 
sensation from becoming the greatest popular- 
price juggernaut that has hit this business in years. 
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GET IN ON IT! | 


The greatest property this business has ever known ( 
is all set to stampede MILLIONS to the nation’s ™ 
box offices at popular prices. The Radio City an 
showing is only the beginning. Get your share of 
this tremendous business. 
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Destination Unknown 
(Continued from page 17) 


tween the sailors in their battle 
with the rum runners, 

The dying boy crawls to the water 
tap and rolls over dead, while the 
previous fluid runs off, leaving the 
situation of all hands worse than it 
was before. Meanwhile the pumps 
have gone out of commission and 
the lost ship will sink within eight 
hours. So much is swift, high 
melodrama, and story is carried to 
a strong peak of suspense. Whole 
thing is ‘Blue Jeans’ plus. Then 
suddenly, without rhyme or rea- 
son, there is introduced a mysteri- 
ous stowaway (Bellamy), and by 
reason of his supernatural powers 
all are saved. This character is 
something in the nature of that in 
‘The Passing of the Third Floor 
Back,’ and the story veers from 
strong thriller to a pale version of 
that morality tale. 

It is he who reveals that the hold | 
is full of fresh water. Rum run- 
ners had taken o~ casks and casks 
ef what they supposed to be sherry, 
but in reality was plain water de- 
livered by a crooked tropical trader. 
Surprise twist here is a corker and 
should have served as the straight 
melo solution of the situation, un- 
complicated by the stowaway’s 
presence. Under the stowaway’s 
benign influence all the menacing 
gangsters and horrendous seamen 
savages are touched .by a divine 
compassion and turn good. Idea 
was to picture a strong moral les- 
son, but it made this evening audi- 
ence laugh. 

Head gangster’s ex-sweetie, first 
pictured as a super-Sadie Thomp- 
son, even gets reformed, and sundry 
murderous seaman types go soft 
and maudlin one after another. 
Either the material is wrong or the 
handling is false, for the whole melo 
goes Sennett toward the finish. So 
a picture that might have stood up 
alone and carried through with 
honors, in consequence of wretched 
literary treatment becomes rele- 
gated to twin bills. 

Studio has done a splendid job in 
the production. Atmosphere _ is 
beautifully built up, playing is ex- 
cellent, the seaman types are vivid 
and the dramatic tension is 
shrewdly managed. As noted be- 
fore, Alan Hale turns‘in a really 
effective bit of character playing. 
stealing the subject away from its 
featured leads. Rush. 


EXTASE 


(‘Ecstasy’) 


Paris, March 28. 
Chekoslovakian film, presented at the Pi- 
galle theatre for an indefinite run. Directed 
by de Machaty for Elekta-Film. Artistic 
direction, A. Chemel. 
TU thaw eccccccccses cocetecees Eddy Kiesler 


Le Pere....... ee rocesveccatsee ..Andre Nox 
L/Amant........ erccceosececcess Pierre Nay 
Dee Marl... vc crvecctessecsccscccccteces Rogoz 





The first important film to come 
out of Chekoslovakia since ‘Ero- 
token,’ also directed by de Machaty, 
and what a hornet’s nest it has 
stirred up! Critics and the public 
are divided into two camps—some 
proclaim it the world’s worst, while 
ethers rank it among the best pro- 
ductions of the year. 

There can, however, be no division 
of opinion as to the beauty of the 
photography, the artistry of the di- 
rection and the daring with which 
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Eva the opportunity to board the 
train alone. 

As a student of psychology Ma- 
chaty reveals himself a master. This 
picture puts him in the front ranks 
of artistic directors, whether or not 
one cares for his subject-matter. 

There is almost no dialog, though 
there is music and sound. All the 
big moments are played silently, to 
enhance their effect. The camera 
work is superb. Every little nuance 
in the scenic composition and the 
lighting has a studied and vital 
meaning. 

The cast is uniformly good, and 
Eddy Kiesler, young, talented and 
beautiful in form and face, will cer- 
tainly bear watching by Hollywood 
producers. 

‘Extase’ has been banned in Ger- 
many and certain episodes and 
shots had to be deleted before it 
could go on at the Pigalle. 


(‘Victoria and Her Hussar’) 
(GERMAN-MADE) 


(With Songs 
Rotofilm production and Kinematrade re- 
lease. Stars Michael Bohnen and features 


Friedel Schuster, Gretl Theimer and Iwan 
Petrowitsch. Direction, Richard Oswald; 
music and musical direction, Paul Abra- 
ham; based on the stage operetta of the 
same name, with scenario by Fritz Fried- 
mann-Frederick. At the Europa, N. Y., on 
grind run. Running time, 90 mins. 


SOR 9 COMRe cece cteccess Michael Bohnen 
i rere Friedel Schuster 
O The SOW. cocveccccsesvecccboces Else Elster 
SRNR i 6 ncn ceetoeneseadesks Gretl Theimer 
Stefan Koltay....scccese. Iwan Petrowitsch 
DG a 5 <x'b as 600465 00seaneas< Ernest Verebes 
gn eT Julius Falkenstein 





Chief importance of this film lies 
in the fact that it presents a new 
treatment for screen musicals; but 
it’s such a bad treatment that it 
might as well be forgotten. Pic- 
ture’s chief attributes are that it 
has lovely music and an attractive 
name cast. That ought to account 
for some Teutonic business, but 
hardly more than that, and it’s 
likely that even the Teuton custom- 
ers will be disappointed. 

Film is made from 
ham’s stage musical 


Paul Abra- 
that was a 


smash hit in Vienna, Berlin and 
London a couple seasons _ back. 
Abraham is by way of being Eu- 


rope’s most important current com- 
poser. His tunes haven’t hit on this 
side yet to any noticeable extent, 
but his name has preceded his work, 
and there’s no doubt he’ll he well 
represented here shortly by tunes. 
His score in this show is one of the 
best ever. Several tunes are catchy 
as can be, outstanding being ‘Par- 
don, Madame.’ 

In transferring the play to the 
screen Director Oswald thought he’d 
try something different. He opens 
with an orchestra going through an 
overture, as though it were in a 
legit house. Then right into the 
story, but in stage manner. Scenes 
are clipped short as though the 
stage-setting thing meant some- 
thing. There’s no scenario follow- 
through from scene to shift, and no 
explanation’ except such as is self- 
evident in the action or surround- 
ings. On a stage, of course, that is 
expected and explained by a curtain 
drop and rise. Here there’s noth- 
ing. And if there were explanation, 
it would still be an unnatural screen 
procedure which couldn’t but retard 
the yarn’s progress. 

One thing to be said for the di- 





the subject of primal urge and the 
ecstasy of its fulfillment are por- 
trayed, none too subtly but yet in- 
offensively. The picture would hard- 
ly be a draw in America, for general 
release, because it is the direct an- 
tithesis of Hollywood production in 
so far as tempo is concerned. Be- 


sides, it would never get by the 
censor. 
‘Extase’ tells the story of Eva 


(Eddy Kiesler), who on her bridal 
night finds her husband (Rogoz) 
unequal to the occasion. She re- 
turns to her father (Andre Nox), a 
breeder of horses, and attempts to 
forget her chagrin in an active out- 
door life. One day, while she is in 
bathing, her mare runs away, carry- 
ing off Eva’s pajamas on its back. 
The nude Eva is rushing through 
the woods after her horse when a 
young engineer (Pierre Nay) at 
work near by on a railroad, meets 
her and restores both the horse and 
the pajamas. At first Eva repulses 
the engineer’s obvious advances, but 
as she is hastening away from him, 
she falls and, meeting with a slight 
accident, is forced to accept his help. 
Soon the handsome young man 
awakens in Eva all the pent-up 
forces of her ardent nature, and that 
same night she goes to his cabin 
during a violent storm. 

Usual close-ups of the heroine’s 
face shown during her emotional 
stress are extremely audacious. 

The husband returns to reclaim 
his wife, but finds it is too late. In 
driving away from Eva’s home he 
is waylaid by the engineer, who asks 
for a lift. During the course of the 
journey the engineer-lover displays 
a string of pearls which are recog- 
nized by the husband as his wife’s. 
The enraged husband attempts to 
kill the lover and himself. But his 
plans fail. The two men go into an 
inn. While the engineer is awaiting 
Eva, with whom he has previously 
arranged a rendezvous, the husband 
goes to his room. A revolver shot 
is heard—the husband kills himself. 
The picture ends with Eva and her 
lover waiting for a train late at 
night. The latter dozes off to sleep 


rector is that he didn’t compromise. 
The boy and girl meet in the first 
scene; they’re madly in love; they 
rush into each other’s arms—but 
before they clinch they sing a duet 
of love. That sort of thing contin- 
ues. It’s too phoney on the screen. 

Michael Bohnen of the Metropoli- 
tan Opera Co. heads the cast. As 
expected, he sings well and acts 
miserably. Friedel Schuster, un- 
known on this side, has the femme 
lead and must come from opera. 
She hasn’t the vaguest idea what 
acting means, but has a beautiful 
voice. Gretl Theimer is lovely, ana 
Iwan Petrowitsch is handsome in 
less important roles, while Ernst 
Verebes handles the comic relief 
with just a bit too much unction. 
Else Elster and Julius Falkenstein 
make themselves felt in bits. 

The most notewortny thing the 
picture does is bring Paul Abraham 
to American attention. A previous 
picture of his, ‘The Private Secre- 
tary,’ did quite well, but wasn’t 
billed as Abraham’s, Kauf. 


TOMBSTONE CANYON 


_KBS production and World Wide release. 
Stars Ken Maynard. Directed by Alan 
James, Story by Claude Rister. Cast: 
Cecelia Parker, Sheldon Lewis, Frank 
Brownlee, Jack Clifford, Geo. Gerwing, 
Lafe McKee, Ed Piel. St. At Loew's New 
York, N. Y., one day, April 4, on double 
bill. Running time, 60 mins. 





Off to a fast pace and never stops 
running, giving the customers 
plenty for their money. Will stand 
up in any spot there is a demand 
for westerns, but too typically a 
manger meller to get out of its class. 
Excellent photography, good sound, 
handsome backgrounds and spirited 
direction. 

Dips into the old serial technique 
for a ‘Phantom Killer’ who scuds 
around the countryside in a long 
black mantle. 

Maynard works hard, while Frank 
Brownlee, Sheldon Lewis and Jack 
Clifford kick in with strong sup- 
port, Cecelia Parker, \cute, is com- 
pletely away from the yYsual western 
girl interest. Tarzan,\ of course, 
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Viktoria ‘Und Thr Husar | 


Maede! der Strasse 


(‘Girl of the Streets’) 
(GERMAN-MADE) 
(With Songs) 


Lothar Stark production. Kinema trade 
release. Features Dolly Haas and Paul 
Hoerbiger. Directed by Hans Steinhoff; 


story, Billie Wilder and Max Kolpe; music, 
Fritz Wachsmann. At Tobis, N. Y., for 
grind run. Running time, 93 mins. 

ScaMpolo...cesseceseseetteesese Dolly Haas 
eeedueilings. «Gcndesescce Ree Ludwig Diehl 
Philipps eocee PTTTET ATT Osar Sima 
Gabriel....-+se» eeeecoccsers Paul Hoerbiger 
Frau Schmid...ccesserees Hedwig Bleibtreu 





A better than average German 
talker. It has a rare simplicity and 
charm which should build it into 
worthwhile grosses in foreign-lan- 


guage houses on this side. Unfor- 
tunately the sound recording is poor 
and it has some other technical 
faults which will restrict distribu- 
tion to the foreign houses. 
Originally this picture was titled 
‘Scampolo.’ Dolly Haas is in the 
title role and it’s a perfect fit. 
They’ve had trouble finding pictures 
for this girl. She’s a child, boyish 
appearing, and more a hoyden than 
a young lady. There’s no American 
player in the same category. Just 
a bit older than Mitzi Green with 
none of the sophistication. 
Here Miss Haas is a homeless 
Berlin waif who sleeps in a phone 
booth and makes a few pennies by 
delivering laundry now and then. 
She falls in love with a handsome 
penniless boarder who can’t pay for 
his laundry, although at one time 
he was very wealthy. The sacrifices 
she makes for that love, which the 
man isn’t even aware of until the 
last reel, form the plot. 
Film is much too long, but the 
situations are handled with infinite 
understanding. The first five reels 
are so good as to stamp the picture 
as exceptional. But from then on it 
becomes sloppy with story compli- 
eations and tiresome. However, the 
yerman-speaking public is sure to 
enjoy it. Kauf. 


DON QUICHOTTE 


(FRENCH MADE) 


Paris, March 26. 

Vandor-Nelson Film. Directed by G. W. 
Pabst. Opening March 24 at the Miracle 
theatre. Founded on the famous book by 
Cervantes. Adaptation by Paul Morand 
and Arnoux; production director, C. Geft- 
man; collaborator for the French version, 
Jean de Limur; special music, Jaques 
Ibert; cameramen, N. Farkas and Portier; 
scenic artist, Andreew; sound engineer, 
Bell; costume designer, Pretzfelder. 





Don Quichotte.........+ Ceoenecoes Chaliapine 
Sancho Panca....... eeeeroesereseoe Dorville 
Caraseo .....++ Keel ade¥ sees as aeeene Donnio 
Le Duc... .cscoss eseeeeessee-Jean De Limur 
The Duchess........ eeeees Arlette Marchal 
Sancho’s Wife......eessess .+-..-Mady Balin 
The Niece........++:. coocseees- Mireille Balin 
Dulcimee. oc cccccccescoses ++..-Renee Valliers 





Herr Pabst has done a magnifi- 
cent job in recreating the 300-year- 
old character of Don Quixote. Ozce 
more the German director has rung 
the bell. Paul Morand’s adaptation 
and Chaliapin’s superb perform- 
ance are as inspired as Pabst’s di- 
rection. But for all this, chances are 
for ‘Don Quichotte’ only to be a 
great artistic success without being 
a big box office draw. The weakness 
of the film is inherent in its plot, 
which is, after all, only a series of 


ed by the gibes and laughter of the 
crowd. 

Dorville as Sancho Panza was ad- 
mirable as the stolid, faithful, puz- 
zled companion and servant, and 
managed to inject quite a little 
humor into his role. The other 
members of the cast were all well 
chosen, 

As yet there are no definite plans 
for the release of Pabst’s ‘Don 
Quixote’ in America. The expected 
deal with United Artists is off. This 
is without doubt one of the most 
expensive productions ever made 
over here, and the price asked for 
the American rights is considered 
prohibitive, though several negotia- 
tions are now under way. 


LIEBELEI 


(‘Love Affair’) 
(GERMAN-MADE) 
Berlin, March 26. 


Elite production, handled by Cinema 
Corp., directed by M. Ophuels. Screen play 
by H. Wilhelm, based on Arthur Schnitz- 
ler’s play. Featuring Magda Schneider, 
Luise Ulrich, Gruendgens, W. Eichberger. 
W. Liebeneiner, Olga Tschechowa, Paul 
Hoerbiger. First run in the Atrium. Run- 
ning time, 85 mins. 


A b. o. hit in all better-class 
houses and a good possibility for 
American lingual and arty theatres, 
thanks to the nice pre-war Vienna 
background popularized by so many 
pictures. Fame of the basic play 
might also be stressed as an ex- 
ploitation angle. 


Schnitzler’s play is the simple lit- 
tle story of two lieutenants picking 
up two sweet little Vienna girls. 
With the elder and more experi- 
enced couple it’s just a gay, harm- 
less love affair; with the other two 
(not yet out of their teens) it de- 
velops into deep love. Although the 
boy has severed his former connec- 
tions with a society woman, the 
husband afterward finds out. A 
duel ensues. The boy is killed. The 


‘girl jumps out of the window. 


The film treatment has succeeded 
in preserving most of the play’s 
flavor, adding a good amount of 
comedy, music and background, 
such as a beautiful sleigh drive up 
the mountains. 

The picture is particularly well 
cast, even in smallest parts. Magda 
Schneider—so far just a pretty girl 
reared into stardom too quickly and 
thus in great danger of becoming 
stereotyped and spoiled—shows her 
first really fine acting. The other 
youngsters very good, too. The rest 
highly experienced troupers at their 
best. 

The picture might be almost with- 
out a flaw, and would be so except 
for a sequence quite unnecessarily 
melodramatic, involving a _ serious 
break in one of the leading char- 
acters, just for the sake of intro- 
ducing an anti-duel argument and 
not at all in keeping with the flow 
of the story. 


Thea, Femme Moderne 


(‘Thea, the Modern Woman’) 
(GERMAN MADE) 
Paris, March 30. 


French version of the new German film, 
‘Das Abenteuer der Thea Roland,’ at Stu- 





incidents without suspense; the 
chief interest is in the delineation of 
the character. 

Superb scenic composition, mas- 
terful photography and a series of 
picturesque fragments are not con- 
ducive to drama. Also, what little 
action there is has been slowed up 
by long close-ups of Chaliapin in 
the scenes where he sings. The 
great Russian basso adds to his in- 
dividual laurels, and for those who 
have never heard him in concert or 
opera the picture will, at least, be a 
treat in that respect. 

Because of his splendid acting 
ability, coupled with his great voice, 
Chaliapin was certainly a happy 
choice for the role. He gives a por- 
trait of the tall, gaunt old cavalier, 
sitting erect on his equally gaunt 
horse, that fully satisfies one’s men- 
tal image of the world-celebrated 
character. 

He presents a series of gorgeous 
tableaux which express with such 
consummate art the whimsicality, 
the pathos, the poignant intensity 
and sincerity of the old Don, that 
frequently the first night audience 
burst into spontaneous applause. 
But it is one thing to applaud out- 
standing moments of performance 
and photography, and quite another 
thing to applaud the whole picture 
as entertainment. It is in this last 
respect that the production falls 
down. It is entirely too reminiscent 
of an opera.and not sufficiently the 
stuff that successful films are made 
of. 

A scene that shows Pabst’s genius 
for effects, and that lingers in the 
memory, is where the poor crazed 
chevalier charges headlong into the 
famous windmill and is pinioned on 
one of the wings. The sound ef- 
fects of the revolving mill wings 
add to the intensity of one of the 
few really dramatic episodes. Other 
outstanding scenes are the tourna- 
ment in the ducal palace, with all 
its pomp and splendor, where Cha- 
liapin recognizes that he has been 
tricked, but nevertheless maintains 
his dignity and rides out through 
the gates a solitary figure, undaunt- 





dio de l'Etoile, with Lil Dagover, Hans 
Rehmann and Marguerite Kupfer. 





Rather a silly and flimsy plot, 
but made into a delightful film by 
excellent comic acting and careful 
direction. 


Thea is a noted sculptress de- 
voted to her work, whose only other 
interest is a hankering for ma- 
ternity. She is commissioned to 
execute a statue for a new sana- 
torium which must symbolize 
health. It must be a fine muscular 
male figure, so Thea looks for a 
model_-in a boxer’s training quar- 
ters and selects Jerry Simpson 
(Hans Rehmann), a London police- 
man in Berlin for a tournament 
with the German police. 

Simpson is totally indifferent at 
first but gradually Thea’s pursuit 
of him ends with his pursuit of her. 
The result of their love affair ts a 
very fine statue and also a fine 
baby boy. But Jerry returns to 
London knowing nothing about the 
child. One day he comes back to 
Berlin and on becoming acquainted 
with the miniature edition of him- 
self in the perambulator, he wishes 
to marry Thea. But the modern 
sculptress is interested only in ba- 
bies, boxing and art—she is not 
concerned with husbands, 

The situations and lines of this 
production are sprightly and put 
over with a bang. The curious part 
about the film is that it might be 
farce, straight comedy or romantic 
drama—one is never sure. 

Miss Dagover flew from Berlin to 
make a personal appearance at the 
opening. She is very natural in the 
role of Thea and puts a lot of pep 
into the part. In less capable hands 
there might be a certain amount 
of offense to such an interpretation, 
but the whole story is placed in a 
tempo which prevents it from being 
taken too seriously. 

Hans Rehmann makes a hand- 
some policeman and aided by his 
great size looks every inch the 
boxer. He is delightfully uncouth, 
as he should be for this role, and 
is wholly mystified regarding 





Thea’s attitude—so is the audience. 


Going Places 





(Continued from page 11) 


their professional competence, thetg 
gaudy but theatrically effective cose 
tumes shine with the glory of show. 
manship as they’ve never shone beg 
fore. The contrast between the bea 
wildered fashion show models, try« 
ing valiantly to hide their staged 
fright behind an air of determined 
unconcern—and the supreme assure 
ance of the Roxy’s own little pets 
results in new laurels mounting at 
their nimble, decisive feet. The 
models may have quiet good taste 
all on their side, but good taste 
looks too sober and even a little 
stodgy, in a picture house. Better 
the blatant glitter of the Rockets® 
black sequins, the cheap dash of 
their white fur armlets and cuffs, 
than all the well mannered re« 
straint of neat navy blue street cog« 
tumes or lady-like pink and blue 
negligees. At least the Rookets 
ean do something in their flaunting 
tinsel; the models, however, are 
lucky if they don’t bump into one 
another; if they at least keep in 
step with the music, as they stroll 
slowly terrified across the stage. 


The Aber Twins, nicely propora 
tioned blondes, prove it in their 
Bali print beach dresses. They 
play violins while doing splits and 
back bends in flame and blue chif- 
fon cape sleeved frocks, and they 
sing a song about being tired of 
looking like each other, but they 
really shouldn’t mind it at all. Nor 
should they be jealous of each othe 
er’s singing; their voices, such ag 
they are, are on a par. 


Tough on the Crews 


Not by the flicker of an eyelid, not 
by the single roll of an ‘r’ does 
Laura Hope Crews let on that her 
role in ‘Out All Night’ is perhaps 
unworthy of her. No, salty trouper 
that she is, she sails into its un« 
ashamed slapstick with all the 
gracious zest of a Duse illuminat« 
ing a prose poem, She wrings her 
little handkerchief, she _ twitters, 
she flutters, she sighs, meanwhile 
creating a minor characterization 
that is a gem set in brass. Her 
delicately cadenced voice, her clear 
rippling enunciation, sing gaily on 
as she goes through her pre« 
scribed capers, interfering no whit 
with her skilled comedy, enhancing 
it, making it the more precious ine 
stead. She makes no point of 
hanging on toe her dignity while 
gamboling in the hoke, and so she 
never loses it. She doesn’t cone 
descend, and so there is no quese 
tion of her superiority to her mae 
terial, she just is superior to it, 
She looks mighty pretty and pleas« 
ant, and sometimes—with sables 
wrapped around her throat—even 
dashing for such clumsy environ« 
ment, but then she happens to bé@ 
a pretty woman and can't help it 
Zasu litts has the proper noté 
of despair for a heroine whose 
latent romantic longings must 
burst into full flower at first sight 
of Slim Summerville. The frus- 
trate melancholy written in her sad 
little face and ineffectual hands de- 
veloped, doubtless, through some 
presentiment that one day she 
would have to pretend to be sorry 
upon finding herself his thwarted 
bride. 





She Spots the Grift 


Constance Cummings has only to 
turn her clear, unflinching gaze up- 
on a transgressor to send his sins 
scurrying like rats from a sinking 
ship. If, in ‘The Mind Reader,’ his 
sins do come sneaking back after a 
while, it’s only because the scoun- 
drel happens to be a mind reader, 
and mind readers are pretty good 
at clear unflinching gazes them- 
selves. 

Miss Cummings, denied exclusive 
use of her best trick, can still look 
mighty forthright, regular, true 
blue and so on. Somebody’s cut in 
on her province, but_she has plenty 
of steadfastness left. Failing to re- 
form the rake isn’t so hard on her 
at that, for it gives her lots of op« 
portunity to look hurt and disap« 
pointed in him besides. 

In addition to her capacity for 
suggesting fine, exemplary characs 
ter, Miss Cummings turns out, in 
‘The Mind Reader,’ to possess un-= 
common intelligence, too. As soon 
as she catches on to the hoaxes 
abounding in the fortune telling 
racket, she is through with the 
whole mind-reading bu;3iness. She 
does not, like so many other gals, 
keep on thinking anyway down deep 
in her heart that there must be 
seers somewhere whose trafiie with 
the future is on the up and up and 
who can tell her whether his eyes 





will be blue or brown. 
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Testing Out 
Salt Lake City. 

A series of test stage perform- 
ances to get the right reaction re- 
garding the return of vaudeville is 
being instituted by the RKO Orphe- 
um theatre under the direction of 
B. D. Cockrill, manager. Every 
Sunday, Curg Peterson and his 
Eleven Monarchs of Music are pre- 
sented on the stage in four appear- 
ances. Supplementing this group 
are various singers, dancers and 
funsters, who augment the weekly 
shows. It is felt that by this way 
the theatre management can get the 
attitude of the public toward stage 
shows, and so far the reaction is 
very favorable. Heavy applause 
greets each show, and the public is 
growing to watch forethe flash units 
each week. Most of the talent is 
supplied from local sources, includ- 
ing ‘radio and dancing studios. A 
questionnaire was issued some time 
ago regarding the bringing back of 
vaudeville to Salt Lake, and a de- 
cided majority came through with 
an emphatic yes. It is hoped that 
professional programs will be inau- 
gurated here again. It was one of 
the most popular houses in the west 
in the old circuit days. 





Jigs or No Jigs 

Harold B. Franklin has issued 
orders to all RKO managers to lay 
off jig saw puzzles. This revives. 
in a measure, the old question of 
whether or not to play with the 
beaches and parks in the summer 
time. 

There is much to be said on either 
side, but past experience has seemed 
to prove that since the interference 
cannot be suppressed by ignoring it, 
it is more or less good sense to ride 
along with it and take what can 
be gotten from the craze. 

Indiscriminate tossing out of the 
puzzles is to be avoided since the 
puzzles do not make for theatre go- 
ing, but there is a difference be- 
tween prohibition and discriminate 
use that seems to give the best re- 
sults. 

Actual giving away of large puz- 
zles is to possibly hurt business, 
but since people will work jigs, no 
matter what, cooperation with news- 
paper puzzles and the like would 
seem to be good business; not to 
mention the monster jigs. 


Using Wooden Nickels 


Los Angeles. 

Paramount theatre tied up with 
Richfield Oil last week with the 
Richfield News Reporter, coast NBC 
feature, on the stage, and half-sheet 
cards at all Richfield stations. At- 
tendants were provided with sev- 
eral hundred wooden discs in the 
form of nickels, which were to be 
passed out to each customer along 
with the regular change. A sales 
talk extolling the Par stage and 
screen show and the Richfield Re- 
porter went with th wooden nickel, 
which was good for five cents on 
the Paramount admission that 
week. 


Cow Was a Sight 


On Broadway it’s the white horse 
that’s uncommon, but on in the 
wilds of Flatbush Loew’s Alpine put 
a bet down on cows and copped. 

Borrowed a bovine from a packing 
house and paraded her with a ‘No 
bull’ banner. Promoted two horse- 
men to head the procession and put 
out a couple of Brooklyn senoritas 
to hand out envelopes printed for 
*Kid from Spain’ and covering candy 
drops. One on each sidewalk kept 
pace with the cow. 

J. A. Doran, asst. mgr., writes 
that it built the kid trade 100% and 
it didn’t hurt with the grownups, 
either. Old stuff, but surefire where 
cows are not a regular part of the 
scenery. 


Talented Amateurs 


Los Angeles. 

New angle for amateur night has 
been worked out by Hi Peskay, 
Mer., F-WC Golden Gate on Whit- 
tier blvd., naborhood, whereby mer- 
chants in the district are represent- 
e* on the stage by some talented 
performer, instead of the usual 
catch -as-catch-can_ participant. 
Prizes amounting to $100 are do- 
nated by the merchants, who pub- 
licize the event in newspaper ads, 
their windows, heralds in packages 
and by a mail campaign. Stunt 
brought loads of publicity to house 
at no expense. 


Lowdown 

For the Rex Ingram picture, ‘Love 
in Morocco,’ at the Mayfair, New 
York, a den of three large snakes, 
glass enclosed, was used for the 
lobby attractor. It proved a card 
for the men, but the onlookers were 
entirely stag, the few women who 
worked their way to the front 
quickly falling back. 

Still worse, the floor of the den 
was raised only a few inches from 
the floor of the lobby and only those 
who fought their way to the front 
could see what it was all about, 
and to get the front row meant 


giving and taking a lot of elbowing. 
It’s to be questioned whether many 
who went through with the expe- 
rience came away feeling that they 


really had to see the picture, and 
yet, that’s what lobby displays 
are for. 


Nothing is good lobby work which 
appeals only to the limited few who 
can work their way to the front. 
Elevating the cage three feet would 
have given many times the display 
value. This type of show defeats 
its own end by limiting the appeal 
to the comparatively few. 


Centering Attention 

Too many managers regard the 
shorts on the program merely as 
a means of extending the bill to 
its allotted time. Many of them 
book the shorts on that premise. 
Since the glut of double featuring, 
this situation has become worse. 
Some houses use practically no 
shorts and grudge the space the 
newsreel takes up. * 

This is a mistake. The shorts 
can be made to pull some extra 
business. They can be used to 
establish the idea that the program 
was good and not merely. the fea- 
ture, and they can be used adroitly 
to bolster up sick features even 
over the feature. 

It cannot be done, however, if 
the shorter lengths are ignored and 
are booked in merely to fill. It is 
possible to exercise some booking 
discrimination in booking’ the 
shorts, where the features must run 
more er less to the exchange sched- 
ule. 

It will pay to center interest in 
the shorts as entertainment, and 
about the best way to do this is to 
offer prizes for the best comment 
on ‘The type of short features I 
like best—and why.’ It will pay a 
big return. 


Odd Professions 

The profession referred to in ‘A 
Lady’s Profession’ is the ancient 
and honorable art of snagging a 
husband. To stress the greater 
adaptability of the modern girl the 
picture can be put over with offers 
of tickets to the women practicing 
the most novel professions. 

This will require newspaper co- 
operation to get it over, but the 
average editor will be quick to see 
the news value of the stuff he is 
likely to dig up and will go for it 
in a big way. 

A good street stunt on the same 
picture will be the horse with a 
penchant for stepping through 





derby hats. Put an old hat on each 
leg and draw it up, with a blanket 
explaining that the nag In the pic- 
ture is the hatters’ best friend. It 
will at least be different. 


Rode ‘King Kong’ 
Lincoln, Neb. 

Stuart theatre staff here dolled up 
the old street car gag for ‘King 
Kong’ and made an attractive dis- 
play previous to the pic’s opening 
by running the car up and down the 
main stem in congested Saturday 
afternoon traffic for about three 
hours. The old trolley was decked 
out much like the observation car 
of the ‘42nd Street’ special, with the 
big ape paramount in all decora- 
tions. Inside the car was a seven- 
piece band playing everything from 
‘Stars and Stripes Forever’ to 
‘Hearts and Flowers’ to center the 
attention. Bob Livingston and Bert 
Stern collaborated on this one and 
boosted the pic off to a neat open- 
ing. 





Real Lions 
Denver. 


The most complete campaign in 
recent months was put on by Louis 
Heliborn for ‘Big Cage’ at the 
Broadway. The high spot was the 
showing of a cage of African lions 
and other wild animals with Cap- 
tain Hart as trainer, in front of the 
Denver ‘Post.’ The performance 
was given at 12:30 and the Broad- 
way opened right afterward. The 
stunt was good for two-column art 


Was Real Riot 
Pittsburgh. 


Most talked-about stunt around 


in the ‘Post’ the day before and 
five-column art the day of the} 
opening. 


Hollywood’s Baby Parade 
Hollywood. 

One of first to take advantage of 
Fox West Coast's revival of the 
baby show stunt as a b. o., tonic is | 
Harry Sugarman at the circuit's 
Egyptian, here. Week climaxed 
with a parade in the forecourt of 
the house in which more than 150 
youngsters ranging in age up to 4% 
years participated. 

During the weck every type of 
playground apparatus—swings, tee- 
tertotters, chutes and other para- 
phernalia—lined the court for 
amusement of the youngsters. Con- 
tinuing was the cage of monkeys 
which caught the eye of both adult 
and juve. 

At one end of the court under 
canvas wis a complete display of 
baby equipment — weighing ma- 
chines, cribs, etc., under the super- 
vision of Newell Jones, M. D. In 
the lobby was a display of baby 
clothes. 

Judges for the baby parade were 
local merchants and club women, 
with Burr McIntosh as m.c. Ten 
prizes were awarded. 

Twelve concerns, in addition to 
Dr. Jones, co-operated with Sugar- 
man, list representing dairies, flor- 
ists, baby equipment companies, pet 
shops, etc. 


Kids Plug 

Manager gives members of his kid 
club small tickets with a space for 
the child’s name and the message, 
‘Please hand in this slip when you 
buy tickets at the Grand. Thank 
you.’ 

Children write their names in and 
cashier keeps a record of the sales 


jticles such 


made on such slips. Child has the} 
option of taking a ticket when §$2 
are recorded in ticket sales or can 
select a prize from a number of ar- | 
as skates, scooters, etc., 
offered for varying grosses accord- 
ing to the value of the article. 
Manager figures that while most 
of the tickets would have been sold 
in any event, the children can drag 
enough extra in to more than pay 
for their prizes and that anything j 
over that is velvet. 


F-WC’s Festival Week 


Los Angeles. 
Fashion-Festival week will be 
staged simultaneously in a majority 
of Fox West Coast houses week of 
(9). Managers are being furnished 
with exploitation and tieup material 





through the medium of ‘News 
Flashes,’ newest title for circuit’s | 
h.o,. organ. 





Toddy’s Chatter 


Ted Toddy, southern division ex- 
ploitation man for Columbia, is out 
with a 12-page paper, ‘Columbia's 
Southern Division,’ that is to be 
issued monthly. It looks like some- 
thing and should benefit the ex- 
changes. 

Carries a fair quota of exploita- 
tion matter for a first issue, but 
the main object seems to be to get 
in plenty of personal chatter about 
exhibs and their doings, and that 
means more, since every man likes 
to see his name in the types. But 
Toddy is too good a newspaper- 
man to make it fawning flattery. 
Snappy news and comment, s0 








everyone reads about everyone else 
instead of just about himself. 
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Des Moines. 
The Cecil, Palace and Strand, 
Mason City, reopened after labor 
roubles. Controlled by A. H. Blank, 
Des Moines, 





Easton, Pa. 

Karlton, Quakertown, near here, 
considerably damaged by fire, loss 
estimated at about $5,000. Damage 
confined to the stage, organ and 
scenery, asbestos curtain preventing 
spread of flames. Operated by 
Quakertown Amus. Co., Robert 
Biehn, manager, also operating the 
Palace, Quakertown. 





Birmingham. 
Ritz, Sheffield, going dark; oper- 
ated by Muscle Shoals Theatres, 
Inc., of Florence, 


Charleston, Miss. 
Charleston, Miss., wants a theatre, 
and the Junior Chamber of Com- 
merce is trying to interest some out- 
side parties in opening a theatre. 





Uniontown, Pa. 

State and Penn theatres, for the 
past 15 months operated by Par- 
amount-Publix, reverted back to the 
former owner, Penn-State Amuse. 
Co.; Charles H. Gorley, president; 
O. M. Boughner, v. p.; Frank E. 
Merts, secretary, and J. R. G. Bough- 
ner, general manager and treasurer. 
Manager Purcell, who operated for 
P-P, remains as supervising director 
of both theatres. 


Birmingham. 
Union trouble is at a standstill at 
the present. Alabama (Wilby) re- 
turned union policy after non-union 
many months. 





Mason City, Ia. 

Palace reopened by Central States 
Theatre Corp. First closed because 
of bank holiday and operators’ jam. 
Reopened and then closed again by 
Western Electric, which had equip- 
ment removed under replevin action. 
With sound equipment settled thea- 
tre again reopened, 





Fort Dodge, Ia. 
Electric Research Products, Inc., 
is seeking to have sound equipment 
removed from three Central States | 
Theatre Corp., houses here in court 
actions, alleging weekly payments | 








of $15 for the machines are in de- | 





here in years was pulled by Joe 
Feldman, advertising director of | 
WB, in connection with ‘King Kong,’ | 
current at Stanley. On top of Clark | 
building, where Stanley is iocated, | 
Feldman had a giant amplifier | 
rigged up a week prior to pi ture’s 

opening, which carried sound as far 

distant as eight miles. 


| 

| 
_ Every two minutes during the day | 
and most of the night, sound of | 
beating drums could be heard, with | 
roll being followed by a voice caliing | 
out ‘King Kong is coming.’ Crowds 


ek look- 


in downtown streets all we 
ing into the skies for a trace of phe- 
nomena, with plenty of stiff-neck 
cases reported. 
Flock of protests 
to have been filed with 
ties, but Feldman 


were reported 
city authori- 
wasn't asked to 

| 





cut it out. 


| hecomes 


Defendant corporation has filed a 
$22,000 bond pending outcome of the 


case through court action. 





fault. | 
| 
| 


Des Moines. 
Charles G. Branham, district 
manager Publix, has made the fol- 


lowing changes in his territory: 

In Des Moines: Bob Gary, former 
manager, Garden and Strand, goes | 
to Paramount, succeeding Bill Mick. | 
Art Farrell, assistant. 

Don Allen, formerly assistant at 
Des Moines, becomes manager of | 
Strand; Kermit Carr, assistant. 

Vergne Ford, formerly assistant 
at the Par, goes to the Des Moines 
as assistant to Hal Sheridan. 

In Cedar Rapids: Rocky Newton 
city manager and Ted 
Emerson will manage the State. 

Herbert Grove hag been appoint- | 


ed city manager of the tri-cities, 
Davenport, Rock Island and Moline, 
with George Bickford to manage the 
Fort, Rock Island; John Black, Gar- 
den, Davenport; Emmet Lockhart, 
Le Claire, Moline, and John McKay, 
Spencer, Rock Island. 

Publix reopened the Palace, Cedar 
Rapids, Del McDermott manager, 





Los Angeles. 
Harry Hicks, indie exhib, has re- 
opened his Gem (naborhood), dark 
for several months. Policy will be 
subsequent runs at 15-25c. Hicks 
also operates the Arlington here, 


Canton, O. 
Palace, now 100% union, will 
switch from straight pictures to 
either musical comedy or vaudeville 
and pictures after Lent, George 
Delis, manager, announces. 





Kenton, O. 
Kenton Amus. Co., owner of the 
Kenton theatre building, is making 
plans to terminate the Warner 
lease and take back operation of the 
playhouse. Because WB was losing 
approximately $200 a month for 

nearly a year, it let the house go. 


Chicago. 
Tivoli, Mishawaka,, Ind., has been” 
acquired by L. T. Coshivity of 
Evansville. 
It was wrongly reported as Michi- 
gan City. 


San Francisco. 
Rufus Blair quit publicity berth 
witht FWC to join Joe Leo as p. a. 
for the reopened Fox here. 


Los Angeles. 


Fox West Coast managerial 
changes: Charles Dahl replaces 


Harry Denny, April 1, Fox Scenic, 


fornia. Bakersfield; Louis B. Christ 
succeeding Jack Retlaw, Fox, San 
3ernardino, Retlaw resigned; J. R. 
Fredericks, State, Fresno, house re- 
opening March 26; Herman Kersken 





}and Frank Burhans change houses, 


former going to the Warfield, ’Fris- 
co, and latter to the Orpheum, Oak- 
land. 

Kinema (F-WC), 
for two weeks, 


Fresno, closed 





Newspapers and Newsmen 


Managers who make contact only 
with the ad. manger and the pic- 
ture editor of the local papers are 
only about 10% up on their jobs, 
The ad. manager will help them 
push their quota of stuff past the 
picture editor and may perhaps 


help to contact the circulation man 
on a stunt, but it’s all perfunctory 
and based more or less on the ad- 
vertising space taken. 

Other day Ernie Austgen of 
Loew's Akron, got in an extra car- 
toon on ‘What! No Beer?’ because 
he was nice to the cartoonist when 
the latter visited the theare. The 
chances are that he knows most 
of the men on the papers, including 
the office boys. He gets more than 
he pays for in ads, but he pays in 


| friendliness and suggestions. 


It takes a little time to make con- 
tacts and not all managers have 
that time, but it does not chop 
much out of the day to be nice to 
the boys when they drop in. And 
stuff obtained through the cartoon- 
ist, the sports writer, the woman's 
page editor and the rest has the 
additional value that it breaks out 
of the drama page and gets where 
non-dramatic readers get the ap- 





peal. That's a lot more than many 
realize, 
Usher Benefits 
One manager thinks he has 


solved a problem in benefit nights 
for the house staff the last Friday 
of every month. Cuts 50-50 on all 
over the actual nut. Patrons un- 
derstand that the boys get a piece, 
and while it may hurt business a 
little on the Thursday opening of 
the change, it seems to get more 
money for the week-end than the 
average picture, which argues that 
it helps, the ‘more money’ applying 
to the house book on the date and 
not the gross. 

In return the ushers are supposed 
to plug the shows the other three 
weeks through the personal contacts 
they make with the patrons, and 
that angle seems to work out all 
right, too. 

A great deal depends on the house 
staff, but with a good crew who 
realize that too much plugging for 
their own night will result in its 
abolishment, the gag gets over 
nicely. 





Spud Peeler 
St. Paul, 

Cliff Rust, RKO manager, worked 
a neat, but not guady bally for 
‘Private Jones,’ which proved not 
only humane and common ?sensible, 
but also a powerful pull for the 
all-day trade. 

Cliff promoted several truckloads 
of potatoes from a local market 
house ané hired an ex-service man 
to sit on a soap box near the box 
office and do k.p, duty from 10 a. m. 
to 8 p. m. The stint became so 
strenuous for the vet that Rust 
hired relief. 

Both ex-soldiers wore their army 
uniforms and drew hordes of on- 
lookers, not a few of whom were 
housewives on the alert for the 
army technique in spud peeling. 
Rust had the boys peel the murphys 
and toss ’em into two washtubs 
standing on the sidewalk, donating 
the peeled tubers to the Salvation 
Army kitchen, 


Own Opposition 
Tacoma. 

Al Gillis, former F-WC manager 
here, now manager of Hamrick’s 
Rex, only vaud show in Seattle, in- 
viting locals to his house and get- 
ting a good play. Hamrick has three 
houses here, but apparently doesn’t 
mind as long as his shows please 
the northwest, and they do, say all. 


Whittier. Denny has resigned. Carl | Understand this is figuring on hav- 
F. Narath, Hermosa, Hermosa] ing all-Tacoma nights at his Rex 
Beach, house reopening; Robert |in Seattle, which will bring him 
Cotten, replacing Nat Blank, Cali- hundreds of friends, all looking for 


stage show of the variety order. 


In old Seattle Orpheum days 
thousands of Tacomans used to 
trek to the nearby city for stage 


shows, and they are still hungry. 


Transparency 


Something really new is offered 





Syracuse. 
Leonard B. Sang, manager of the 
Strand, for RKO, goes to Buffalo to | 
handle real estate in that town for | 
When the Strand re- 


issistant manager. 
Brooklyn. 


Warren Bartlett replaces Fred 


Cuneo as manager of the RKO Or- 


pheum. Cuneo resigned his post. 





Marshalltown, Ia. 
Don Thornburg, owner and man- 
ager of the Family, has taken the 
Publix lease on the Strand and will 
reopen as a first-run house, to be | 
redecorated, new seats and latest in 


sound. i 


jan ad 


by Metro in some of its ads on ‘Ga- 
briel Over the White House.” On 
one page is a space blank except for 
‘What about our future? What's 
the country coming to?’ with the in- 
| junction to hold to the light, when 


printed in reverse 
shows through. 


ertisement, 


on the other side, 


the cc any 
< ompany. 1 ; Stunt was confined to the tabloids 
opens, William J. Tubbert will han- | ¢. yn. on. ; tthe N. ¥.c tol 
dle the spot as well as the Keith | : : ts 
| Henry C. Earle will continue as | 
| 


Hearst Helped 
San Francisco. 

F-WcC has a swell tieup with 
Hearst’s ‘Examiner’ on ‘Gabriel 
Over the White Flouse’ (MG), which 
opened at Fox Paramount Saturday 
and follows into Fox Orpheum, 
land, next week. 
started serialization of 
the yarn week before the picture 
opened, devoting extra publicity 
nd ad space to the pic’s play date. 
Theatres reciprocated with trailers 
on the daily’s story. 


(1) 
Oak 
‘Examiner’ 
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Bennie...Chief Projectionist at the 
Paramount Home Office is your 
reporter. Bennie knows that the 
Home Office crowd is hard-boiled 
... but now he’s telling you that 
he heard them get up on their 
hind legs... and get red in the 
face whooping for — 





‘THE STORY OF 


TEMPLE 











RAKE 


with 


Miriam HOPKINS 


JACK LARUE WILLIAM COLLIER, sr. 
WILLIAM GARGAN _— IRVING PICHEL 





by William Faulkner 


Directed by STEPHEN ROBERTS 
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Hollywood Productions 


Week of April 10 





(Pictures now filming, or about to start, are listed below alphabetically 


by studics. 


COLUMBIA 
fAnn Carver’s Profession’ 


(3rd week) 
P—Eddie Buzzell 
A—Robert Riskin 
C—Teddy Tetzlaff 
Cast: » 
Fay Wray 
Gene Raymond 
Claire Dodd 
Claude Gillingwater 
Jessie Ralph 
Frank Albertson 
Arthur Pierson 
Frank Conroy 


‘Cocktail Hour’ 


(ist week) 
p—vVictor Schertzinger 
A—J. K. McGuinness 
Cast: 

tebe Daniels ... 
Sidney Blackmer 
Muriel Kirkland 
FOX 
‘Five Cents A Glass’ 

(3rd week) 
DP—Frank Craven 
A—Sam Mintz 

Frank Craven 
c—L. W. O’Connoll 
Cast: . 
Buddy Rogers 
Marian Nixon 
Joseph Cawthorn 
Dan Jarrett 


The Power and the Glory’ 


(Lasky) 

(3rd week) 
D—Wm. K. Howard 
A—Preston Sturges 
C—James Wong Howe 
Cast: 

Spencer Tracy 
Colleen Moore 
Ralph Morgan 
Clifford Jones : 
‘My Lips Betray’ 

(3rd week) . 
D—John Blyston@-.. >. 
A—Hans Kraly ; ; 

James Storm , 

Atilla Von Orbok 
C—Les Garmes ; } 
Cast: \ 
Lilian Harvey X 

John Boles 

El Brendel 

Una O'Connor 

Henrietta Crossman 

Maude Eburne 

‘Pilgrimage’ 

(8th week) 
D—John Ford 
A—I. A. R. Wylie 

Barry Connors 
Philip Klein 
Dudley Nichols 
Henry Johnson 
eo. Scheiderman 


\ 


ast: 
Marian Nixon 
Henrietta Crossman 
Norman Foster 
Heather Angel 
Louise Carter 
Adele Watson 
Chas. Grapewin 
Betty Blythe 
Frances Rich 

Jay Ward 

Robert Warwick 
Hedda Hopper 
Maurice Murphy 
Lucille LaVerne 
Inez Palange 


‘Adorable’ 


(6th week) 
D—Wilhelm Dieterle 
4—Paul Frank 

Billie Wilder 
Geo. Marion, Jr. 
James Storm 


— Seitz 
t: 


Janet Gaynor 

Henry Garat 

Cc. Aubrey Smith 
Herbert Mundin 
Edward McWade 
James Marcus 

Hans von Twardowskt 
Barbara Leonard 
Douglas Scott 
Blanche Friderici 


‘Hold Me Tight’ 


(2nd week) 
D—David Butler 
A—Gertrude Rigdon 

Gladys Lehman 


eer Miller 
ast: 


James Dunn 
Sally Eilers 


% Loved You Wednesday’ 


(Ist week) 
—Henry King . 
—Molly Richardel 

Wm. DuBois 
Philip Klein 
Horace Jackson 
Hal Mohr 
ast: 
Warner Baxter 
Elissa Landi 
Victor Jory 
"It's Great To Be Alive’ 


(Ist week) 
D-—Alfred Werker 
A—John D. Swayne 

Arthur Kober 
Gast: 
Raul Roulien 
Edna Mae Oliver 
Herbert Mundin 
‘The American’ 

(Ist week) 
D—Unassigned 
A—Dudley Nichols 

Lamar Trotti 
Cast: 


Unassigned 


METRO 
‘When Ladies Meet’ 
(3rd week) 


D—Harry Beaumont 
A—Rochel Crothers 
C—Ray June 
Cast: 
Robert Montgomery 
Ann Harding 


Sterling Holloway 
Frank Morgan 
Luis Alberni 
Martin. Burton 


‘Dinner at Eight’ 


(3rd week) 
D—Geo. Cukor 
A—Geo. S. Kaufman 

Edna Ferber 
Frances Marion 
C—Bili Daniels 
Cast: 
Marie Dressler 
Wallace Beery 
Lionel Barrymore 
John Barrymore 
Jean Harlow 
Madge Evans 
Karen Morley 
Franchot Tone 
Lee Tracy 
Jean Hersholt 
Herman Bing 
Hilda Vaughn 


MONOGRAM 
‘Return of Casey Jones’ 


(3rd week) 
D—J. P. McCarthy 
A—John P. Johns 
Harry O. Jones 
John Morgan 
C—Archie Stout 
Cast: j 
Charles Starret 
Ruth Hall } 
Robert Elliott. 
Margaret Seddon 
George Walsh 
George Hayes 
George Nash 


PARAMOUNT 
‘Sunset Pass’ 


(3rd week) 
D—Henry Hathaway 
A—Zane Grey 
c—aArchie Stout 
Cast: 

Tom Keene 
Randolph Scott 
Harry Carey 
Kent Taylor 
Kathleen Burke 
Fuzzy Knight 
Roscoe Karns 
Lila Bennett 
Patricia Farley 
‘Song of Songs’ 

(9th week) 
D—Rouben Mamoulian 
A—Herman Sudermann 
C—Victor Milner 
Cast: 
Marlene Dietrich 
Brian Aherne 
Alison Skipworth 
Lionel Atwill 
Hardie Albright 
Helen Freeman 


‘International House’ 


(ith week) 
D—Edward Sutherland 
A—Lou Heifetz 

Neil Brant 

Francis Martin 

Walter DeLeon 
C—Arthur Martinelll 
Cast: 

Peggy Hopkins Joyce 

W. C. Fields 

Stuart Erwin 

Sari Maritza 

Burns & Allen 

Col. Stoopnagle & Budd 

Bela Lugosi 

Edmund Breese 

Lumsden Hare 

Franklin Pangborn 

James Wang 

Edwin Stanley 

Ernest Wood 

Clem Beauchamp 

Henry Sedley 

Etta Lee 

Norman Ainslee 


‘Jennie Gerhardt’ 


(2nd week) 
D—Marion Gering 
A—Theodore Dreiser 
C—Leon Shamroy 
Cast: 

Sylvia Sidney 

H. B. Warner 

Louise Carter 

Cora Sue Collins 
‘College Humor’ 


(2nd week) 
D—Wesley Ruggles 
A—Dean Fales 

Frank Butler 
Claude Binyon 
Cast: 

Bing Crosby 
Jack Oakie 
Richard Arlen 
Frances Dee 
Burns & Allen 
Randolph Scott 

‘Disgraced’ 

(Ist week) 
D—Erle Kenton 
A—Alice D. G. Miller 
Cast: 

Claudette Colbert 
Wm. Harrigan 
‘On Probation’ 

(ist week) 
D—Wm. Beaudine 
A—Howard Spellman 

Rian James 
Manue! Seff 


Symbols are D—Director, A—Author, C—Cameraman.) 


Frank Pa 


st: 
Edmund Lowe 
Wynn Gibson 
RADIO 
‘Silver Cord’ 


(5th week) 
D—John Cromwell 
A—Sidney Howard 

Jane Murfin 
C—Chas. Rosner 
Cast: 
Irene Dunne 
Joel McCrea 
Laura Hope Crews 
Frances Dee 
Eric Linden 
‘Maiden Cruise’ 


(4th week) 
D—Mark Sandrich 
A—Ben Holmes 

Mark Sandrich 
Allen Rivkin 
P. J. Wolfson 
C—Bert Glennon 
Cast: 
Charlie Ruggles 
Phil Harris 
Greta Nissen 
Chick Chandler 
Joan Brewster 
Helen Mack 
Shirley Chambers 
‘Emergency Call’ 

(3rd week) 
D—Edward Cahn 
A—Huston Branch 

Joe Mankiewitz 
C—Roy Hunt 
Cast: 

Lill Boyd 

Wynn Gibson 

Wm, Gargan 

Betty Furness 


‘Bed of Roses’ 


(ist week) 
D—Gregory LaCava 
A—Wanda Tuchock 

Leonard Praskins 
Cast: 

Constance Bennett 

‘Rafter Romance’ 

(ist week) 
D—Alfred Green 
A—John Wells 

H. W. Hanneman 
Al Block 
Willis Goldbeck 
Cast: 
Joel McCrea 
Dorothy Jordan 
‘Flying Circus’ 

(ist week) 
D—Russell Birdwell 
A—Russell Birdwell 

Byron Morgan 
Louis Stevens 


st: 
Eric Linden 
Bruce Cabot 
Arline Judge 


WARNER 
‘Gold Diggers of 1933’ 


(8th week) 
D—Mervyn LeRoy 
A—Avery Hopwood 
David Boehm 
James Seymour 

C—Saul Polito 

Cast: 
Warren William 
Joan Blondell 
Ruby Keeler 
Dick Powell 
Aline MacMahon 
Guy Kibbee 
Ginger Rogers 
Tammany Young 
Ned Sparks 

‘Voltaire’ 

(5th week) 
D—John Adolfi 
A—Wilson Mizner 

Robert Lord 
C—James Van Trees 
Cast: 

George Arliss 

Doris Kenyon 

Margaret Lindsay 

Theodore Newton 

Reginald Owen 

Alan Mowbray 

Geo. Westcott 

David Torrence 

‘Captured!’ 

5the week) 
D—Roy Del Ruth 
A—Sir Philip Gibbs 
C—Barney McGill 
Cast: 


Ca 


Ca 


Leslie Howard 
Douglas Fairbanks, Jr. 
William Le Maire 
‘Goodbye Again’ 
(3rd week) 
D—Michael Curtiz 
A—Geo,. Haight 
Allen Scott 
Ben Markson 
C—Arthur Todd 
Cast: 
Warren William 
Joan Blondell 
Wallace Ford 
Genevieve Tobin 
Ruth Donnelly 
Helen Chandler 


‘Mary Stevens, M. D.’ 


(4th week) 
D—Lloyd Bacon 
A—Virginia Kellogg 

Rian James 
C—Sid Hickox 
Cast: 

Kay Francis 

Glenda Farrell 

Lyle Talbot 

Thelma Todd 

Harold Huber 

George Cooper 

Christian Rub 





Pittsburgh Tilts a Dime 
For ‘Cavalcade’ Booking 


Pittsburgh, April 10. 

In order toe get ‘Cavalcade’ for 
tts first popular-priced engagement 
here, Fulton, Shea-Hyde house. 
had to dgree to tip its top from 
40c to 50c and also to dispense with 
all two-for-one coupons during 
film’s engagement. Fulton is scaled 
from 15 to 40 and has been operat- 
ing on a two-for-one policy for 
s0me time. 

Raise in admission will bring 
Fulton’s top to the level of other 
leading first-run sites here. ‘Caval- 
cade’ opens there April 20 indefi- 
nite, minimum of three weeks 





looked for, 


Phil Dunas Back—Again 


Chicago, April 10. 
Bill Brumberg is out as exchange 
manager for Columbia Pictures here 
and Phil Dunas has the job. 
It’s an on again off again proposi- 
tion, as Dunas has filled the assign- 
ment twice before. 





DARK FOR HOLY WEEK 

Pittsburgh, April 10. 
After miserable showing during 
its first week of straight pictures, 
Variety decided a‘ last minute to 
pull up shutters for Holy Week, and 

is closed for the current session. 
Reopens next Monday (17) with 
Columbia’s ‘Mussolini Speaks,’ in 

indef. 


Milwaukee Indie Sues 
As Champion for All 
Other Indie Exhibs 


Milwaukee, April 10. 


John E. Hofthaner, owner of the 
Comet, nabe, has named practically 
every major distributing company 
and chain-owned theatre in Wiscon- 
sin defendants in a s6uit alleging 
that distribs and chain operators 
are conspiring to put Milwaukee in- 
dependent theatre men out of busi- 
ness. 


Robert Hess, attorney for Hoft- 
haner,; said the suit was really be- 
ing brought by every independent 
neighborhood manager in the city. 
He maintained that nabes are com- 
peled to wait 60 to 120 days after 
chain houses get their product be- 
fore they get a chance to show 
them, 





Eph Rosen’s Accident 


Minneapolis, April 10. 

Injured in an automobile accident, 
Eph Rosen, Paramount film sales- 
man, has had to submit to a serious 
operation on his spine at Asbury 
hospital here. 

He will be laid up for more than 
a month, 


Studio Placements 


Herman Bing, ‘My Lips Betray,’ 
Fox. 

Phoehe Foster, ‘Dinner at Eight,’ 
Metro. 

Rita LeRoy, Morgan Wallace, 
‘Song of Songs,’ Par. 








Incorporations 


Albany, N. ¥. 


Albany, April 10. 

L. and BR. Theatre Corp., Kings; gen- 
eral theatrical; $10,000. 

Magor Productions, Ino., Manhattan; 
theatrical; $1,000. 

Waft Motion Picture Corp., Manhattan; 
pictures; 100 shares no par. 

1825 Broadway Amusement Co., Inc., 
New York; theatrical; $10,000. 
heatres Corp., New York; the- 
atrical; 20 shares no par. 

pril Productions, Inc., New York; 

theatrical; 100 shares no par. 

Select Theatres Corp., New York; the- 





atrical; 200 shares no par. i 

Helber Pictures Corp., Manhattan; 
pictures; 126 shares no par. 

Roadsides Best, Inc., Queens; the- 
atrical; $5,000. 


Cosmopolitan Bridge Club, Inc., New 
York; operate clubs and restaurants; 100 
shares no par. 

The City Enterprises, Inc., Albany; 
theatrical; $20,000. 

Bay W Amusement Corp., Queens; 
Pictures; $10,000. 

Burly Amusement Corp., New York; 


y 
theatrical; $3,000, 
N Falis Sporting Club, Inc.; 
Niagara Falls; boxing, wrestling, foot- 


ball; $2,000. 

Silver Health Institute, Inc., Brooklyn; 
conduct bathhouses, amusement enter- 
prises; 200 shares no par. 

Arsy Amusement Corp., 
realty, theatrical; $20,000. 

Change of Name 

From Fox Corporation for the Baltic 
States, New York, to Fox Film Export 
Company, Inc. 

Change of Capital 

Pond Amusement Co., Inc., New York, 
6,000 shares—2,000 pfd., $100; 4,000 com- 
mon, reduced to 4,000 shares no par. 

Memberships 
The Actors Betterment Association, Inc. 


Manhattan; 





California 


Sacramento, April 10. 

Sterling Pictures Corporation. Capital 
stock $25,000, mone subscribed. Donald 
D. Macfarland, A. M. Carroll, G,. Stein- 
berger. 

Ken Maynard Productions, Inc. Capital 
stock $15,000, none subscribed. Ken May- 
nard, Mary Maynard, Milton Gatzert. 

Producing Artists Pictures, Inc. Capital 
stock 100,000 shares, none subscribed. 
Loyd Wright, Charles E. Miilikan, 
Herschel B. Green, Richard M. Gold- 
water, S. Earl Wright. 

Experimental Cinema, Inc. No capital 


stock. Seymour Stern, Conrad Seiler, 
Fred H. Moore, A. C. Jensen, Christel 
Gang. 


Marx Bros., Inc. Capital stock 1,000 
shares, none subscribed. Arthur Marx, 
Herbert Marx, Julius Marx. 

Certified copy of Seno-Art World Wide 
Pictures, Inc., city and State of New 
York, also changing name to World Wide 
Pictures, Inc. 

Permits to sell stock issued to: 

Marx Bros., Ine. Motion picture pro- 
duction, Arthur Marx, Herbert Marx, 
Leo Marx, Julius Marx. To issue 100 
out of 1,000 shares, no par. 

Oxnard Th Inc. Theatre operat- 
ing. Manny Feldstein, Emil Swanson, 
Paul Dietrich. To issue all 1,000 shares, 
no par. 

First National Radio Productions, Ltd. 
Radio entertainment. To issue 664 shares 
out of 1,000, par value $100. 

El Vie Recreational Center. Outdoor 
recreations. To issue all 6,000 member- 


ships, par $100. 
The Cast, Ltd. Publishing. To issue 
all 100 shares, no par. 





Judgments 


Arteclass Pictures Corp.; Consolidated 


Film Industries, Inc.; $6,620. 
Universal Chain Theatrical Eater- 
prises; Asa G. Candler, Inc.; $11,955. 


Publix Theatres Corp.; M, Fox, 
$47,723. 

Palmyra Theatre Corp.; Theatre Own- 
ers Trading Corp.; $2,164. 

Milton Ejisnitz; Dyckwood Amusement 





Corp.; $246. 
| Paul Specht; State Tax Commissioner; 
| $67. 





Stock Market 





(Continued from page 6) 
pee, They went forward slowly 
yesterday, but there was nothing in 
the performance of the _ carrier 
group to inspire much enthusiasm, 
Opening prices for the trading 
stocks were sharply up on a good 
accumulation of overnight buying 
orders. Profit taking came in dur- 
ing mid-day, ut it was well ab- 
sorbed and the bull party mustered 
sufficient momontum to close the 
session with a real demonstration 
of aggressiveness, the list closing 
at the peak of the day and the 
movement. 
Amusements Trailing 

A moderate rally last week was 
ballyhooed a good deal beyond its 
desserts. The industrial averages 
were up about 3 points and the best 
that could be said of the movement 
was that it was sustained to the 
end of the week, accompanied tow- 
ard the final hours of trading by 
somewhat expanding volume. Not 
that the turnover showed any im- 
portant figures, but dealings were 
a little brisker on the upside than 
they had been during the preceding 
retreat. 

It was noted that in the face of 
advancing prices for industrial 
shares there was an actual net loss 
in the price index for the railroads, 
a situation that so far in the de- 
pression has been a bad omen. 

The amusements staged a mild 
rally with Loew's and Warner Bros. 
gathering fair volume, but the par- 
ticipation was not impressive and 
certainly the active issues failed to 
match important trading stocks in 
the extent of their gains. It was 
the now familiar picture of the the- 
atre shares venturing cautiously 
and half-heartedly into a general 
forward movement. If there are any 
cliques at work in the group they 
certainly display no gréat aggres- 
siveness, apparently afraid that if 
they work prices up in fheir favor- 
ites, they will meet plenty of of- 
ferings at any material advance. 

Maximum net gain for an active 
stock was in Loew’s common, net 
up 1% on sales of about 14,000 
shares, a mild advance considering 
the extent of the stock’s drastic 
mark-down in the last few months. 
Warner Bros. crept up a mere frac- 
tion. Dealings continued relatively 
heavy in Loew’s preferred, which 
recovered less than 2 points of its 
recent loss of nearly 20, with a 
turnover of 1,300 shares. Disposi- 
tion of this senior dividend payer 
to hang back gives the whole group 
a ‘sick’ appearance. If there is a 
stock in the amusement family that 
holds out a prospect for a specula- 
tive whirl, it is this one with its 
yield of better than 16%. 

If nobody is willing to give the 
best equity issue in the group a 
speculative tumble, what can be 
said for the generality of stocks 
ruling in the ‘penny’ class? 

Another straw in the wind with 
the behavior of Eastman Kodak, 
only a distant relative of the thea- 
tre stocks, to be sure, but still an 
active trading medium which should 
respond to conditions in the pic- 
ture industry. After defending its 
position above a critical level of 50 
for months, it suddenly. broke 
through on the down side and failed 
signally to attract bullish interest 
during a general foreward move- 
ment. 

Basis of the move-up late in the 
week was variously interpreted. The 


bullish partisans sought to attribute 
it to an improvement in general 
business sentiment over the coun- 
try, improvement being described in 


rather intangible terms. Neutral 
observers took it that the market 
was seeking to hedge against the 


possibilities of inflation, but nobody 
seemed able to explain how inflation 
could be on the way, with the bond 
list making a better showing than 
the market for equity shares, par- 
ticularly the gilt-edge issues. A 
rising bond market flatly contra- 
dicts any promise or threat of in- 
flation. 

Publication of the Exchange's pe- 
riodical figures of the outstanding 
short account was illuminating. 
From the data given out it became 
plain that the market bulge just 
preceding the banking holiday was 
accompanied by a sharp shrinkage 
in the outstanding bear account. 
From the reopening of the market 
March 15 after a laps» of nearly two 
weeks, to April 3 short sales ex- 
panded slightly more than the pre- 
holiday shrinkage, so that the total 
for Monday of last week was about 
800 shares more than at the close 
of business March 38, last day be- 
fore the moratorium. What hap- 
pened apparently was that the bears 
covered in anticipation of a closed 
market, and resumed their short 
lines promptly upon its reopening. 
continuing to carry along their 
short commitments to date, That 
is to say th» Street has been bear- 
ish during the whole period of the 
‘new deal and continues of that 
mind, inflation or no inflation. 


Bonds Do Better 


Amusement bonds did better than 
stocks during the week. Compared 
to a maximum gain of less than 2 
in Loew’s preferred, gains in the 
liens amounted to -~ much as 4 or 
more, the widest movements oddly 
enough being in the relatively quiet 
Keith 6's and the old Pathe 7’s. The 
latter added to its recent gains in 
a single sale, going up 4% to 63, 
which is 16 points above its 1933 
low of 47. The Keith jump was also 
on minor dealings, best nrice of the 
week being the Saturday finale of 
34%, which compares with a low 
this year of 29%. Loew’s 6’s moved 
ahead quietly to 57% for a net gain 
of 2%. Low for the current year 
was 48. 

Both of the Paramount liens 
showed net losses, the old 6’s slip- 
ping back a fraction to 6 and the 
544’s declining more than a point to 
6%, which brings the two bonds 
practically even again, concelling 
the premium that has prevailed, for 
no apparent reason, in favor: of the 
5%’s. The RKO debentures did not 
share in the strength of the asso- 
ciated Keith bonds, appearing once 
on the tape up % at 8% only an 
eighth from its all-time bottom. 

Columbia Pictures, dividend 
promices for which arc circulated 
from time to time, did well on the 
publication of its half-year income 
statement to Dec. 24 last showing 
net applicable to the common at 
$2.07 a share, --hich compares with 
$1.47 for the like fiscal period of 
the previous year. The net in fig- 
ures was $373,785 for the 1932 half 
year and $275,006 for the same pe- 
riod of 1931, suggesting the im- 
proved position of independent pic- 
ture makers under the present trade 
situation. Result marketwise was a 
gain of 1% in the listed Columbia 
certificctes from 6% to 8. Volume 
here was not important. 





Summary for week ending Saturday, April 8: 


STOCK EXCHANGE 
— 1933———_, Net chg 
High. Low. Sales. Issue and rate. High, Low. Last for wk. 
1% Mg coose Ammericam Seat. ccccccccccescesce os os 14 bid 
4% 1% 100 Consol. Film........ ereocsevcese 2% 2 2% +%™®% 
10% 6% 1,700 Columbia P. Vl. .cccocccscccecs 8% 6% 8 +1% 
11% 5% 1,600 Consol. Film pfd...... coccccsee 4% 7 7 
61% 46 13,300 Eastman Kodak (3)....se++0++. 52 46 50% —% 
2% % 3,700 Fox, Class A..... ecccccecoscses 1 %% % 
16% 10% 46,500 Gen. Elec. (400.)..cccsccsccsecs 18% 12% 13% +1% 
14 5 300 Keith pfd..... eccccescecococcss © 9 9 +1 
21% 5% ee Re | eee re covccccccesce® LI& 9% 11% +1% 
56% 35 1,300 Oe BOGE. Bcc cvess ecccccces, SO%H 35 39'4 +1% 
2 1% 200 Madison Sq. Garden....csccessss 2% 2 2% + % 
19 a 0té«s wh Met-<GeME prof, (1.8D)ccccosesces o8 14 bid 
5 1% occoe GRRE BGEei iccces secceeesoese ve ee 1% bid 
% My 900 Paramount cCfS8....-.sesceeseres % Ys 4 -% 
% % 400 Pathe Exchange. .ecccccceccccces Se ay ie + % 
2% 1% Se Dee, Cee Wis ocicceseesiwnsens 1% 1% 1% +h 
6 3 GTP Tae Giiissccccasosssasiszess 4 3% 4 +% 
3% 1 SE wee. sccessescacesis oeceevces ee 1% 1% 1% +% 
15 a ee a ry ree . 8% bid 
2% 1 16,500 Warmer BreS.sccosscocceseoceses 1% 1% 14 +% 
6% 4% 100 ee ic ic avease eoccccoccccccse 6G 5 % 
31% 19% 25.700 Westinghouse ........ ecocvccce BOK 3% 25% + 2% 
CURB 
il 7. <\peean ee err Teer 
5 lig Gen. Thea. BH. pfd...cccccccece . . 
10% OM Se De? Os oa 0 6c bc cedarede cove 1% 5% M% —% 
2% Lee POORMONEEE abescewsccccdseeocnes 5m on 2 — \% 
1% 1“ a Me * Ps tseces ca kdewhaeeebe l\ ly 1% 
BONDS 
2% 1 $13,000 Gen. Thea. Fa Tec eoseveoncvss I ” 
37 29% 17,000 Keith 6's, '46 oa 4 i +4 
4g 48 * Ee ep Se eae 7% , rari 2" 
68% 417% =ece §Fathe TE. “Sts coss cepeveses , 3 es 
16% 1% 14.000 Par-Fam-DLasky 6 47 H% , ~ “Ma 
16% 6% 23,000 Par-Pub 5l4’s, 9 O% ; 
lv Ble LBS TREO Gabe OS. cc cccccccsccceces 3% 7% — 
l* “4 ow Shubert 6's8.... ee re , : 
» 12 2,000 Warner Bros. G's. '39.......--.. 16 14% 16 +1% 
Over the Counter, N Y. 
Bid Asked 
2 ° Roxy, Class A. 
‘ Produce Exchange 
22 io TTT TTT TTT a2 16 » +4 
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REMEMBER!.... 
“AFRICA SPEAKS” 


that surprise attraction of the 1931-32 season, 
that came in on gum shoes and knocked box- 
office records for a row of Pilsener bottles! 


WALTER FUTTER who produced that 


Author of 
“The Royal Road to 
Romance,’ “The 
Giorious Adventure” 
and “‘The Flying 
Carpet” 


INDIA SPEAKS 


es. an amazing adventure in a fabulous land where 
a thousand golden temples hide a million sins! 


In it, Richard Halliburton, romancer, adventurer 


: ae: RP rere 
»-. most popular of authors takes your audience 
to this fabled world... reveals aimost incredible en 
adventures... thrills... escapes... sights...in RKO. 


a land where girls of twelve marry men of fifty 
and some women have nine husbands. 

A PICTURE FOR 1933 SHOWMEN 
WHO KNOW WHAT TO DO WITH PRODUCED BY 
AN EXPLOITATION SHOW! 
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Skourases Confab on 
Dropping Coast Houses 





Los Angeles, April 10. 

With most Fox West Coast the- 
atre landlords refusing to meet the 
circuit’s demands for lowered the- 
atre rentals, Spyros Skouras, presi- 
dent of F-WC, arrived here last 
week for conferences with his 
brother Charles and the other two 
trustees in bankruptcy regarding 
the future activities of the operat- 
ing company. 

Though no action can be taken 
until after the examination of the 
bankrupt April 13, it is expected 
that a decision will be made this 
week as to which houses will be 
dropped. Among those almost cer- 
tain to be unloaded are Pantages in 
Hollywood, the Carthay Circle to 
Fred Miller and associates and the 
Criterion to T. L. Talley. Also the 
Nick Diamos houses in Arizona and 
possibly 10 or 12 houses in various 
other sections, 

Arch M. Bowles, in charge of the 
Northern California division of Fox 
West Coast, is here conferring with 
Spyros Skouras regarding unload- 
ing of numerous theatres in his ter- 
ritory. 

Only house named in bankruptcy 
in that territory is the Turlock the- 
atre at Turlock. 





L. A. State ‘Bombed’ 


Los Angeles, April 10. 

A stench bomb emptied Loew's 
State Saturday night at 9:30 prac- 
tically, 
to 100 people and giving passes to 
rest who had been witnessing ‘Ga- 
briel Over the White House.’ The- 
atre authorities are mystified as to 
reason. Bottle found in theatre in 
similar to one found in Westwood 
Village theatre, also operated by 
FWC on April 1, when stench bomb 
was unloaded during preview of 
‘Zoo in Budapest.’ It’s also of the 
same type as one found last weex 
in Warner Brothers’ Hollywood 
theatre. 





with house refunding cash 





Mpls. Stickup 


= Minneapolis, April 10. 

At the point of a gun, a bandit 
held up the box office of the Grand, 
Publix first and second run house, 
in the heart of the Loop, late Sun- 
day night. The cashier complied 
with his order to turn over all the 
money, more than $900, the even- 
ing’s receipts. 

It was the second Loop boxoffice 
holdup in the past few months, the 
7th St. theatre, independent grind 
house, having been the other victim. 











STANDARD MOTION PICTURES, Inc. 
H. H. ROGERS, Pres. 
HAROLD McCRACKEN, Vice Pres. 


Present 


IS 
HERE 


Featuring 


WEBER:-FIELDS 





with 
Vera Marshe—Billy Hughes 


Music by 
NATHANIEL SHILKRET 


Directed by 


H. H. ROGERS, Jr. 
Story and Scenario by 


Harold McCracken and Sig Herzig | 
Recorded by Atlas Soundfilm Recording Studios 


ON TAP AT 





PRINCIPAL DISTRIBUTING CORP. 
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Without Court Aid 





Hollywood, April 10. 

Suggestion has been made 
here that the various theatre 
chains, now in financial diffi- 
culties, stage ‘Receivers Week,’ 
with the slogan: 

‘Make Your Receivers Proud 
of You.’ 


CLIFFORD’S MPLS. U. A. 
DEAL TO OPPOSE P-P 


Minneapolis, April 10. 

First-run loop opposition con- 
fronts Publix and RKO here as a 
result of a deal put over by F. W. 
Clifford, local capitalist, with United 
Artists for the latter’s product to go 
into his 2,500-seat Lyceum. 

Enough other product, not sewed 
up by Publix and Orpheum is avail- 
able to keep the Lyceum in con- 
tinuous operation, Clifford claims. 

Clifford is negotiating with Lou 
Breese, local m.c,. fav, to bring -his 
band into the Lyceum where, ac- 
cording to present plans, the only 
flesh-and-blood music and _ enter- 
tainment at any local film house 
will be presented. 

Publix and United Artists were 

unable to agree on film rental terms. 
Three U. A. reléases played the 
RKO Orpheum here recently, but 
that theatre failed to grab the rest 
of U. A. pictures either for Minne- 
apolis or St. Paul, and Clifford 
stepped in and took them for his 
house, 
The Lyceum, five blocks away 
from the heart of Loop, has had a 
checkered career, at various times 
housing pictures, New York Theatre 
Guild road attractions and concerts. 
Poor acoustics have hurt the house 
in the past, but last month W. E. 
sound equipment was _ installed, 
remedying this defect. A 17-day 
road show engagement of ‘Caval- 
cade’ a few weeks ago at the Ly- 
ceum brought light returns. 

Clifford several years ago sold out 
his heavy ‘Cream o’ Wheat’ inter- 
ests for millions of dollars and is 
well heeled. Publix and RKO also 
have Loop first run opposition in St. 
Paul where Joseph Friedman took 
back his Tower and is operating it 
himself with United Artists, Uni- 
versal and Columbia first-run pic- 


Legal Horde 


Los Angeles, April 10. 

A list of 24 legal firms appeared 
in the Fox West Coast bankrupt 
hearing, representing various cred- 
itors. 
Attorneys and the clients they act 
for are: Mitchell, Silberberg & 
Knapp, for Arthur Bernstein; Her- 
man Bachrach, sundry creditors; 
Craig, Weller & Kelcher, California 
Bank and others; Rubin G. Hunt 
(Ss. F.), George Oppen; Loyd 
Wright, Columbia Pictures; Ber- 
tram H. Ross & Samuel J. Burk 
(S. F.), 16 creditors, $28,579; Daniel 
T. O’Shea & Felix Cunningham, 
RKO. 
Harry Sadicoff, National Theatre 
Supply; Lawler & Degnan, Stan- 
dard Oil of Calif., Southern Calif. 
Telephone and Wesco; Alfred 
Wright & Lawler & Degnan, Fox 
Film; Loeb, Walker & Loeb, Uni- 
versal and Exhibitors’ Screen Ser- 
vice; Brown & George, T. L. Tally; 
Mott, Vallee & Grant, ERPI; Mac- 
Farland, Schienman & Krasne, 65 

















creditors, $95,000; Schweitzer & 
Hutton & Eari Daniels, Pan- 
tages; Schweitzer & Hutton & 
L. A. Lewis, Hollywood The- 
atres: Bailie, Turner & Lake, 
the bankrupt; O'Melveny, Tuller & 
Myers, the receivers; Freston & 


Files, Warner Bros.; J. P. Keleher, 
sundry creditors; Richard B. Smith, 
Katie Tadlock; M. B. Williams, va- 
rious insurance companies; Jen- 
nings & Belcher, Calif. Dental Sup- 


Melba, Dallas, Suit 


Dallas, April 10. 
Seeking appointment of a receiver 
for the six-story building 
the Melba theatre and 
theatrical suit has been filed 
jin the U. S. 
| R. A. Ritchie, attorney for Melvin 
|L. Strauss of Chicago, trustee for 
| bondholders demanding payment of 
$705,000. The suit fore- 
close against the Dallas Building & 
Realty Co. and others, naming Clar- 
;}ence E. Linz, receiver for Southern 
Enterprises as party. These 
subsidiaries of Paramount-Publix 

Corp. 
Bonds 


offic es 


seeks to 


totaling $750,000 were is- 
ary, 1929, and only $45,000 has been 
repaid. According to Ritchie, if a 
receiver is named and sale 
building approved, it is probable 
that the bondholders will bid in 
order to hold the property and con- 
tinue its lease to the theatre. 


SWITCH HEPBURN PIC 
Hollywood, April 10. 

‘Three Came Unarmed,’ intended 
as a stellar film for Katharine Hep- 
burn at Radio, will instead be a 
eo-starrer for Joel McCrea and Dor- 
othy Jordan, 

‘Rafter Romance,’ scheduled as 
first for this team, has been put 
back, 











RKO Exchange’s Free Feed 
RKO Radio New York exchange 
topped its quota on a recent sales 
drive and was rewarded by a dinner 
to Robert Wolff, branch chief, and 
his staff, given by Ned E. Depinet 
and Jules Levy. 


housing | 


District Court here by} 


are 


sued by the realty company in Janu- 


of the 


‘So. Calif, Exhibitors, 
| Distribs Deadlocked 
| On Single Featuring 


numerous | 


—— 
Los Angeles, April 10. 

Southern California exhibitors are 
up against a snag in trying to elim- 
inate dual the 
'exchanges refuse to permit them a 


billing they claim 
25% elimination of product bought 
for this year which they had asked 
for so they could return to single 
features, 

Exchanges stated they would deal 
with each individual exhibitor and 
whether 
lentitled to cut 


| decide or not they were 
any product while 
Independent Theatre Owners Asso- 
| ciation and Fox West Coast want 
them to deal collectively co that 
single features can start April 27. 

In meantime meeting of theatre 
owners are being organized to call 
on heads of companies here from 
east and ask them whether they 
want single features and, if so, to 
instruct their exchar.ge and sales 
heads to allow the 25% elimination 
on product for balance of this sea- 
son, 





Gillstrom’s Par Shorts 


Hollywood, April 10. 

Arvid Gillstrom will produce 12 
two-reel shorts for Paramount’s 
next year’s program. Six of the 
series will star Harry Langdon and 
the other six Bing Crosby. 

Shorts will be produced 
Educational studios. 


at the 
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Must 


sit contentedly on hard, 





ply Co.; B. G. Dufeld, Western 
Office Furniture Co. 


| 





Boothman in Film Blaze; | 
$8,000 Equipment Damage 


Des Moines, Iowa, April 10. | 

Meyer Sutton, picture operator at | 
the Amuz-U, East Des Moines, dived | 
15 feet through a ventilation grill to 
the lobby, scorched by blazing film 
which broke in the projection room 
He suffered bruises and burns from 
his dive to the tiled floor but was 
ised from the hospital af 


le ter hi 
iries were 

Sound equipment v 

was destroyed and there 


iar ize to the buil ling. 


ilued at $8,090! 
was some 





BRANCHES IN 


ASK US, 


“How can | reseat my 
theatre economically?” 





They 


Bring Cushions Along? 


@ Theatre goers are comfort lovers. If they drive 
to your theatre in automobile comfort, will they 


lumpy, worn-out chairs? 


American Seating 
Company 


Makers of Dependable Seating for Theatres and Auditoriums 
General Offices: 


Grand Rapids, Michigan 
PRINCIPAL CITIES 
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WARNING! 


TO BEER 


NKERS! 


Beer makes you happy... and it 
res Se brings back prosperity BUT 
; a eS \- HERE’S ANOTHER WAY OF 



















Joan 
CRAWFORD 


Gary COOPER 
in ““Today We Live” 


What a pair of names! What a ro’ 
mance! All the good things you’ve 
_— about this one are just he half 
of it! 








Helen HAYES—Clark GABLE 


in ““The White Sister’’ 


First engagements terrific! Advertise it ‘playing simultaneously with its SR.O. 
Broadway $2 engagement at the Astor, N.Y.”’ 


BARRYMORES 


in “‘Rasputin and The Empress’’ 


Just like ‘Strange Interlude” this $2 Road-show hit is cleaning up at popular prices wherever fe 
plays, big city or small town! 


JOHN BARRYMORE « 


“Reunion in Vienna”? with DIANA WYNYARD 


The biggest romantic stage hit of years becomes another M-G-M 
screen delight. You'll be glad we won the battle for picture rights ! 


MARION DAVIES i. 


“Peg O’ My Heart’’ 


Not since “Smilin’ Thru’’ so many heart-throbs! Not in years has Marion Davies 
had a role so just right for the mass audience! 


CLARENCE BROWN’S production 


LOOKING FORWARD : 


with LIONEL BARRYMORE—LEWIS STONE 
Juet previewed fn New York! It confirms all the Coast critical raves! Lionel Barrymore’s masterpiece! Soul-stabbing 
entertainment! A Cosmopolitan Production. 


THE DEVIL’S BROTHER FOAMING 


appy days! The flow of good things from 
-G-M continues! ‘Gabriel Over the 
te House’”’ thrills the nation! The in- 













. with LAUREL & HARDY and DENNIS_ OVER WITH 
dustry watches with eager expectancy the A Big, Spectacular, Feature-length Hal Roach M-G-M hit! ax | Goop 
coming of “Hell Below.”? M-G-M’s Arctic panes fem saeciion Laden tiuidy Rave ever appeared | \\s. THINGS 


expedition has returned with the amazing 
production of “Eskimo.” “Night Flight” 


RAMON NOVARRO i: 


oes into production, a giant attraction. “The Barbarian” 
ust a hint of the great showmanship things Jost 20 "The Faget Guees Sa Syeniyy with kes songs and 
ewing at M-G-M. Year in and year out i mck mt call ama 


it’s the same! Happy days, gentlemen! 


That Happy Feeling! 





= = = —— - — 
os 


war 





—_ 





am 














7 








Tuesday. April 11, 1933 PICTURES VARIETY 27 





CALENDAR OF CURRENT RELEASES 

















— . 
Studios: Pathe Studios, ; Offices: 729 Seventh Ave., . . | Match King. Fictitious romance of the Swedish financier. Warren William 
Culver City, Cal. Allied New York, N,. Y. Ps Pecan age Me ye ongried Lill Damita. Dir. Howard Bretherton-Wm. Keighley. 79 mins. Rel. 
Nec. 31. Rev. Dec. 13. 
owboy Counsellor, The. Hoot Gibson poses as a lawyer. Dir. George Mel- , . . ws ° ° 
. ford. 65 mins. Rel. Nov. 25. Rev. Feb. 7. ’ various production companies and/ Mind Reader, The. Mind-reading as a new racket. Warren William and 
Eleventh Commandment, The. From the play by Brandon Fleming. Marian | Checked up as soon as possible after Constance Cummings. Dir, Roy Del Ruth, Rel. April 1. 
Marsh, Theo. Von Eltz, Alan Hale. Dir. Geo. Belford. 64 mins. tel, |release. Listing is given when re- Silver Dollar. Silver boom days in Col Edw. G. Robinson. Dir. Alfred E, 
Feb. 20. lease dates are definitely set. Titles Green. 84 mins. Rel. Dec. 24. Rev. Dec. 27. 


Man- | They Cali It Sin. Kansas girl breaks into N. Y. show life. Loretta Young, 
Geo. Brent, David Manners. Dir. Thornton Freeland. Time, 70 mins, 
Rel. Nov. 5. Rev. Oct. 25. 

Three on a Match. Three schoolgirls have adventures. Joan Blondell, War- 


intruder, The. Monte Blue, Lila Lee. Dir. Albert Ray. 62 mins. Rel. Jan. 25.| are retained fo: six months. 


Iron Master, The. Success and romance In a steel mill. Reginald Denny, Lila|agers who receive service subse- 
Lee, J. Farrell MacDonald, Virginia Sale. Dir. Chester M. Franklin. 66} quent to that period should pre- 


min. Rel. Nov. 15. Rev. Feb. 7. s 

4 erve a copy of the calendar for . te Bes Birtles have = ndell, c 

Man’s Land, A. Hoot Gibson western in which he runs the gang to earth. | reference. Se aon Drea severe Dares: Dir. Mervyn Le Roy. Time, 63 
Marian Schilling. Dir. Phil Rosen. 70 mins. Rel. Dec, 15, Th 5 . S. : . 29. . i 

: ‘ e running time .s given here| Twenty Thousand Years in Sing Sing. Visualization of Warden Lawes’ book. 

Officer 13. Motorcycle officer exposes racketeers. Monte Blue, Lila Lee, Seena is presumably that of the projection Spencer Tracy, Bette Davis. Dir. Michael Curtiz. 78 mins. Rel. Jan. 31. 


Rey. Jan. 17. 


You Said a Mouthful. Joe Brown swims to Catalina. Joe E. Brown, Ginger 
Rogers. Dir. Lloyd Bacon. Time, 70 mins, Rel. Nov. 26. tev. Nov. 22, 


Owen. Mickey McGuire, Jackie Searle. Dir. George Melford. 63 mins. . 
tel. Dec, 15. Rev. Jan. 31. room showings and can only approx- 


Parisian Romance, A. Famous stage play. Lew Cody, Marian Shilling, Gil- |imate the actual release tength in 
bert Roland. Dir. Chester M. Franklin. 76 mins. Rel. Oct. 1. Rev. |those states or communities where 


Oct. 18. local or state censorship may result | Studio: Fox Hilis, Fox Offices: 850 Tenth Ave., 
Ch t rfi Id Offices: 1540 Broadway, in deletions. : Running time in the Hollywood. Cal. . New York, N Y. 
esterne New York, N. Y. reviews as given in ‘Variety’ carry notin bia eee Janet Gaynor, Henry Garat. Dir. Wm, 
‘upid -i 3 < , the actual time clocked in the the- ee a Tee So 
Beauty Parlor. Cupid in the barbershop. Barbara Kent, Joyce Compton, After t 1. Britis de Cawa at's ni nmnnttc ‘sther Ralsto 
John Harron. Dir. Rich. Thorpe. 64 mins. Rel. Oct. 25, atre after passage ey the New York aed go ean: — nuititon’ eee On ae, "Tee — 7 ‘ 5 oe 
Forgotten. Original. Story of a forgotten man. June Clyde. — Collier, | state censorship, since pictures are Mar, 21. : ae . 
Jr., Natalie Moorhead. Dir. Rich, Thorpe. 65 mins. Rel. Fe . ” reviewed only on actual theatre Bondage. Original. Drama. Dorothy Jordan, Alex. Kirkland. Dir. Al. San- 
King Murder. Original. Based on a celebrated N. 2 case. Conway Tearle, showings. tell. 67 mins. Rel, Mar. 31. 
+ oenngae 5 peas = ge Alvegurg(, tr, Rich. Thorpe. 5) aaee, Se While every effort is made to hold | Broadway Bad. Story by Wm. R. Lipman and W. W. Pezet. Modern drama. 
Nov. 1. Rev. ny . } — iia iass this list accurate, the information Joan Blondell, Ginger Rogers, Ricardo Cortez, Margaret Sedden. Dir. 
Love Is Like That. Comedy. Rochelle Hudson, John Warburton, Dorothy) supplied may not always be correct. Sidney Lanfield. 61 mins. Rel. Feb. 24. Rev. Mar, 7. 


tevier. Dir. Rich. Thorpe. 65 mins. Rel. Mar. 15. 


Slightly Married. Comedy drama. Evalyn Knapp, Walter Byron, Marie Pre- To obtain the |Ca!! Her Savage. Tiffany Thayer's story of a half breed girl. Clara Bow, 


even thougr official. 
alle Monroe Owsley, Gilbert Roland. Dir. John Francis Dillon. Time, 82 


vost. Dir. Richard Thorpe. Time, 65 mins. Rel. Noy. 15. Rev. Jan. 3. | fullest degree of exactness “Variety’ mins. Rel. Nov. 27. Rev. Nov. 29. 
Strange People. Mystery melodrama. John Darrow, Gloria Shea, Hale | will appreciate the co-operation of | Cavalcade. Noel Coward’s pageant of British society: Diana Wynyard, Clive 
‘Hamilton. Dir. Rich. Thorpe. 65 mins. Rel. Jan. 15, all managers who may note discrep- Brook, Herbert Mundin, Ursula Jeans. Dir. Frank Lloyd. Roadshow 
Womer Won't Tell. Romantic drama. Sarah Padden, Otis Harlan. Dir. | ancies. length 110 mins. No release date set. Rev. Jan. 10, 


Dangerously Yours. Society thief and girl detective. Warner Baxter, Miriam 


Rich. Thorpe. Time, 67 mins. Rel. Dec. 1. 
Jordan, Herbert Mundin. Dir. Frank Tuttle. 74 ins. Rel. Feb. 3. 





tudio: Gower at Sunset, : Offices: 729 Seventh Ave., Rev. Feb. 22. 
see ow Hollywood, Cal. Columbia New York, N. Y. ev. Feb / 
Holl Face in the Sky. Romantic adventures of a billboard sign painter. Spencer 
Air Hostess. Thrilling story of the adventure and romance of a 1933 girl who Tracy, Marian Nixon, Stuart Erwin. Dir. Harry Lachman. Rel. Jan. 15. 
fearlessly flies across the continent in passenger ships, Evalyn Knapp, Rev. Feb. 21. 
ee Handle with Care. Comedy. Jas. Dunn, Boots Mallory, El Brendel. Dir. 


James Murray. Dir. Al Rogell. Rel. Jan. 15. Rev. Jan. 24. 


Bitter Tea of General Yen. Romance and adventures of an Americar girl Continued from page 6 David Butler. Rel. Dec. 26. Rev. Dec. 27. 
caught in the maelstrom of Shanghai. Barbara Stanwyck, Nils Asther, ( panes <p Hello Sister. Stage play. Jas. Dunn, Boots Mallory, ZaSu Pitts. 60 mins. 
Walter Connolly. Dir. Frank Capra. Rel. Jan. 6. Rev. Jan. 17. directors who might promote th2ir tel. April 14. 

Child of Manhattan. Stage play by Preston Sturges. Romance - the dime- | own units, will stick around Holly- | Hot Pepper. Flagg and Quirt—with Lupe. Edmund Lowe, Vic. McLaglen, 
a-dance. Nancy Sgr John Boles. Dir, Eddie Buzzell. 73 mins. wood another two weeks on First Lupe Velez. Dir. John Blystone. 74 mins. Rel. Jan, 15. Rev. Jan. 24. 
wet. Vow. ¢. Sav. Pum, * : : L Carrill Choice Pictures bt - ‘ness. Humanity. Original. Physician who seeks to save his son from a woman's 

Deception. Story of the wrestling game and its frameups. Leo Carrillo, aceite, influence. Boots Mallory, Alex. Kirkland, Irene Ware. Dir. John Fran- 
Thelma.Todd, Dickie Moore. Dir. Lew. Seiler. 67 mins. Rel. Nov. 4. cis Dillon. Rel. Mar. 3. 


Rev. Jan. 17. Indie theatre men have turned 


End of the Trail, The. A U. S. cavalry officer, who is court martialed, and down Fox West Coast’s new price 
redeems himself. Tim McCoy. Luana Walters. Dir. D. Ross Lederman. | zoning and clearance schedule, and 


Infernal Machine. From the novel by Carl Sloboda. Drama. Genevieve To- 
bin, Chester Morris. Dir. Marcel Varnel. 65 mins. Rel. Feb. 10. 


Me and My Gal. Comedy arama. Joan Bennett, Spencer Tracy. Dir. Raoul 


58 mins. Rel. Dec. 9. is framing a counter-proposal, Js ne / 
an Aasit Semen, Son's streas® cones a gt —, oon Holt Cr etme Mae PAP. re age agen Bang Jealous husband trails his seagoing 
ian Miles. Dir. Irving Cummings. ime, 68 mins. el. ov. b . uise. , y % s > s his Oo 
a ee “ 7” ee Pew ae wife. Dir. Frank Tuttle. Rel. Mar. 24. Rev. April 4. 
Man of Action. Original outdoor drama. Tim McCoy. Dir. Geo, Melford. lots and sade om Nan ona waenely Rax. Football satire. Victor McLaglen, Greta Nissen. Dir. Alfred 
57 mins. Rel. Jan. 20. conte a “42. 4 Str a ee os Werker. Time, 65 mins. Rel. Oct. 23. Rev. Nov. 8 
ary © RE Street, & ad , | Robbers’ Roost. Rustler discovers that love interferes with cattle stealing. 


Mark It Paid. Original story of motorboat racing. Wm. Collier, Jr., Joan 2 . “ae , : ' Id ‘ Q 
wd saveh. Dir. D. Ross Lederman. 69 mins. Rel. Nov. 12. Rev. Jan. 24. pa A a ee 0 ge ap Pe George O’Brien. Dir. Louis King. 63 mins. Rel. Jan. 1. Rev. Mar. 21. 
7 prog P Sailor’s Luck. Original. Romance of a U. S. Navy gob. Jas. Dunn, Sally 


ini ks. The 1931 address with newsreel shots. Interpolations by x z E 
ee Se 74 mins. Special. Rev, Mar. 14. June 1, ; Eilers, Victor Jory. Dir. Raoul Walsh. Rel. Mar. 3. Rev. Mar. 21. 





No More Orchids. A millionairess who is regenerated by the new American Ben Blue. after 18 comedies at | Second Hand Wife. Banker's secretary steps from his office into his heart. 
spirit. Carole Lombard, Lyle Talbot, Walter Connedy, Louise Closser x adept IE Ag : Sally Eilers, Ralph Bellamy. Dir. Hamilton McFadden. 64 mins. Rel. 
Tiale. Dir. Walter Lang. 70 mins. Rel. Nov. 25. Rev. Jan. 3 fee ht eee run at the Jan. 1. Rev. Jan. 17. 

Obey the Law. Original of an easy mark who turned firebrand. Leo Carillo, . ym P ? Sherlock Holmes. The Conan Doyle story with a new gangster twist. Clive 
Lois Wilson, Dir. Benj. Stoloff. 69 mins. Rel. Jan, 20. Rev, Mar, 14. AS ieeetean Page i i Brook, Miriam Jordan, Ernest Torrence. Dir. W. K. Howard. Time, 

Silent Men. Tim McCoy western original. Florence Britton. Dir. D, Ross York f © diti 0 74 NBC ew 68 mins. Rel. Nov. 6 Rev. Nov. 15. 

Lederman. Rel. Mar. 3. oe ae Sy eee Wore a. Six Hours to Live. Murdered diplomat is revived to avenge his murder, 

So This Is Africa. Original. Wheeler and Wolsey go to Attics yep seme aunines Stallings has gone to ee ete ee ee” Dir. Wm. Dieterle. Time, 78 mins, 
tame lions. Racquel Torres. one <eredinganggad 67 mins. — apc **: | Paramount Ps write ‘Big Executive,’ Qmotia Lightning, Yeem: Sane Weasiaiinven, @aukt "ce wien welt 

State Trooper. Original. Story of a ee RE Oen, Swe ee eS oo which Bayard Veiller will produce. O'Day. Dir. David Howard. Rel. Feb. 17. 
io ~~ ae. “von ie oo. ae, 28. wa ity wn State Fair. From the novel by Phil Stong. Love and triumph at the state 
ee ee ee ee ee poe ; h Far Contracts Singer fair. Janet Gaynor, Lew Ayres, Will Rogers, Louise Dresser. Dir. 

That's My Boy. Football story ee ag ie Bien. Comune Perey Paramount has given a termer to Henry King. 98.mins. Rel. Feb. Rev. Jan $1 
gordan, fae Marsh. Dir. R. W. Niel. me, ¢ ins. , ae ‘| Leah Ray, Cocoanut Grove blues | Tess of the Storm Country. Talk version of an old silent. Janet Gaynor, 

wii ta 2. ‘ Sevente onthe pele Get, Joth Bek, Sentra Knece singer, who appeared in the stu- See. Fae. Dir. Al. Santell. Time, 75 mins. Rel. Nov. 20. Rev. 

s Sporting Age. Revenge 4 baa  n* ‘| dio’s ‘A Bedtime Story.’ Her salary vv. 22. 
; 7 s. Rel. ° ° , Ost, 4, : ; : F 
Dir. A. W. een. vr eaten pe eo ae ge tcgh pond Shirley Grey will range from %400 to $2,000 per | Too Busy to Work. Talking version of ‘Jubilo."” Will Rogers, Marian Nixon. 

Vounsam Crighel. menses ster the tan wa — ‘| week over a seven-year period. Dir, Jas. Blystone. Time, 76 mins. Rel. Nov. 13. Rev. Dec. 6. 

Dir. Geo. L. Seitz. 62 mins. el. Feb. e pa Heeb al Trick for Trick. Stage play of same title. Ralph Morgan, Victor Jory, Sally 

Vanity, Strout. | Giri beeeke a Window to get, into, Jail, but pate in ape We A new handle has been given Blane. Dir. Hamilton McFadden. 68 mins. Rel. April 21, 
eine Mel Oct ‘45 "Rev Oct 11 ; é , ‘ Jean Fullerton, N. Y, stage actress, | Warrior’s Husband, The. Stage play by Julian Thompson. An Amazon who 

i ae wale alin. " straight. Carole Lombard, Pat O’Brien. | here under Warner contract. In had a heart. Elissa Landi, Marjorie Rambeau, Ernest Truex, David 

m be slo. eae Time mins. "Rel. Oct. 25. Rev. Nov. 1. future she will be pegged as Jean Manners. Dir. Walter Lang. Rel. May 5. (Lasky production.) 

» waw. - . , Muir. Zoo in Budapest. Original. Mystery story in a foreign zoo and an animal, 


Washington Merry-Go-Round. Political satire. Lee Tracy, Constance Cum- Loretta Young, Gene Raymond, O. P. Heggie.. Dir. Rowland V. Lee. 








: rr. > ‘i 7 i > . 15. Rev. Oct. 26. . 
mings. Dir. Jas. Cruze. Time, 75 mins. Rel on 15 ; e Weesenes Meee, Meer Geek eae. Rel. April 28. (Lasky production.) 
Western Code, The. Tim McCoy western. Dir. J. P. McCarthy. 58 mins. 
~ n Feb. 21 paper woman, brought here by Co- : Office: R.K.O. Bldg. 
Rel. Sept. 16. Rev. Feb. 21. lvu- hia to write ‘Stvle Thief.’ Yarn Freuler Associates ‘ p 
White Eagle. Buck Jones as an Indian pony express rider. Jones, Barbara based on the garment industry : - Now Vert, WN. ¥. 
Weeks. Dir. Lambert Hillyear. Time, 65 mins. Rel. Oct. 7. Rev. _ & . Deadwood Pass. Original. Western. Hidden treasure and government agents. 
Sept. 27. M a funete dy iene . Tom Tyler, Alice Dahl, Wally Wales. Dir. J. P. McGowan. Rel. Mar. 15. 
' marcus Goocricy assigned to give | Easy Millions. Original. Reputed millionaire loses his job, an inheritance and 
First Division Offices: a te yt al ee Pi  yeoer ule tae ww Range Pied ahnent his sweetheart. Skeets Gallagher, Dorothy Burgess. Dir. Fred 
o N. Ye y m ar so »jec- Newmayer. 
Releases Also Allied, Chesterfield and Monogram tion due to bullfight theme. Fighting Gentleman, The. A fighter who Fees te, the top and back again. 
: . ——- m. Collier, Jr., Josephine unn, Pat "Malley. Dir. B cing. 
~~ —S ea eo “Re 6 ae records of eight governments. Actor for Councilman Time. 69 mins. Rel. Oct. 7. Rev. Nov. 15 . ' wen ene 
mins. Rel. Jan, 19. Rev. Dec. 2%. James Quinn, screen actor, run- | Forty-Niners. The overland trek in pioneer days. Tom Tyler. Dir. J. P 
Condemned to Death. Based on the story Jack o’Lantern. ig ig tag ning for city councilman of district McCarthy. 49 mins. Rel. Oct. 28. Rev. Dec. 20. . abr os 
James Welsh, Dir, Walter Forde. 78 mins. Rel. Oct. 10. wate viding embracing Hollywood. Lack of |Gambling Sex, The. Racing story with a society slant. Ruth Hall, Grant 
Goona Goona. Love charms on the Island of Bali. , Dir. _andree Roosevelt, | gunds for petitions kept Quinn off Withers. Dir. Fred Newmeyer. Time, 64 mins. Rel. Nov. 2i. Rev. 
Armand Denis. 66 mins. Rel. Nov. 28. Rev. Sept. 20. the ballot, so he’s conducting a Dec, 27. 
Secrets of Wu Sin. Coolie smuggling racket unearthed. Lois Wilson, Grant ‘write in’ campaign. Kiss of Araby. Original. Sahara story of British army and Riff, with love 
Withers, Toshia Mori. Dir. Richard Thorpe. 65 mins. Rel, Jan. 15. forte barge a Marie Alba, Walter Byron, Claire Windsor. Dir. Phil Rosen. 
tel. Feb. 23. 


Rev. Feb. 28. Bae od Murray Roth, former short direc- 
Slightly Married. Marr‘.e in a night court turns out well after all. Evalyn) tor, to meg ‘In the Money’ for Uni- | Penal Code. Story of a boy’s regeneration surmounting complications. Regis 
Knapp, Walter Byron, Marie Prevost. Dir. Rich. Thorpe, 69 mins./ voeca) frst to get started when stu- Toomey, Helen Cohan, Robert Ellis. Dir. George Melford. 62 mins. 
Rel. Dec. 10. tev. Jan. 3. : 2 dio reopens. Lew Ayres set for the Rel. Jan. 15. Rev. Mar, 7. 
Tex Takes a Holiday. All multi-color western of a mysterious stranger. Wal-/| toy spot. yarn is \v Roth and How- | Savage Girl, The. Big game hunters find a white jungle beauty. Rochelle 


lace MacDonald, Virginia Brown Faire. Dir. Alvin J. Nietz. 59 mims.| 94 yn sett Ro ers Hudson, Walter Byron, Harry Myers, Adolph Milar. Dir. Harry L. 
Rev. Dec. 13. son svi ante Fraser. Rel. Dec. 5. 

Thrill of Youth, The. A girl with two suitors cannot make up her mind. es a a eer in. | When a Man Rides Alone. Robin Hood of the West and some daring stage 
June Clyde, Allen Vincent, Matty Kemp. Dir. Rich. Thorpe. 65 mins. ee See Seer _ coach holdups and fast riding. Tom Tyler, Adele Lacey, Dube oo 
tel. Oct. 28. Rev. Nov. 1. ter-collegiate middleweight champ, Dir. J. P. McGowan. Rel. Jan. 29. . 

7" kis featured in Mack Sennett short. 
Studios: Burbank, ° ° Offices: 321 W. 44th St., Georg Marshall directing. Joyce . + Offices: 1619 Broadway, 
Calif. First National New York, N.Y. | Compton, Johnny Kearns, Marjo- Majestic New York City 


, ‘ ies ae , > > ‘hester | rie Beebe, Churles Delaney, Matt | Crusader, The. Drama of a crusading district attorney. Evelyn Bren., H. H. 
Blondie Johnson. The female Public Enemy No. 1. Joan Blondell, Chester McHuzh ard Bud Jamieson also Warner, Ned Sparks, Lew Cody, Walter Byron, Marceline Day. Dir. 





Morris. Dir. Ray Enright. 67 mins. Rel. Feb. 25. onne Frank Strayer. 72 mins. tel, Oct. 1. Rev. Oct. 11. 

Cabin in the Cctton. <A social study of the nee og or a ee ; in | Curtain at Eight. Rel. April 1. 
‘ 3ette Davis ir. ichae] Curtiz. ime, 79 mins, Kel. + £ agen as : 

red nog a — Davis. Dir sone , June Knight, expected here to/| Free Love. Rel. May 1. 
Central Alreodt A sclante in the aviation game. Richard Barthelmess and start her Universal contract as soon |}Gun Law. Western. Jack Hoxie, Betty Boyd. [el. Mar. 1. 

Saliy Eilers. Dir. William A. Wellman. Rel. April 15. as she recuperates from illness |Law and Lawless. Western drama. Jack Hoxie, Hilda Moreno, Yakima Can- 
Cc "os . , bandits in a New York park. Joan which has forced her out of ‘Take | utt, Wally Wales, Dynamite-Horse. Dir. Armand Schaeffer. Time, 61 
entral Park.- Western cowboy hunts bandits in I $ ark, a Chance’ in New York. mins. Rel. Nov. 39, 


B > f » Ford, Guy Kibbee. Dir. John Adolfi. Time, 58 mins. ; 
Rel. Dec — sinaaeecaes | Guten A ae Ww sateen drama. Jack Hoxie, Dorothy Gulliver, Donald 
i pe se ‘ + Kenyon Nicholson here from New <eith vnamite-Horse. Dir. Armand Schaeffer. Time, 6! mins. Kel. 
Crash, The. How one couple reacted to the panic. Ruth Chatterton, Geo york ter Sadie: Genk Beer Bence ao 1 aoe ee 








B . Dir. Wm. Dieterle. Time, 59 mins. Rel. Oct. 8 Rev. Sept. 13, ) ; hat 
Reinet yale renal bpd ya a Dept. Store.’ Warren William adaptation of ‘The Ss!amander.’ | Public Be Damned, The .Story behind present-day conditions. Evelyn Brent, 
c ta ahh 74 j ] : ] : ae S‘at O’Brien. Dir. Christy Cabanne. Rel. Mar. L. 

sore j x ‘hite. jir, Roy Del Ruth. 4 mins. Rel. Feb. 11. . ; rist) 
er. Sank ye a ae Manny Soff leaving Paramour_ to | Sing, Sinner, Sing. Dramatic life of a torch-singer. From the play by Wilson 
Pata dot " ‘Ollaborate on musical yarn with | “ollison. Leila Hyams, Paul Lucas. Dir. Christy Cabanne. Rel, Mar. 15. 
Fri - ‘Ma x’ San Francisco locale. Ruth Chatterton, Donald | ©° ate si ; / 
vay "oa. De. wm. re Wellman. 73 mins. Rel, Jan. 14. Rev.| James Seymour at “V-rners. | Trouble Buster. Western. Jack Hoxie, Lane Chandler. Rel. April 1. 
Jan. 10. : With ‘Bat ae Bor’ ' | Unwiitten Law, The. A drama of betrayal and vengeance. Greta Nissen, 
f “sque ) lar bridge fad. Paul Lukas, Loretta it aby in the 1c6 BOK post- Skeets Gallagher, Mary grian, Lew Cody, Louise Fazenda, Hedda Hop- 
stants og 2 ogg oon Parcel. Dir. William Dieterle. 67 mins. | poned, Charles Rogers unit at Par- per. Dir. Christy Cabanne. Time, 70 mins. Rel. Nov. 15. Rev. Dec. 20, 
tel. March 18. amount will be inactive for five | Vampire Bat, The. A thriller. Lionel Atwill, Fay Wray, Melvyn Douglas, 
Life Begins Tactfully handled maternity story from a stage play. Loretta |! weeks. Picture was last of Rogers’ ag E. Daca, Maude Eburne. Dir. Frank Strayer. Rel. Jan. 21, 
j i uinder i as. Fi and Elliott Nugent. Time, 72| current eight. It will go over un- | Rev. Jan, 24. 
Young. Eric Linden. Dir. Jas. Flood an zg ae aes ae a ayes 


mins. Rel. Oct. 1. Rev. Aug. 30. 
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HE BEST NEWS SINCE 


Hurray for spring! Hurray for beer. lis 
Hurray for FOX. Again the FOX at 
master showmen ring the bell. Ready ar 
to welcome in the merry month th 
of May with the sweetest product st 


Get ‘Ready for 


F 


Get ready for the mobs that are g 
your theatre the minute you annou 
hopped up... excited . . . enthisiasti 
house and open an extra bank accor 


All available for M 


JANET 


GAYNOR G 


ZOOINBUDAPEsT __ ,," ADORAB 








Gene Raymond Loretta Young genius. Millions want to see Jar 
O. P. Heggie this perfect lover’s arms. Men 
everyone will hum. 
Jesse L. Lasky’s first smash for FOX. Acclaimed ¥ 
as a masterpiece at the West Coast preview. ! 
Dramatically different ...as you’d expect from 5¢ A GLA 
Lasky’s master hand. 
CHARLES (Budidly) | 


MARIAN NIX¢ 


The perfect title for the perfect team. Tender, 


delightful, heart-warming romance... with a Cc AV ALC fs 


touch of pathos... can’t miss. 
‘Watch it continue to smaih reco: 
prices ...as it is doing at Ridio Cit 
Grab it for May and ge} the | 
show history. 


BOOK THESE IN A ROW FOR YC 
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ct THE BANKS OPENED’ 























c GD 


line-up in the market... from 
anybody. It deserves a celebration... 
and FOX is celebrating. You can use 


them ...and FOX gives you SEVEN 
smash hit box-office wallops. 





I IDI 1S pa 





ady for the 


FEST 











that are going ) swarm into | 
. ee 
youiimnounce the titles. Get { 
enthusiastic. Dress up your ; 
bank account. You'll need it. i 
4 
‘ot May showing: 
HENRY i 
R GARAT 
RABLE | 
4 
3 ia 
Mee ee...  TrWARRIOR'S HUSBAND : 
# i pt ane qpellen win ELISSA LANDI | 
1e will oe Marjorie Rambeau Ernest Truex David Manners | i 
Uproarious comedy romance in the land where ; 
GL A$$ women are the traveling salesmen and the q 
men are the farmer’s daughters. A Jesse Lasky | 
udily) ROGERS production...entertainment guaranteed. | 
\N NIXON 1 
rploitation angles. Peppy, 
th music, The fans will STATE FAIR 
& Bip. Now beating regular first run averages on return 
engagements. If you don’t date it in, you’re 
LC ADE missing one of the surest bets in show business. — 
smaith records at popular \ 
rt Riidio City Music Hall. ; i~ 
1 ge} the biggest hit in 1 
history. 








YOUR BEST MONTH IN YEARS | 
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Distribs Take It on 
The Chin, Also Win in 
L. A. Anti-Trust Suits 


April 10, 

Distributors won and lost in local 
Mrs. Robi- 
them on  Sher- 


Los Angeles, 


courts last week. Fae 


son, who sued 


law charges, was 
and $3,533 attor- 


District Judge 


anti-trust 
$35,336 


fees in U. S. 


man 
awarded 
ney 
George Cosgrave’'s court. Case will 
be appealed. In Superior Judge 
Walter S. Gates’ court, the $160,- 
000 «suit of Ben S. Richardson 
against A. F. Minor, Fox, Colum- 
bia, Paramount, Warners, Univer- 


CALENDAR OF CURRENT RELEASES 


(Continued from page 27) 





| 

'Via Pony Express. 
} Rei. Feb. 8. 
| Wornan in Chains, The. 
| Studios: 4376 Sunset Drive, . Offices: 1600 Broadway, 

| Holly wood, Cal. Mayfair New York, N. Y. 


Newspaper reporter unearths a jury-framing case after 
Dir. Breezy Eason. 


Jack Hoxie western. Marceline Day. Dir. Lew Collin. 


Rel. April 1. 


Behind Jury Doors. L ; 
many adventures. Helen Chandler, Wm. Collier, Jr. 
67 mins. tel. Dec. 1. Rev. Mar. 28. 

Hesrt Punch. Murler story with a prize ring angle. I 
Shilling. Dir. Breezy Eason. Time, 64 mins. Rel. Oct. 15. 

Her Mad Night. Mother assumes guilt for a daughter's crime. 
Conway Tearle. Dir. E. Mason Hopper. Time, 67 mins. 
Rev. Nov. 29. 

Malay Nights. Oriv;inal. 


Lloyd Hughes, Marion 
Rev. Dec. 13. 
Irene Rich, 
Rel. Oct. 1. 


Mother love in the tropics. Johnny Mack Brown, 


Dorothy Burg‘ss. Dir. E. Mason Hopper. 59 mins, Rel. Oct. 1. Rev. 
Feb. 7. 
Midnight Warning, The. Original. Wm. Boyd, Claudia Dell. Dir. Spencer 


G. Bennett. 57 mins. Rel. Nov. 15. Rev. Mar. 14. 





sal, Radio and Metro was dismissed 
at the instance of the plaintiff. This 
motion was made before Judge 
Gates could act on a motion for 
non-suit, made by the defense. 
Costs will be assessed Richardson. 

Richardson, operator of the Vic- 
tory, at Burbank, charged a con- 
spiracy on the part of Minor, who 
runs the Loma, to operate all the 


theatres in the town. He sued 
under the California Cartwright 
anti-trust law. 

Mrs. Robinson won her suit on 


the basis of a rezoning rule on 
the Seville, Inglewood, in 1925. 
House was operated by her hus- 
band, R. Robinson, now a salesman 
for Fox. When they were divorced 
in 1929, she was given the claim 
against the distributors. The judg- 
ment was entered against First 
National, Warners, Metro, Univer- 
sal, Fox and the L. A. Film Board 
of Trade, 





Stagehands’ Contract Suit 


Springfield, Mass., April 10. 

Albert Fortune, until recently a 

, Stagehand at the Fox, has brought 
suit for $3,000 against the Arthur 
Theatre Corp., charging breach of 
contract. He alleges the company 
terminated his employment a week 
ago, although a contract with the 
Stagehands Union does not expire 
until 1934. 

A writ of attachment for $3,000 
was filed with the suit and a keeper 
was assigned to the theatre from 
the sheriff's office. 




















Offices: 1540 Broadway, 


Studios: Culver City, 
Calif New York, N. Y. 


Metro 
Ramon Novarro as an Egyptian guide. 

Picturization of the recent sroadway hit about a foreign 
Lee Tracy. Benita Hume. Dir. George Hill. 78 mins. 


Barbarian, The. 

Clear All Wires. 
correspondent. 
Rel. Feb. 17. Rev. Mar. 24. 

Divorce in the Family. Jackie Cooper 
Cooper, Conrad Nagel, Lewis Stone, Lois Wilson. 
Time, 78 mins’ Rel. Aug. 27. Rev. Nov. 1 

Fast Life. Typical Haines story with a thrilling speea boat race. William 

Haines, Cliff Edwards, Conrad Nagel, Madge Evans. Dir. Harry Pollard. 

82 mins. Rel. Dec. 16. Rev. Dec. 27. 

Wallace Beery as a wrestler. Karen Morley, Riccardo Cortez, Jean 
Hersho!t. Dir. John Ford. 95 mins. Rel. Dec. 9. Rev. Dec, 13. 
Faithless. Rich girl learns the lesson of the depression. Tallulah Bankhead, 

Robt. Montgomery. Dir. Barry Beaumont. Time, 75 mins. Rel. Oct. 15 
Rev. Nov. 22. 
Fast Workers. John Gilbert as a skyscraper worker. Robert Armstrong, Mae 
Clarke, Muriel Kirkland. Dir. Tod Browning. Rel. Mar. 10. Rev. Mar. 21. 
Gabriel Over the White House. From an anonymous novel. The U. S. under 
a dictator. Walter Huston, Karen Morley, Franchot Tone. Dir. Greg- 
ory La Cava. Rel. Mar. 31. Rev. April 4. 
Hell Below. The submarine heroes of the World War. 


saves the family happiness. Jackie 
Dir. Chas, F. Riesner. 


Flesh. 


Robert Montgomery, 


Jimmy Durante, Madge Evans, Walter Huston. Dir. Jack Conway. 
Rel. May 5. 
Kongo. Remake of the silent of the same title. Sorcery in central Africa 


Walter Huston, Lupe Velez, Conrad Nagel, Virginia Bruce. Dir. Wm 


Cowen... Time. 86 mins. Rel. Oct. 1. Rev. Nov. 2 
Mask of Fu Manchu. Chinese plotter seeks the sivord of Ghengis Kahn. 
Boris Karlo%,. Lewis Stone, Karen Morley. Dir. Chas. Brabin. Time, 
68 mins. Rel. Nov. 5 Rev. Dec. 6. 
Men Must Fight. Picturization of the Broadway play. The war problem in 
1940. Diana Wynyard, Phillips Holmes, Lewis Stone. Dir. Edgar Sel- 
wyn. Rel. Feb. 17, Rev. March 14. 4 
Outsider, The. An unlicensed surgeon performs seeming miracles. 
Huth, Joan Barry, Frank Lawton. 90 mins. Rel. Jan, 27 
Payment Def.:rred. Murder story from the play of that title with Chas. 
Laughto.. ‘n his original role, Maureen O'Sullivan, Dorothy Peterson. 
Dir. Lot! 9s Mendez. Time, 80 mins. Rel. Oct. 8. ev. Nov. 15, 
Prosperity. Pst depression comedy with Marie Dressler and Polly Moran. 
Dir. San Wood. Time, 87 mins. Rel. Nov. 12. Rev. Nov. 29. 
Rasputin and the Empress. The Russian overthrow and its cause. John, 
Ethel ant Lionel Barrymore. Dir. Rich. Boleslavsky. Roadshow time, 


Harold 


133 mins. Rel. March 24. Rev. Dec. 27, 
Red Dust. Je: n Harlow and Clark Gable as a new team in a story of Indo- 
China. ) ir. Vietor Fleming. Time, 83 mins. Rel. Oct. 22. Rev. Nov. 8. 


Exiled royalty returns for 


Reunion in Vienna. From Sherwood's stage play. 
Dir. Sid- 


a last fling. John Barrymore, Diana Wynyard, Otto Kruger. 

ney Franklin. Rel. April 28. 

Secret of Madame Blanche, The. 

Irene Dunne, Phillips Holmes, 

Rev. Feb. 7. 

Service, The-story of a great London department store. Based on the Eng- 

lish stage success. Lionel Barrymore, Lewis Stone. Dir, Clarence Brown. 

Rel. April 7. 

Son-Daughter, The. From the play by David Belasco. 
Novarro, Lewis Stone, Warner Oland. Dir. Clarence Brown. 

Rel. Dec 23. Rev. Jan. 3. 

Strange Interlude. The famous O'Neill play. 

Dir. Robert Z. Leonard. Time, 110 mins. 

Today We Live. An English girl ambulance-driver during the war. 

Crawford, Gary Cooper. Dir. Howard Hawks. Rel. April 21. 

What! No Beer? Buster Keaton and Jimmy Durante in the beer racket. 
Phillip Barry, Roscoe Ates, John Miljan. Dir. Edward Sedgwick. 64 
mins. Rel. Feb. 10. Rev. Feb. 14. 

White Sister The. Based on the famous F. Marion Crawford novel. 


Based on Martin Brown's play “The Lady.’ 
Dir, Chas, Brabin. 83 mins. Rel. Feb. 3. 


Helen Hayes, Ramon 
81 mins. 


Norma Shearer, Clark Gable. 


Rel. Dec. 30. Rev. Sept. 6. 
Joan 


Helen 








TED 
LEWIS 


An Extended 


Engagement 





AT THE 


HOLLYWOOD 
_ Restaurant 
NEW YORK 











eS 


Hayes, Clark Gable. Dir. Victor Fleming. Rel. April 14, 

Whistling in the Dark. Adapted from the Broadway stage success, in which 
a famous mystery writer is kidnapped and forced to plan u murder 
himself. Ernest Truex, Una Merkel, Jean Hersholt. Dir. Elliot Nugent. 

Rel, Jan. 27. Rev. Jan. 31. 


Studio: 6048 Sunset Bivd., Office: 723 Seventh Ave. 
Hollywood, ca. Monogram New York, N.Y. 


Avenging Seas. British government agent's love affair in Bombay. Benita 


sreane, Gee. Barraud, Anne Grey. Dir. Millard Webb. 57 mins. Rel. 
ov. 20. . 

Diamond Trail. Western. Rex Bell. Dir. Harry Fraser. Rel. Dec. 30. 
Fighting Champ, The. Western. Bob Steele, Arletta-Duncan. Dir. J. P. 


Rel. Dec, 15. Rev. March 14. 


comes east to stage triumphs. Fifi 
Time, 64 mins, Rel. Sept. 24. 


McCarthy. Time, 64 mins. 

from Calgary, The. Girl cowboy 

D’Orsay, Paul Kelly, Dir. Phil Whitman. 

Rev. Nov. 22 

Guilty or Not Guilty. Bootlegger’s moll frees from prison an innocent girl. 
3etty Compson, Claudia Deli, Tom Douglas. Dir. Al Ray. 65 mins. 
Rel, Dec. 1. 

Hidden Valley. A ranch foreman takes to a blimp to locate a spot. Bob 
Steele, Gertrude Messenger. Dir. R. N. Bradbury. 57 mins. Rel. Jan. 1. 


Lucky Larrigan. Western. Rex Bell, Helen Foster. Dir. J. P. McCarthy. 
Rel. Dec. 10. Rev. Mar. 28, 

Man from Arizona, The. Cowboy saves his pal from double harm, 
Neoma Judge. Dir. Harry Frazer. 57 mins, Rel. Dec, 15. 

Self Defense. From Peter B. Kyne’s ‘The Just Judge.’ Western story of a 
woman who runs a gambling resort. Pauline Frederick, Claire Wind- 
sor, Theo. Von Eltz. Dir. Phil. Rosen. 67 mins. Rel. Dec. 15. Rev. 
Feb. 21. (Originally titled ‘Self Defense’). 

Strange Adventure. Sob sister and detective avenge a millionaire. Regis 
Toomey, June Clyde. Dir, Phil Whitman and Hampton Del Ruth. 60 
mins. Rel. Feb. 14. Rev. Feb. 14. 


West of Singapore. Romance in the tropics. Betty Compson, Weldon Hey- 
burn, Dir. Al Ray. 63 mins. Rel. Jan. 31. Rev. April 4. 


Young Blood. Western. Bob Steele. Story by Wellyn Totman. 
Rosen. Time, 62 mins. Rel. Nov. 5. Rev. Jan. 24. 


Studios: 5851 Marathon St., 
Hollywood, Calif. Paramount 

Big Broadcast, The. Broadcasting story with many air stars. 
Bing Crosby, Leila Hyams. Dir. Frank Tuttle. Time, 80 mins. 
Oct. Rev. Oct. 18. 

Billion Dollar Scandal. Based on the Teapot Dome investigation. Robt. Arm- 
strong, Constance Cummings, Olga Baclanova. Dir. Harry Joe Brown. 
76 mins. Rel. Jan. 6 Rev. Jan. 10. 

Crime of the Century, The. From the European stage play of same title. 
Jean Hersholt, Frances Dee, Wynne Gibson, David Landau. Dir. Wm. 
Beaudine. Rel. Feb. 24. Rev. Feb. 21. - 


Dead Reckoning. Original sea story by Robt. Presnell of a Flying Dutchman 
of today. Shirley Gray, Chas. Ruggles, John Halliday, Verree Teasdale. 
Dir. Paul Sloane. Rel. Mar. 24. 


Is Driving, The. Wynne Gibson, Edmund Lowe, Dickie Moore. 

Stoloff. Rel. Dec. 9. Rev. Dec. 20. 

Evenings for Sale. Viennese nobleman becomes a gigolo. 
Sari Maritza, Chas. Ruggles. Dir. Stuart Walker. Time, 61 mins. 
Nov. 11. Rev. Nov. 15. 

Farewell tc Arms. Hemmingway’s nove! of war on the Italian front. Helen 

Hayes, Gary Cooper, Adolphe Menjou. Dir. Frank Borzage. 90 mins. 

tel. Jan. 6 Rev. Dec. 13 


Girl 


Rex Bell, 


Dir. Phil 


Offices: 1501 Broadway, 
New York, N. Y. 


Stuart Erwin, 
Rel. 


Devil Dir. 


Herbert Marshall, 
Rel. 








eas ee 


From Hell to Heaven. Romance story based on play by Lawrence Hazard 


with a race-track slant. Not a racing drama. Carole Lombard, Jack 
Oakie. Dir. Erle Kenton. Rel. Feb, 24. Rev. Mar. 21, 

He Learned About Women, Comedy drama. Stuart Erwin, Allison Skip. 
worth. Dir. Lloyd Corrigan. Time, 67 mins. Kel. Novy. 4. 

Hello, Everybody. Original radio story by Fannie Hurst. Kate Smith, Ran. 


Rel, Feb. 17. Rev. Jan. 31. 
Western theme. 


dolf Scott, Sally Blane. Dir. Seiter, 


Heritage of the Desert. Zane Grey story. Randolph Scott, 








Sally Blane, J. Farrell Macdonald, Dir. Henry 
Rel. Sept. 30. Rev. March 14, 

Hot Saturday. Gossip in a small town. Nancy Carroll. Dir. W. Seiter. Time 
72 mins. Rel. Oct. 28. Rev. Nov. 8. . 

If | Had a Million. How various persons would react to an inheritance. Gary 
Cooper, Geo. Raft, Wynne Gibson, Chas. Laughton, Jack Oakie and many 
others, each in a single sequence. Directional sequences by various die 


Hathaway. 58 mins, 


rectors. Time, 85 mins. Kel. Nov. Rev. Dec. 6 
island of Lost Souls. Novelty story. Chas. Laughton, Richard Arlen, Leila 
Hyams. Dir. Chas. Kenton. December special. .Rev. Jan. 17. 


King of the Jungle. Novelty story. Buster Crabbe, Frances Dee. Dirs. Hum. 
berstone-Marcin. Jan, special release. Rev. Feb. 28, 

Lady’s Profession, A. Story by Nina Wilcox Putnam. Speakeasy prop. mas. 
querading’as riding master. Geo. Barbier, Sari Maritza. Dir. Norman 
MacLeod. Rel. Mar. 3. Rev. Mar. 28. 

Luxury Liner. From the novel by Gina Kaus. Grand Hotel on shipboard. 
Geo. Brent, Zita Johann, Alice White, Verree Teasdale. Dir. by Lothar 


Mendez under B. P. Schulberg. 70 mins. Rel. Feb. 3. Rev. Feb. 7. 


Madame Butterfly. From the opera. Sylvia Sidney, Cary Grant, Chas. Ruggles, 
Dir. Gearing. Rel. Dee. 30. Rev. Dec. 27. 
Madison Square. Sporting story. Jack Oakie, Marian Nixon 
Dir. Harry J. Brown. Time, 70 mins. Rel. Oct. 7. Rev. Oct. 18, 
Murders in the Zoo. Original by Philip Wylie and Seton I. Miller. Drama 
largely held to a zoological garden. Chas. Ruggles, Lionel Atwill, Gail 
Patrick. Dir. Edw. Sutherland. Rel. Mar. 17. Rev. April 4. 

Mysterious Rider. Western. Kent Taylor. Dir. Allen. Rel. Jan. 27. 

Night After Night. Humor in the night clubs. Mae West, Geo. Raft, Con. 
stance Cummings, Allison Sxipworth. Dir. Archie Mayo. Time, 70 mins. 
Rel. Oct. 14. Rev. Nov. 1 

No Man of Her Own. From the novel 
Carole Lombard, Dorothy Mackaill. 
special. Rev. Jan. 3. 

Phantom President. 


Thos. Meighan, 


‘No Bed of 
Dir. 


: fler Own.’ Clark Gable, 
Wesley Ruggles. December 


Political story of a presidential double. George M. Cohan, 


Jimmy Durante, Claudette Colbert. Time, 77 mins. Rel. Oct. 7. Rey. 
Oct. 4. 

Pick Up. (Schulberg.) A girl of the people and a service station sheik. Svivia 
Sidney, Geo. Raft. Dir. Marion Gering. Re!. Mar, 31. Rev. Mar. 238. 

She Done Him Wrong. Paraphrase of ‘Diamond Lil.’ Mae West, Cary Grant, 
Noah Beery, Owen Moore. Dir. Lowell Sherman. Rel. Jan. 27. Rev. 
Feb. 14. 

Sign of the Cross, The. Spectacular version of Wilson Barrett's play of 


Claudette Colbert, Fredric March, 


Roman persecution of the Christians. 
118 mins. Regu- 


Elissa Landi, Chas, Laughton. Dir. Cecil B. De Mille. 
lar release Feb. 10, Rev. Dec. 6. 
Strictly Personal. (Rogers.) Original by Wilson Mizner and Robt. T. Shan- 
non on the matrimonial agency racket. Marjorie Rambeau, Eddie Quil- 
lan, Dorothy Jordan. Dir. Ralph Murphy. Rel. Mar. 19. Rev. Mar. 21. 
Tonight !s Ours. Noel Coward’s ‘The Queen Was in the Parlor.’ Claudette 
Colbert, Frederic March, Allison Skipworth. Dir. Stuart Walker. Rel, 


Jan, 13. Rev. Jan. 24. 

Trouble in Paradise. Cheating cheaters in Paris and Venice. Miriam Hop- 
kins, Kay Francis, Herbert Marshall. Dir. Ernst Lubitsch. Time. SL 
mins. Rel. Oct. 21. Rev. Nov. 15. 


Undercover Man. Secret service bests the gangsters. Geo. Raft, Nancy Car- 


roll. Dir. Jas. Flood. Time, 74 mins. Rel. Dec. 2. Rev. Dec. 6 
Under the Tonto Rim. From the Zane Grey story. Stuart Erwin, Verna 
Hillie, Ray Hatton. Dir. Henry Hathaway. Rel. Mar. 24. 
Wild Horse Mesa. Zane Grey's story. Rudolph Scott, Sally Blane, Fred 
5 ag Dir. Henry Hathaway. Time, 60 mins. Rel. Nov. 25. Rev. 
an, 17. 


Woman Accused, The. From the story in ‘Liberty’ by ten well-known authors, 


Girl accused of murder with action chiefly on a pleasure cruise. Nancy 
Carroll, Cary Grant, John Halliday. Dir. Paul Sloan. Rel, Feb. 17. 
Rev. Mar. 14. 
: 4 Offices: 11 West 42d St. 
Principal New York, N. ¥. 


Blame the Woman. 


British made with Adolphe Menjou and Claude Allister 
as a pair of crooks. ° 


Dir. Fred Niblo. Time, 74 mins. Rel. Oct. 1 


Devil's Playground, The. George Vanderbilt’s expeditionary film. 54 mins, 
“Rel. Jan 1. Rev. Jan. 3. 

Jungle Gigilo. Travel. Humorous treatment of Sumatran customs. 55 mins, 
Rel. Feb. 15. 

Voodoo. Travel. Voodoo ceremonies in Haiti produced by Sergeant Wirkus, 


‘White King of LaGonave.’ 4 reels. Rel. Feb. 15. 


With Willlamson Beneath the Sea. - Underwater exploration. 60 mins. Rel, 
Jan. 1. Rev. Nov. 29. 


Office: R.K.O. Bidg., 


R.K.O. Radio Radio City, N.Y.C. 


The man who could not distinguish between his wife 
Dir. Edw. H. 


Studios: Hollywood, 
Calif. 


Animal Kingdom, The. 
and mistress. Leslie Howard, Ann Harding, Myrna Loy. 


Griffith. 85 mins. Rel. Dec. 23. Rev, Jan. 3. 
Cheyenne Kid, The. Tom Keene Western. Dir. Robert Hill. 55 mins. Rel. 
Jan. 20. 


Story of a daring English avia- 


Christopher Strong. From Frankau play. 
Dir. Dorothy Arz- 


trice. Katherine Hepburn, Colin Clive, Billie Burke. 
ner. 77 mins. Rel, Mar. 31. Rev. Mar. 14 

Conquerors, The. A story of American depressions and their surmounting. 
Rich. Dix, Ann Harding, Edna May Oliver. Dir. Wm. Wellman, Time, 
84 mins. Rel. Nov. 18. Rev. Nov. 22. 

Goldie Gets Along. Movie-struck girl who works the beauty contest racket. 
Lili Damita, Chas. Morton, Sam Hardy. 68 mins. Rel. Jan. 27. 

Great Jasper, The. Novel by Fulton Oursler. Dix as a motorman who turns 
palmist. Rich, Dix, Wera Engels, Edna May Oliver. Dir. J. Walter 
Ruben. 83 mins. Rel. Mar. 3. Rev. Feb. 21. 

Half-Naked Truth, The. From Harry Reichenbach’s memoirs of a press 
agent. Lee Tracy, Lupe Velez, Eugene Palette. Dir. Gregory Le Cava. 
75 mins. Rel. Dec. 16. Rev. Jan. 3. 

King Kong. Original. A 50-foot ape is captured in the wilds and creates 
havoc when it escapes while on exhibition in New York. Fay Wray, Robt. 
Armstrong. Dir. Merian C, Cooper. 100 mins. Rev. April 7. 

Little Orphan Annie. Based on the cartoon. Mitzi Green, Ed. Keennedy, 
Dir. John Robertson, Time, 61 mins. Rel. Nov. 4. Rev. Dec. 27. 

Lucky Devils. Original. Glorifying the picture stunt men. Bill Boyd, 
Gargan, Dorothy Wilson. Dir. Merian C. Cooper. 63 mins. Rel. 
3. Rev. Feb. 21. 

Man Hunt. Junior amateur detective captures jewel thieves. 
Mrs. Wallace Reid, Virginia Henry. Dir, Irving Cummings. 
Rel. Mar, 24, 

Men Are Such Fools. Leo Carillo. Dir. Wm. Nigh. Time, 66 mins. Rel. Nov. 18. 
Rev. Mar. 14. 

Men of America. 
Time, 57 mins. 

Monkey’s Paw, The. 
Aubrey Smith, Tvan Simpson, Louise Carter. 
mins. Rel. Jan. 13. 

Most Dangerous Game, The. Island recluse who hunts human beings for 
sport. Joel McCrea, Fay Wray, Lesiie Banks. Dir. E. Schoedsack. 
Time, 63 mins. Rel, Sept. 9. Rev. Nov. 22. 

No Other Woman. Steel worker who rises to affluence and drags his wife into 


Wm. 
Feb. 


Junior Durkin, 
64 mins, 


Bill Boyd, Dorothy Wilson, Chic Sale. Dir. Ralph Ince. 
Rel, Dec. 9. Rev. Feb. 28. 

W. W. Jacobs mystery story of a hoodooed charm. C. 
Dir. Wesley Ruggles. 56 


the mire. Irene Dunn, Chas. Bickford. Dir. J. Walter Ruben. 58 mins. 
Rel. Jan. 6. Rev. Jan. 31. 

Our Betters. From Maugham’s play. English high society. Constance Ben- 
pett, on Roland. Dir. Geo. Cukor, 84 mins. Rel. Mar, 17, Rev. 
eb. 28. 


Past of Mary Holmes, The. Destitute opera Singer unwittingly accuses her 


son of murder. Helen MacKellar, Eric Linden, Skeets Gallagher. Dir. 
Harlan Thompson, Slavo Vorkapich. 62 mins. Rel. Jan. 20. 

Penguin Pool Murder, The. Stuart Palmer’s novel; murder mystery. Mae 
Clark, Robt. Armstrong, Edna Mae Oliver, James Gleason. Dir. Geo. 


Archainbaud. 66 mins. Rel. Dec. 30. Rev. Dec. 27. 
Phantom of Crestwood, The. Mystery at a week-end party. Ricardo Cortez, 
aeaherme oo Dir. J. W. Ruben. Time, ra mins. Rel. Oct. 14. 
- Oct. , 


Renegades of the West. Cowboy avenges his father’s death and cleans up the 


rustlers. Tom Keene, Betty Furness, Roscoe Ates, Rockcliffe Fellowes. 
Dir. Casey Robinson. 55 mins. Rel. Nov. 25. 
Rockabye. 


Sentimental mother-love story. Constance Bennett, Joel McCrea. 

Dir. Geo. Cukor. Time, 70 mins. Rel. Nov. 25. Rev. Dec. 6. 

Sailor Be Good. Original. The fleet's in again. Jack Oakie, Vivienne Os- 
borne, George E. Stone. Dir. Jas. Cruze. 68 mins. Rel. Feb. 10. Rev. 
Feb. 28. 

Scarlet River. 
Wilson, Roscoe Ates, 


Picture company films a western film. Dorothy 


Dir. Otto Brown. 54 mins. 


Tom Keene, 
Rel. Mar, 10. 
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Foreign mystery. Gwill Andre, Frank Morgan, 


ets of the French Police. 
Secr Ed. Sutherland. Time, 58 mins. Rel. Dec. 2 


Gregory Ratoff. Dir. 
Rev. Dec. 13. 

Sport Parade. Novelty story. Joel McCrea 
Dir. Dudley Murphy. Time. 65 mins. Rel. 


Strange Justice. Oddities of the criminal code. 


Marian Marsh, Wm. Gardan. 
Nov. 11. Rev. Dec. 20. 


Mae Marsh, Norman Foster, 


Reginald Denny. Dir. V. C. Schertzinger. Time, 64 mins. Rel. Oct. 7. 
Sweepings. Novel. Biographical study of a merchant prince. Lionel Barry- 
more, Alan Dinehart, Gloria Stuart. Dir. John Cromwell. 77 mins. Rel. 


April 14. Rev. Mar. 28. 
Theft of the Mona Lisa, The. Foreign made. Willy Forst, Trude von 
Dir. G. Von Bolvary. Time, 83 mins. Rel. Oct. 21. Rev. Sept. 15 
From Tiffany Thayer's story of the power of suggestion. 
Ricardo Cortez, Irene Dunne. Dir. G. Archainbaud. Time, 60 mins. 
Rel. Sept. 16. Rev. Oct. 18. 
Topaze. From the stage play of that title by Marcel Prevost. French story 
of an innocent who gets wise to the way of municipal graft. John Barry- 
more, Myrna Loy, Albert Conti. Dir. Harry D’Arrast. 80 mins. Rel. 
Feb. 24. Rev. Feb. 8. 


Molo 


Thirteen Women. 


° : Offices: 729 Seventh Ave., 
United Artists Now Vek te. 


Ronald Colman, Kay Francis, Phyllis 


Philip Merivale stage hit 
Rel. Dec. 28. Rev. Jan. 3 


rry. Dir. King Vidor. Time, 79 mins, 
Hallelujah, i'm a Bum. Al Jolson introduces the new ‘rhythmic dialogue.’ 
Jolson, Madge Evans, Harry Langdon, Frank Morgan, Chester Conk- 
lin. Dir. Lewis Milestone. 80 mins. Rel. Feb. 3. Rev. Feb. 14. 
from Spain, The. Eddfe Cantor masquerades as a bull fighter down in 
vote «pela Cantor, Lyda Roberti. Dir. Leo. McCarey. 74 mins. Rel. Jan. 
21. Rev. Nov. 22 
Magic Night. Viennese operetta. Jack Buchanan. 
Time, 79 mins. Rel. Nov. 2. Rev. Nov. 8 
Perfect Understanding. Swanson original laid in England. Gloria Swanson, 
ont Laurence Olivier, Genevieve Tobin, Sir Nigel Playfair, John Halliday. 
Dir. Cyril Gardner. 84 mins, Rel, Feb. 22. .Rev. Feb. 28. 

Jeanne Eagles’ famous stage hit. Joan Crawford, Walter Huston. 
Wm. Gargan. Time, 93 mins. Rel. Oct. 12. Rev. Oct. 18. 
Secrets. Stage play. Man tries to hide from his wife secrets she pretends not 

to know. Mary Pickford, Leslie Howard. Dir. Frank Borzage. 83 mins. 
Rel. April 16. Rev. Mar. 21 


Cynara. 
d Bar 


Dir. Herbert Wilcox. 


Rain. Dir. 


Universal City, Offices: = Fifth Amin 


Calif. Universal New York, N. Y 


From the stage play ‘Merry-Go-Round’ about crooked politics. 
Louis Calhern. Dir. Edw. L. 


Studio: 


Afraid to Talk. 
Eric Linden, Sidney Fox, Tully Marshall, 


Cahn. 74 mins. Rel. Nov. 17. Rev. Dec. 

Air Mail, The. Commercial flying thrill story. Pat O’Brien, Ralph Bellamy, 
Gloria Stuart, Slim Summerville. Dir. John Ford. Time, 85 mins. Rel. 
Nov 3 Rev. Nov. 8 

All American, The. Football story. Rich. Arlen, Ghorie Stuart. Dir. Russell 
Mack. Time, 73 mins. Rel. Oct. 13. Rev. Oct. 14. 


Love story Saitiene in scenic beauty of 


Comedy-drama. 
Dir. Anatol Litwak. 85 mins, Rel. 


Be Mine Tonight. 
Starring Jan Kiepura, 


Swiss Alps. 

Mar. 23. 

Cage, The. Original. Man against beast, 

Clyde Beatty, Raymond Hatton, Anita Page, Andy Devine. 

Neumann. 78 mins. Rel. Mar. 3. 

Cohens and Kellys in Trouble. Comedy. Famous team in story with nautical 
background. George Sidney and Charlie Murray. Dir. George Stevens. 
Rel, Mar. 23. 

Destination Unknown. Adventure on a rum runner adrift in the Pacific. Pat 
O’Brien, Ralph Bellamy, Betty Compson. Dir. Ray Garnett, Rel. Mar, 2. 

Hidden Gold. Tom Mix pals with bank robbers to locate hiding place of their 
loot. Judith Barrie, Ray Hatton, Eddie Gribbon. Dir. Arthur Rosson. 
58 mins. Rel. Nov. 3. Rev. Mar. 28. 


Kiss Before the Mirror, The. Powerful drama of human emotions. 
Rel. April 20. 


different from jungle films. 


Bi 
g Dir. Kurt 


Nancy 


Carroll, Paul Lukas, Frank Morgan, Gloria Stuart. 

Laughter in Hell. Chain gang story. Pat O’Brien, Merna Kennedy. Dir. 
Edw. Cahn. 72 mins. Rel. Jan. 12. Rev, Jan. 17. 

Lucky Dog. Touching and dramatic story of devotion that oniate between a 


man and his dog. Chic Sale. Dir. Zion Myers. Rel. April 6 
Mystery thriller. Boris Karloff, Zita Johann, David Manners. 


Mummy, The. 
Rel. Dec. 22. Rev. Jan. 10 


Dir. Karl Freund. 


Nagana. ‘Tropical drama. Tala Birell, Melvyn Douglas. Dir. E. L. Frank. 
Rel. Jan. 26. Rev. Feb. 21. 

Okay America. Columnist story. Lew Ayres, Maureen O'Sullivan, Louis Cal- 
hern. Dir. Tay Garnett. Time, 80 mins. Rel. Sept. 8.. Rev. Sept. 13. 

Old Dark House. A night of terror in an English country home. Boris Kar- 
loff, Melvyn Douglas, Chas. Laughton, Gloria Stuart. Dir. Jas. Whale. 
Time, 70 mins. Rel. Oct. 20. Rev. Nov. 1, 

@ut All Night. Comedy. Slim Summerville-Zasu Pitts. Dir. Sam Taylor. 
Rel. April 15. 

Private Jones. Comedy in which a slacker finds himself very much fn the 
war. Lee Tracy, Donald Cook, Gloria Stuart. Dir. Russell Mack. 70 
mins. Rel. Feb. 16. Rev. March 28. 


Rome Express, The. British made. Grand Hotel on a French train. Esther 
Ralston, Conrad Veidt. Dir. Walter Forde. 85 mins. Rev, Feb, 28. 

Rustlers’ Roundup, The. Action Western with Tom Mix, Diana Sinclair. 
Henry MacRae. 56 mins. Rel. Mar, 16. 


Terror Trail. Original. Tom Mix western. 
Ray Hatton. Dir. Armand Schaeffer. 


Feb. 14. 
They Just Had to Get Married. 


Dir. 


Naomi Judge, Arthur Rankin, 
55 mins. Rel, Feb. 2. Rev. 


adventures of a newlyrich 


Matrimonial 
Edw. Ludwig. 71 mins. 


couple. Slim Summerville, Zasu Pitts. Dir. 

Rel. Jan. 5. Rev. Feb. 14. 

i , Offices: 321 W. 44th St 
Sudion. Buybann. Warner Brothers dag oe oh 


Ex-Lady. An experimental marriage strikes a snag. Bette Davis, Gene Ray- 
mond, Frank McHugh. Dir Robert Florey. 67 mins. Rel. April 8. 


12d Street. A musical production with the theatre as the background. Bebe 
Daniels, Warner Baxter, Ruby Keeler, George Brent, Ginger Rogers, 
Dick Powell, Guy Kibbee. Dir. Lloyd "Bacon. 89 mins. Rel. Mar. 11. 
Rev. 14, 

Girl Missing. ‘Two girls cleverly foil a kidnapping plot. Glenda Farrell, Ben 
Lyon, Mary Brian, Peggy Shannon. Dir. Robt. Florey. 69 mins. Rel. 
Mar. 4. Rev. Mar. 21. 

Hard to Handle. Cagney as a high powered promoter. Cagney, Mary Brian. 
Dir. Mervyn Le Roy. 81 mins. el. Jan, 28. Rev. Feb. 7. 

Haunted Gold. Search for gold in f haunted mine. John Wayne. Dir. Mack 
Wright. 58 mins. Rel, Dec. 17. Rev. Jan, 17. 

} Am a Fugitive. From the story ‘I Am a Fugitive from a Chain Gang.’ Paul 
Muni, Glenda Farrell. Dir. Mervyn Le Roy. Time, 93 mins. Rel. Nov. 


19. Rev. Nov. 15. 
Keyhole, The. A woman finds herself the wife of two men. Kay Francis. 
George Brent, Glenda Farrell. Dir. Michael Curtiz. Rel. Mar. 26. 


Rev. April 4, 


King’s Vacation, The. The king takes time 


From a story by Ernest Pascal. 


out to visit his first wife. Geo. Arliss. Dir. John Adolfi. 62 mins. Rel. 
Feb. 28. Rev. Jan. 24. 

Lawyer Man. Inside story of the profession. William Powell, Joan Blondell. 
Dir. Wm. Dieterle. 68 mins. Rel. Jan. 7% Rev. Jan. 3 

One Way Passage. Love develops for a prisoner. Kay Francis, William Pow- 
ell. Dir. Tay Garnett. Time, 69 mins. Rel. Oct. 22, Rev. Oct. 18. 

Parachute Jumper, The. Two ex-marines and a girl who go aloft. Doug. 
Fairbanks, Jr., Bette Davis. Dir. Alfred E.. Green. 72 mins. Rel. 


Jan. 28. 
Scarlet Dawn. 


Rev. "Jan. 31, 


Russian refugees Doug Fairbanks, Jr., 


in Constantinople. 


Nancy Carroll, Lilyan Tashman. Dir. Wm. Dieterle. Time, 58 mins. 
Rel. Nov. 12. ‘Rev. Nov. 8. 
Felegraph Trail. Difficulties encountered in the building of the telegraph. 


John Wayne, Frank McHugh, Marceline Day. Dir. Tenny Wright. 55 


mins. Rel, Mar. 18. Rev. April 4. 
Wntamed Africa. Thrilling African adventure. 
D. Hubbard, F.A.G.S. Rel. April 8. 

Wax Museum, The. Original. (Technicolor.) 

works. Lionel Atwill, Fay Wray, Glenda Farrell. 


Under supervision of Wynant 


Mystery and thrills in a wax 
Dir. Michael Curtiz. 


78 mins. tel. Feb. 18. Rev. Feb. 21. 
e Offices: 1501 Broadway, 
World Wide Rg mg EN 
(Releasing Through Fox) | 


| 


Between Fighting Men. Conflict between the sheep men and cattle enenaes. | 


Ken Maynard, Ruth Hall. Dir. Forrest Sheldon. ‘Time, 62 mins. 
Oct. 16. Kev. Feb. 14. 

Breach of Promise. The ruin of a man’s career. Chester Morris, May a e. 
Mary Doran. Dir. Paul Stein. Time, 67 mins. 


Rel. Oct. 23. a 

Nov. 22. 
| 

| 


Constant Woman, The. From Eugene O'Neill's play ‘Recklessness.’ C id 
Nagel, Leila Hyams. Dir. Victor Schertzinger. Rel. Mar. 18. 

Death Kiss, The. A murder mystery with a motion picture studio back- 
ground. David Manners, Adrienne Ames, John Wray, Bela Lugosi. Dir. | 


Edwin L. Marin. Rel, Dec. 25, Rev. Jan. 8. 


Drum Taps. A Boy Scout troup to the rescue of Ken Maynard. Ken May- 
nard, Junior Coughlin, Scout Troop 107 of Hollywood. Dir. J. P. Me- 
Gowan, 61 mins. Rel. Jan. 29. 


Dynamite Ranch. Ranch manager fails to van quish the hero. Ken Maynard, 


lains. Bob Steele, Nancy oe Dir. R. N. Bradbury. Time, 57 mins. 


Rel. Aug. 28. Rev. Nov. 


Tombstone Canyon. Western, in which the hero tries to solve the mystery of 
his birth.” Ken Maynard, Cecilia Parker. Dir. Alan James. Rel. Dec. 25, 


Trailing the Killer. Epic of the North Woods. Dir. Herman C. Raymaker. 
Time, 64 mins. Rel. Dec. 4. Rev. Dec. 6. 


Uptown New York. Married happiness and a past. 
Dir. Victor Sehertzinger. Time, 74 mins. Rel. 


Jack Oakie, Shirley Grey. 
Dec. 4. Rev. Nov. 20, 


Miscellaneous Releases 


Bachelor Mother, The. (Hollywood Pro.) Original. A mother borrowed from 
an old ladies’ home walks into tragedy. Evalyn Knapp, Jas. Murra, 
Margaret Seddon. Dir. Chas. Hutchinson. 69 mins. Rel, Jan. 3. Rev. 

21. 


Feb. 2 
The. (Invincible.) Vice crusade story. Lester Vail, Frances 
Dir. Arthur Hoerle. 57 mins. Rev. Dec. 


(Tower.) Two girls in the big city. Kenneth Thompson, 
Dir. Christy Cabanne. 63 mins. Rel. Jan. 


Big Town, 
Dade. 


Daring Daughters, 
Joan Marsh, Marian Marsh. 
3. Rev. Mar. 28. 


Face on the Bar Room Floor, The. 
Dulcie Cooper, Bramweil Fletcher. 
Rel. Oct. ev. Oct. 18. 


Footsteps In the Night. (Auten.) Mystery drama. 
rice Elvery. ime, 59 mins. Rel. Dec. 1, 
Variety. (Capital.) Grand Hotel in an actors boarding house. Hal 

kelly, Olive Borden. Dir. Raymond Canncn. 71 mins. Rev. Jan. 10. 

Jungle Killer. (Century.) Expose of wild game hunting in Africa. With lec- 

ture. Rel. Nov. 25. Rev. Nov. 29. 

Manhattan Tower. (Remington.) Suggestive of ‘Skyscraper Souls.’ 
in an office building. Mary Brian, Irene Rich, Jas. Hall. 
Strayer. 62 mins. Rel. Dec. 1. Rev. Dec. 20. 

Pride of the Legion. (Released also as ‘The Big Payoff.’) (Mascot.) From a 
Peter B. Kyne story. Barbdfra Kent, J. Farrell MacDonald, Glen Tryon, 
Matt Moore. Dir. Ford Beebe. 71 mins. Rel. Jan. 16. Rev. Jan. 24. 


Racing Strain, The. (Irving-Maxim.) Original of the auto races with air 
stuff. Wally Reid, Jr. Dir. Jerome Storm. 658 mins. 


Red-Haired Alibi, The. (Tower.) Gangster story. Merna Repnety, Theo. 





{Invincible.) Temperance discussion. 
Dir. Bert Bracken. Time, 65 mins. 


Benita Hume. Dir. Mau- 


Hotel 


Romance 
Dir. Frank 


ou ante Dir. Christy Cabanne. Time, 75 mins. Rel. Oct. Rev. 

c 5. 

Scarlet Week End. (Irving.) Murder at a house party. Dorothy Revier, 
me Von Eltz. Dir. Willis Kent. Time, 68 mins. Rel. Oct. Rev. 
ov. 


From a stage play. Jungle background 


What Price Decency. (Equitable.) 
Dorothy Burgess, Alan 


for story of a girl tricked by a mock marriage. 
Hale. Dir. Arthur Gregor. 60 mins. Rev. Mar, 
Woman in Chains. (Auten.) Tragedy of a woman tied to an nypocbonériae. 
Eng. cast. Dir. Basil Dean. Time, 68 mins. Rel. Nov. 18. ev. Nov. 22 


Foreign Language Films 


(Note: Because of the slow movement of foreign films, this list covers one 
year of releases.) 


(Most of these available with English titles.) 








A Nous fa Liberte. (Auten) (French). Comedy drama. Henri Marchand, 
Raymond Cordy. Dir. Rene Clair. 93 mins. Rel. May. 
Alone (Russ.) (Amkino). Dir. Trauborg. 68 mins. Rel. May 24. 


Musical comedy. 


Barberina, die Taenzerin von Sansouci. (Capital) (Ger.). 
Rel, Nov. 20. 


Lil Dagover, Otto Gebuehr. Dir. Carl Froelich. 83 mins. 


N.M. Avoids Shutdowns 


By Putting Up Rentals 


Ruth Hal), Dir. Forrest Sheldon. Time. 59 mins. Rel. July 31. Rev. 
Dec, 27. : ° 
False Faces. Doctor makes a racket of his profession. Lowell Sherman, Lila With Denver Exchanges 
Lee, Peggy Shannon. Dir. Sherman. Time, 83 mins. Rel. Oct. 13. Rev. 
Nov. 29. 
Fargo Express. Straight-shooting sacrifice in the career of a cow country l il 1 
is. Stre s} ‘ q y | Albuquerque, April 10. 
hero. Ken Maynard, Helen Mack. Dir. Alan James. Time, 62 mins. | : a P : 
Rel. Noy. 20. Rev. Mar. 7. | New Mexico Theatre Owners’ As- 
wypnesines. an following a big sweepstakes win. Moran and Mack. Dir. | sociation has named Victor Bache- 
Mac > ) 25. é - | ’ . 
. ennett. Rel. Dec. 2, Rev. Jan. 17 |chi, Albuquerque; W. H. McCul- 
one Avenger, The. Original. Ken Maynard western. Muriel Gordon. Dir. | : , sei P » 
Alan James. 60 mins. Rel. April 9. |!ough, of Roswell, and Tom Mur- 
Siesinnts Cliciatinias te _ , ‘ ; a 7 | phy of Raton, as a committee to 
underbolt. Ken Maynard western in whic 1e helps Coyote | eather es : ' 
Gulch get the railroad by cleaning out a gang. Francis Lee. Dir. Alan | Sars : legal advice and study the 
James. 61 mins. Rel. Mar. 5. situation in event of a theatre tie- 
: by ce N.M. law. 
Study in Scarlet, A. Sherlock Holmes story. Reginald Owen, June Clyde, “P _ oo — nt NM. law : 
Anna May Wong. Dir. Edw. L. Marin. 71 mins. Rel. April 2. New Mexico has 41 houses classed 
; 7 indies and 8 operated as circuits. 
Race Track. Original. Turf story. Leo Carillo, Kay Hammond, Junior The bill a ms 3} “s th } - 
Coghlan. Dir. Jas. Cruze. 78 mins. Rev. Feb. 25. ny Ror —— a ong an ae 
e indies and the circuits were 
Texas Buddies. Cowboy, veteray of the AEF, turns aviator to balk the vil- caught unprepared. Albuquerque 


circuits are taking very little action 
as yet. 

Distributors, since passage of the 
law, have adopted a C.O.D. policy 
and some houses were threatened 
with darkness for a while but money 
placed with the Denver exchanges 
by N.M. theatre men avoided this 
crisis. 

Meantime, Metro’s temporary re- 
straining order in Federal court 
against enforcement of the law has 
prompted Judge Colin Neblett to 
set today (10) to show cause on the 
injunction. 

The petition says the act inter- 
feres with interstate commerce, in- 
fringes on the monopoly established 
by the copyright law, interferes 
with business in violation of au- 
thority vested by the state constitu- 
tion and violates the constitution 


of the United States. 


Denver, April 10. 
Most of the Denver exchanges are 


demanding cash in advance on all 
films shipped to New Mexico, thus 
completing the transaction in Den- 
ver. 
drawn from the state. 


All salesmen have been with 
The action 
of the exchanges in demanding cash 
in advance is causing some of the 


theatre men to wonder if the law is 


so good after all. 





MARKOWITZ TIRED OF IT ALL 


San Francisco, April 7. 

When Dan Markowitz opens tab 
shows at his Embassy week from 
today (15), it will be as a union 
house. After six weeks of stench 
bombing and bad biz on a straight 
pix policy at two-bits top, Marko- 
witz made a deal with unions call- 
ing for stage crew, projectionists 


and musicians, on a four-week try- 
out. 


Paul Armstrong is staging the 


shows, which will include line of 
girls, 
spot acts, with possibly an m.c. 


principals and one or two 





Brand in der Oper. sCagital (German). Musical drama. Gustav Froelich. 
Dir. Carl Froelich. Rel. July 19. 

Broken Vow, The. (Capital) (Polish). From a novel. Krystyna Ankwicz, 
M. Cybulski. 89 mins. Rel. Aug. 25. 














Rene Lefevre, 
Rev. Jan. 24. 


Dir, Soloviev. 


Cinq Gentleman Maudit (Protex) (French). Mystery drama. 
Harry Baur. Dir. Julien Duvivier. 78 mins. Rel. Jan. 


Clown George (Russ.) (Amkino). A clown saves the nation. 








58 mins. Rel. Aug. 21. Rev. Sept. 13 

Coiffeur Pour Dames (Paramount) (French). Musical farce. Fernand Gravey. 
80 mins. Rel. July 1. Rev. Nov. 

Das Nachtigall Madel (Capital) (Ger). Love in Hawaii. Dir. Leo Lasky. 

80 mins. Rel. Jan. 15. Rev. Jan. 31, 

Das Schoene Abenteuer (German) (Protex). Romantic comedy. Kaethe 
von Nagy. Dir. Reinhold Schunzel. 83 mins. Rel. Dec. 1. Rev. Dec. 13. 

David Golder (French) (Protex). Drama. Harry Baur. Dir. Julien Duvivier. 
0 mins. Rel. Oct. 1. Rev. Oct. 25. 

Jer Bali (German) (Protex). Domestic comedy. Dolly Haas. Dir. Wilhelm 
Thiele. 83 mins. Rel. Oct. 9. 

Der Brave Suender (Ger) (European). Fast comedy. Max Pallenberg. Dir. | 
Fritz Kortner. 90 mins. Rel. April 1. Rey. April 4. | 

Der Falsche Ehemann (German) (Protex). Farce. Dir. Johannes Guter. 
85 mins. Rel. Oct. 1. Rev. Oct. 23. 

Der Falsche Feldmarschal. (Capital) (German). Military musical. Vlasta 
Burian. Dir. Carl] Lamac. Time, 81 mins. Rel. July 12. 

Der Hauptmann von Kopenick (Kinematrade) (Ger). Comedy. Max Adalbert. 
Dir. Richard Oswald. 96 mins. Rel. Jan. 15. Rev. Jan. 24. 

Der Herr Burovorsteher. (Capital) (Ger). Felix Bressart, Herman Thimig. 
Dir. Hans Behrendt. Time, 86 mins. Rel. June 10. 

Der Schwartze Hussar (Protex) (Ger.). Costume romance. Canons Veidt, 
Dir. Gerhard Lamprecht. 90 mins. Rel. Dec. 1. Rev. Jan. 3. 


Diary of a Revolutionist (Russ.) (Amkino). Dir. Urinov. 80 mins. Rel. June 
8. 


Rev. June 14 
Die Blumenfrau von Lindenau (German) (Protex). Comedy. Renate Muel- 
ler, Hansi Niese. Dir. Georg Jacoby. 70 mins. Rel. July 1. Rev. July 12. 


Die Lustigen Weiber von Wien. ‘Capitai) oes? Willy Forst, Irene Elsinger. 





Dir. Geza von Bolvary. Time, 97 n.‘ns. Rel. July 1. 
Dienst Is Dienst. (New Era) (Ger). Musical. Ralph Roberts, Lucie Eng- 
lische. Dir. Carl Bosse. Time, 84 mins. Rel. June 8. 
Donna d’Una Notte (Portale) (It). Court adventure. Francesca Bertini, | 


March 1. Rev. March 14, 

Musical comedy. Dir. Max Neu- | 
Dec. 20. | 
Musical comedy. Anny Ondra. | 


Dir. Marcel L‘Herbier. 85 mins. tel, 


Drunter und Drueber (Ger.) (Germania). 
feld. 85 mins. Rel.. Dec. 15. Rev. 


Eine Nacht in Paradies (Kinematrade) (Ger). 


90 mins. Rel. Feb. 1. tev. Feb. 28. 
Eine Tuer Geht Auf. (Protex) (Ger.). Mystery thriller. Dir. Alfred Zeisler. | 
68 mins. tel. Feb. 1. tev. Feb. 7. | 
Ein Prinz Verllebt Sich. (Capital) (Ger). Musical. Lien Deyers. Dir. 
Conrad Wiene. 75 mins. tel. May. 
False Uniforms (Russ.) (Amkino). Dir. Lopashinski. 63 mins. Rel. Nov. 
18. Rev. Nov. 29. 





Just Completed 25 Weeks— 
Saenger Theatre, New Orleans, La. 


JOSEF 


CHERNIAVSKY 
Now Guest Conductor 


Balaban & Katz 
Chicago Theatre, Chicago 


After a Sensational Opening Held 
Over Indefinitely 





“. . . Cherniavsky has a world of 
personality and is a showman of 
no mean ability . Just the “ 
sort of mvsical oratory that pic- 
ture-house audiences like.” 
“Variety” 








= . . Cherniavsky is a riot: ap- 
plaude 2d into eleven solid minutes 


of scenic. 
B.J.—New York “Mirror” 














Friederike (Kinematrade) (Ger). Dramatic operetta based on Goethe's life. 
Mady Christians. 90 mins. Rel. March 15, tev, Feb, 28, 

sitta Entdeckt Ihr Herz. (Capital) (Ger). Musical comedy, Gitta Alpar, 
Gustav Froelich. Dir. Cari Froelich. 90 mins. Rel. Oct. 4. 








Transatlantic aviation drama. 


Gloria. (German) (New Era). Gustav Froeh- | 
lich, Brigitte Helm. 75 mins, Rel. Nov. Rev. Nov. 

' 

Hertha’s Erwachen (FProtex) (Ger.). Delicate life problem. Dir. Gerhard | 
Lamprecht. 95 mins. Rel. March 10. Rev. March 14, | 
rolzapfel Weiss Alles (German) (Capital). Comedy. Felix Bressart. Dir 
Viktor Janson. 85 mins. Rel. Jan. 1. Rev. Jan. 17. 
House of Death (Russ.) (Amkino). Based on Dostoievsky’s life. Dir Fea- | 
erov. 79 mins. Rel. Aug. 12. Rev. Aug. 16. 





(Continued on page 55) 


RKO ROXY, New York, Now 


ABER TWINS 


CHARLINE and ARLINE 
Embassy Club, Too 
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Air Line News 
By Nellie Revell 


Today is a red letter day on the NBC kilecycles. Two iconoclasts— 
J. P. McEvoy and George Bernard Shaw, naming them in the order of 
their appearance, not importance—will be on the air to tell the world 
what's wrong with it. 





Miss Langford’s Eight 
Frances Langford has another new program. She'll be featured Mon- 
day nights over WEAF with Dick Leibert, Radio City organist, provid- 
ing the musical background. That gives her eight weekly spots. 





Baruch Doubles 
Andre Baruch entered radio as a pianist. So the announcer got a 
chance to exhibit his virtuosity when the accompanist for Goldy and 
Dusty failed to show up Friday (7). 





An Error 

Dorothy Cole, the Chicago miss with the bass baritone voice, who made 
her radio debut over WMCA, was embarrassed when the hotel clerk 
phoned her room to ask when the gentleman visitor was leaving. 

Miss Cole had been phoning and her voice is often mistaken for a 
man’s. 

7 a. m. Treat 

Fred Feibel, special CBS organist, who plays the Reveille at 7 a. m., 
has the finest set of organ arrangements this tuner-in has ever heard. 

He’s real balm for the disposition, especially if the disposition is as 
bad as mine. 





What Respect 
One of Antonio Stradivari’s original fiddles couldn’t be treated with 
greater respect than the ancient washboard played by the Negro ‘Low- 
land Singers’. It is carried in and out of WOR’s studio in a doubly 
padlocked leather case especially built for it. 





Via the Pen 
It pays to fight. Jane Alden, legit player, wrote a series of articles for 
a radio fan paper relating her experiences with stalling audition boards. 
Now she’s the siren in ‘The Magic Voice’ on CBS. 





Marvin Postpones 
Johnny Marvin has called off his proposed theatre tour temporarily. 
Difficulty in getting lines into certain cities to continue his broadcast. 


| a 





Lombardo Finds Out 
Guy Lombardo always tells his proteges, ‘Don’t be nervous—a micro- 
phone never hurt anybody!’ 
Today he’s nursing a black eye, acquired when an overhead Columbia 
mike cut loose from its moorings. 





Injured 
Annette Simpson, WOR soprano, injured three ribs and strained her 
ankle in a taxi accident the other night on her way down to the studios. 





Barton’s Play 
Arthur Barton, in charge of WMCA’s educational programs, is pre- 
paring for the opening of his play, ‘Man Bites Dog’, at the Lyceum 
theatre April 24, 





Short Shots 

Elsie Hitz will broadcast from the hospital where she is laid up with 
scarlet fever...Eddie Scheuing will have a surprise party tomorrow in 
his new offices...Emil Coleman and Irene Bordoni are preparing a new 
kind of musical program...Two motion picture companies are trying 
to entice Jimmy Melton westward...Raoul Marlo, formerly idea man at 
WOR, and now head of his own agency, writes the continuity for six 
current commercials...Charles Carlile now has eight programs weekly 
over CBS, each under different sponsorship, said to be a record...Empire 
Ballroom on Broadway is now broadcasting via WABC, WINS and 
WFAB...George McLean, baritone, over WRNY, was formerly featured 
at Ciro’s in Paris...Mae West will be interviewed from KHJ, Los 
Angeles, tonight. Tomorrow night: ‘East Lynne’...Dexter Fellows, 
circus p. a., tells all to Ed Hill on the ‘Inside Story’ next week...B. J. 
Murray has joined the ad staff of WMCA...Sponsors of the ‘Pages of 


Romance’ program are dickering with Margalo Gilmore and Conway 
Tearle...Harold Sanford has been conducting works for NBC seven years 
---The hardest thing to get on a radio these days is $10 in a hock shop 
---Carson Robison and his Buckaroos may do New York night clubs... 
Marguerite Divine has lost her NBC spot on the morning programs... 
Radio maestros have suddenly become harp-minded...Theo Alban has 
sung ‘Happy Days Are Here Again’ 1,340 times for Lucky Strike—and 
still believes it...Add similes: NBC’s press department’s ‘as numerous 
as the Daughters of the Revolution in Mexico’...Fred Waring says that 
Rosemary Lane is the champion gum-chewer of Iowa...Joe Haymes 
went to a picture last week to get away from it all and found himself 
sitting next to a song plugger. 





Scrambled Notes 

Pedro de Cordoba, stage and radio actor, is now spieling philosophy 
to housewives against Will Osborne’s music over Columbia...Auditions 
for beer programs thus far have totaled 31 by both networks, with no 
sales up to April 6...Lennie Hayton will not break up his Chesterfield 
orchestra at the expiration of its current contract...Milt Gross will be 
interviewed on NBC by William Lundell April 24...Wonder Bakers are 
considering going back on the air, featuring rye bread since the emanci- 
pation of beer...Solly Ward and Snoony Blair stay on that Five-Star show 
...A. L. Alexander, WMCA’s chief announcer, is having a birthday April 26 
--»-NBC auditioned Harold Levy’s original radio operettas.. Levy has 13 
written...The illness of John Mills (Mills Brothers) is more serious than 
they’d have you believe...Aithough Whiteman has dropped the Rhythm 
Boys, he will keep Al Dary...Ring Lardner is fuming at radio tenors... 


L. B. Wilson, prexy of WCKY, Covington, Ky., is a brother of Hansford 
Wilson, legit player...NBC is building up morning programs, this being 
the first week of their morning revue...Did you hear about the dentist 
who took an X-ray of Floyd Gibbons’ jaw and all he got was a moving 
picture?...John Elwood, NBC vice-prexy, is a commuter now, having 
moved to Scarsdale...Harriet Hilliard went to the same school (St. 
Agnes Academy, Kansas City) with Ramona...Bill Fineshriber, CBS 
press department, middle-aisled it with Chloe Heller of Philly on Thurs- 
day (6). They took a three-day honeymoon...George Hall’s band will 
soon be heard at night for the first time. Taft hotel is opening for a 
supper period...A chap has been getting away with plenty down in 
Florida, impersonating Harry Vonzell and Andre Baruch alternately. 





Renewals 


NV.etropolitan Life Insurance. 
Has added another 52 weeks, 
effective April 24, for its morn- 
ing setting-up stanza over the 
NBC red link east of Pitts- 
burgh. Arthur Bagley continues 
as physical instructor, his sev- 
enth year on the program. 

Horn & Hardart. Has ex- 
tended its Sunday juvenile pe- 
riod over WABC for 52 weeks, 
effective April 16. Third year 
for program on this CBS key. 

Oscar Mayer frankfurters. 
Renewed for 13 weeks starting 
April 1 over WBM, Chicago, 
with augmented entertainment. 














NBC CHECKS 
ITS HIGH HAT 


NBC g. h. q. is anxious to find out 
whether it has been too high hat in 
its method of going after business. 
It also wants i» know whether 
clients think that the chain's sales- 
men have been undemocratic in 
servicing them during their run on 
the air. To get a line on the cus- 
tomer reaction the network has re- 
tained a business survey firm for a 
detailed course of inquiry. 
Investigation is not only being 
conducted among past and present 
commercials on the NBC books, but 
takes in advertising agencies with 
whom the network has done busi- 
ness. Among other things, it’s up 
to the investigating firm to report 
back suggestions for improvement. 


Gyps, Gimmicks, Jail 
Fate of Two Who Tried 
Broadcasting in Mexico 


Los Angeles, April 10. 


The running of ether stations be- 
low the border is rather a problem, 
according to a ccuple of radio boys 
who returned here this week after 
spending two days in a Mexican 
jail. They were pinched for grift- 
ing in one of the gambling spots in 
order to pay off what they term a 
‘touch’ by a government official. In- 
tention of the locals was to operate 
a station which could broadcast 
proprietary medicines, mystics, tips 
on races and other sundries pro- 
hibited by the FRC north of the 
line. 

Pair rented a station and were 
just collecting some gravy, they say, 
when the touch came, Claim they 
were told they were operating on an 
illegal wave length, and it would 
be just too bad unless they greased 
a palm, 

And, running short of grease, they 
thought of a method to get the kale. 
They bought themselves a stock of 
papier machie, glue and red dye 
and, after much effort, eventually 
produced a stack of chips that 
might in a pinch fool a shortsighted 
croupier at one of the town’s rou- 
lette tables. 

They picked a table presided over 
by their idea of a faulty-sighted 
gent where the reds represented $5. 
They made 10 bets, all wrong, and 
as they were about to place the llth 
along came the tap on the shoulder. 

Result: Two days in the hoose- 
gow and a request to get out and 
stay out of Mexico. 











Cashing Yens at B.O. 


Los Angeles, April 10. 

Paramount currently is exploit- 
ing its stage attraction, Frank 
Watanabe and Honorable Archie, 
KNX stars, through the Grayco 
shirt stores, sponsors of the ether 
act. 

Purchasers at all Grayco places 
are given Japanese yens, which may 
be exchanged at the b.o. as 5c on 
purchase price of a ticket. 

House values the advertising it is 
getting out of the stunt through 
Grayco at $2,000. 





HAVANA RATES 


Havana, April 4. 

CMAF, International Broadcast- 
ing Co. has slashed its tariff about 
50%. Now asking $5 per hour from 
noon till 6 p.m., $6 from 6 to 8 p.m., 
and $7.50 from 8 till midnight. 

This station’s programs are most- 
ly comprised of American music 





with announcements in English. 


Radio Reports 





THE DOODLESOCKERS 

With Sydney Ten Eyck, Irene Tay- 
lor, Fields and Hall, and Farth- 
ington Fluctuators 

Talk, Song, Band 

Sustaining 

WJZ, New York 

Down in the cotton belt the con- 
glomeration of alliterative verbosity 
dished up by Sydney Ten Eyck may 
have passed for comedy, but on 
northern airlanes the chances are 
that this babbling will prove more 
of a strain than a novelty on the 
ear. 

Ten Eyck is an import from 
WLW, Cincy, where his knack for 
lifting them from a thesaurus and 
putting them together held favor 
over a stretch of months. Missing 
from WJZ are the rube stooges who 
helped build the hillbilly flavor, 
though the brand of instrumental 
novelties unloaded retains some- 
thing of the WLW association, 

It’s not a well put-together show. 
Irene Taylor did well by those spots 
assigned her, but hers was a case of 
being totally out of place. From 
Fields and Hall came a brace of 
comedy verses that in text fitted 
this type of whirligig, but their 
present style of work indicates that 
they’ve let the parade go by. Out- 
standing on the entire half hour was 
a brief piano duet by an unbilled 
pair. Odec. 
THE UPSTATERS 
Songs and Talk 
Sustaining 
WGY, Schenectady 

Male quartet plus a chap reciting 
poetry and philosophy. From WGY 
over NBC for a 15-minute period 
one morning weekly. Originally 
program had a distinct rural tinge, 
and ‘Down on the Old Back Road’ 
still signatures the broadcast, but 
when caught the recitationist was 
doing poetry (including a Shakes- 
pearean excerpt) and Greek philos- 
ophy. Violin accompaniment solos, 
once a feature, also missing. 

Talker, apparently the bass of 
quartet, announces the numbers. 
They usually are old and familiar, 
but are sung well. Older people and 
ruralites will probably like it best. 
A bit out of the ordinary, it seems 
okay for an a.m. spot. Jaco. 


DURANTE AUDITIONS 


For Lucky Strike—Possibly for 
Late Sunday Night Spot 














With Metro-Goldwyn-Mayer's per- 
mission, the negotiations between 
Jimmy Durante and Lucky Strike— 
for the spot Jack Pearl vacates June 
29, has reached the audition stage. 
Schnoz’s act, framed around a 
Cyrano de Bergerac character, had 
its first hearing last week. 

Also under consideration by the 
cig account is the proposition of 
putting Durante on a couple of 
months before the Pearl retirement, 
using the 10-11 p.m. span now open 
Sunday nights on the red (WEAF) 
link. Only shift of program neces- 
sary would be the Seth Parker 
quarter-hour at 10:45. 


KHJ’s 13th 


Los Angeles, April 10. 
KHJ, oldest radio station in Los 
Angeles, will celebrate its 13th an- 
niversary this Thursday (13) witha 
special show. 

Outlet started in 1922, a week 
ahead of KFI. It was also the first 
to use talent on the air in southern 
California, 








Halt Court B’casts 


Kansas City, April 10, 

Broadcasting from the Northside 
municipal court of Kansas City by 
independent station WHB hit a 
snag recently, when a bill was in- 
troduced in the state legislature to 
ban it. Station made a couple of 
broadcasts requesting listeners to 
write opinions of the feature and 
the result and got more than 6,000 
favorable replies. When sent to the 
committee in the legislature, that 
body threw the bill out. 

Judge Holland and prosecuting 
attorney Tom Gershon co-operate 
with the station and the morning 
feature causes many of the listen- 
ers to cringe when they hear of 
heavy fines and licenses suspended 
on careless drivers. 





PRESS FIGHT 

Havana, April 4. 
CMAF, CMW, CMC and CMBD 
are interchanging announcements of 
program schedules as a means of 
fighting the newspapers’ disinclina- 

tion to print local radio schedules. 
Each station reads thrice daily the 





programs of the other stations, 





‘OUTDOOR GIRL REVELS 
With Harold Stern 

Band, Songs, Drama 
COMMERCIAL 

WOR, Newark 


Harold Stern’s coterie contributes 
a smoothly blended cycle of dance 
music and song to this half-hour 
whirl angeled by Outdoor Girl 
beauty products. It all lends itself 
to the romantic atmosphere that the 
commercial has set out to create. 

Half the program has the Stern 
unit furnishing the musical inter- 
polations for the unraveling of a 
dramatized plug that’s more sopho- 
moric in conception than the back- 
ground that it describes. Story told 
is that of Nancy Lee in the setting 
of a college sorority dance. Nancy 
it seems isn't very popular with the 
boys, who one after the other side- 
step her. One of those friends who 
do tell finally puts her wise to the 
drawback. It’s a shiny nose. With 
that comes the tip to use Outdoor 
Girl face powder. 

Later in the evening Arthur Ran- 
some, a picture star, comes crashing 
the dance in quest of college atmos- 
phere for his next picture, meets 
Nancy and announces that she’s 
just the type he’s been seeking for 
his next film. Outdoor Girl face 
powder has converted Cinderella 
into a princess, the script takes oc- 
casion to point out. Fadeout scene 
has the collegians who had previ- 
ously tossed Nancy the cold shoul- 
der begging for a dance. 

A couple of years ago an adver- 
tising exec declared that in writing 
copy for the air it should be so 
worded that the 12-year-old mind 
must get it. It’s possible that the 
author of the above script is of like 


opinion. Odec. 
KAY KYSER’S ORCHESTRA 
Sustaining 


WGY, Schenectady 


Kyser’s unit is at the New Ken- 
more hotel, Albany, broadcasting via 
WGY, and, on some programs, over 
the NBC network. It’s a large unit, 
14 men, and has an unusual instru- 
mental lineup, particularly in the 
brass section. This, plus novel ar- 
rangements and a lilting rhythm, 
produces a brand of music which is 
distinctive. 

Kyser achieves stunning effects 
with his brasses. Piano and violins 
also stand out. Unit goes sym- 
phonic at times, but whether play- 
ing this or jazz music, the touch is 
smooth and sure. Kyser seems to 
favor slow-tempoed numbers, al- 
though he plays an occasional fast 
one, and well. Fresh novelty bits 
also are offered. 

Soloists include Benny Cash and 
Frank Fleming, vocalists, and Sully 
Mason, a blues-comedy singer. In 
several numbers the entire ork goes 
glee club. Unit is strong vocally. 

An individual touch is the leader’s 
salutation and sign-off, delivered in 
a rich southern drawl. He could do 
his own announcing. Band reaches 
a high-water musical mark for a 
WGY local. Jaco. 


MAH RAJ 

Serial Narrative 
Sustaining 
WOR, Newark 

Mahraj, or Rajput. A juxtaposi- 
tion of titles. It’s the same act, 
with the style of narrative, type of 
stories and of characters un- 
changed. On WBBM, Chicago, and 
a number of other stations around 
the country, this tale of the master 
detective of India, who traveled un- 
der the moniker of Rajput, in due 
time became the copyright property 
of a Los Angeles program recording 
outfit. 

Like its predecessor, the Mahraj 
example of shocker is a one-man 
show with ‘India’s master of mys- 
tery,’ as here billed,. doubling from 
narrator into all the parts and dish- 
ing out at least three murders to 
the single installment. There’s no 
variation from the Rajput hokus- 
pocus. The narrative is poured out 
in the same excited sibilants and 
the method of dovetailing the sound 
effects is carboned. 

WOR is feeding this one to listen- 
ers on a_ three-evening-a-week 
schedule as a test for a commercial 
prospect. Announcement of the 
magic charm giveaway can’t be far 
off. It’s the device used by Rajput 
and its replicas to show that they’re 
listening. Odec. 


GREEN BROTHERS 
Xylophones, Band 
Sustaining 

WJZ, New York 

Green Brothers are tuneful enough 
on the metal slabs and well blended 
is the obbligato contributed by a 
studio orchestra, but the mixture 
rates nothing better than indifferent 
air entertainment. 

Network bills the program over 
the air as a musical novelty and 
avoids any reference to xylophones. 
Instead, the announcer gives vent 
to poetic gurgitations over the bell- 


like tunc; of ‘tubaphones,’ ‘harpa- 
phones’ and a flock of other phones, 
all of which may sound builder- 
uppish to the NBC continuity de- 
partment, but to the average 
listener is still xylophone. It’s all 
on a late evening spot Thursdays. 
Odec. 
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Congress Finds Radio Legislation 





7 


Washington, April 10. 

Members of Congress are slowly 
finding out that they can’t legislate 
with regard to radio in the same 
manner they have been laying down 
the law to previous forms of enter- 
tainment and advertising. Latest 
mix-up appears in adding words 
‘radio communication’ to time-hon- 
ored cut and dried legal phrasing of 
the Administration’s Securities Reg- 
ulation bill. 

In the old days when they ordered 
advertisers to keep out of certain 
states where-in their wares’ or 
methods were prohibited, it was 
simple. Publishers merely stopped 
circulation in those states. But 
radio knows no state boundaries. 

Situation was partially solved 
when ruling was made that all radio 
stations operated in _ inter-state 
commerce and programs were not 
subject to state laws. Security bill, 
however, specifically prohibits 
transmission of information con- 
cerning securities or bonds into any 
state wherein it is unlawful to ad- 
vertise or sell such. 

This in effect gives every state 
potential veto power over every 
financial program on the air. It 
would be practically impossible for 
an advertiser to meet the varied 
laws of every state. And, on the 
other hand, any state could prove 
that any station in the country was 
heard within its borders. 


Up in Air 
Huston Thompson, who framed 
bill for administration, admitted 


that such was not the intention of 
the bill with regard to radio. But 
to date it’s still up in the air. 

Other interesting angle in effect 
on radio of general legislation is 
section of bill which outlines in- 
formation which must be included 
in any advertisement of securities. 
Data includes description of se- 
curity, price, commission, issuers’ 
liabilities and assets, voting power 
of holder and enough other dope to 
take up half an hour on air in 
straight sale. talk. 

This is o. k. in printed ad or cir- 
cular, but it in effect bars financial 
houses from use of the ether. One 
solution advanced is that any in- 
quiries as result from air plugs be 
required to be answered with cir- 
cular including information instead 
of including it in actual program. 
That leaves too many loopholes to 
satisfy the proponents of strict se- 
curity regulation, but thus far they 
haven't found anything better. 








Coast Blues 


Los Angeles, April 10. 

General practice of Coast 
radio comics making personal 
appearances is to inject dirt as 
soon as they get on a stage. 
There is an epidemic of double- 
meaning gags and topics usu- 
ally unmentionable from the 
aerial performers. 

Current use of almost any 
air performer in Los Angeles 
downtown theatres has given 
the ether talent the problem of 
digging material. In plenty of 
cases they have simply used 
former air continuities spiked 
with blue bits reminiscent of 
some stag seance. But the 
blue material has not been 
confined to the male comics. 
Several femme air artists have 
soiled themselves recently in 
an attempt to grab laughs. 


GOING OVER 














Howell Diverts Shows 


From WJJD to KYW, Chi 


Chicago, April 10. 
KYW has inherited several com- 
mercials from WJJD following the 


change of management last week. 
Understood C. A. Howell, former 


manager of WJJD and now estab- 
lishing an independent radio agency, 
made the switch. 

Two most important programs 
going over were Oil of Salt’s ‘War 


Nurse’ program, with Anne Sedg- 
wick, and ‘Old Apothecary’, drug 
account, with Ralph Schoolman. 


Both are twice-a-week programs. 


Standard Brands Sending 





All Shows Thru Summer 


|feel that broadcasting will be too 


Standard Brands will keep all its 


programs on the air through the 
summer. List includes ‘Great Mo- 
ments in History,’ given the 


Fleischmann label Sunday evenings 
on NBC. 

Others on the S-B 
are Royal Gelatine (Fanny Brice- 
George Olsen). which starts plug- 
fing Chase & Sanborn tea next 
week, the Fleischmann Thursday 
show and the Chase & 
coffee stanza on Sundays. 


Wheatena Expires 

San Francisco, April 10. 
Expiration date of Wheatena’s 
Nve-time weekly serial is 
vhen western edition goes 
ur, following suit of the 


off the 
eastern 





network group 





Sanborn | 


April 22, | 


NBC’S COAST GRAB ON 
NEWS SHUTS OUT KFRC 


San Francisco, April 7. 


In a surprise deal made this week 
NBC gained the town’s only news 
broadcasts by tying up with 
Hearst’s p. m, ‘Call-Bulletin,’ there- 
by shutting out KFRC of the Don 
Lee chain, 

KFRC moved to Hearst’s other 
sheet, a. m. ‘Examiner,’ shutting 
out NBC’s independently operated 
KYA, but was unable to sell the 
‘Ex’ on news broadcasting idea, 


Under the new deal NBC secured 
for its KPO the most complete 
news and feature service of the 
Coast, including a _ thrice daily 
broadcast by ‘Duke’ Meyer, ‘Call- 
Bulletin’ radio ed; a twice weekly 
home economics period by Ann 
Welcome; once weekly sports 
broadcast by Pat Frayne and staff, 
and once weekly commentary by 
Dorothy MacDonald. 

Paper is spending a_ sizable 
amount in construction of remote 
control studios in its own building 
and installation of new equipment. 
With daily going for radio in a big 
way ‘Duke’ Meyer has been taken 
off other assignments and put in 
charge of radio activities and col- 
umning. Though it will heavily 
plug the Hearst paper KPO is still 
identified as the ‘Chronicle’ station 
in several identification announce- 
ments daily. 

Deal between sheet and station 
was worked by 
press chief for the network, and 
Robert Holliday, publisher of ‘Call.’ 


Marxes Stepping Off 


Air After Oil Series 


| business, 


Hollywood, April 10. 


With the Marx Brothers (Chico 
and Groucho) Standard Oil con- 
tract up May 15, possibilities are 
that they won't renew. Oil com- 
pany is desirous of retaining them 
through the summer, but with théir 


'Sam Katz feature scheduled to get | or three minutes. 


‘School Teacher Sues 


started around June 1, brothers 


much. 
Marxes were supposed to go east 
for the last four broadcasts, but 


will remain here for the balance 
the series. 


SWIFT WINDING UP 


Swift Co., the Chicago packer, 


| folds its Sunday afternoon musicale | 
fertilizer ; *’ 


on NBC plugging Vigoro 
with the April 23 program. Air 
connection of this account is one 
of those seasonal affairs, running 
the same course of weeks each 
year. 

Same commercia] winds up the 
Happs Ramblers program on 
| WEAF plus a New England hook- 


up April 28. 








Lloyd E. Yoder, | 











of | 


performer, 


t}week on the alr, 


Broadcasting Top Telephone | 
Customer—Cost NBC-CBS | 
Around 
Year; 


tisers Complain on Toll 
Charges 


$12,000,000 IN ’32 


Radio, rating as American Tele- | 


phone & Telegraph’s biggest tele- 
phone customer by industry, is 
seeking a substantial reduction in 
line charges. Petition to this ef- 
fect has already been made 
NBC and Columbia. 

In their argument for a slash in 
rates the ether chains point out 
that the depreciation in commer- 
cial business finds them, the net- 
works, carrying a greater load than 
(they can bear as regards the 
‘monthly bills for the relaying of 
their sustaining features. 

Also included is a request for a 


| readjustment downward of charges 


made for the reverse circuit con- 
nections and remote control pick- 
ups which the networks add on to 
the commercial client's bills. 
Squawks from advertisers regarding 
these toll line items have been fre- 
quent lately. Result is that the 
stunt of having the broadcast orig- 
inate from more thanone peint, as 
a novelty twist, has been practical- 
ly abandoned by commercials. 
From NBC and Columbia for 1932 


AT&T took in aréund $7,000,000, 
the increase over °31 mounting 
above’ $1,000,000. Regional net- 





$7,000,000 Last | 
Increase of One! 


Million Over ’31—Adver- | 


AQARY: CBS Halts Talent Hunt, Says Fans 


Extraordinary; States Rights Angle ON LINE CHARGES Prefer Ideas to Personalities; 


NBC Auditions Total 10 to 30 Daily 





Champ Check Casher 


Chicago, April 10. 
Some radio topnotchers are 
getting wise to a certain writer 
who is” singularly. obliging 
about cashing checks. Then 
he carries around the check 
and shows it to people. 








works and individual stations, it is 
estimated, probably contributed an- 
other $5,000,000 for °32, this taking 
in not only station-to-station hook- 
ups but remote control pickups and 
the telephone lines connecting the 
individual outlet with its trans- 
mitter. 

Radio has always contended that 
the telephone company has taxed it 
more per mile of service than any 
other class of subscriber. Radio 
men figure the cost anywhere from 
$10 to $25 per mile a month, par- 
ticularly for the lines connecting 
the station’s studio with the trans- 
mitter. 

AT&T’s Viewpoint 

When business was on the up- 
beat, the networks declare in their 
AT&T request, the line charges 
brought no complaints from the 
broadcasters, but now that the de- 
cline has forced retrenchments 
they think it only fair that the 
communication company allow an 
appreciable paring of rates. 

AT&T’s explanation for the tolls 
placed on broadcast wires has been 
that these rates are required to al- 
low for the special lines and engi- 
neer service given this end of the 
Every radio hookup is 
independ- 


! 


checked and monitored 


ently by the central and branch 
offices of the telephone company. 
Men are kept constantly on the 





alert so that in the event of a break 
the facilities of the broadcast can | 
be restored within the space of two | 





Performer for Divorce 


Buffalo, April 10. 

J. Warren Hull, former music: aly 

comedy juvenile and now a radio| 

is being sued for di- | 

Agnes S. Hull, 
me T, 


vorce by his wife, 
a school teacher of Olcott 


Mrs. Hull claims her husband | 
bandoned her and married another Is 
woman following a Mexican di- 
vorce. She holds a $3,000 alimony | 
judgment against Hull growing | 
out of a separation suit which she 

von last year. 

Testimony revealed that Hull had ' 
received $350 a week on the stage 
and was getting less than $100 a 


| first 


| six weekly shots. 
| specialty names the 


‘Oh, do you write for Joe 
Glutz?’ they ask him. 
He just looks wise, says 


nothing, but gives the impres- 
sion that he does. He has 
cashed checks for the biggest 


+ 








people in radio. 





*” §T. BRANDS’ 2 VARIETY 
SHOWS; C.&S. APRIL 30, 


another Standard 
Chase & Sanborn 
coffee, of a variety program idea, 
commencing April 30 when Bert 
Lahr, Lee Sims and Ilomay Bailey 

inaugurate the new ‘ype of air show, 
must mean a variation for one or 
another of the same type of shows, 
as regards the Fleischmann Yeast 
program, also on WEAF. Both are 
via the J. Walter Thompson agency, 
and both sponsors are affiliated un- 
der the Standard Brands classifica- 
tion. 

With Lahr bowing in the variety 
program, succeeding the Eddie Can- 
tor style of show, «he relative im- 
pression of C&S and Fleischmann’s 
Yeast will compel a further change. 

In connection with Sims and 
Bailey, Mort Milman signed them 
exclusively, taking them away from 
the NBC’s own artists bureau and 
spotting them on an NBC commer- 
cial. They hail from Chicago. 

Milman is said to have put one 
over on NBC by recently bringing 
the pianist and songstress east from 
Chi for a Fleischmann program, and 
almost immediately thereafter spot- 
ting them on C&S. He has since 
influenced both to desert their Chi 
home where Sims has long been 
identified with a music school. This 
was the prime reason for his re- 
fusal to desert the loop. Sims will 
set up his school in New York. 

Lahr will probably remain indef 
on C&S. 


CHESTERFIELD-NBC? 


Execs Comtemplate Network Switch 
—<Auditioning New Lineup 


Adoption by 
Prands’ account, 





Several executives of Liggett & 
Myers are reported in favor of mov- 


ing the Chesterfield series over to 


NBC when the CBS contract ex- 
pires April 15. Theory is that the 
change may hypo interest in the cig 
program, Agency on the account, 
Newell-Emmett, is holding auditions 
for replacements. 

A CBS-built talent layout com- 
prising Lou Holtz, Mildred Bailey, 
Eton Boys and Lenny Hayton’s or- 
chestra, staged a second audition 
yesterday (Monday) for Chesterfield. 
Program was rearranged after the 
audition, held last week, but 
remained intact as to people. 

If accepted this line-up will go 
on for one hour a week over CBS 
in place of Chesterfield’s present 
In addition to the 
dramatization 


include a 10-minute 


of a current news event. 

Bing Crosby has also auditioned 
again for this account, but whether 
| t0 ‘rr an individual period or with in- 
clusion in the above mentioned 


mind is not clear, 


WRIGLEY’S SUMMER REST 


group ir 





Wrigley Gum takes its Lone 


|} series off Columbia for the summer 
With the April 28 broadcast. 
Kid stanza will ge into its third 


with the reopening of school 


Season 


dim the fall. 








show is built to | 


W olf j 


Columbia has brought its quest 
for new talent to a complete halt. 
Faced with a steadily increasing 
list of sustaining spots to fill, as the 
commercials thin out for the sum- 
mer spell, the chain, nevertheless, 
has elected to go along with what 
it has on its lists and to practical- 
ly close the door to newcomers. In 
the past four months CBS hasn’t 
introduced a single new personality 
act on its sustaining schedule. 

Network's view is that it has cap- 
able performers in all branches of 
entertainment and. that what lis- 
teners want is not new personalities 
but something different in the 
method of presentation and produc- 
tion. 

As a result of this policy the 
CBS sustaining setup has assumed 
an aspect peculiarly its own. If 
Morton Downey or the Boswell Sis- 
ters aren’t scheduled to do a solo 
program on a certain evening they 
will be found filling a spot that 
night in the variety stanza called 
‘The Columbia Revue.” Same goes 
for the Street Singer, 3arbara 
Maurel, Round-the-Towners quartet, 
Charles Carlile, Freddie Rich, Andre 
Kostelanez and a flock of others on 
the artists bureau list. 

CBS has the same _ orchestra 
leader batoning anywhere from four 
to 15 programs of the sustaining 
class a day, with only the label on 
the program undergoing a change. 

Reasons 

The web explains its rescinding 
of the former open-door audition 
policy, and complete loss of inter- 
est in new material. by pointing out 
that it also wants to avoid loading 
up with talent obligations. Differ- 
ence between its artists contract, it 
declares, and that of NBC is that 
the CBS agreement invariably 
guarantees the performer a mini- 
mum income through sustaining 
work if from no other source. 

The situation at NBC is in di- 
rect contrast. At the latter’s New 
York studios the audition division 
is busy from opening to closing and 
every day in the week but Sunday. 
Auditions run anywhere from 10 to 
30 a day. 

NBC daily presents at least one 
new act on either its red or blue 
links and some days these newcom- 
er stanzas run as high as five. They 
may only be heard on the air that 
once, but at least they’ve been giv- 
en the preliminary hearing and 
grooming and a chance at an air- 
lane, 


Philharmonic in L. A. 
Spotted by Columbia 


Los Angeles, April 10. 





Los Angeles Philharmonic or- 
chestra will broadcast one concert 
over the complete CBS network 
April 30 with a probability of a 
later series. Raymond Paige, mu- 
sical director at KHJ, from which 
station the broadcast will go, will 
wield the baton, 

It’s the national hook-up for the 


it has been on 
locally over 
Philhar- 


orchestra, although 
the air several times 
KFI, NBC outlet, from the 
monic auditorium. 


AIR SEER CLEARED 


Albuquerque, April 10 

Alburtus, the Seer, was frecd of 
a charge of using the mails to de- 
fraud. Accusation result of recent 
broadcasts over KOB offering char- 
acter analyses. 

As a result of the quashing of the 
charges U. S. “Attorney will write 
Attorney General of the WU. 8S, 
| recommending more string¢ gis- 
|lation governing radi broad ng. 

BLACK CROWS EAST 

Moran and Mack are being 
| brought east with a new cript 

idea. 

The e being sponsored by their 

personal manager, With a twice- 
; weekly dialog routine all set. 
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WCAKX, Burlington, Vt. asking 
for talent. Station makes no pay- 
ment and is stressing possible fame 
ahead if candidates pass audition 
test. 

Frank and Gene, harmonists, have 
Zone commercial over WGY. 

Blue Steele has moved his band 
into the Jefferson Davis hotel at 
Montgomery, Ala, 

Paul Austin back in Providence 
with his Cavaliers. At the Old 
France, night spot. Mary Stein as 
vocalist. 

Billy Lossez over WBZ, Boston. 
Orchestra is at the Providence Bilt- 
more. 

WJAR and WPRO, Providence, 
getting their new studios ready for 
spring openings. 

Joe Howard is again auditioning 
his musical for NBC. 

Outside of his radio band con- 
nections Paul Sabin is doing some 
shorts for Columbia Pictures, : 

E. P. H. James delivered his spiel 
on the merchandising angle in radio 
before the New York Advertising 
Club. 

Don Hall of the NBC trio carrry- 
ing the same moniker has been offi- 
cially okayed as an amateur wire- 
less operator. 

It looks like another lull just be- 
fore the storm at the CBS layout 
in New York. 

Ernest Cutting of the NBC audi- 
tion dept. is grooming a Russian 
prince for mike honors. Act calls 
itself Prince Alexis Obolensky and 
Marinsky Ensemble. 

Original Rosie of the Goldberg 
sketches, Rosalyn Silber, is back in 
the east, with the salary differences 
evidently all patched up. 

George Engels is carving out a 
spot for L. J. Fitzgerald, former 
Chicago NBC Artists Service man- 
Geer, in the New York office. 

NBC out of New York is going in 
heavy for the hillbilly line of di- 
version. It’s now listening to some- 
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‘thing tagged ‘Hillbilly Heartthrobs.’ 
S. J. Perelman no longer writing 
for Fanny Brice's air session, with 


Jack Yellen and Aben Kandel re- 
placing. 

WCAE, Hearst-controlled Pitt 
Station, failed to take up its option 
on Riggs and Moke, oldest regular 
air feature in the district. 

Raschel Carlez, on the Fleisch- 
mann hour, went Francaise with a 
telegram in French to the radio eds 
calling attention to her ether debut. 

Jack Powell slated for some 
NBC'ing with his drumology. 

John U. Reber, J. Walter Thomp- 
son radio chief, visiting Chi. 


West 


Mildred Laughlin, contralto, and 
Judith Myles, soprano, are additions 
to KMTR, Hollywood. 

Norman Neilsen teamed with 
Neil Larson, accompanist, for morn- 
ing recitals over KHJ, Los Angeles. 
KGAR, Tucson, Ariz., seeking the 
facilities of KVOA there and in- 
crease in power to 250 watts. 

KPO, San Francisco, asking au- 
thority te use present transmitter 
as auxiliary to its new 50-kw. 
equipment, 

KOB, Albuquerque, has reduced 
its schedule four hours. 

. H. Speck new manager of 
KGGM, Albuquerque. 

Avocado Tissue Soap is using 
Norman Nielsen, tenor, three half 
hours a week over KJH, Los An- 
geles. 

Sterling Holloway is back in the 
‘Hi-Jinks’ combination on KFWB. 


Mid-West 


George T. Case, 











formerly chief 


joined announcing staff of WFBE, 
Cincinnati. 

Child talent makes up consider- 
able of WTMJ's ensemble, Mil- 
waukee ‘Journal’ station boasts 
seven child actors. . 


their new program, ‘The Tune Tin- 
kers,’ into action over WTMJ last 
week. 

Al Buettner, announcer for WISN, 


who wish to sew buttons on his 
wearables. Another announcer said 
that Al would marry a girl who 
could sew. 

WTMJ's broadcasts from district 
court have proved so popular they 
are being continued Thursday morn- 
ings. No faking. 

Ria Terry, from legit, and Jack 
Dody are presenting ‘Dreams of 
Love’ over KYW, Chicago. 

Charley Hamp has switched from 
Peruna to Pomegranate Juice via 
WBBM, Chicago, but it’s the same 
sponsor. 

Wendell Hall, radio vet, now sus- 
taining twice weekly on WBBM. 
O. B. Hanson, chief NBC engi- 
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neer, in Chicago. 

Mrs. Furber Marshall, socialite 
torch singer, delayed in her Chi- 
— WMAQ debut by throat trou- 
ble. 

Pat Flannagan and Prima Beer 
have been doing business over 
WBBM for five consecutive baseball 
seasons. 

Listerine in a tieup with Ma- 
jestic theatre, Chicago, for an ex- 
change of empty cartons for ad- 
missions. Quin Ryan, over WGN, 
co-operating. 


NAT’L PROGRAM’S LOCALS 


Fleischman Hour May Try Station's 
Home Town Faves 











Under discussion by those re- 
sponsible for the Fleischmann 
Thursday show is the idea of in- 
cluding in the bill each week a 
local favorite from towns repre- 
sented in the program’s station 
hookup. Selected turn would do its 
bit from the hometown outlet. 
Main barrier to the plan is the 
line charge for splicing the act in 
over the network. Only three spots 
of origin entailing no extra toll cost 
are New York, Chicago and Los 
Angeles. 


WEINROTT AT KHJ 


Los Angeles, April 10. 
Lester Weinrott, free lance radio 
author, goes on the writing staff of 
the Don Lee system. He will work 
at KHJ. 
Weinrott is a former Chicago 
‘Journal’ reporter. 








Bil Barr—Kosto Apart 
Chicago, April 10. 
Kosto, prepared dessert, dithdrew 
its sponsorship of the Grandma 
Burton show on WBBM last week. 
It was a thrice weekly show. 
Bill Barr, author-actor of the 
script, will be retained by the sta- 





tion on a sustaining basis. 


announcer WCKY, Covington, has }: 


Don McNeill and Louis Roen got }' 


has had a deluge of mail from ladies } 





Ad Agencies’ 


Radio Execs (Associated With 
the Show or Performance 
End of Radio) 

N. W. Ayer & Son, Inc. 
500 Fifth Ave., N. Y. C, 

Douglas Coulter. 

Batten, Barton, Durstine & 
Osborne, Inc. 

383 Madison Ave., N. Y. C. 
Roy Durstine. 

Arthur Pryor, Jr. 

Emilie L, Haley. 

Benton & Bowles, Inc. 
444 Madison Ave., N. Y. C, 
E. M. Ruffner, 

Biow Co.., Inc. 

§21 Fifth Ave,, N. Y. C. 

Milton Biow. 
Blackett-Sample-Hurnmert, Inc. 

230 Park Ave., N. Y. C, 
Frank Hummert, 

George Tormey. 

Blackman Co. 

122 E. 42d St., N. Y. C. 
Douglass Stoerr. 

Campbell-Ewald Co. 

292 Madison Ave., N. Y. C. 
C. Halstead Cottington. 
(General Motors Bldg., 

troit). 

George T. Ewald. 
Cecil, Warick & Cecil, Inc. 
230 Park Ave., N. Y. C. 

J. H. McKee, 

Erwin, Wasey & Co., Inc. 
420 Lexington Ave., N. Y. C, 
Charles Gannon. 

William Esty & Co., Inc. 

6 E. 45th St., N. Y. C. 
William Esty. 

Federal Adv. Agency 
444 Madison Ave., N. Y. C. 
Mann Holiner. 

Albert Frank-Guenther Law, 
Inc. 

70 Pine St., N. Y. C. 
Frank A. Arnold 

Hanff-Metzger, Inc. 
Paramount Bldg., N. Y. C. 
Louis A. Witten. 

Lambert & Feasley, Inc. 
400 Madison Ave., N. Y. C., 
Martin Horrell, 

Lennen & Mitchell, Inc. 

17 E. 45th St.. N. Y. C. 
Arthur Bergh. 

Ray Virden. 
Robert W. Orr. 
Lord & Thomas 

247 Park Ave., N. Y. C. 
Montague Hackett. 

McCann-Erickson, Inc. 
285 Madison Ave., N. Y. C. 
Dorothy Barstow. 

Ruthrauff & Ryan, Inc. 

Chrysler Bldg., N. Y. C. 
Jack Davidson, 

J. Walter Thompson Co. 
420 Lexington Ave., N. Y. C. 
John U. Reber. 

Robert Colwell, 

Gordon Thompson. 

Cai Kuhl. 

A. K. Spencer. 

Herschel Williams. 
Nathan Tufts. 

Edwin Barrett. 

Young & Rubicam 

285 Madison Ave., N. Y. C. 

Hubbell Robinson. 
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REJECTS POLITICS 


KMTR Believes Campaign Speeches 
Drive Listeners Away 








Los Angeles, April 10. 

First local station to ban political 
speeches is KMTR. Station is re- 
fusing to take any of the political 
spiels for the approaching munici- 
pal election, a type of commercial 
other outlets welcome in view of 
boosted rates for such broadcasts. 

In notifying candidates of the ban 
L. W. Peters, KMTR manager, de- 
clares that in his opinion such 
speeches drive listeners from the 
station and are detrimental to the 
regular programs. 


MILDRED’S FIRST FOR CBS 


Mildred Bailey makes her first 
personal appearance for CBS at the 
Palace, Chicago, this Friday (14). 
An NBC booking the last time she 
played the spot. 

Miss Bailey’s contract with Co- 
lumbia includes no stipulation per- 
taining to broadcasting other than 
it promises to try to find her a com- 
mercial. Means there will be no.pre- 
liminary warm-up over that chain 





‘ONLY BIRDS SING FREE’ 


Benny Fields’ Answer to Chi NBC's 
No Pay Offer 








Chicago, April 10. 


Benny Fields as a baritone soloist 
was offered a sustaining buildup by 
NBC here last week. A hint as to 
the NBC conception these days Is 
obtained from the fact that the net- 
work seriously suggested Fields 
should work gratis until a sponsor 
might happen along. 

Fields informed NBC that ‘only 
birds sing for nothing’ and that 
NBC would have to sustain him 
while he was sustaining. No deal, 


SHUMAN’S TROUBLES 
AT ONCE AND SUDDEN 


Lincoln, Neb., April 10. 
Howard and Harry Shuman, who 
have operated KFOR here for a 
number of years, find themselves in 
a potful of trouble. Recently the 
station was taken over by the Corn- 
belt Broadcasting Co. and the two 
given.executive positions in: return. 
The wavelength was recently filed 
for with the FRC by three factions, 
Cornbelt being allowed the wave, 
but the Shumans refusing to give 
up control. 
Now, claiming the pair has mis- 
managed the station and allowed 
obligations to accumulate at the 
rate of $1,000 a month, C. E. San- 
den, for the company, has gone to 
court and received a temporary re- 
straining order against the two as 
far as any future association with 
the station is concerned. 
Almost at the same time both 
Shumans were named defendants 
in an injunction suit in an equity 
charging copyright infringements 
by a group of New York publishing 
houses. Action came from Gene 
Buck, president of the ASCAP; 
Harms, Inc.; Irving Berlin, Inc., and 
Leo Feist, Inc. It ‘s asked that the 
station be restrained from further 
use Of their records for broadcast- 
ing without permission and not less 
than $1,500 damages for alleged 
broadcasting of compositions with- 
out either permission or payment of 
royalties. 


Irene Castle on Air? 


Chicago, April 10. 
Irene Castle McLaughlin is. un- 
der consideration for radio with 
NBC doing the considering. For- 
mer dancer's asking price is ’way 
up. 
Socially prominent in north side 
swankurbia, Miss Castle is now 
appearing in a series of amateur 
performances of u piece called ‘Re- 
turn to Folly.” She was recently 
reported considering a professional 
return with a dancing partner. 


NBC Farms Out Three 
N.W. Stations at $1 Yr. 


Seattle, April 10. 

Three northwestern stations op- 
erated by NBC but eliminated from 
chain broadcasts when this web 
dropped its gold network, have 
gone over to private operation at $1 
a year rentals. 

Under the transfer KEX, Port- 
land, goes to the ‘Portland Ore-- 
gonian,’ which controls KGW. KJR, 
Seattle, and KGA, Spokane, go to 
Louis Wasmer who also operates 
KOMO and KHQ in the two latter 
cities. 


Gulf Takes Irv Cobb 


Gulf Oil has signatured with CBS 
for a minimum run of 13 weeks. 
Featured spot of the 15-minute show 
clocked for Wednesday and Friday 
nights goes to Irvin Cobb, with an 
orchestral unit in support. Lineup 
calls for 45 stations. 

Starts either April 26 or May 3. 


THEATRING AGAIN 
Hollywood, April 10. 


Loyal Underwood, who handled 
the Arizona Wranglers over KNX, 
is off that station, but is lining up 
theatre dates for his cowhand 
warblers again, this time in Mon- 
tana, Wyoming and Colorado. 

The Wranglers have played north- 
ern California, Oregon and Wash- 
ington on percentage. 


























Jane Froman’s Run 


Jane Froman opens April 21 at 
Radio City on a six weeks’ engage- 
ment, 

The ether singer will alternate be- 
tween the two R. C. houses, Mor- 








on a sustaining basis, 


rison-Winkler agented. 








Pheer Micais 


A Top Expense for 
100-Watt Hideaways 


Chicago, April 10. 

How do the 100-watters survive? 

That's a question in arithmetic 
that occasionally excites some in- 
terest. It’s getting tougher and 
tougher to get business for the big 
stations, so how can the obscure 
one-lungers make a living. 


Answer lies in the fact that there 
is little or no expense attached, 
Salesmen are on straight commis- 
sion, a cubbyhole serves for studio 
and office, and announcers who in- 
terrupt the phonograph records cest 
$30 a week. 


Outside of that the big expense 
is for disc needles and a union 
record-turner-over at $90, or less, 


Chi NBC Options 


Chicago, April 10. 

Chicago NBC Artists Bureau, now 
under the direction of Sidney Strotz, 
bestirred itself last week. Isabel 
Zehr and King Bard were con- 
scripted until April 1, 1934, starting 
as sustainers., 
Also Ed Lowry’s option was push- 
ed from an April 22 expiration to 
June 1, and Belle Forbes Cutter was 
taken aboard on a temporary option 
until May 1 with commercial hopes. 











COAST TEAM SWITCH 

Hollywood, April 10. 
Beebe Leslie and Jean Lewis, 
whose ‘Jack and Jill’ was dropped 
by KECA when NBC discontinued 
its gold network, have switched to 
KFWB for thrice weekly periods. 
Program is commercialed by the 
Nassour Soap Co. 
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“The Best in Music” 


BILLY 
ART2ZT | 


EXCEPTIONAL MUSIC 
qe DIRECTION ron 
PARTICULAR CLIENTS 




















TUNE IN! 
‘Great Moments of History’ 
WJZ Neiwork 7:30 PM. 
VINCENT 


TRAVERS 


and HIS ORCHESTRA 


COCOANUT GROVE 


HOTEL WALTON, PHILA., PA. 


Exclusive Management 
Columbia Broadcasting System 


WCAU-WABC 
Columbia Network 
TUES. and THURS., 1:15 P.M. 














ANNOUNCING 
THE OPENING OF 
NEW OFFICES 


EDWIN W. SCHEUING 


Artists Management 
KENNETH DOLAN, Associate ? 


PARK CENTRAL HOTEL 


56th ST. and 7th AVE., 
NEW YORK CITY 


Phones Circle 7-3835-3836 
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Actor-Salesman Is 
Prominent in WJJD’s 
Ralph Atlass Regime 


Chicago, April 10. 
Station WJJD, which has had a 





varied career, under its newest 
operating deal, passes to Ralph 
Atlass. C. A. Howell, Dave Capp 

Of this 


and Rube Kaufman are out. 
trio, Howell was the veteran of sev- 
eral changes of operation most of 
which he engineered. Kaufman 
used to be with Doremus & Co. 

Atlass has WJKS in Gary, Ind., 
which is affiliated with Columbia 
and WJJD at one time a CBS sta- 
tion, but unaffiliated for the past 
three years. It is understood this 
station will leave the Palmer House, 
having closed and abandoned its 
studio in Aurora, IIl., and bringing 
Joe Allabaugh from there into Chi- 
cago. 

Art Linick will be prominent in 
the new WJJD management. He 
has been closely associated with 
both Atlass brothers. A veteran of 
Chicago radio, and known as an en- 
tertainer under the billing of ‘Mr. 
Schoglenhauer’, Linick has for years 
leased a two-hour period from 
WJJD every morning which he has 
sold independently. He accordingly 
is experienced in station operation 
and salesmanship. 

After some upbuilding local radio 
circles expect to see WJJD back on 
the Columbia list. The station, 
built and still owned by the Moose 
Lodge, is in the peculiar engineer- 
ing spot of having 20,000 watts and 
a coverage of some 25 states, but 
hard to get for (hicago receiving 
sets. 





Jackie Heller Sponsored 
Chicago, April 10. 
Jackie Heller will be locally 
sponsored by Fels Motor Co., over 
WBBM in a seven-a-week program. 
Norm Sherr will collaborate. 














HARRY BREUER 


RADIO’S FOREMOST 
XYLOPHONE SOLOIST 
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“Lady o’ the Radio” 


"JANE 
FROMAN 


IN SONGS ,, 


Direction, Morrison & Winkler, 
Park Central Hotel, 


New York City 
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SPONSORS 
CHAS. ALTHOFF 


has an absolutely 


new and novel idea 
for radio program, 
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IMMERMAN & SON. Inc. 


‘56 WEST 44th ST., NEW YORK 
. SUPERIOR COLORED TALENT 
For Radio and Stage, Building Acts, Re- 
‘ues Orchestrating and Arranging, Lessons in 
all types of Stage and Exhibition Dancing 
one Unusual Voice Culture Method 
STUDIO AVAILABLE BY THE HOUR 

BRyant 9-9638 
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HURSTON 


Sponsored by 
SWIFT & CO. 
On a Renewed Contract 
Thursdays and Fridays, 8:45 P.M. (EST) 








N.B.C. Coast to Coast 











SUPREME COURT HEARS | 
IST AIR CASE APR. 10 


' 


Slips | 





Chicago, April 10. 
Richard Patterson, executive 
vice-president of NBC, who 
used to be in charge of New 
York state penal institutions, 
paid his first visit to Chicago 
last week. Because it was a 
first visit and because he used 
to be around the penitentiaries 
an innocent slip of the tongue 
became a gag around NBC. 
Patterson’s salutation at a 
mass meeting of NBC em- 
ployees was, ‘I’m glad to see 
you boys again.’ 





Washington, April 10. 

First radio case to get into Su- 
preme Court is slated for April 10 
when WIBO-WPCC-WJKS fracas 
gets hearing to determine whether 
Federal Radio Commission has 
power to cut one station off in fa- 
vor of another in order to adjust 
inequalities in state quotas. 

Commission ordered deletion of 
WIBO, Nelson Bros. Bond & Mort- 
gage Co. and WPCC, North Shore 
Church, both of Chicago, in favor 
of WJKS, Johnson-Kennedy Radio 
Corp. of Gary, Ind. Pointed out in 














grounds for decision that Illinois is 
12 units over quota and Indiana is 
2 units under. 

D. C. Court of Appeals reversed 
FRG’s decision, holding that amend- 
ment to Radio Act specified that 
mathematical equality of quotas 
was not necessary and that it 
should not be sought at expense of 
established stations. FRC appealed 
court’s ruling to Supreme Court. 

Solicitor General Thacher will 
represent the FRC, Mabel Walker 
Willebrandt will represent WJKS 
and Representative James M. Beck, 
Pa., will handle things for WIBO. 


SHERMAN & PRATT’S TONIC 


Chicago, April 10. 

Sherman and Pratt, KYW come- 
dians, are telling the world about 
Hemefil, a blood  builder-upper, 
three times a week. 

They also continue their mid- 
afternoon lunacy and their Sunday 
commercial with Vincent Lopez for 
Real Silk. 


BASE NEW RADIO PLAY 





Budapest, April 2. 
Twelve of the new Victor-Caruso 
phonograph records are being used 
as the gist of a radio play. 


Script by Gyula Halasz and Ka- 
roly Kristof traces Caruso’s career 
as a soldier; an officer hearing him 
sing and taking him to a singing 
master, etc. Second part of the 
story of Caruso’s American career, 
his courtship and marriage, his 
opera triumphs, his family life and 
his death. One scene is his Buda- 
pest guest performance, the one 
memorable occasion when Caruso 
failed and the interview he gave 
Emmerich Kalmant who, at that 
time, was music critic of a local 
paper. 

Running time of the play as done 
here was nearly two hours. 


Inside Stufi—Radio 


A peek into the workings of one of the country’s leading stations out- 
side New York, revealing the basis on which volunteer talent broadcasts, 
was afforded WGY listeners when Andrew Kelly, author and principal 
character of a sketch called ‘Horse Sense Philosophy,’ made an appeal 
for letters favoring continuance of the feature. 

Kelly revealed that he and his partner, Danny, drove 150 miles from 
Marcy, in the heart of the Adirondack Mountains, to reach the studio 
each Sunday and that they received no compensation for presenting the 
program. Kelly originated the feature and has not missed a weekly 
broadcast despite the long automobile drive and the snow-bound condi- 
tion of roads in the Adirondacks. 

















Paul Whiteman will furnish the musical interludes on the Lucky Strike 
hour the first Thursday night he’s on the road with the vaudeville unit 
which includes Jack Pearl. That broadcast (27) will come out of Dallas. 

Whether Whiteman is to continue in this air spot while on tour with 
Pearl is yet to be passed upon by American Tobacco. Situation recalls 
that of all the name bands which have been on the Lucky Strike pay- 
roll, the Whiteman combo has never drawn a check from this source. 
Barrier to a Whiteman booking on the cig account has been G. W. Hill, 
company president, who has always contended that the association of 
Whiteman with Old Gold remains in the fan mind, 





Time sales figures now being turned over by NBC and CBS to Denny’s 
National Advertising Records are the gross totals. To arrive at the net 
figures deductions must be made not only for the discounts permitted 
the advertiser but the 15% commission allowed the ad agencies. 

Combined discounts for the general run of chain clients averages 30%. 
According to that estimate the $1,994,000 gross reported by NBC for 
March becomes $1,395,800. On the same basis Columbia total of $1,- 
006,658 for the same stretch simmers to $704,660, 





Now that the NBC Artists Service has its own p. a. in Mark Luescher, 
it finds that all publicity for the newspapers will have to clear through 
the same channel—the regular press department. 

Luescher makes no personal contacts with the radio eds, but turns 
what he’s prepared over to the press department for dissemination. In 
the case of supplying photos and press material for artists doing a per- 
sonal appearance, he makes the theatre contact direct. 





Reformers, of which Los Angeles has more than its share, are now 
campaigning to make radio stations there lay off beer exploitation. Blue- 
noses are writing letters to the effect that if the air men sell any time to 
the breweries they will refuse to listen to programs of those stations. 

It’s a laugh to the broadcasters, all of whom are trying to get beer 
commercials, but are being turned down on the argument that the brew- 
eries have more business than they can handle, 





It was okay for Johnny Murphy, NBC page boy in the New York 
offices, to broadcast his non-union band over a network hookup Friday 
night (31) but when he tried to repeat the act over WOV, New York 
indie, three days later, the musicians’ union called a halt. 

Friday event was called the Page Boy Revue and was made up of 
talent from this faction of the personnel. 





Bob Andrews, former Chicago newspaperman, is averaging from $700- 
$900 weekly as a radio script writer and is believed to be one of the 
highest remunerated strictly radio authors, It is not that Andrews gets 
big fees, for he does not. His income is derived from his astonishing 
mass production output which in the aggregate counts up into the big 
money. 

Andrews is not a gag man but writes complete serialized scripts, most 
of them daily shows. He has ‘Betty and Bob’, ‘Skippy’, ‘Judy and Jane’, 
‘Bill the Barber’, and pending shows for Block and Sully and Jack 
Dempsey. Andrews has been turning out an average of five complete 
scripts daily for over a year. 





Radio eds on the New York dailies have tipped the network p. a.’s that 
they might as well call a moratorium on the traffic cop stories. Stories 
referred to are the ones in which the radio performer speeding to a 
broadcast is stopped by a traffic juggler, but who manages to warble 
himself out of the dilemma. 





Williams Shaving Soap goes on the air this fall with a barber shop 
continuity for the west coast. J. Walter Thompson agency is handling. 
Bobby Berman, Coast cafe m. ¢., sold the company the idea, } 





ON 12 CARUSO DISCS, 


CANTOR’S 100%, TILT TO 
$5,000 UPON RETURNING 





Eddie Cantor signs off for Chase | 
23 to entrain +d 
; 


& Sanborn April 

Hollywood and his next Sam Gold- 
wyn picture. He returns in Sep- 
tember for the coffee account at a | 
salary tilt of 100% to $5,000 per hour 
for 13 times, with likelihood of re- | 
maining another 13 weeks. Some 
doubt about Dave Rubinoff being 


resigned as a new idea of program 
will probably be essayed. That also 
would influence the James Walling- 
ford (announcer) renewal. 

Cantor receives $3,250 currently, 
but actually $2,500 of this is his 
salary; the other $750 is a sort of 
bonus, technically to cover script 
and continuity, tacked on by the J. 
Walter Thompson agency, owing to 
the fact that contemporaneous 
radio stars like Jolson, Wynn and 
the Marx Bros. were in the $5,000 
brackets. Pearl isn’t iu important 
radio money. Morton A. Milman 
negotiated the Cantor contract re- 
newal. 


Canada Ban on Radio 
Ads From U. S. a Bust 


Ottawa, April 10. 

The new Canadian Radio Com- 
mission has discovered that it is 
all wrong. After many threats 
about the manner in which it was 
going to enforce the regulations 
limiting advertising on the _ air, 
starting April 1, the day came and 
went without action. 

It has just become known that 
the ‘regulations cannot be enforced 
under the statutes and Chairman 
Hector Charlesworth of the tri- 
bunal has applied to the Govern- 
ment for amendments to the Radio 
Act to enable it to carry out its 
intentions. In the meantime, the 
broadcasters and stations can do 
pretty much as they please. 

Parliament is not so anxious to 
give the Commish all the power it 
wants. A year ago the board was 
authorized and all looked sweet. 
Three months ago the Commish 
started to turn things upside down 
and was given $1,600,000 to spend. 
Then the people howled. In fact, 
thousands of radio owners have re- 
fused to renew their annual li- 
censes for the fiscal year starting 
April 1 as a matter of passive re- 
sistance. The Government fee for 
a receiving set was raised from $1 
to $2 for the year. 

Representatives of the National 
and Columbia Broadcasting Com- 
panies rushed to Ottawa from New 
York to discuss matters with 
Charlesworth when he announced 
that no U. S. program could be 
handled by Canadian stations if 
they had more than 5% ‘of strictly 
advertising time. Charlesworth de- 
clared that it was not a anti-U. S. 
move, but it was pointed out to him 
that the restrictions would cut Ca- 
nadian stations from U. S. net- 
works. Charles now finds he cannot 
legally enforce any of the Commis- 
sion’s regulations, 

Prime Minister R. R. Bennett 
was asked by a strong deputation 
on April 7 why the receiving set 











license fee had been doubled. He 
declared the increase was necessary 
because of the change from private 
to public ownership of broadcasting 
in Canada. 


KHJ Nears 11 Years 


Hollywood, April 10. 

KHJ will utilize all its staff tal- 
ent in a special program to go on 
the air April 13 in observing its 11th 
birthday. 

Station is the oldest in Los An- 
geles, going on the air two weeks 
ahead of KFI. 


LOWRY AND BEER 
Chicago, April 10. 

Ed Lowry is a possibility for a 
St. Louis beer account. He is re- 
garded as the most successful sin- 
gle entertainer ever to play that 
town having remained some three 
years in one theatre. 

NBC has an option until June 1 
on Lowry. 








| City’s 


| operating 


FRC Finally Gives 
WMCA Full Time; 
WNYC Moves Over 


likelihood that New York 
municipal station, WNYC, 
will appeal further on the Federal 
Radio commission’s award of full 
time to WMCA, New 
York, of which Donald Flamm is 
president. Heretofore WNYC cut 
into the cream hours by occupying 
the 6-8:30 p. m. sessions with 
WMCA coming on thereafter. 
Under the new deal WNYC'’s. call 
letters transfer to the WPCH chan- 
nel, which actually guarantees 
WNYC twice as much operating 
time on that wavelength, WNYC 
had previously refused to accede to 
the compromise. WPCH has been 
owned by WMCA right along, and 
Flamm’s organization for long peti- 
tioned the FRC that WNYC’s ac- 
ceptance of WPCH time and chan- 
nel would solve the situation all 
around. 

WMCA follows WHN in securing 
a full-length operating schedule. 
WHN, owned by Loew's, Inc., bought 
WRNY, and being already in pos- 
session of WPAP (Palisades Amuse- 
ment Park), it thus combined the 
three-ply channel-split for continu- 





Little 





ous operation under’ WHN call let- 
ters. 

WMCA’s going full time has long 
been Fiamm’s ambition. With its 
realization will go into effect plans 
which Flamm has been nursing to 
make WMCA a key outlet in New 
York, 





Dramatized Book Reviews 
Switch Coast Stations 


Hollywood, April 10. 

Timothy Carlisle’s dramatized 
book reviews, weekly feature at 
KNX, go to KFWB to be spotted 
for a half hour Sunday nights. 

Commercializing a local book 
store, program enacts highlights of 
the books reviewed. Leads in these 
dramatizations are played by Emer- 
son Treacey. 
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COAST-TO-COAST 


a 


==LEON== 


BELASCO 




















N.B.C. C.B.S. 
Wed. Tues.: 
9:30, E.S.T. 12:30-1 A.M. 
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NIGHTLY 


ST. MORITZ HOTEL, N. Y. 
Sole Direction HERMAN BERNIE 
1619 Broadway, New York 
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Radio Directory 





(As a convenience for readers unfamiliar with who’s who in Radio, 
‘Variety’ prints below a directory for New York, Los Angeles, 
San Francisco, and Chicago.) 


+ 


David Capp, Program Dir. 
David Bennett, Musical Dir. 
Joe Allobough, Chief Announcer, 


WLS 


1230 W. Washington 
Haymarket 7500 
Burridge Butler, President, 
Glenn Snyder, Gen. Mer. 
George Biggar, Program Mer. 
D. R. McDonald, Adv. Mer. 
Tom Rowe, Chief Engineer. 








New York City 


NBC 
(Stations WJZ-WEAF) 


711 Fifth Ave. 

Plaza 3-1900 
M. H. Aylesworth, President. 
Richard C. Patterson, Jr., Executive V.-P. 
G. C. McClelland, V.-P. on Sales. 
John Elwood, V.-P. on Operations. 
A. L. Ashby, V.-P. and Gen. Atty. 
George Engles, V.-P. on Artists’ Service. 
John F. Royal, V.-P. on Programs. 


_ 
M. R. Runyon, Treasurer. 
Karl Knipe, Sales Mer. 
William H. Engisn, Asst. Sales Mer. 
Julius S. Seebach, Program Operations. 
Paul W. White, Publicity. 


Edwin K. Cohan, Technical Dir, 


Paul W. Kesten, Sales Promotion, 


John J. Karol, Market Research, 
John S. Carlisle, Production Mer. 
Frederic P. Willis, Educational Dir. 
Julius Mattfeld, Music Library. 
Hugh Cowan, Commercial Engineer, 
Ferrin Fraser, Editor, Continuity. 
Marion R. Parsonnett, Dramatic Dir, 


Herbert RB. Glover, News Broadcasting. 
Ralph J. Wonders, Mgr.. Artists’ Bureau. 





Roy C. Witmer, V.-P. on East Div. Sales. 
Frank Mason, V.-P. on Public Relations. 
Lewis MacConnach, Secretary. 
Mark J. Woods, Secretary. 

H. F. McKeon, Auditor. 

H. F. Kelly, Asst. Auditor. 

Cc. W. Horn, Gen. Engineer. 
Frank Mullen, Agricultural Dir. 
J. deJara Almonte, Evening Operations. 
Bertha Brainard, Program Mer. 
G. W. Payne, Operations. 

R. J. Teichern, Asst. to Treas. 


Department Heads 


Donald G. Shaw, Eastern Sales Mgr. 
Thos. H. Belviso, Music Library. 
W. b. Bloxham, Purchasing Agent. 
John R. Carey, Service Supervisor. 
O. B. Hanson, Mer., Plant Operation and 


Ruth Keeler, Personnel Supervisor. 
Donald Withycomb, Mer. Sta. Reiations. 
Paul F. Peter, Mgr. Statistical Dept. 
G. W. Johnstone, Mgr. Press Relations 
Harold Kemp, Artists Service Popular 
D. 8S. Tuthill, Sales Mer., Artists’ Service. 
Quinton Adams, Mgr. Electrical Tran- 


E. P. H. James, Sales Promotion Mgr. 
T. G. Sabin, Eastern Service Mer. 
Mrs, Frances Rockefeller King, Mgr. pri- 


CBS 
(Station WABC) 
485 Madison Ave. 


Wickersham 2-2000 


William §S. Paley, President. 
Edward Klauber, Executive V.-P. 
Sam Pickard, V.-P. 

Hugh Kendall Boice, V.-P, in Charge of 


Lawrence W. Lowman, V.-P. on Opera- 
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BARBARA BLAIR 


“SNOONEY” 
Five Star Theatre 
Tuesdays 10-10:30 EST 
WABC 


BERT LAHR 


Inaugurating the New 


Chase & Sanborn Varieties 
Commencing April 30 
8-9 P.M. EST Sundays 


WEAF 
oo 


LEE SIMS and 
ILOMAY BAILEY 


The New 
Chase & Sanborn Varieties 
Commencing April 30 
8-9 P.M. EST Sundays 
WEAF 
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Friday, April 14 — WINS, 4:15 P. M. 


“A DEVIL OF A PROGRAM” 


@® TUNE IN 


JAN « BETT 


Variety, New York 


Counsel. 


J. Bill Williams, Program Director 
WPCH., 


Directors. 


Jeff King, Traffic and Office Mer. 


Stev2 Trumbull, CBS Publicity Mer. 


Richard Elpers, Sales Promotion Mer. 
Arthur Wesner, Community Concert Mer. 


John Fitzpatrick, President. 
Franklin 
Maurice 
Phillip Friedlander, Production Dir, 
Eddie Hanson, 


Maynard Marquardt, Chief Engineer, 


Pat Murphy, Publicity Dir. 
WJJD 
Palmer House 
State 5466 
C. A. Howell, Mer. 


WOR 


Bamberger Broadcasting Service, Ine, 
1440 Broadway 
Pennsylvania 6-8383 

Alfred J. McCosker, Station Mgr, 

A. A. Cormier, Sales Mer. 
Walter J. Neff, Asst. Sales Mer. 
Lewis Reid, Program Dir. 
George Shackley, Musical Dir, 


Robert I. Wilder, Press. 
J. R. Poppele, Chief Engineer. 
WINS 
American Radio News Corp. 
114 E. 58th St. 


Eldorado 5-6100 


Bradley Kelly, Station Mer. 
John S. Martin, Sales Mer. 
John McCormick, Program Dir. 
Harold Shubert, Production Mer. 
Bernard Levitow, Musical Dir, 
George Wieda, Press. 


WMCA-WPCH 
Knickerbocker Broadcasting Co, 


Broadway at 53d St. 
Columbus 5-5660 


Donald Flamm, President. 
William Weisman, V.-P. and General 


John T. Adams, V.-P. on Artists Service. 
Sidney Flamm, Commercial Director, 
Robert S. Wood, Press. 

Jack Ricker, Studio Director, 

Fred W. Dyson, Business Mer. 
Harry Carlson, Program Director WMCA. 


Arthur Barton, Educational Programs, 
A. L. Alexander, Chief Announcer. 
Elmo Russ and Irving Selzer, Musical 


Frank Marx, Chief Engineer. 
Harry Pascoe, Continuity. 
Bide Dudley, Dramatic Critic, 
Sam Taub, Boxing. 

Jack Filman, Hockey, Sports. 
Charles Martin, Dramatic Presentations. 


WLWL 


Universal Broadcasting Corp. 
415 W. 59th St. 
Columbus 5-7030 

H. F. Riley, Dir. 

J. P. Kiernan, Business Mgr. 

R. W. Bjork, Sales Mer. 

George O’Brien, Program Dir. 

Rudolph Forst, Musical Dir. 

Joseph Deppe, Chief Engineer. 





Chicago 
NBC 


Merchandise Mart 
Superior 8300 


(Stations WENR—WMAQ) 


Niles Trammel, V.-P. in charge, 
P. G. Parker, Asst. Gen. Mer. 
Fred Weber, Station Relations Mer, 
John Whalley, Office Mer. 

Roy Shield, Chief Musical Dir, 

Cc. L. Menser, Production. Dir, 

A. W. Kaney, Program Mer. 

Alex Robb, Asst. Program Mer. 


Sidney Strotz, Artists Mer. 

John Gihon, Continuity Editor. 
Frank Mullen, Dir. of Agriculture, 
Judith Waller, Educational Dir. 
Kenneth Carpenter, Sales Mer. 
William Hedges, Local Sales Mer. 
I, E. Showerman, Sales Service Mer. 
E. C. Carlson, Sales Promotion Mer. 
Howard Luugens, Chief Engineer, 
M. W. Rife, Chief Field Engineer, 
B. R. Donges, Maintenance Mer. 
Ben Pratt, Public Relations Counsel. 
Al Williamson, Publicity Mer. 


CBS 


Wrigley Bldg. 
Whitehall 6000 


(Station WBBM) 


Leslie Atlass, V.-P. in charge. 
Leonard Erickson, Western Sales Mer. 
Walter Preston, Program Dir. 

Bobby Brown, Gen. Production Mer, 


Harold Fair, Asst. 
Howard Neumiller, Musical Dir, 
William Cooper, Continuity Editor. 
Larry Fisk, Chief Engineer. 

Kelly Smith, WBBM Sales Mer. 


Program Dir, 


Clementine Legg, Artists Mer. 
Hal O'Halloran, Chief Announcer, 
Harry Steele, Publicity Dir, 


WGN 


Drake Hotel 
Superior 0100 


W. EH. Macfarlane, Gen. Mgr. 
Quin Ryan, Station Mer. 
George Isaac, Commercial Mer. 
Edward Barry, Production Mer. 
Delos Owen, Musical Dir. 


Carl Myers, Chief Engineer. 
Frank Schreiber, Publicity Dir. 
WIBO 
Michigan-Wacker Bldg. 
Andover 5600 


Albert E.. Nelson, General Mar. 
Lioyd G. Harris, Production Mer. 
John Cerny, Musical Dir. 

James MacPherson, Sales Mer. 

H. V. FitzCharles, Chief Engineer, 
Alice Tiplady, Publicity Dir, 


WGES 


128 N. Crawford 

Van Buren 8900 
Gene Dyer, Station Mer. 
Charles Lanphear, Production Mer. 
Joseph Brubaker, Chief Engineer, 
John Van, Musical Dir. 
Don Crosnor, Chief Announcer, 


Advertising Agencies 


lord & Thomas—Henry Sellinger, 
J. Walter Thompson—Tom Luckenbill. 
Erwin-Wasey—William Weddell. 
McCann-Erickson—Fred Ibbett. 
N. W. Ayer—W. G. McGuire. 
sechomnele—Vrank Steel. 

unkin—Lou rman, 
BBD&O—George Man 
Blackett-Sample—Edwin Ayleshire. 
Henri Hurst McDonald—Art Decker. 
or a McFarland, Don Bernard, Madge 


Los Angeles 


KHJ 


(Columbia Don Lee Broadcasti System 

we iets Street r ‘ 
andyke 

Don Lee, President. 

Leo B. Tyson, Gen. Mer. 

C. Ellsworth Wylie, Gen. Sales Mer. 

praymond Paige, Musical and Program 
Paul Rickenbacher, Production Mgr. 

Kenneth Niles, Agst. Prod. Mgr. 

Van C. Newkirk, Traffic Mer. 

—~ J. Kemp, Asst. Ady. Mer. (KHJ 

only). 

Leslie Mawhinney, publicity, 


KFI and KECA 


(NBC outlets) 
Earle C. Anthony, Inc. 
1000 So. Hope Street 
Richmond 6111 
Earle C. Anthony, President. 
Arthur Kales, V.-P. and Gen. Mar. 
Program Dir. 





Glen Dolberg, m 
Carl Haverlin, Commercial Mer. 


KFWB 


Warner Bros. Pictures Corp. 
Warner Theatre Bldg. 
Hollywood 0315 
Gerald King. Gen. Mer. 
Chester Mittendorf, Commercial Mer. 
Jack Joy, Program Dir. 
Johnnie Murray, Charge Vaude Programs. 
Kay Van Riper, Charge Dramatic Prog. 
KNX 


Western Broadcasting Co. 

Paramount Studios, Hollywood 
Hempstead 4101 

Guy C. Earl, Jr., President. 
Naylor Rogers, V.-P. and Gen. Mer. 
Carl B. Nissen, Commercial Mer. 
Cc. Ormiston, Technical Super- 
visor. 
Drury Lane, Program x 
Wilbur Hatch, Musical Dir. 


KMTR 


KMTR Radio Corp. 
915 No. Formosa, Hollywood 
Hillside 1161 
Reed E. Callister, President, 
L. W. Peters, Gen. Mgr. 
Harold Horton, Prod. Mer. 
Salvatore Santaella, Musical Dir. 


KGFJ 


1417 So. Figueroa Street 
Prospect 7780 

Ben 8. McGlashon, owner. 

Duke Hancock, Mgr. 

Fireside Broadcasting Co. 


KRKD 


541 South Spring Street 
Madison 1176 

Frank Doherty, President, 

Vv. G. Fretag, Gen. Mgr. 

Del Lyon, Sales Mer. 


KTM 


acter, remains in 
Wheat payroll 
layoff. 


western air show and has been 
auditioning orchestras, announcers 
and femme spielers during past 
week with no definite selections 
made to date. 


show with Wayne King has been 
coming out here. 


Charles Rae Pres. 
tinson, Manager, 

R. lL. Rust, Sales Mgr. 

Cc. B. Juneau, Production Mgr. 


KFAC-KFVD 


Los Angeles Broadcasting Co, 
645 Mariposa Ave, 

Fitzroy 1231 

President. 

Gen. Mer. 


E. L. Cord, 
Tom Brenneman, 








San Francisco 


NBC 


(Stations KGO-KPO-KYA) 
Pacific Coast Division 
111 Sutter Street 
Sutter 1920 


Coast Div. Manager. 

Cc. L. McCarthy, Asst. Gen. Mer. 
Lew Frost, Program Dir. 

Harry Anderson, Sales Mer. 

A. H. Saxton, Chief Engineer, 

H. J. Maxwell, Office Mer. 

Lloyd E. Yoder, Publicity Dir. 
Karl Shullinger, Dir. Artists Bureau. 
Jennings Pierce, Chief Announcer, 
Meredith Willson, Musical Dir. 
Cecil Underwood, Prod. Mer. 


KYA 


988 Market St. 
PRospect 3456 
Edward McCallum, Station Mar. 


KFRC 
(Don Lee-Columbia outlet) 
Van Ness Ave. 


PRospect 0100 
Fred Pabst, Don Lee Gen. Mer. 
Harrison Holliway, Station Mer. 
William Wright, Prog. Dir. 
Walter Kelsey, Musical Dir, 


KJBS 


1380 Bush St. 
ORdway 4148 
Julius Brunton & Sons, Owners, 
Ralph Brunton, Mer. 
Ralph Smith, Prog. Dir. 


No Anzac Meddling 
In Private Stations 


Toronto, April 10. 
Australia has solved its radio 
problem by not interfering with 
privately-owned stations, says Dr. 
Robert S. Wallace, vice-chancellor 
of the University of Sydney and 
member of the Australian Broad- 
casting commission. Dr. Wallace is 
in Toronto. 
Unlike the Canadian Radio com- 
mission, members of the Anzac 
radio body were without remunera- 
tion. The Australian group pre- 
pares and selects programs, but 
their task, declares Dr. Wallace, 
‘ends at the microphone.’ 
‘There is a 24-shilling tax for Aus- 
tralian radio-set owners. Of this, 
12 shillings goes to program talent 
and announcers, nine shillings cov- 
ers the technical work of broadcast- 
ing, and the remaining three shill- 
ings is paid to owners of patents on 
the equipment used. 


Bill & Jane’s Vacash 


Jolly Bill and Jane serial goes 
on a summer vacation April 29, its 











Don E. Gilman, V. P. of NBC and Pac. 


Roy Frothingham, Sales Promotion Mgr. 


$5 MPP.A. DISC FEE 
NEW FOR SUSTAINERS 


A formula for fee payment on disg 

sustaining programs has been 
worked out by the Music Publishers? 
Protective Association. Under the 
new plan makers of the discs pay $5 
for each pop tune used. Fee limits 
the broadcasting of the program to 
20 stations but the outlets may air 
the platter at will for six months 
after date of purchase. After that 
it’s another $5 tap. 
Previous licensing arrangement 
required the recorder to account to 
the MPPA for every time the sten. 
cilling was broadcast. Then called 
for was the payment of 25c. per 
copyright number and per individual 
airing, which complicated the 
keeping for everybody. 


$10,000 Bid for ‘Easy Aces’ 
Script Made by Universal 


Chicago, April 10, 

Universal made a bid of $10,000 
through a broker for the film 
rights of ‘Easy Aces,’ the radio 
program sponsored by Lavoris 
mouthwash over CBS. U wanted 
it for Zasu Pitts in the dumb role 
originated on the radio by Jane 
Ace, 

Goodman Ace spurned the offer 
as too weak, 


SMALLIE GOES BIGGIE 


San Francisco, April 7. 
Tarzane Mineral Water which has 
been Sponsoring on several smaller 
Stations goes big time this week 
with twice weekly bankrolling of 
Al Pearce and Gang on NBC, for 
guarter hour periods, 

Second Pearce Sponsor is Fore 
may, also on twice weekly, with 
balance of time sustaining. 


MAYBELLINE AND LUCAS 


Chicago, April 10. 
Maybelline, eye-lash beautifier, ig 








booke 














reported air-minded. 


Firm has Nick Lucas in mind. 
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THE GREEK AMBASSADOR 
OF GOOD-WILL 


GEORGE 
GIVOT 


OLD GOLD 
WABC EVERY WEDNESDAY, 
10-10.30 P. M., COAST TO COAST 











first in the seven years it has been 
on the air. Juve affair will return 
with the shift from daylight say- 
ings time. 

Bill Steinke, the Jolly Bill char- 
the Cream of 
through the NBC 





ESTHER SHOPPING 


San Francisco, April 7. 
Lady Esther is contemplating a 


Beauty preparation’s Sunda y 





AARONSON, ‘NEW NAME’ 


Sole Direction 


HERMAN BERNIE 
1619 Broadway, New York 











NOW APPEARING 
This Week (Mar. 31) 
LOEW’S STATE 
NEW YORK 
And Also 


CLUB LIDO, "Net"$o-b2nd, St 




















Pickwick Broadcasting Co. 
214 So. Vermont 
Exposition 1341 





Ruth Betz, 
Harlow 


WBBM Publicity Mer. 
Wilcox, Chief Announcer, 


McClure Bellows, CBS Concert Mer. 
KYW 


Strauss Bldg. 
Wabash 4040 
Homer Hogan, Gen. Mer. 
Parker Wheatley, Production Mer. 
Harold E, Bean, Asst. Production Mer. 
Rex Maupin, Musical Director. 
H. E. Randall, Chief Engineer, 
Utmer Turner, Publicity Dir, 

WCFL 


Furniture Mart 
Delaware 9600 


Edward N. Nockles, Gen, Mer. 
Lundquist, Bus. Mgr. 
Lynch, Treasurer. 


Musical 
Howard Keegan, 


Dir. 
Chief Announcer. 


Bureau of Information 


FOR 


Advertising Agencies 














Any show angles unfamiliar to 


be clarified, 
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R. R. Kaufman, Commercial Mgr. 


Advertising agencies and others in the field of radio, against 
any problem pertaining to the show business or broadcasting from || 
a show angle, are invited to consult 
service is gratis. Mail communications will be answered promptly. 


advertising agencies, and all others in the radic-show business, will 


Information particularly may be desired by radio talent buyers on 
the estimation of acts’ salary values. 
part of the information published in 
value of standard attractions for the stage, 
This entire free service is confidential, 
the requests will be given publicity in print or otherwise, 





‘Variety’ in the past as to the 
screen or radio. 


‘Variety’ pledges none of 
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Mon.-Wed.-Fri. 


A Ben Rocke Production 


330 P. M., 
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Irving Aaronson and his Com- oO 
manders look hot for the Philip 
Morris cig account's new air com- ‘Creating a New Style In Music 
mercial, The company wants a new 
name for the air, which is a new 
wrinkle on the ad agencies’ atti- 
tude towards talent for the ether. | 
Aaronson, long a standard stage 
attraction, has yet to make his 
ether debyt. 
i 
And His Orchestra 
Iivery Tuesday and Thursday ' 
WEAF (NBC) at 7.30 P.M. E.S.T. i 
Also Featured in Columbia ‘Shorts’ 
(Hal Skelly Series) 
Personal Management 
HARRY MOSS, 1650 Broadway, New York 
‘Variety’ for information. This MAR IN 
And His 
the radio program directors of ORCHESTRA 
These wii! be forthcoming as YDOL H O UR > 
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Old Scenes at 


Bowery lamp-posts, swinging doors, 
old-fashioned show lithos, singing 
waiters, costumes of the. ‘90's, liv- 
jing old-timers who were stage 
favorites of the period—and growl- 
ers of beer provided the atmosphere 


of what was a milestone in the his- 
tory of the Friars’ club entertain- 
ment last Saturday (8) night. 

Joe Laurie, Jr., appearing as 
Chuck Connors, ran the whole 
works, called ‘Down Memory Lane.’ 
There was plenty of authenticity, 
not the least being a group of guests 
from the Percy Williams home for 
aged actors, professionals who 
strutted Broadway in the days of 
horsehair furniture, green plush al- 
bums, bust!es and “The Black Crook.’ 
Some of then. went on and all were 
entertained by Friars, slinging beer 
with aprons on, others strolling 
about as sailors, town sports and 
free and easy dames, all adding to 
the picture. Visitors from the Wil- 
liams home were taken care of over 
night, and it was proposed that they 
be made honorary life members of 
the club. 

Old and Young 


The show was a mixture of old- 
timers and newcomers. For in- 
stance, Barney Fagan, 83 years 


young, went on in songs and dances. 
Shortly afterwards, Harry Rosenthal 
created a sensation by playing ‘St. 
Louis Flues,’ turned into a classic 
by him, immediately after the orig- 
inal, composer W. C. Handy, gave 
the number. 

Also at the piano was Mike Bern- 
ard noted, formerly at the music 
box in Tony Pastor’s. In the same 
department was J. Rosmond John- 
son and Lou Silvers and Theodore 
Bendix, who accompanied most of 
the old-timers. There were melo- 
dies from Bill Fuller, Joe West and 
Sam Curtis as a trio. There were 
Gus Edwards, Henry Bergman, Pat 
Rooney, 2a, doing the original Pat 
Rooney, and Pat 3d, imitating his 
dad. 

Eddie Garr, another stand-out, 
imitating Jim Barton...Harry Burns 
and his Italian politician...Gus Hill 
swinging the clubs...Jay C. Flippen 
chirped ‘Rufus Brown’...Pobby Cos- 
tello, author of ‘Where the River 
Shannon Flows,’ took a bow, while 
the guests sang the number... 
Loney Haskell punched himself in 
the jaw as of old in telling the auc- 
tioneer story...Dave Mallen warbled 
‘New York Ain’t New York Any 
More’...Frankie Wheeler, Hughie 
Clark and Jim Morgan trioed with 
a medley of old time songs, which 
opened the show. 

Eddie Miller’s impression of J. K. 
Emmett singing ‘How I Love You 
Mamie’...Harry Armstrong giving 
‘Sweet Adeline,’ a thrill...Charlie 
Foy giving an impression of his 
father, Eddie, singing ‘Money’... 
£ddie Girard with ‘Uncle Joe’... 
Harry Cooper with a tribute to the 
late Percy G. Williams...Al Fields 
as the handsome cabby...Joe Cun- 
ningham...also a host of notables 
were introduced. 

The decorations were by Pete Gil- 
len and Dean Dietrich. 


LOEW’S VAUDE BACK TO 
PROV. AFTER 5 YEARS 


Leew's State, Providence, returns 
to vaudeville April 14. According 
to an announcement by the Loew 
circuit, it's part of the promise made 
by Col. Ed Schiller that vaude would 
be revived if actors accepted the 
latest salary cuts. 

Loew’s Orpheum, Boston, added 
vaudeville last week but the return of 
stage shows had been contemplated 
there prior to the circuit’s agree- 
ment to bring down stage salaries. 
Loew hasn’t booked vaude in Provi- 
dence for almost five years. House 
f0es on the regular New York book 
for five acts on a full week. 

The three recent revivals of vaude 
by Loew in Providence, Boston and 
New Orleans, have been in towns 
where RKO has an opposition stage 
show house. 








BICYCLING ACTS 


San Francisco, April 10. 

All-time records for long distance 
doubling of acts smashed by Ellis 
Levey, booker at KFRC. 

Last Saturday night be bicycled 
a radio troupe between Sacramento 
and Stockton, a sleeper jump of 
some 40 miles. 





) Stars of Gay 90's Live Again Amid 


Friars Beer Frolic 


| WHITEMAN, BOSWELIS 
ON MORRIS ROADSHOW 


William Morris office’s second va- 
riety road show, comprising an all- 





radio line-up, opens April 22 in 
Memphis for three weeks of one- 
niters on percentages. Talent in- 


cludes Jack Pearl, Boswell Sisters 
and the Paul Whiteman band and 
specialty company. 


Pearl has arranged with his com- 
mercial sponsor for out of town 
broadcasts during the trip. During 
the first week he'll broadcast from 
the stage of the theatre in Dallas. 
His other two Thursday night air 
programs will go out from Chicago, 
forcing the show to lay off on these 
nights, with Pearl jumping back 
from Chi the following day. 

Following Memphis, the other six 
stands in the first week will be 
Shreveport, Houston, San Antonio, 
Ft. Worth, Dallas and Oklahoma 
City. Second week starts at Kansas 
City. Louis Epstein is out on the 
road ahead of the show to lay out 
the route. 


RKO Trims Vaud Bills 
As Support for ‘Kong’ 








RKO is slashing the vaudeville 
to the bone during the general 
release of ‘King. Kong’ (Radio), and 
‘Cavalcade’ (Fox), in its vaudfilm 
theatres all over. 


The two talkers will trim accom- 
panying stage bills down to two 
and three acts. At the Palace, 
Chicago, where ‘Kong’ opens April 
21, the Anatole Friedland revue will 
comprise the entire stage bill on a 
two weeks’ booking. This lops nine 
acts off the book that would 
ordinarily play the house those two 
weeks, 


Sam Meyers with Ash 


Chicago, April 10. 

Sam Meyers will be interested 
financially in the contemplated Paul 
Ash summer revue designed for 
World’s Fair crowds in a loop the- 
atre, probably the Erlanger. Meyers 
will be associated with Morris 
Silvers, Ash and Will Harris. 

Meyers operates the Teatro del 
Lago in No Man’s Land, north side 
suburb. He is A. J. Balaban’s 
brother-in-law. 











New Orleans in Air 





It was still doubtful yesterday 
(Monday) whether RKO’s union 
troubles in New Orleans would be 
settled in time for the house to re- 
sume vaude next week (14). 

N.O. went off the vaude book this 
week when the union battle broke, 
but had hoped to return next week. 


Meanwhile the shrinking RKO 
vaude book is minus another full 
week, 





Hillbilly Trio Stuck 


Annie, Judy and Zeke have been 
held liable by the V. M. A. to War- 
ners for a week's salary as a re- 
sult of cancelling their recent book- 
ing at the Earle, Philadelphia. 

Trio,. which played the RKO 
Roxy, Radio City, the week for 
which WB held the Philly contract, 
claimed RKO would not issue a re- 
lease for the New York date. War- 
ners was found by the V. M. A. to 
have had the prior contract. 


LEWIS, DODY RETEAM 


A prospect radio job is responsible 
for the reuniting of Sam Lewis and 
Sam Dody. The old standard par- 
ody singing team split a year ago, 
trying other partners. 

They resumed partnership when 
the ether offer came and are work- 
ing on it now. 











Advent Moves Over 
Jack Davis has transferred from 
Harry Rogers to the Al Grossman 
(Loew) agency 
Davis represented Rogers on the 
RKO floor, 





Acrobat Flunks Exam 





Chicago, April 10. 
Vaudeville acrobat, weary of 
laying off, decided to apply for 


job of physical culture in- 
Structor in the _ city  play- 
grounds. He figured he could 
wear his overcoat and still 


outshine any of the other can- 
didates on any and all gymna- 
sium apparatus. 

But examination 
double-cross. It wasn't in a 
fymnasium at all but in a 
classroom and the vaudeville 
acrobat was asked such ques- 
tions as (a) name and describe 
six folk dances; (b) what 
would you do if a delinquent 
girl started hanging around 
the playground. 

Acrobat flopped the exam. 


2,200 THEATRES 
IN NVAS DRIVE 


About 2,200 theatres, mostly cir- 
cuit-operated, will participate in 
this year’s NVA Fund drive, which 
starts April 21 and lasts for a week. 
The theatres will use a special talk- 
ing trailer and permit the usual au- 
dience collection. 

It isn’t set yet which actor will 
make the screen appeal. Marie 
Dressler was wanted, but, through 
illness, couldn’t accept. Henry 
Chesterfield has volunteered, al- 
though Henry isn’t a regular actor 
any more. One of the major studios 
will make the film. 

The usual benefit show at the 
Metropolitan, New York, won't be 
held during the drive week, as has 
been the custom. It was decided 
to defer until fall, when chances 
are larger attendance will be as- 
sured, 


Michigan Stage Shows 
Out When Musician 
Walk; Acts Stranded 


Detroit, April 10. 

With the walkout of musicians at 
the Michigan this town is without a 
first-run deluxe stage-show house 
for the first time in decades. 

Musicians were ordered out Fri- 
day (8) by the Federation when 
they failed to receive back pay. 
Amount was due for about three 
weeks back. Negotiations have been 
under way for a downward revision 
for two months, but no agreement 
was reached. The musicians agreed 
to stay at work until some suitable 
settlement could be made or the 
theatres took in enough money to 
pay off. 

With the last week showing of 
‘42d Street’ (WB) business was al- 
leged to have reached pre-morato- 
rium heights, but still no pay-off. 
With a last-minute ultimatum to 
Publix for a pay-off Friday morn- 
ing, or no show, the union called the 
members out. 


N. M. Platt substituted another 
picture, ‘Under the Tonto Rim,’ and 
is running a double feature. Open- 
ing day’s business didn’t seem to be 
affected by the walk-out, with an- 
nouncements made by doormen as 
to no stage show. Second day’s 
(Saturday) ads in papers told of 
the walk-out and double-feature 
policy. 


was a 























Bill Demarest, Rosette and Lutt- 
man, and Monroe and Grant found 
themselves without a theatre to 
play upon arriving in Detroit Fri- 
day with contracts for the week at 
the Michigan. 

At the Publix New York office 
yesterday (Monday) it was stated 
the three acts were still stalled in 
Detroit, but that an effort was being 
made to get them out of town with 
bookings elsewhere, 


MISSED A DAY 
Hartford, Conn., April 10. 
Baby Rose Marie was late for a 
Sunday night performance at the 
Publix-Allyn and failed to show up 
for any performance on Monday. 


Child's father explained she was 
making a picture at the Par Long 
Island and couldn't make connec- 





tions in time. 


Development 





ENDS; BOTH SIDES WIN) 


That 
sion of an old Kentucky feud, 
staged continuously by the Arnauts 
and the Novelles, has been settled 
for the time being by the V.M.A. 
and Major Donovan. Decision on 
the last squawk, filed by the 
Arnauts against their cousins, the 
Novelles, is that both acts are en- 
titled to the material in question 
as far as can be determined. 

Decision further states that both 
branches of the battling family 
must file all special material for 
protection in order to have a com- 
plaint considered in the _ future. 
|Donovan aiso advised the two 
teams to try to play as far away 
from each other as possible. 

Both acts do the same type of 
turn, inherited from their respec- 
tive fathers, who are brothers. The 
intra-family feud was started years 
ago by the fathers and has been 
earried on every now and then ever 
since by the sons. 


Whiteman’s $6,500 ‘Cut’ 
Sans Mercy to $6,500 


Paul Whiteman’s band, 
NBC booking, plays a week for 
Warners at the Earle, Philadelphia, 
starting April 15. Booking is at the 


new Whiteman salary as set under 
the four-circuit agreement—$65,200. 

Whiteman’s former salary was 
$6,500. For the Philly week War- 
ners is paying the band’s transpor- 
tation from New York, plus ex- 
penses, which brings the actual cost 
of the act to $6,500 anyway. 





20-year-old vaudeville ver- 


as 





on an 





Spring Cruise Shows 


The Majestic sails Thursday (13) 
in the final winter cruise to Ber- 
muda, carrying a paid professional 
show. Those named: Benny Davis, 
m.c. and gang, Jans and Whalen, 
Shaw and Lee, We Willie Robyn, 
Small’s revue, Bernard and Henri, 
Dave Rubinoff. 


Majestic trip is for four days, 
spanning Easter. The Paris and 
Transylvania are also making 
cruises, also with shows. No short 
show cruises are scheduled after 





this week until Memorial Day, 
which starts the summer cruise 
season. 





Carter’s Chi Fair Spot 


Hollywood, April 10. 


Carter the Great has been en- 
gaged to stage the magic shows at 
the Chicago World’s Fair, where he 
will have the exclusive right on the 
sale of magic apparatus. 

Chicago deal sets aside Carter’s 
plans to take a magic troupe to 
Australia. 





BILLY PIERCE ILL 


Billy Pierce has been laid up 
home, sick, ever since taking over 
the former Ned Wayburn dance 
studios space at Columbus Circle, 
New York. 

LeRoy Willis carrying on for 
Pierce. First the flu and now an ear 
abscess has laid the dance stager 
low. 


SILER, WILLS FOR LONDON 


Siler and Wills, dance team, sail 
shortly to open May 22 at the 
Leicester Square, London, 

Booking was through Wm. Morris- 
Irving Tishman. 








Eline Sisters In Trio 


The Eline Sisters, Grace and 
Marie, have reunited for yaude in a 
new three-act with Hal Thornton. | 
Marie was forced to retire last year 
due to illness brought on by taking | 
constant falls on stage 

Grace has been working with other | 





partners meanwhile. 


Trial Balloon Percentage Dates 
Now, But Movement Looms as Big 


for — Season 


for drawing 


ARNAUTS-NOVELLES JAM Percentage playing for draw 
names, which has been pointed to 


as the possible solution of present 
stage salary troubles and the salva- 
tion of the stage show business, {s 
being widely discussed in both the 
actor and booking circles of vaude- 
ville. Likelihood is that percentage 
playing on a regular basis may bee 
come general by next season, 

First practical experiment along 
legitimate percentage lines is oc- 
curring at Warners’ Regent, 
Paterson, N. J., regular vaudfilmer, 
the current first half, where Olsen 
and Johnson, comprising the whole 
stage bill, are playing for a straight 


50% of the gross. From Saturday 
and Sunday business indications 
were that the comedy team and 


their company would draw about 
$3,600 for their share on the four 
days. O. & J.’s pre-cut straight 
salary for a full week was $5,000, 
Theatre gave the booking a special 





campaign. 

From the managers’ viewpoint 
the chief opposition to percentage 
booking as a general policy is 
based on an aversion to the partnere 
ship angle. Those favoring per- 
centage are still in the majority, 
but from current talk the sharing 
argument against that of high 
straight salaries, is gaining ground. 
Meanwhile none of the _ circuits 
is taking a chance on high salaried 
acts on straight salary, even at 
the cut figures as reached in the 
feur-circuit agreement. 

Acts Objections 

Principal objection from acts to 
the percentage idea is based on 
their past experiences in such 
transactions, in which they cone- 
tend they seldom received a fair 
count. The acts’ complaint is that 
under the old way of a guarantee 
against percentage over a certain 
figure doesn’t always work to their 
advantage. 

Theatres have often been charged 
with watering the figures on the 
books in order to raise the minimum 
sharing figure above the average 
gross. This mistrust on the part 
of ‘names’ has: been accountable for 
most of the refusals to play on & 
guarantee and pereentage _ basis, 
and one reason for the boosting of 
straight salaries to heights involw« 
ing difficulties for both sides. 

Discussion of possibilities in per« 
centage booking has been strictly 
informal thus far, with nothing of« 
ficial yet said or done by the cir- 
cuits individually or jointly. It’s 
expected to remain in the discus- 
sion stage over the summer, with 
chances it may be applied generally 
with the commencement of the new 
season in September. 

Meanwhile scattered experiments, 


such as the Olsen and Johne 
son Paterson booking and the 
‘Scandals’ tab’s RKO dates in the 


middle west, will be tried. 


‘TATTLE’ AT RKO $2.26, 
‘SCANDALS’ TAB AT 55c 


Chicago, April 10. 

Route laid out by the midwestern 
RKO division for the George White 
‘Scandals’ tabloid, with Willie and 
Eugene Howard, Eleanor Powell, 
Loomis Twins and a company of 60, 
is as follows: 

Davenport, April 15-16-17; Cedar 
Rapids, 18-21; Minneapolis, 22-28; 
St. Paul, 29-5; Des Moines, 6-12; 
Omaha, 13-19; Kansas City, 20-26. 
Possible but not closed is a week at 
the Palace, Chicago, June 2, the day 
after the World’s Fair opening. 

Orpheum, Omaha, will play the 
Frank Fay-Barbara Stanwyck ‘Tate 
tle Tales’ revue at $2.50 April lle 
12. ‘Scandals’ will play same house 
at 35-55 cents, which will be the 
scale in most of the towns. 


Young Marino Killed 


Pittsburgh, April 10. 
Returning from an engagement at 
Lincoln Towers, nearby night club, 














17-year-old Cosimo (Sonny) Marino, 


formerly with the Benny Davis 
gang, was killed iiere last week 
when the automobile in which he 
}was riding skidded and overturned, 

Marion had been playing Jocag 
cafe dates. 
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“sion by the end of the week as to 
‘whether stage shows go out or not. 
‘If going, 


. Brooklyn Pars required for stage 


situation as concerns policy 


‘ cluding survey of product that will 
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Ee EN ae PRES. - eee ee ae 
P blix P d rit 1g Straig ht Film for UU DY ae P ALACE IN CHI 
Ul on e S BOOKER IN N y JUNE Vaud Back in Toronto, Youngstown 
. eo se —Shows for Memphis 
ars Vy 9 Los Angeles, April 10. | Toronto returns to the RKO 
Charlie Freeman returns to New vaude book April 14 with five-act 
York June 1 to open an office as | bills on a full week. _— 
: és — a io, aula booker of the Interstate and other Shows went out a couple of -C)'c Palk hia ; 
Lamenting the lack of pace B be phan any “oe ee houses. Freeman returned here Fri- | months ago due to union troubles. maO's Fapnce, Chicago, is paying 
tion euoadanaar™ ~gpronadl pr Roger pia oe Meco, med aod weaaal Set |day (7) from Dallas, where he closed | Temporary settlement made last off in full again. Full payoff started 
os +" regan Pat rr oon My the New » dnl from the stage hands a deal with Karl Hoblitzelle to book | Week was considered sufficient to/jast week, after three weeks of part 
Fonts stor erie hia dehimeceniintien wine eran to decide ealliggee 20 connane four weeks of vaude time in Texas. | Allow vaude revival. salaries for the vaudeville acts. The 
into straight sound for the sum-|last night (Monday). First show, comprising the Cab Youngstown, 0. April 10. aoe VRRNNS, according to RKO, 
mer. Pointing out that Publix has Asks 35% Calloway band act, opens April 22 With the Palac am k the Para is also paying off the balance to acts 
done everything possible in every /o a at Dallas, then goes to San Antonio ee ee —" c pd pad that received short salaries recently, 
r directi i i ge Publix has asked for & 36 70 cuts! and Houston for full weeks. Four a a S The Chi Palace had considerat 
other direction to maintain stag but rest la (Monday) figured P straight pictures for several weeks able 
units, it is now admitted that until Ang bopper cA Eber th os _, | days in Ft. Worth and three in Aus- is returning te stace shows *| trouble getting acts to make the 
and acts offer more reliet,|*®@t the maximum cut the stage) tin will follow, this being the full | © Bagger oy 1,000-mile jump from New York, 


unions 


straight sound may be necessary 


everywhere on the circuit as a 
drastic measure, 
The New York and _ Brooklyn 


Paramounts will reach final deci- 


they will probably wind 
up April 20 with straight film poli- 
cies in both houses at reduced 
scales becoming effective April 21. 

Meanwhile Boris Morros, Publix 
deluxe operator, has given notices 
to everyone in the New York and 


shows, excluding house managers, 
as well as to members of the cir- 
cuit production department. No- 
tices were issued Saturday (8) as 
a protective measure in the event 
the circuit decides to drop stage 
units. 
Morros the whole 
over 
the two metropolitan deluxers, in- 


is studying 


hands may possibly allow would be 
15%, the average around the coun- 
try unions seem willing to grant. 
Operators have turned down cold 
all requests for a cut. 

Should the NY-Brooklyn Pars go 
into straight films it would be a 
maximum period of 10 weeks. In 
the meantime, Publix figures it may 
be possible to buy stage attractions 
on a basis more in keeping with 
ability to draw and box office pos- 


sibilities today. 
During the past week efforts have 
been made to book several large 


names but with salaries asked away 
out of line with drawing power, in 
the opinion of Publix. The circuit 
also decries the necessity of playing 
names on repeat dates, something 
that also is making the acts worth 
less than they are getting. 

Both the New York and Brooklyn 
Pars are on a self-sustaining basis 
and must pay their own way along 
with other houses in the. Publix 


(Continued on page 40) 














Last Week Atlanta Constitution Said: 


Gene Austin, Appealing as Ever, 
Scores Again With His ‘Rhapsody’ 





If this comment reads as though 
it had been written in a fearful rush, 
blame Gene Austin and the audience 
at the Erlanger theater ° Monday 
night. Because there was a time 
last night during the progress of 
“Broadway Rhapsody,” the show that 
Gene headlines and that is with us 
for the week, when it seemed as 
though the crowd wouldn't get enough 
of his songs before daylight. They 
would applaud and Gene, generous to 
a fault, would respond. with another 


‘number. More applause and another 
encore. And so on and so on and 
sO on. 


There is an appeal about Gene and 
the songs he sings that makes you 
want to listen to him the whole night 
through. He sits at the piano and 
deftly phys a little accompaniment. 
He croons a few notes and sings a 
word or two. Then he croons some 
more and sings some more and be- 
fore you realize it another charming 
little gem has been sung. And your 
hands are getting sorer as you pound 
them together until he sings again. 

“Broadway Rhapsody” is, actually, 
a vaudeville show, A glorified “unit,” 
such as we have seen and heard on 
smaller and less delightful scale in 
the three-a-day. Atlanta, as evidenced 
by the ‘size of the crowd Monday 
night and by the joyful response it 
gave to the singers, the dancers, the 
musicians and the comedians, is hun- 
ary for zood vauderilie. Perhaps the 
box office returns at the Erlanger 
this week will plead our cause at the 
vaudeville court and bring back the 
“bie time.” rey 

Mind you, it must-be big time. That 
was ‘evidenced. No Atlanta audience 
would ever have given such approval 
to anything shaw. of the best. 

Gene Austin. ad Gentes, is the star. 
And fully worthy of the spot. But 
he is by no means the whole show. 
Far from it. 

There is, for instance, Hap Farnell, 
who can portray a drunk with more 
realism and more fun than anyone 
else. Hap gét drunker and _drunker 
throuzhout the performance. He made 
his first appearance in his own fa- 
mous act. with Flo Florence adding a 
bit of weicht to the performance. Then 
he did that old telephone gag—you 
know the one where the drunk tries 
so hard to get his number, all ia vain. 
And he appeared several times later. 
Always carrying flowers. He explain- 
ed at the end that he was never witb 
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out them because the stuff he was 
drinking, was such that he never knew 
when he’d need ’em. 

The. Harringten Sisters—you re- 
member them from many a & 
vaudeville bill. They sing in mournful 
voice and harmonize some marvelous 
minors. You recall their big song, 
“What Do I Care?” They sang that 
last night, also the “Golddiggers” song 
and three or four more, 

Then there are the Rollo Brothers, 
crazy dancers and nut comedians. And 
Carol Lee, a girl with a delightful 
voice, : 
And Tracey and Hay, dancers, just 
about as good as we've seen in: At- 
lanta in years. ; 
And the Bricktops, that splendid 
aggregation of red-headed girl musi- 
cians, whose orchestra adds lots to the 
perfection of the performance. 

The Wolf Kids, a couple of girl 
dancers. Paul Russell, a straight 
singer who won encores both with 
“Trees” and “Brother, Can You Spare 
a Dime.” 

And maybe a few others overlooked 
in the hurry to catch the final home 
edition. 

All in all, a splendid show that 
you'll enjoy. All the more because 
we've had such a scarcity of flesh 
and blood entertainment this scason. 
It'll be at the Mrlanger every night 
this week, with Wednesday and Sat- 
urday matinees. If any of your 
friends were there last night they'll 
tell you not to miss it. If they were 
not, let’s be a friend for once and 
tell you the same. E 
—RALPH T. JONES. 





HEATR 
TONIGHT. .20 450 


Matinees Wed. and Sat. at 2:30 
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BRICK TOP. 
ORCEST 


aK (ASI? 5O“ALL 2 PERSON! 


including the following Radio and Stage 
Stars: Sid Tracy and Bessie Hay, ‘‘Hap’’ 
Farnell and Fle, Harrington Sisters, Paul 
Russell, Tom and Joe Relle, Gloria Onwn, 
Stone & Lee, Ann Graham, Carol Lee, 
Bert Holliner ang many others. 
NIGHTS, 55e, B3e, $1.10, 
SATURDAY MATINEE: 55e, 750 
(ALL PRICES INCLUDE TAX) 
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extent of the time thus far. Second 
show will be headed by the Benny 
Meroff band. 

The Dallas, San Antonio and 
Houston houses are those which 
were turned back to Hoblitzelle by 
RKO. They were part of the origi- 
nal Interstate circuit, which Free- 
man booked prior to becoming the 
booking head of RKO. Ft. Worth 
belongs to Jesse Jones, for whom 
Hoblitzelle is operating, while the 
Austin operator is Bob O'Donnell for 
Charles Lintz, Paramount-Publix 
receiver. 

Freeman will do the booking from 
the Coast for the first few weeks, 
starting the return trip about May 
1.. His New York office will operate 
independently, with Freeman figur- 
ing on having about 12 weeks on the 
book by fall. He’s now negotiating 
for the additional playing time. 

Though four-act variety bills was 
Freeman’s idea for the Hoblitzelle 
theatres originally, it’s not definite 
now that he'll stick to that policy, 
having another vaude layout idea in 
mind. 





H. 0. VS. HOUSE MGRS. 


N. Y. Dislikes Chicago Notions On 
Sunday Acts 


_— 

















Chicago, April 10. 

Home office in New York doesn’t 
like five local Warner theatres 
playing added stage attractions on 
Sunday. House managers favor it. 
H. o. says Sundays ought to be good 
enough grossers not to need stage 
entertainment. While not so sure 
about that, the five theatres in 
question—Grove, Highland, Jeffery, 
Stratford and West Englewood— 
omitted their usual bookings for one 
Sabbath (9) to test the public re- 
ac’*ion. 

Charley Hogan has been booking 
the houses with radio acts used 
mostly. 





Par-Loew City Swing 
For F&M’s ‘Whoopee’ | 


Fanchon & Marco's ‘Whoopee’ tab 
plays three weeks of New York pic- 
ture house time for Loew and Pub- 
lix, following its current week at 
the Fox, Philadelphia. Starts next 
week (18) at the Paramount, Brook- 
lyn, then goes to the Paradise and 
Valencia. 

Principals are Buddy Doyle, 
Bobbie Arnst, Jane Lee, Jack 
Rutherford, Carter De Haven, Jr. 


Beck Orph. eacater? 


Martin Beck leaves for Chicago 
Wednesday or Thursday of this 
week on Orpheum circuit business. 

Beck is reported viewing the 
Orph houses with a thought to pos- 
sibly operating them himself. 











VAUDE AFTER TWO YEARS 
Alliance, O., April 10. 

Columbia theatre here, which for 
some months has been offering 
straight pictures, will go vaude-film 
Easter week, Lemotto Smith, presi- 
dent announced. 

Alliance has had no vaudeville for 
more than two years and no stage 
shows of any kind for’ several 
months. 


SCHOENFELD BACK 


Joe Schoenfeld returned to New 
York from Hollywood last week to 
| connect with the Curtis & Allen 
| office as an agent, specializing in 
| the film end. 





F. D. R. Pool Fund’s 
Surplus to Actors | 


Because of the intensive activity | 


New policy may be permanent if 
patronage warrants, S. S. Soloman, 
manager announced. 





Chicago, April 10. 
Billy Diamond will place five-act 
vaude shows in the Orpheum, Mem- 
phis, on a full week basis. First 
bill opened Friday (7) with Tom 
Patricola, Edgar Bergen, Frank Me- 
lino, Master Eugene, and Wing Wah 
Troupe. 
Nick Lucas will 
vyeek’s headliner. 


be the second 





by show people in connection with 
the New York ‘Daily News’ swim- 
ming pool fund as a testimonial to 
President Roosevelt, th newspaper 
has agreed that any surplus will be 
divided among theatrical charity 
oranizations. The difference will 
go to the Actors’ Betterment Asso- 
ciation for distribution. 

Last week’s monster show at the 
Capitol on Broadway netted $9,000 
to the fund out of a $12,000 gross, 
the difference going for bus accom- 
modations, light, etc., but with the 
talent and theatre otherwise do- 
nated. 





Racine’s Mongrel Policy 
Chicago, April 10. 

Uptown, Racine, a former RKO 
house, is adopting a split week pol- 
icy between five acts of Billy Dia- 
mond vaudeville Sunday, Monday 
and Tuesday and four days of dra- 
matic stock. 
Latter is the Oscar O. Shea troupe 
from the Majestic, Waukegan, where 





due to the abbreviated payoffs. 





Forkins’ Vaud Venture 
Detours Lenten Slump 


Youngstown, O., April 10. 

Marty Forkins’ indie vaude try 
at the Palace, which closed last 
week after a month’s run, will be 
resumed on or about May 1, 
Policy had been five acts on a split, 
booked from New York. 

Forkins decided to fold up for 
the balance of the Lenten season 
and resume later, rather than take 
a loss meanwhile. 





Woolfolk’s Chi Move 


Boyle Woolfolk, who has. been 
staging the shows for Cooper & 
Carroll's indie venture at the Hip- 
podrome, New York, returns to 
Chicago this week to open a book- 
ing office in conjunction with A. & 
B. Dow. 


Cooper & Carroll reported bank- 
rolling the venture. 








MAGICIAN 
WANTED 


For Window Display Work. Must 
have good repertoire of sleight-of- 
hand business, some sense of com- 
edy, and good personality. will 
work close to crowd, hence tech- 
nique must be finished. Location. 
metropolitan district for a period of 
several weeks. Long engagement if 
plan works satisfactorily. $35 per 
week in New York City and travel 
expenses in other cities in the metro- 

















it has been running 39 weeks. Shea politan district. Write giving att 
company will travel between the two maa to Box %5, Variety, New 
towns a trolley ride apart. 

F age 
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Schoenfeld went west as Chick 
Chandler's manager and returned 
,by boat after setting Chandler | 


there with Radio Pictures. 





Downey’s Coast Times 
San Francisco, April 10. 
Morton Downey is set for an 
; April 21 opening at Loew’s War- 
| field (F-WC) as a stage attraction | 
and will do two other Coast weeks, 
probably Los Angeles and Oakland, 











COOPER ° 


And His Orchestra 


Week April 15, RKO Albee, Providence 
e —April 22, Memorial, Boston 

April 29, First Half, Proctor’s, Troy 

May 6, Albee, Brooklyn 


Exclusive Mgt., Frank Mufson, Radio City—9th FI. 











ne eS 

















sul 
mo 
wo 
poi 
only 
ver 


tha 
voi 
rar 





n 
3 


— =o =a, 





: en 











ee eee 


and the Three Sailors wound it up 


‘girls, who had no trouble at all. 


material, and it’s about time. Jones’ 
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make announcements, is of real help = 
STATE, N. Y. to Maria Gambarelli, the ballerina. ORPHEUM, N. Y. 
rhe big difference this week is /|In giviing a brief commentary onher| This week the Orpheum is 20 : 
that the bill opens with an adagio — Ho veg one = acne years old. In celebration of the oc- 
turn instead of the customary acro-| Some weeks ago Harriet Hoctor casion, house plays ‘Sign of the =a (a 
That’s Mable to make some/ found one of her best efforts over | ‘ ae ~~ how ey — vee —$$___________ ———— 
a _| the heads e % ' aenetn o eature, @ stage redauces 
steady customers think they wan ae tiggee py te cg a goer n~ itself to 35 minues. 
dered into the wrong theatre; but was a first Chicago appearance for Instead of the regular vaude bill| |sHAM JONES ORCHESTRA (21); foot with some blunders that are 
peyond that they wont be disap- Gamby, whe in pete cert was | Since Orph has an anniversary, the | Band and Specialtis funny, going into bits that are bor- 
Along with the adagioites perhaps ak aataet wait oneness show is in the form of a stage-band | 99 Mins.; Full rowed from the Three Gobs and 
are five other acts, and the con- was warmly pan: bebe rsa enaeh presentation, with three acts and &| State, N. Y. similar acts. Neat hoofers, but they 
glomeration makes for good vaude.| 7)” hor male dancing artear line of Chester Hale Girls working Band sticks to straight dance| collect more with the comedy. 
Woman Accused’ (Par) is trateed tm the beat traditions wag |i front of Milt Franklyn’s pit band.| music, but it’s good music, and One of the girls back for an acro 
the picture, but business good Friday i. ehten @itee.tader pat - S|Since house booked in only three that’s a lot better than second-rate | and control dance with a neat copy 
Looked like part & costume |acts in view of long running timeon| jovelty. Isham Jones’ rep as aj of the Mady leg swing that got its 


regardless. 
oe flares beer crowd hit the 
Square that evening, and very cor- 
dial for a State audience. They 
liked most everything, including the 
schooner of suds that Fanny Wat- 
son downed after hoofing ’em into 
earlier submission. 
There’s comedy in every spot 
om the deuce to next-to-closing 
(fifth), which probably is the reason 
for the show’s rosy complexion. 
Now and then the comedy wasn't so 
good, but always loud and still com- 
edy. Anything that sounds like a 
laugh nowadays is welcome. Britt 
Wood initiated the giggle section, 


ahead of the orchestral closer, 
Isham Jones. In between were Russ 
Brown and the Watson Sisters. 

Adagio opener is Bryant, Rains 
and Young, nice-looking and grace- 
ful trio supported by a girl acro- 
batic dancer. As to sex, the tossing 
combo is the reverse of the usual 
set-up, comprising two girls and a 
man. That precludes the long-toss- 
ing chances, but the dancers make 
up in grace and neatness of work 
whatever they lack in sensational- 
ism. The third girl has her place 
as a breather, but otherwise not im- 
portant. ‘ 

Wood, whose secret is making the 
high notes on the harmonica sound 
more difficult than the low ones, 
using the same technique as a 
trumpet player hitting high C with 
the veins in the neck for atmos- 
phere, was more than just another 
deucer. He amounts to a next-to- 
closing single in the No. 2 spot, in 
effectiveness. Russ Brown and his 
pretty girl foil, whose neat gams 
should not be handicapped by white 
stockings, sold their jokes compe- 
tently, with Brown on his delivery 
stretching many a single into a 
two-base laugh. More jokes in the 
next spot, these from the Watson 


In the semi-final position the 
Three Sailors exhibited some new 


band, comprising 15 musicians, two 
specialty turns and the leader, a 
100% male aggregation, closed it up 
smartly. Applause for the band 
(New Acts) ran into the start of the 
picture, Bige. 


PALACE, CHICAGO 


Chicago, April 7. 
Herman Timberg’s comedy meth- 
ods form an interesting study this 
week for anybody who has seen re- 
cent Palace bills. Of course, Tim- 
berg has been doing most of his 
material for years, and pseudo-so- 


phisticates given to snap judgments 
might say he belonged to yesterday. 
There is a tendency to blithely dis- 
miss many a comedian nowadays 
with an arbitrary tagging. 

Yet there was Timberg Friday, 
and the laughs rolled in as regu- 
larly and with the gathering 
strength of the tide. And the les- 
son of that explosive hilarity seems 
to be that Timberg uses character- 
ization as his comedy device rather 
than depending on the gags, so 
Quickly stale, that more ‘modern’ 
comics rely upon. 

In addition to the fine nonsense 
of Leo Chalzel’s old legit, Timberg 
has guided his son in the develop- 
ment of a comedy characterization 
of lush lunacy, while Oliver Harris, 
his guitar-nursing stooge, is a pan- 
tomimist and comedian of consid- 
erable verve. There is also Audrey 
Parker, of comical eccentricities. 
These characterizations plus. the 
important element of perfect timing 
rears a@ comedy structure of solid 
timbers. Timberg’s turn is an ob- 
ject lesson in how to get laughs. 

Carl Shaw with, a different tech- 
nique entirely, is also a giggle- 
coaxer of attainments. He, in the 
deuce, and Timberg, fourth, were 
comedy girders for an above-aver- 
age Palace bill. Lester Cole and 11 
uniformed male singers were a dif- 
ferent sort of opener on a bill inno- 
cent of acrobats. Cole is likable, 
the choral ensemble an agreeable 
Sample of operetta. Together cor- 
poral and squad make good vaude- 
Ville. 

Aileen Stanley brings up the ques- 
tions as to why old-time vaudeville 
singers like herself and Belle Baker 
(last week) must suddenly use a mi- 
¢rophone, that ugly and uncertain 
assistant. It would seem that the 
uneven tone of the P.A. system re- 
sulting from even the slightest 
movement away from a fixed pivot 
Would handicap performers whose 
Poise was long ago perfected. With 
Only so-so material Miss Stanley did 
very nicely. 

A piano player with a downbeat 
that commands and a_ speaking 
voice that has diction and firmness, 
rare indeed in pianists who must! 








changes. 

‘Parole Girl’ (Col) is the piece de 
resistance of the screen for the 
week. Business fair. Land, 


ACADEMY, N. Y. 


For colored floor show entertain- 


ment the Connie’s Inn sample, com- 
prising the stage quota exclusively 
on the first half of the current 
stanza, struck the Saturday matinee 
clientele not only as a pretty tame 
affair but, with the exception of a 
couple of moments, even below the 
usual standard of Academy dullness. 
Lots of torso-tossing and hi-de- 
hi’ing for the 40 minutes, but noth- 
ing happened to get a single solid 
rise out of the audience. And when 
Academy customers sit stolidly by 
this type of show it must be pretty 
weako. 

The two-bit call before one o’clock 
stacked them in to near capacity on 
the lower stretches and gave the 
balcony a nice attendance, but the 
dime tilt thereafter quickly slowed 
the rush down to a steady filter. 
What will likely help things the 
balance of the split week is the 
main screen item, ‘Private Jones’ 
(U). Down in this neck of the 
metropolis anything with an anti- 
war flavor gets a clear passage to 
the bravos and the palms. 

Transplanted here from the Har- 
lem niterie along with the special- 
ist crew and the line of 12 excep- 
tionally light features is Louis Rus- 
sell’s band, which made it a vaca- 
tion for the regular pit aggregation. 
It’s .straight raucous jazz as the 
Russell unit dishes it out, with the 
style away out of date even for the 
14th street gentry. 

Lively sendoff was given the 
Connie’s Inn affair by Chuck and 
Chuckles, couple of youngsters each 
endowed with a talented act of 
tootsies and a flair for injecting a 
sense of the comically grotesque 
into their stuff. A neat handout of 
approval got them out of the way 
for Una West and her scat carol- 
ing. Girl has the looks and the 
figure, but no especial ability for the 
type of song she’s attempting. It’s 
easy to see where in a night club 
atmosphere this limitation would 
be overlooked. 

Only other act beside the Chuck 
and Chuckles duo that made any- 
thing of a deep impress was the 
Lucky Seven Trio. Slick tapsters 
with a flow of rhythm and variety 
of style that combine a treat for 
both the eye and ear. Hip-rolling 
department brought Bessie Dudley 
and Eva Smith on for an exhibit 
that meant little to the Academy 
bunch, nor did the return of the 
former lass and the original Snake- 
hips himself for another twosome 
on the topic of muscle jitters fare 
much better in the way of applause. 

’ Odec. 





PALACE, L. A. 


Los Angeles, April 7. 

Lighting up Broadway with stage 
entertainment, Palace follows the 
President by a day with something 
living on the boards. As in the 
President’s case, principal physical 
handicap to be overcome‘ at the 
Palace is the stalling before and 
after the show while the screen and 
horns are moved. Problem is solved 
here by having Charlie Leland gab 
in ‘one’ during this interval. Charlie 
suffers from the good old Coast 
radio-stage entertainer complaint, 
senility of the gags. He still gets 
a hand with his tap number, despite 
its performance in almost every 
vaude house in Southern California. 

Leland heads a unit made up of 
performers from the ‘Big Show,’ 
formerly on KFWB, and ‘High 
Jinks,’ a current vaude-type show 
over the same station. Acts are in 
on a percentage. Talent consists of 
Jack Kay, comedy singer; Miss Eu- 
reka, Italian character comedienne; 
Three Octaves, girl trio; Jack Clif- 
ford, the rube sheriff; and Jane 
Jones, hefty ditty-shouter of the 
Sophie Tucker type. 

Latter scored heaviest with a 
brace of song deliveries. Clifford, 
an old-time vaudevillian, muffed 
many laughs by the lack of re- 
hearsal between him and Leland, his 
feeder. Miss Eureka had the same 
difficulty with Leland. 

Three Octaves rap out smoothly 
mixed harmony in swell manner. 
They should be bets on the air, be- 
ing of the Bosweli Sis. type but 
giving pop tunes a lot more Eng- 
lish. 
was timid and unsecure and the 
girls, who «are nice looking, need 
some experience before audiences. 

Mikes were badly handled and not 
adjusted for this house at the sec- 
ond show. Feature is 
(Fox) and business a little bette: 
than average. Leny. 


However, their stage presence | 


; 


| 
| 


‘State Fair’ | 





‘Cross,’ the stage-band idea seems 
just the ticket. 

Whereas otherwise the stage 
might have looked like a cheater, 
the presentation has the effect of 
seeming like about the average 
dose when work by the band and 
the Hale girls is thrown in with the 
three vaude turns. 

Franklyn himself is virtually an 
act in a demonstration of his versa- 
tility as a musician. He plays the 
accordion, clarinet, violin, sax, cor- 
net, piano, banjo and bass viol. For 
novelty he does a bubbles bit with 
the cornet, plays the musical saw, a 
miniature violin and otherwise en- 
tertains in fair moderation, Frank- 
lyn announces the various acts on 
the show, but does not go in much 
for m.c’ing. About his only m.c’ing 
is in doing a couple of gags with 


leader and songwriter makes it a 
name band, playable all over on the 
limited time now available for acts 
of this size and type. 

Specialists are Paul Keist, bari- 
tone, who sings twice, using the 
mike once, and the Eton Boys, radio 
quartet, making it an all-male ag- 
gregation. Keist is introduced as 
out of Ziegfeld’s ‘Show Boat.’ The 
Etons are the white Mills Bros. 

Orchestra’s only concession to the 
popular trend is in the two brief 
trips to the mike by a singing vio- 
linist. Jones closes with his cus- 
tomary medley of his own composi- 
tions, stronger than ever now be- 
cause a flock of recent hits are 
included. He’s an unassuming 
maestro, remaining in the back- 
ground by choice and permitting the 
band act to be a band act at all 





Annette Ames and engaging in 
some cross talk with someone from 
a box. Franklyn has been over the 
pit here for just a year. So it’s an 
anniversary for him, too. 

Chester Hale line of 10 girls open 
the show in a rhythm routine ex- 
pertly executed. They also close the 
unit, with each of the girls stepping 
out of line for specialties, mostly of 
the buck type. Three St. John Bros. 
in their acrobatic-endurance routine 
follow the Hales at the opening, 
their slick workmanship impressing. 

Annette Ames, youngish girl re- 
cently with units, works as the No. 2 
act, doing a song that’s n.s.h, but 
clicking strong on dance numbers. 
A few gags are worked with Milt 
Franklyn as feeder, 

A band number sandwiches this 
act and Brems, Fitz and Murphy 
Bros., who draw a lot of laughs with 
their clowning and knock-around. 
Quartet is there on harmony work, 
but relies mostly on comedy efforts 
for reaction. 

Business Saturday afternoon bet- 
ter than average in spite of beer 
and nice weather beckoning folks to 
the parks and out-of-doors. 

Char. 


LOEW’S, MONTREAL 


Montreal, April 7. 

Best vaude show for many a 
month. Every act good, and most 
of them getting call and sometimes 
two or more. This is going to put 
Loew’s back in the topnotcher class 
if maintained. 

Eddie Sanborn not yet pulling the 
boys out of the pit, but helps acts 
big in some of the turns with effec- 
tive patter and play. His conces- 
sion to Music Week was playing 
‘Morning, Noon and Night in 
Vienna,’ Suppe overture, which fans 
are applauding nitely. 

Opening were the Andresens, pole 
balancers and equilibrists, man and 
femme. Audience undecided at 
first, but were appeased later when 
act took a whirl finish with girl 
swinging from top of 16-foot pole. 
Good hand. Peggy Calvert in the 
second sang blues and medleys 
which were nicely built up, and her 
emoting got some nice applause in 
character song. Vamped Eddie for 
a laugh in a Kate Smith imitation 
and took big hand and call at close. 

Hoffman and Lambert, juggling 
act, in third spot, had some clever 
patter and effective play with hats 
and balls. Girl foil is better than 
usual and has something of variety, 
singing coloratura to Hoffman’s 
flute-playing. Built up to fast fin- 
ish and was handed more than aver- 
age applause and call. Bernie and 
Walker had some speedy patter 
and action in the fourth. Act a lit- 
tle on the raw side at times, but 
crowd stood for it. Fast through- 
out, ending on a fiddle and minia- 
ture piano turn that got plenty. 
Another call for this one. 

Lowe, Burnoff and Wenley, fifth, 
started adagio dancing and quickly 
showed themselves out-of-ordinary 
tumblers and acrobatic dancers. 
tirl got some apparently rough 
handling, and crowd got glimpses 
that had them roaring. Bert Wal- 
ton, raconteur, with teammate in 
the audience, was another much- 
liked act, sixth. His stories were 
not too old and got laughs. Then 
clowning around in the band pit 
with Eddie Sanborn is new here 
and had the fans applauding. Using 
long words and translating them 
into quick, short asides also made 
a hit. This act got big hand and 
eall. 

Closing act, Guy and Pearl Mag- 
ley, put on best dressed turn of the 
bill. Starting as Chinese with 
music to match and handsome cos- 
tumes, they go into 1930 crinoline, 
and end in full evening dress, with 
plenty adagio dancing and freak 
steps. Only full stage act in show. 

Cagney’s ‘Hard to Handle’ (WB) | 
feature, and helped a lot to build up 
best show Loew’s has had in a long 





4 while. 


times. Bige. 


MONOGRAM REVUE (5) 
Dance Flash 

13 Mins., One and Full 

G. oO. H. 

Two girls and three boys in pretty 
much the usual style of stuff, but 
promising better if and when they 
learn timing and placement. As is, 
bits are held too long and there is 
a lack of finish which militates 
against the turn. Boys need more 
variety. 

Opens with the two girls in ‘one’ 
for a tap, a little too long for best 
results. The boys come on in 
tuxedos and get off on the right 


own burst of applause. Boys back 
in uniforms for a military tap that 
is more or less a repetition of the 
first contribution, but not so funny 
this time. The other girl joins them 
for individual taps and all five for 
the finale. 

With the exception of the acro- 
batic dance all of the offerings are 
too long to permit the act to move 
with speed. Bits should be clipped 
and not repeated. Handled in that 
fashion, it could collect better re- 
sults, but over here for three bows, 
which isn’t doing badly for the mid- 
dle position. Chic. 


MICKEY GIFFORD AND PEARL 


Comedy 
12 Mins.; One 
G. O. H. 
Straight man and a terribly 


healthy girl who works her laughs 
by main strength. Effective here, 
but she seems capable of better 
things did she learn to put her stuff 
over more suavely. Best bit is the 
closer, an imitation of a ventrilo- 
quist and his dummy, with the 
glass of water during the song. 
Girl went dumb at each sip instead 
of keeping on. Funny, but a little 
too fine for the G. O. H. 

Dummy stuff went over better, 
but the mopper-up was a rowdy 
tango, which followed the introduc- 
tory talk and falls. Good for the 
family trade and probably wise to 
stay put, but the girl is prom 

1c. 





PRESIDENT, L. A. 


Backbone of this hour-long show, 
which is gambling with the house, 
is Ken  Becker’s 14-girl band. 
Good-looking outfit plays remark- 
ably weli for femmes, with orches- 
trations a big factor in their favor. 
This turn opens and closes the five- 
act bill, and in addition plays the 
music for the other four, 


Unit had a five-day break-in in 
central California. Show gets a 
guarantee of $800 for the week and 
50-50 on everything over $4,500. 
Opening mat’s business was noth- 
ing out of the ordinary, but there’s 
a chance that word-of-mouth will 
draw them in, since the top is 35c 
nights and 25c until 6 p.m. 

Eddie Nelson headlines the show, 
and does his usual routine to fair 
returns. Val Harris, doing his a.k. 
part, is foiled by a hot-cha Chinese 
girl, Yung Oy Lop, who winds up 
with a torrid rhumba. 

Billy Dooley and Phyllis Soule do 
some neat hoofing, but the former’s 
expert rope twirling is hampered 
by the shallow stage set. As with 
the other two talking acts, Dooley 
falls down mainly on gag material. 
Three Debutantes, crooning pop 
ballads, were accorded a mild hand. 

Becker conducts the girls’ band 
and does little himself. If, however, 
he is the one that schooled them 
in rapping out their tunes he can 
deservedly take a bow. Fora closer 
the orchestra does various versions 
of ‘Pretty Quadroon,’ which is their 
best number. 





PAR, NEWARK 


Apparently Joe Frisco takes the 
place of the usual dance flash, thus 
making the show seem thin. But 
Frisco offers in entertainment more 
than a flash can give. 


Arthur Petley is funny on the 
trampoline, using the standard 
stunts and adding many original 
falls. A girl spins and walks on her 
hands, but it’s all Petley. 

Alexander and Elmore offer a man 
who works very hard with perpetual 
gagging and kids about not landing 
with his cracks—possibly too much. 
The girl sings and adds little. They 
failed to impress. 

But three girls, billed as Ding 
Dong Dell, pick the show up first 
with songs together, then duets and 
a solo. They are strong with a 
drum number in radium paint, and 
close to real applause with false 
‘Betty Boop’ heads, 

Another trio, but one a man—De 
Wolfs, Metcalfe and Ford—dressed 
mostly in eccentric clothes, win 
with dancing. The man is a strik- 
ing contortionist in his dancing and 


poses, playing both comic and 
straight. Act is smart and fast. 
Par news and ‘From Hell to 


Heaven’ (Par) screened. House was 
small. 








Larry Funk will play the Junior 
Prom at Lafayette College, Easton, 
Pa., May 5. Orchestra comes on 
from Kansas City for the date. 


CENTURY, BALTO 


Baltimore, April 7. 
Looks like Loew’s has just about 
quit dishing out heavy coin for top- 


heavy headliners. It has discovered 
by sad experience that’ those 
$8,000-$12,000 names rarely bring in 
enough at the gate to pay off. In 
getting wise, at last Loew is pre- 
paring a good, tasty vaude bill come 
posed of standard entertainers, with 
decently priced names for headlin- 
ers, and is depending rightly on the 
quality of the final line-up rather 
than the cost of the show, 

This week is an example of a good 
show, with two, even three, reputa- 
ble headliners. It’s a show that’s 
got to cause favorable comment and 
build business from the start. Al 
Trahan is one name, Lawrence Grey 
is another. Grey was in the deuce 
position, which demonstrates how 
closely the name _ strength ran 
throughout the show. Long Tack 
Sam is well known in vaudeville, 
The Three Radio Rogues are on the 
up, and White and Manning are 
standard. It’s a lineup of consist- 
ent vaude strength. 

On the entire list the only stand- 
out weakness was the White and 
Manning sequence, which opened 
the show. The punch has gone out 
of their burlesque dance; it used 
to be ‘cute ’and good for laughs 
anywhere. About the only chances 
in the show are on the legit hoofing 
of the three Long Brothers, who 
have slowed down the tap tempo 
greatly, but still manage to keep 
the dance smooth and flexible. The 
White and Manning turn is finish- 
ing extremely weak on its jumble 
of vapid and unfunny gags. 

Grey was a quiet, but effective, 
deucer on his stage and ether rep 
and his smooth delivery. His selec- 
tion of numbers might be more 
happy than they are, and the final 
number, consisting of snatches of 
the more popular tunes with which 
Grey had been associated, is too 
sketchy to register. 

Radio name impersonators have 
become a glut on the entertainment 
market, but the three Radio Rogues 
have taken the idea, dressed it up 
with some smart staging and nifty 
quality impersonating, and have ac- 
quired a salable act. The mimicking 
is exceptionally good, indicating 
time and patience spent on the 
smallest and queerest inflections. 
Of course, some are good, such as 
the standout ‘Amos ’n’ Andy’ dub- 
bing, and others not quite so ripe, 
as for instance the Rudy Vallee bit. 
Of more importance is the staging, 
using the direct beam toplighting 
which is extremely effective in this 
turn, the over-head beam picking 
out the three performers one at a 
time, as each takes to the tonsils for 
his particular bit. 

Trahan and Long Tack Sam 
haven’t changed at all, either in 
routine or effectiveness, and the two 
brought the vaude to a bangup fin- 
ish. 
3usiness only fair at the supper 
show Friday. Flicker ‘From Hell to 
Heaven’ (Par) backed by Metrotone 
newsclips. 








Jack Bennett, pianist, now in the 
Coast Paramount studio music de- 


) partment. 
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Variety Bills 





NEXT WEEK (April 15) 


THIS WEEK (April 8) 


Numerals In connection with bills below Ind.cate opening cay of 


show. whether ful! or split week 














RKO 





NEW YORK CITY 
Music Hall (6) 
Edwina Eustis 
Academy (8) 
Connin's Inn Rev 
BROOKLYN 
Albee (15) 
Ben Dova 
Vilma & B Ebsen 
Barry & Whitledge 
Dave Bines’ Girls 


(8) 
Chung Yee Wahs 
Bert Gordon 
De Toregoes 
Prospect 
Ist half (15-18) 
Sut Hastings’ Co 
Keine & Kileen 


) 

2d half (19-21) 
LaPelle Pola 
Frank Devoe 
(Two to fill) 


°’ LYNBROOK 
Keith's (9 only) 
Crystal 3 
Goodrich & Lee 
Doris James 
Howard Anderson 
Corinne & Kinney R 
NEWARK 
Palace (14) 
3 Whirlwinds 
Nash & Fately 
Uncle Don 
Yorke & King 
(Three to fill) 
(7) 


Gray Fam 

B & J Brown 

Don Galvin's Co 

Garner, Wolf & H 

Dalton & Rose 
NEW ORLEANS 
Orpheum (14) 

Sid Page 

Roscoe Ates Co 

C & J Preisser 





2d half (12-14) 
Farm Fables 
Irving Newhofft 
Eddie White 
Jack Starnes Co 
(One to fill) 

ALBANY 
Palace 


Ist half (15-18) 


PATERSON 
Keith’s 

Ist half (15-18) 
Jack Gwynne Co 
D Galvin's Affairs 
Bill Teliaak 
Horn & Hardart Co 
(One to fill) 

2a half (19-21) 





Eveiyn Brent a 


Evelyn Brent Co 














LEDDY & SMITH 


ARRANGED 


Chinese Theatre 
Hollywood for 
SERGE FLASH 














(Four to fill) 
2d half (12-14) 
Bill Telaak 
Hugh Skelly Co 
Billy & Elsa Newell 
Roisman'’s Co 
BOSTON 


Keith’s (15) 
Chung Yee Wahs 
Ross & Bennett 
Aileen Stanley 
Jack Pepper Co 
Harriet Hoctor Co 

BUFFALO 

Keith’s (8) 
Honey Boys 
Barry & Whitledge 
Harriet Hoctor Co 

CHICAGO 


Palace (14) 
12 Aristocrats 
Mildred Bailey 
Collette Lyons 
Walter Powell Bd 
(One to a 


Lester Cole Co 

Carl Shaw Co 

Aileen Stanley 

Herman Timberg 

Gambarelli Co 
CINCINNATI 
Albee (14) 

4 Franks 

Joe May & Dotty 

Gaudsmiths 

Herb Williams Co 

Anatole ee Cc 


12 Aristocrats 
Collette Lyons 
Vera Schwarz 
Tom Patricola Co 
Gene Dennis 
COLUMBUS 
Ohio (14) 

G White's Scandals 
HEMPSTEAD 
Rivoli 
ist half (15-18) 


Bert Walton 
Living Jewelry 
(Two to fill) 
ist half (12-14) 

Klass, Manning & K 
Ada Brown 

Doyle & Donnelly R 
Walter O'Keefe 
Renoff, Renova & B 


PROVIDENCE 
Albee (15) 
Irene Vermillion Co 

Pall Mall 

Kitty Doner Co 
Bert Gordon 

Ralph Cpe Orch 


Marcus Show 


SAN ANTONIO 
Keith’s (8) 
Fifi D’Orsay 
(Three to fill) 


SYRACUSE 
Keith's (14) 
Clsen & Johnson 
TORONTO 
Hippodrome (14) 

Venita Gould 
Diamond Boys 
Adler & Bradford 
(Two to fill) 
TRENTON 
Capitol 
ist half (15-18) 
LaBelle Pola 
Vera Schwarz 
(Two to fill) 
Hardeen 
2d half (12-14) 
Janet Reade Co 
TROY 
Proctor’s 
ist half (15-18) 
Fred Zimbalist 
B & E Newell 
May Wirth Fam 
(One to fill) 
24a half (19-21) 
Vox & Walters 





Clark & Verdi 
(Three to fill) 


Renoff, Renova & B 
(Three to fill) 





Burns & Kissen 
Thumas 5 
(One to fill) 
JERSEY CITY 
Loew's (14) 
Follow Thru 
MONTREAL 
Loew’s 
Monroe Bros, 
Zingone 
Jean Graneve 
Lee, Port & D 
Arnaut Bros, 
Sid Marian 
Robbins Fam 
NEWARK 
State (14) 
Boyd & Wallin 
Harriet Hutchins 
Clyde Hager 
Harry Seamon Co 


Sammy Krevoff Co 
NEW ORLEANS 
State (14) 
Valfy, Pastine & K 
Carmi DiGiovanni 
Medley & Dupree 

Art Frenk 

Lillian St Leon Co 
PROVIDENCE 
Loew's (14) 

Andressens 

Joseph Pope Jones 

Joe Morris Co 

Mells, Kirk & M 

Lee Gails En 
WASHINGTON 

Fox (14) 
France & LaPell 
Weist & Stanton Co 





Al Trahan 
Isham Jones Orch 





WARNER | 





ELIBABETH 
Ritz 

ist half (14-17) 
Stuart & Lash 
Mme Eugenie 

2d half (18-20) 
Connie’s Inn Rev 

Ist half (7-10) 
Merle’s Cockatoos 
Morgan & Stone 
Billy House 
Joe Marks Co 
Dean & Gibson Rev 
2d half (11-13) 
Brems, Fitz Co 
N T G Rev 
PHILADELPHIA 

Earle (14) 
Joe Marks Co 





Paul Whiteman Co 
(7) 


Honey Tr 

Helen Lynd 

Sid Marion 

Donatella Bros & C 

Jack Pepper 
WASHINGTON 

Earle (14) 

Mary Palmer Co 

Garner, Wolfe & H 

Dorothy Stone Co 

Rae Samuels 


(7) 
Downey & Lee Sis 
Zelda Santley 
Cab Calloway Orch 
Nicodemus 








Fanchon & Marco 








NEW YORK CITY 
Roxy (14) 
Harry Hirshfield 
Steve Evans 
Raymond Baird 
Stetson 
Irene Du Val 
Mullen Sis 

LYN 


BROOK 
Fox (14) 
Floyd Christy 
Gregory & Raymon 
Nick Kenny 
Fred Morett 
Happy Sis 
Frank Connors 
Mary Alice Rice 
Paramount (14) 
Whoopee 
Buddy Doyle 
Bobbe Arnst 
Jane Lee . 
John Rutherford 
Pietro Gentili 
Carter De Haven Jr 
Eddie Abdo 
William Dyer 
Virginia L Bouldin 
Howard Nugent 
Juan Villasana 
BOSTON 
Boston (14) 
Dixon & Pal 
Barney Grant 
Ace King & Q 
Jay Golden 
Jerry Coe 
Metropolitan (14) 
Honey Tr 
Jeannie Lang 
Oscar Lorraine 
GLENS FALLS 


Empire 
ist half (14-17) 
Mel Klee 
(Three to fill) 
2d half (18-20) 
(Three to fill) 
JERSEY CITY 
Loew's (14) 
‘Follow Thru’ 





Joe Penner 
Olove Olsen 
Mac Harris 
Eddie Tamblyn 
Helen Wright 
Franklyn Farnum 
Madeline Sheffield 
Bill Halligan 
Jerry Ross 
Alita Duncan 
Dee Loretta 
Earl Maestro 
LOS ANGELES 
Paramount (7) 
Watanabe & Archie 
Martha Ray 
Lamberti 
Salaris 4 
Max Lerner 
NEW HAVEN 
College (14) 
‘Georgia Minstrels’ 
3 Gobs 
3 Georgia Browns 
6 Comedians 
Thomas Harris 
Lasses Brown 
Chick Beeman 
Nay Brothers 
Billy Mitchell 
Billy Miller 
Norvelle Reese 
PHILADELPHIA 
Fox (14) 
Roxy Male Ens 
(Four to fill) 
SAN FRANCISCO 
Warfield (7) 
Grace Hayes Co 
King. King & K 
Freddie Mack 
ST. LOUIS 
Fox (14) 
Burt & Hickey 
(Four to fill) 
TORONTO 
Imperial (14) 
Max Co 
Demarest & Sibley 
Jerome Mann 
Dorothy Foster 








LONDON 





OFFICIAL DENTIST TO THE N. V. A. 
DR. JULIAN SIEGEL 
1560 Broadway 
This Wk.: Roy Desmond; Ralph Sanford 








Ist half (8-11) 
Al Johnstone Co 
Keene & Kileen 
Devito & Denny 
Frank Richardson 
Jack Starnes Co 


2d haif (12-14) 
-4 Trojans 
Irving Edwards 
Dave Harris Co 
Lee. Port & D 
Rand'll & Newberry 





? 


Loew \ 


" 





NEW YORK CITY 
Capitol (14) 
P Taylor & G Leon 
Ray Bolger 
Gracie Schenck Co 
Boulevard 
Ist half (14-17) 
Rector & Doreen 
Al Abbott 
Ann Greenway 
Billy Wells Co 
2d half (18-20) 
Jack & B 
Foster & Batie 
Ruby Norton 
2 Daveys 
Verne Hayworth Co 
Orpheum 
ist half (14-17) 
Swan. Lucille & C 
Ed Blum Sis 
Russ Brown 
Gus Van 
Paul Remos Co 
2d half (18-20) 
Gloria Lee Co 
Ann Greenway 
Flo Lewis 
Bide Dudley 
Toto 
Paradise (14) 
Gautier's Toy Shop 
Lawrence Gray 
Chas Foy Co 
Long Tack Sem Co 
State (14) 
Casting Pearls 





frene Beasley 


White & Man’ing Co 
B Minnevich Co 
(One to fill) 
BROOKLYN 
Gates Ave 
Ist half (14-17) 
Karl, Jack & B 
Don Galvin 
Flo Lewis 
Toto 
2d half (18-20) 
Taketa 3 
Johnny Bryant 
Barney Grant Co 
Gus Van 
Samuels Bros Rev 
Metropolitan (14) 
DeGuchis 
T.ee Morse 
Lewis & Moore 
Milton Berle 
Valencia (14) 
3 Cossacks 
toss Wyse, Jr. 
Slim Timblin Co 
Lew Pollock Co 
BALTIMORE 
Century (14) 
Gretonas 
Helen Lynd 
Bryant Rains & Y 
Radio Rubes 
Will Mahoney 
BOSTON 
Boston (14) 
Rasso 
Smith & Hart 
Sciler & Wills 


Canterbury, M. H. 
Ist half (10-12) 

Geo Betton 

C'ndos Hot Steppers 
2d half (13-15) 

Yentoy Bros 

Bert Weston 


Dominion 
Geraldo Orch 
Kit Kat Rest 
Giovanni 
Co. as booked 
Palladium 
Palladium Gls 
Nervo & Knox 
Naughton & Gold 
Clymas 
Flannagan & Allen 
Eddie Gray 
Caryl & Mundy 
Hallie Wallace 
6 Lucky Boys 
Yost 
‘Porcelaine R'm'nce’ 
5 Gay Gordons 
Sherman Fisher Gls 
Max Miller 
Bennett & Williams 
Ww & J Mandel 
‘Act Superb’ 
Concha & Concha 
Victoria 
Vanda & Viadimir 
Tom Lueas 
BRIXTON 
Astoria 
J Hylton Ba 
DALSTON 
Picture House 
5 Krakajax 
EAST HAM 
Premier 
Parsons Bd 
FINSBURY PARK 
Astoria 
Vera Bryer 
Geo Baker 


Mrs 





Horace Percival 








cek of April 10 


Veronica Brady 
Geo Vollaire 
HAMMERSMITH 
Palace 
Younkman Bd 
8 Don Cossacks 
ILFORD 
Super 
Parsons Bd 
ISLINGTON 
Blue Hall 
Ist half (10-12) 
Keith & Cortez 
Yentoy Bros. 
2d half (13-15) 
Kondon & Hanako 
Wilma & Banks 
LEWISHAM 
Palace 
Cotton Bd 
NEW CROSS 
Empire 
Alexander & Mose 
Billy Kennett 
Charladies 
Trix Sis 
Albert Wheelan 
Kinema 
Ivy & Pat Hyde 
OLD KENT ROAD 
Astoria 
Terry's Juves 
PECKHAM 
Palace 
Ivy & Pat Hyde 
SH'PHERDS BUSH 
Pavilion 
Younkman Bd 
STAMFORD HILL 
Regent 
5 Krakaiax 
STREATHAM 
Astoria 
‘On the Air’ 
Gillie Potter 
Carlyle Cousins 
Maria Lorenzi 
Graham Payn 


Picture Theatres 





NEW YORK CITY 
Paramount (7) 
Donald Novis 
Block & Sully 
Frances Wills 
King Bros & C 
Nadine Gae 
Atkins 4 
‘Mind Reader’ 
RKO ROXY (7) 
White Flashes 
Vox & Walters 
Jeanne Goodner 
Aber 2 
Bredwins 
Horace Heidt 
‘Out All Night’ 
Roxy (7) 
Nick Kenny 
Frank Conners 
Billie Lover 
3 Happy Sis 
Fred Moritt 
Jerome Mann 
Gregory & Ramon 
Arthur Ward 
Janet May 
Dave Schooler 


BROOKLYN 
Paramount (7) 
Britton Bd 
Patsy Kelly 
Johnny Perkins 
Carl Randall 
Barbara Newberry 
Ruth Petty 
Bob Hope 
Stratta 2 
Murray Wood 
‘Murders in Zoo’ 
BOSTON 
Metropolitan (7) 
Jack Powell 
Rosita Moreno 
Bert Frohman 
Alexander & Santos 
‘Blondie Johnson’ 
PHILADELPHIA 
Carmen (7) 
Rimacs Havana Bd 
‘Manhattan Tower’ 
Keith's (7) 
Thomas 6 
‘What Pr Decency’ 
Ambassador (7) 
‘Rathskellar Co’ 





‘Infernal Machine’ 


‘Grand Slam’ 








Provincial 








Week of 


BIRMINGHAM 


Hippodrome 
Alfred Rode Bd 
Co. as booked 


AULL 
Palace 

Hilton Sis 
Vic Lynn & D Allen 
Lily Moore 
Los Cottrillos 
Bud Richie 
Jack Le Dair 
Low & Webster 
Peter Fannan 
Cal & Nona Kay 
LEEDS 
Empire 
Crazy Show 
LIVERPOOL 

Empire 
‘Merry . Widow’ 
Carl Brisson 
Helen Gilland 
Geo Graves 
MANCHESTER 

Paramount 





Lloyd Family 


April 10 
NOTTINGHAM 
Empire 

Frank Lorden 
Harmonica Bd 

Jack Henry 
Joan Valle 
Sonny Hirst 
Geo. Boon 
Jack O’Connor 
Arthur James 
Brighter Dartmoor 
Peggy Whitty 
Dick Hicks 
Clara Kenyon 
SHEFFIELD 
Empire 


Gertie Gitana 


Layton & Johnstone 
Aima Victoria 
Juggling Deamons 
Claude Dampier 
Shaw & Stanton 
Wright & Marion 
Barbette 

Jones & Thomas 
Max Hoffman 








Cabarets | 





Biltmore Hotel 


Harold Stern Orch 
Central P’k Casino 
Eddy Duchin Orch 


Carleton Club 


Trene Bordoni 
Fitzgibbons 
Emil Coleman Ore 


Chateau Internat’i 


Joe Moss Orch 
Will Oakland 
Buddy Kennedy 


Club Mayfair 


Millard & Anita 
Oscar Davis 


Margie Landy 


Madlyn Moore 
Beth Cannon 

Lee 

Al Crawford Orch 
$8 Mayfair Beauties 


Connie’s Inn 


Cora Green 
Bobby Evans 
Jazzlips Richardson 
P & B Meeres 
Emma Smith 
Bessie Dudley 
Lillian Cowan 
Red & Struggle 
Simms & Bowie 
Louise Cook 
Willie Jackson 
Lucky Seven 3 


Cotton Club 


Aida Ward 
Henri Wessel 
Swan & Lee 
Anise Boyer 
Roy Atkins 
Nicholas Bros 
Leitha Hill 
Elmer Turner 

4 Flash Devils 
Necodemus 
Alma Smith 
Little Bits 
Bobby Sawyer 
Jimmie Baskette 
Norman Astwood 
Duke Ellington Or 


Club Lido 


Gus Van 

Tom Manahan Orch 
Van Sisters 

Gracie Woods 
McCarthy & Payton 


Club Richman 


Jerry Freedman Or 
Al Shayne 

Florence & Alvarez 
Francis Faye 


El Chico’s 


Duran & Moreno 
Lorenzo Herrera 


El Flamengo 


Al Valencia Orch 
El Flamencito 
Mabel Scott 

Roy White 
Dorothy Turner 
Chas Johnson Orch 
Nina & Moreno 
Marquita Flores 
Ignacio Ru‘fino 
Marta de la Torre 
Accordion Luis 


Embassy Club 


Gloria Crafton 

Tito Coral 

Aber 2 

De Marcos 

Jane Vance 

Henry King Orch 

Don Carlos Orc 
Gypsy Trail 

Baroness Erzsi 





Louis Hegedush 


Blackhawk 


Peggy Moore 
Perry & DeSylva 
Deane Janis 
Hal Kemp Orch 





Bismarck 
Bert Gilbert 


NEW YORK CITY 


Ethel Pastor 
Kokosch Gypsy Or 
H’lyw’d R’staurant 
Harry Rose 
Collette Sis 

Frank Hazzard 
Blanche Bow 
Marquerite & Leroy 
Ted Lewis Orch 


Hotel Lexington 
Don Bestor Orch 
Hotel Montclair 
Charley Eckels Or 
Hotel Pennsylvaria 
Johnny Johnson Or 
Monte Carle 


Stan Meyer's Orch 
James Hall 
M C Revue 


Nat Club 
Joe Haymes Orch 


Paradise 
N T G Rev 
Cantor’s Beauts 
Abe Lyman Orch 
Park Central Hote! 
Bert Lowon 
Frances Langford 
Rachel Carlez 
4 Sizzlers 


Place Pigalle 


Peggy de Albrew 
Veloz & Yolanda 
E Madreguera Orch 
D Alberto Tangoists 


Royal Box 
Elizabeth Welch 
Opel Cooper 
John Maclin 
Charles Lewis 
Gordon St. Chad 


Russian Arts 
Joe Morantz Orch 
Renee & Laura 
Nickolas Hadarick 
Barra Birs 
Misha Usanoff 

Simplon Club 
Yacht Club Boys 
Larry Siry’s Orch 
St. Moritz Hotel 
Leon Belasco Orch 
Alfredo’s Orch 
Gypsy Nina 

St. Regis Hotel 
Vincent Lopez Orch 


Small’s Paradise 
‘Black Rhythm’ R 
Nyra Johnson 
Meers & Norton 
3 Speed Demons 
Geo Walker 
Wm Spellman 
3 Palmer Bros 
May Alex 

Taft Grill 
Geo Hall Orch 
The Csarda 
Karoly Bencze 
Zsiga Bela 
Mme Ilona deThury 
Karoly Nyaray 
Villa Eugene 
Felix Ferdinando O 
Village Barn 
Will Osborne Orch 

Waldorf-Astoria 
Nina Laughlin 
Jack Denny Orch 


CHICAGO 


Josephine Haynes 
Phylis Rae 

Texas Red Heads 
Art Kassel Orch 


Blue Grotto 


Tina Tweedie 
Marjorie Tate 


Joe Buckley Orch 
Paramount 
Nan Blackstone 
Anita LaPierre 
Mary Nolan 
Peggy Moore 


Marge & Marie 

Honey Sis 

Jean Miles 

Jackie Daw Orch 
Cafe DeAlex 


Alfredo & Dolores 


Marie de la Vega Genevieve Moore 
Leola Ackman Billy Carr 
Enrico Clausi Mary Neville 
Dennis O'Neil Syd Lang Orch 
E Hoffman Orch Playground 


Chez Paree 
Genev Tighe 
Jimmy Ray 
Edith Griffin 


Betty Burnett 
Eddie Clifford 
Vaughn Sis 
Julia Lyons 


Frances Stevens Robinson & Louise 
Harry Richman June Hurley 
J & E Torrence Noma Ballard 


Ella Logan 
Pauline Belleau 
Doris Robbins 
Ben Pollack Orch 
College Inn 
Frank Libuse 
Phil LeVant 
Congress Hotel 
(Joe Urban Room) 
Sally. Sweet 
Chay Crafts 
Edwina Mershon 
Latova & Duvell 
Folies Bergere 


Cail Lorraine Orch 
Terrace Gardens 

Paul Sis 

Mayfield 3 

The Daniels 

Alice Blue 

Don Pedro Orch 

Vanity Fair 

Sally Sweet 

Chas Craft 

Doris Linihan 

Phylis Rae 

Billy Carr 

Frances McCoy 

Marie Whitney 


Pout serail Cliff Winehill 
Rita White Chas Straight Or 
Inez Gamble Via Lago 


Sylvia & Clemence 
Irwin Lewis 

Anita LaPage 
Herb Carlin Orch 


Frolic’s 


Tex Guinan Gang 
Florence Barlow 
Ralph Cook 
Yvonne Douvier 
June Carroll 
Bernie Marshall 


Jackie Hamlin 
K & H Benda 
Wiki Bird 
Marjorie Lewis 
Al Handler Bd 
100 Club 
Ercelle Sis 
Lillian Law 
Lotti Loder 
Earl Rickard 
Edwina Marchon 


Easter & Hazelton | Vaughn Sis 

Dick Lane Mary Luster Orch 

Dick Rock Orch 225 Club 
Minuet Club Wini Shaw 


Carol Chapel 
Kirby & DeGage 
Jules Stein Orch 


Frank Sherman 
Art Buckley 
Margaret Lawrence 


Saranac 


By Happy Benway 











Who's who in Saranac:—George 
Harmon (six years at the cure). He 
is of the team of Harmon Bros. and 
Joy Bros. and Gloom, a dancer of 
note with those two standard turns 
for years. George is doing well. 


Harry Namba (seven years).* One 
of the Namba Bros. First act of its 
kind to walk up and down stairs on 
their heads; a feature for years. 
Harry is strictly a bed patient. 


‘D. D. H. ‘Dave Hall’ (10 years). 
One of America’s leading monolo- 
gists, a headliner. Holding his own 
in the ozone city. 


Bert Ford (two years). Formerly 
of Ford and Price and did a sensa- 
tional single wire act known as 
Birdie Ford. In bed and staging an 
okay comeback, 


Fred ‘Bones’ Bachman (11 years). 
Dancer with Ziegfeld ‘Follies,’ later 
a producer of the better class musi- 
cal comedies. A bed patient who 
staged a wonderful return to good 
health, 

Richard Moore (five years). Sing- 
ing straight man with Killian and 
Moore, a feature act for years. In 
bed, showing a slight improvement. 


Danny Murphy (10 years). Fea- 
tured comedian in burlesque for 
years, also the Dutch comic with 
Gus Edwards’ ‘School Days.’ In 
vaudeville it was Danny Murphy 
and Co. Staged a great comeback; 
all up soon. ; 

Happy Berway (five years). Prin- 
cipal comedian with the Seven 
Honey Boys and Guy Bros.’ Min- 
strels. In vaudeville it was Benway 
and Dayton and Benway and Mul- 


roy. In bed, and how. 
Eddie Voss (five years). For 17 
years he was the ‘And Co.’ with 


Fields and Lewis. Still at the cure, 


with mild exercise. 

Dan Astella (two years). Of the 
famous Astella troupe of acrobats, 
noted in vaudeville and the circus 
field. A real comeback and on un- 
limited exercise. 

Frank Garfield (six years). Of the 
old team of Pearson and Garfield. 
Later with Benny Rubin company, 
in after years a successful writer. 
Strictly on a bed diet with no walk- 
ing. 

Joseph and Romeo Donatella (one 
year). Of the well-known Donatella 
family of vaudeville and the Carnival 
in Venice. Both incipient cases 
that need a short rest period. 

Tommy Vicks (two years). A 
straight man in_ burlesque. In 
vaudeville the wop comic of Vicks 
and Lawrence. Great comeback and 
all-up patient with a home going 
okay soon. 

Al Jockers (six months). Orches- 
tra leader over the air waves. In- 
cipient case that will be pronounced 
cured in the near future. 
Jimmy Carr (three months). 
chestra leader. 
back of the san. 
Fred Buck (three years). Banjo 
soloist of Fred Waring’s Pennsyl- 
vanians and music arranger. Strictly 
abed, fighting a serious setback. 
Fred Rith (four years). Baritone 
singer of note, featured with Harry 
Robinson and Co.; also with Dave 


Or- 
The wonder come- 





Marion and Sam Howe burlesque 


rr 


troupes. Showing up to the cure 
okay. 

Russ Kelly (10 years), Featureq 
comedian with Frank Dumont's 
Minstrels in Philadelphia for years, 
Fighting the game on his own to 
fairly good results. 

Charley Barrett (10 years). Of the 
famous juggling Barretts, origi. 
nators of hat throwing and many 
other juggling novelties. Holding 
his own, being cared for by hig 
father, Harry Barrett. 

More who’s who in Saranac in the 
near future. 


Par’s Straight Pix 


(Continued from page 38) 


chain. When they go into the red 
too far, as with the New York house 
last week and this week, the payoff 
becomes in doubt. 
N. Y. Par Hits $14,000 

Last week, on six days of ‘Mur. 
ders in Zoo’ and a ‘Crazy Week’ 
stage show with Frank and Milt 
Britton band heading bill, the New 
York de luxer fell to $14,000, while 
currently ‘Mind Reader,’ bought 
from Warner Bros. and an F&M 
unit, ‘Joybelis,’ may not top $15,000. 

Brooklyn house last week got 
$21,300, about breaking even, but 
currently might see $14,000, a loss, 

A few weeks ago both houses ob- 
tained new rent deals, the latest 
step by Publix in its attempt to 
keep stage shows. When Morros 
took over operation of the deluxers 
he cut the nut $20,000. That, to- 
gether with other economies, rent 
deals, etc., made it possible to ope- 
rate the New York house on a $29,< 
000 overhead and Brooklyn, $19,000, 
not including rent. These figures 
would vary with stage shows ac- 
cording to what's booked for the 
rostrum, 











Screen Lions 


(Continued from page 2) 


strongholds for the production crew. 
Later, as the production budget 
mounted, came frequent inquiries 
as to the state of Mr. Beatty’s 
health, 

Then the studio took out insur- 
ance on Mr. Beatty for the dura- 
tion of the picture, the first time he 
has ever been insured, and he was 
touched, too, by Mr. Laemmle 
Senior’s kindly admonishments to 
take good care of himself, Clyde. 
There were no accidents, however, 
because whenever the script re- 
quired the presence of some other 
actor in the cage, Mr. Beatty doubled 
for him. 

Mr. Beatty’s lions and tigers were 
not impressed by Hollywood. They 
can take it or leave it. Just an- 
other jump in the route, they found 
it, and so did Mr. Beatty. They 
got into no bad habits as a result 
of their picture career, he was glad 
to discover when putting them 
through their spring training pre- 
paratory to opening again with the 
circus. He hopes they have for- 
gotten one certain bit they did in 
their picture. It seems the story 
called for them to mangle a man to 
death in their cage, and so a dummy 
was thrown in filled with meat, 
They made short work of it. Now 
that kind of a thing is sort of hard 
on a trainer, says Mr. Beatty. A 
dummy and a live man look the 
same to them, If they attack a 
dummy and get away with it once, 
they’re going to expect to do it 
again, he believes—with a nice ap- 
preciation of what’s dramatic to the 
press. 





Sirovich 


(Continued from page 5) 

eral Theatres Equipment Corp. 
Radio-Keith-Orpheum and East- 
man, 

The original Fox situation, the 
present Paramount bankruptcy pro- 
ceedings and the admission of film 
executives in Washington of selling 
company stock short are figured by 
those active for picturedom, in 
Washington, as aggravations for a 
probe, 

Thousands of letters from picture 
stockholders, along with bank com- 
plaints, are well known by these 
film men to have flooded Washing- 
ton since March. 

Some of the viewpoints openly ex- 
pressed Monday mete out criticism 
to the industry itself, especially in 
connection with receiver activities, 
Lack of a united front in the busi- 
ness today is also held accountable 
for the Federal probe. The indus- 
try’s own political machine, vested 
largely in exhibitor co-operation 
and the Film Boards of Trade, is 
claimed to have been’ seriously 





weakened by repeated economies. 
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15 YEARS AGO 


(From ‘Variety’ and ‘Clipper’) 





Barnum-Eailey show paid $15,000 
war ticket tax on the first 24 per- 
formances in New York. Show was 
framed to cost far less than the 
previous season in expectation of 
lessened revenue. 

Trouble in the vaude houses over 
the draft. Act members called 
rushed off in the middle of a week. 
Agents urged they apply for an ex- 
tension to finish. 


Shuberts were planning to rebuild 
the Winter Garden and build two 
more theatres in the block. Glad 
now they didn’t. 


Burley house had a novel bally- 
hoo. Ran a voting contest for the 
best looking chorus girl in its show. 
One of the girls was fn the lobby 
before each show for a close-up, It 
worted. 

One of the first multi-author 
scripts was being planned by World 
Film. Five of its staff of six writers 
would each write one reel of a pic- 
ture with the sixth nmiember work- 
ing it into a whole. Script men were 
supposed to be able to write single- 
handed in those days. 


Cincinnati mercnants were kick- 
ing because patriotic parades for 
the Liberty Loan hurt business. Re- 
ported that Cleveland had made a 
successful protest. 


Sam Rothafel was getting ready 
to go into ths Marine service. 


Equity decided to add_ three 
women members to the board. First 
were Florence Reed, Helen Ware 
and Kathryn Emmett. 


Chicago men were planning a cut 
rate ticket office. Nothing but now. 
N. V. A. was wrestling with the 
delayed baggage situation but with- 
out much success. Transfer men 
were to blume this time. Too slow. 


90 YEARS AGO 


(From ‘Clinper’) 

‘Clipper’ saw the downfall of the 
stage in the abolishment of the old 
stock and _ visiting star system. 
Actors gained no experience play- 
ing a single part al! season, it con- 
tended. - 

Folding the Faranta show at New 
Orleans the electric light wires be- 
came grounded, Several workers 
shocked, one man being thrown six 








feet. All wires were naked then 
and canvasmen net familiar with 
the juice. 

Salmi Merse, who had _ vainly 


sought a permit to produce his ver- 
sion of the Passion Play,’ gave a 
free performance. The place was 
jammed, inside and out. Only the 
pocknockets profited. 


‘McSorley's: Inflation,’ one of the 
big Harrigan and Hart successes, 
was replaced at their theatre by 
‘The Muddy Day.’ Main theme was 
the rivalry between Irish and Ger- 
man scow captains. All the old 
favorites in the cast, but not an out- 
stander and no songs that lasted. 


Niel Burgess brought ‘Vim’ to the 
sijou. It had been tried out on the 
road as ‘Josiah Allen’s Wife.’ Big 
scene was Burgess, as a New Eng- 
land spinister, doing a bareback act 
in a circus with the horse on a 
treadmill. This led to ‘The County 
Fair’ with its race scene with sev- 
eral treads, the forerunner of the 
‘Ben-Hur’ effect. 

Rochester speculators were stuck 
with tickets for the Langtry show. 
sought them for #2 and glad to sell 
for 75c. Citizens objected to a $2 
top plus profit. 


Touring farce carried an aerial act 
4s-a specially attraction. Was out 
at Rand’s opera house Troy, be- 
cause the owners would not permit 
holes to be cut in the ceiling. 


| RKO. 


| It is understood that 





Inside Stuff—Pictures - 


Untouchable stories, a lost treasure which might insure against screen 


| 





material shortage for years, has forced scenario departments and literary 


agents to give up hopes of ever being able to trace the full rights to 
several hundred of the 14,000 plays, 

which were screened between 1915 and 1932. Leads which might trace | 
the author or producer of a story, which was a hit in the silent days, 
often lead to a blind alley with an original fly-by-night company, long | 
since forgotten, or just as often being unable to unearth the author or 
his heirs. 

Under no circumstances, however, will a producer undertake produc- 
tion of a story used in the silent days unless he can secure all rights. 
Too great a risk to incur as, from nowhere, claimants and litigations 
may tie up the entire investment. 

Companies which pioneered through the past 17 years, and have a 
complete set of records, will not remake with dialog a copyrighted stcry 
unless the author or his estate approves a new rights contract. This 
accounts for limited delving into libraries since the advent of sound. 


novels and original manuscripts | 


In a list of 200 corporations figured by Washington to control 40% of 
the country’s wealth are four picture interests. Paramount-Publix is 
one of the four. Radio-Keith-Orpheum comes in through its RCA con- 
nection. Eastman and General Theatres Equipment are the other two. 

The Roosevelt frown on holding companies oppcses a practice that has 
become almost general in the film industry in the past few years. Hold- 
ing companies and voting trusts are numerous, so much so that the aver- 
age stockholder has been in a position where he has little or no say 
about company policies and management, 

Should the Government insist that big corporatiéns in all industries 
retain voting power by stock quantity, stockholders would then come 
into power in picture dictation. Such an edict and its' passage is now 
being regarded in filmdom with the utmost seriousness—would mean 
that the average picture stockholder who may be powerless today would, 
by organizing group votes, be in position of power. 


S. S. Atlantique’s burning is just one more proof that you can’t duck 
destiny. The $12,000,000 liner was in process of construction when ‘At- 
lantic,’ first three language talker made in England, came to Paris 
houses. Picture was really the story of the Titanic’s sinking, after 
crashing into an iceberg, and was directed by E. A. Dupont from a play 
called ‘The Berg.’ 

French Government, fearing picture would start the boat with two 
strikes on it, ordered name of the picture changed. This, however, was 
after al lithographing and billing was done. Distribers and French 
Line officials finally compromised on sticking a little hook on the ‘c’ of 
Atlantic, making it ‘Atlantis’. Billings looking funny with the cock- 
eyed’s. 

Distribs now figure on reviving the talker is a result of the destruc- 
tion of the Atlantique, Catastrophe might even pull their three-way 
negatives out of red. 





RKO was served in an odd legal action last week in New York. An 
attorney representing a former pugilist known as K,. O. Eggers set forth 
that in the Richard Dix picture, ‘Hell's Highway,’ a prison scene invaded 
the right of privacy of said Eggers and therefore $10,000 damages were 
sought. : 

Scene in question is between a prison guard and a convict, the guard 
saying: ‘So you are known as Knock-out Eggers. Well, we'll see how 
tough you are.’ 

Case was handled by Milton Mayer of RKO’s legal staff. Mayer had 
the picture screened to check on the complaint and discovered that the 
name of Eggers did not figure at all, the supposed pug-convict having 
an“tntirely different monicker. Eggers fought in membership clubs about 
20 years ago in New York. He was an 118-pounder. 


Coast photographer made a tieup with one of the class nabes whereby 
he would take a picture free for any patron, figuring that the reorders 
would give him a good profit. After operating for a week he found that 
he was working for zero, as not one in 20 was willing to spend anything 
for additional photos. 

Then he evolved a new system, which is supplying the gravy. When 
the patron returns for the picture it is in an attractive mat, which is 
removed as the print is handed over. ‘But don’t I get the frame? the 
patron asks. ‘Oh, no, those cost 35c. extra’, is the answer. Of those 
going for the pictures 90% fall for the mat gag. As the cardboard 
frames only cost 7c. each, the photog is piling up a nice piece of small 
change. 


Unmindful of the good advice of studio friends who hope he will be 
successful in his first directorial assignment, a former stage author- 
director-actor is running hog wild on his picture. After two weeks it 
has been necessary to place a picture director with him, in the hope 
that the feature will have some semblance of smoothness when it is 
completed. 

Former stage man is understood to have disregarded all the laws of 
motion picture photography, and has gone so far as to censure people for 
calling his attention to scenes not matching. Everything he does is based 
on dialog, with nothing but long shots being made the first five days of 
production. Director has also refused to permit visitors on the set and 
has ordered the publicity department to quit bothering him about copy. 





Roosevelt is the first living President to inspire a picture cycle. Uni- 
versal is the first with a feature length release centered on Roosevelt. 
Metro has a short, ‘Roosevelt, Man of the Hour.’ 

U’s newsreel editor, Allyn Butterfield, did most of the work on “The 
Fighting President,’ framed in the east, with Edwin C. Hill as talking 
reporter. 

Other companies are interested in stories on the Roosevelt career, any- 
thing sufficiently different to sell the President in any length on the 
screen. Metro has borrowed the President’s book title, ‘Looking For- 
ward,’ for one of its features. 


Paramount is bumping into censor trouble with ‘Island of Lost Souls’ 
ir. more cases than in any recent film. Picture has thus far been banned 
in England, Sweden and Denmark, latter being especially surprising 
since Denmark is one of the most liberal countries in the world on cen- 
sor matters. In Australia the film was passed with an ‘N.E.N.’ annota- | 
tion, meaning it is not to be shown natives. 

Trouble in all spots comes from the same source, the H. G. Wells 
yarn being built around the creation of a human being, which censors 
feel is against the Bible as generally interpreted. In Frankenstein a 
body was created, but explained that it was not a human but a beast, 


which made it okay. 





According to B. B. Kahane, Harold B, Franklin has no contract with 
He says that Franklin went to work for an indefinite period April 
11 of last year and two days later was elected president of the company. 
no contract will be given when Franklin's first 
year expires April 15 but the KAO prez has M. H. Aylesworth’s assur- 
ance of almost any arrangement desired. 


When completed, Cosmopolitan’s ‘Peg o’ My Heart’ will budget close 
to $600,000. Understood that Metro was against making the picture, and 


| Hearst, however, claimed that 
| and that the picture would be produced, 


several of the execs visited William R. Hearst on his ranch in an ate 


| tempt to have him abandon the production plans before the film started. 


the character of ‘Peg’ was one of his favs 


Four scripts were made before he finally accepted Yrank R. Adams’ 
version. sefore the film went into work overhead was around $200,000, 
Studio is giving the publisher-producer a similar non-production rou- 


tine on the ‘Barretts of Wimpole Street,’ which he is determined to pro- 
duce, with Marion Davies starred. 


Culver City as the rental 
studio for Radio's outside expected to make it easier to 
conclude deals for future outside production, Heretofore, produces have 
hesitated to negotiate with Radio because of the high rental and service 
costs which applied at Pathe. 

Currently, deals for outside production mostly allow the independent 
to pick his own rental studio, although Radio is anxious to get some of 
the larger producers to do their filming on the Gower st. lot in Hollywood. 

Robert Welsh, with no studio affiliations, is the first to take advantage 
of the policy change. He will work at Metropolitan. 


lot in necessary 


producers is 


Elimination of the Pathe 


Following his walkout from a major studio rather than take a salary 
cut, writer, who is a contributor to a national smart mag, scribbled a 
yarn concerning the production head of the lot. Story was a caricature 
of the studio boss, dialect and all. 

Last week writer was re-engaged at a salary raise, and returned to 
work same day the mag with the article appeared. At his first story 
conference with the producer, a copy of the mag was laying on the boss’ 
desk. Writer managed to conceal it under his coat, and since then he 
and his partner have been buying up all copies available in the vicinity 
of the studio, and near where the producer lives. 


Fear of reprisals by the Soviet government has put a damper on the 
willingness of former Russians, or persons closely identified with the 
present regime, to give technical information for film stories covering 
the activities of that nation. Result has been that several Coast studios 
contemplating this type of yarn here encountered difficulties in securing 
necessary and authentic data. 

In preparing ‘Soviet,’ Metro was prevented from getting the technical 
assistance it needed to aid the writers on the story. Some aid supplied 
by Boris Pilnyak, Soviet author, had to be mostly disregarded, studio 
execs figuring it was mostly propaganda, 


Although to date Warners has not used the name of Eleanor Holm, 
swimming champ, in billing pictures in which she has appeared because 
of the possibility that it might affect her amateur standing on the ground 
that she was being exploited because of her aquatic proficiency, studio 
has decided that hereafter she will get fatter parts, and be billed. 

Studio feeling is that her experience in small parts has proved her an 
actress and that now it can use her as such, thus eliminating the stigma 
of employing her because of previous exploitation as a swimmer, which 
would engender her amateur rating. 


Columbia Pictures’ initiative in being the first to rescind the salary 
cuts was an idea entertained by Harry Cohn, the company’s. president 
and production head, before he left Hollywood, but he first consulted his 
brother, Jack Cohn, v. p. and treasurer of the company, who was vaca- 
tioning at the time. 

The impending rescindment was held up until Jack Cohn okayed it. 
The company’s financial statement, issued a couple of days thereafter, 
was evidence enough that such economic stringency was not needed in 
the Col. organization at least. 





Mae West has a strong hunch that song numbers are important for 
her in pictures and is insisting on a vocal side to her next pigture, ‘I’m 
No Angel’, ‘Diamond Lil’ girl has commissioned Claude Austin, Broad- 
way arranger, to work on new songs for her. Four songs which are 
figured for Miss West’s next picture and which will be shipped to the 
Coast shortly are ‘I’ve Fallen For Love’, ‘Walking the Streets’, ‘Looking 
For the Man I Love’ and ‘I Don’t Want to Do That’, 


Writers’ executive committee of the Academy is on the warpath of 
coast credit hogs and will develop some system of punishment for those 
who steal credits. It will possibly mean suspension from the Academy. 

Idea is to combat writers who contribute a small part towards the 
writing of a script but beat the regular writers to it by grabbing space 
in the local chatterers’ columns. 


N. L. Nathanson for some time has been interested in buying Famous 
Players Canadian string of over 100 theatres for around $12,000,000. Na- 
thanson is said to be backed by English capitalists, including Lord Beav- 
erbrook and a lumberman who has interests in Canada. At present Na- 
thanson has a chain of houses in Canada known as the United Theatres. 
Paramount paid over $18,000,000 for the F. P. C. string. 


New contract list issued by Fox has eliminated the word ‘star’ from 
its list of players. In the past, Will Rogers, Warner Baxter, Elissa 
Landi, George O’Brien, Janet Gaynor and Joan Bennett have been sep- 
arated from the rank and file of the players with stellar designation. On 
the new list, all come under the heading of ‘artists’, New roster has 
Rufus LaMaire off the executive staff and listed as a writer. 


Budget on ‘In the Red,’ Wheeler and Woolsey’s Radio feature, just 
completed, will be less than on any picture they have produced and 
around $200,000 less than their last Radio picture, ‘Girl Crazy.’ ‘In the 
Red,’ when ready for shipping in about 10 days, will have cost around 
$225,000. ‘So This Is Africa,’ feature which the comics made with Co- 
lumbia as partners, stood close to $250,000, 


First five days of production on Columbia’s ‘Ann Carver’s Profession’ 
saw the picture with a new tag every day. On opening day it was 
changed from ‘Rules for Wives’ to ‘Legal Lady,’ and then in succession it 
was called ‘Professional Wives,’ ‘Lady of the Bar,’ ‘Professional Woman’ 
and now ‘Ann Carver's Profession.’ 





European trade papers played up the Hollywood earthquake in scare 
headlines. Misinformation led to the papers exaggerating the yarn, Day 
after the catastrophe the Berlin trade papers carried banner streamers 


!and stories in entirely black type to the effect there were hundreds of 


deaths and million of losses caused the film colony by the tremors. 


Sly digs at the Republicans have been slipped into two recent Fox pic- 
tures. In ‘State Fair’ a reporter describes his sheet as ‘a Republican 
rag, but don’t hold that against ’em’ and in ‘Sailor's Luck’ a child brings 
in a battered derby hat and explains he has been playing a game called 
Democrats and Republicans and the hat represents the Republicans. 





One of the moves to be used to build up membership in the actors’ 
branch of the Academy is to bar the use of the organization's concilia- 
tions body to all but members of the Academy. Under present condi- 
tions, machinery is open to all persons in the industry. 





projection rooms, 


When they films for the RKO 
a special 


they've got to have a committee to how about it, so 
screening committee has been appointed comprising Phil Reisman, Here 
schel Stuart, Gus Eysell, Charles Griswold and Terry Turner 


screen previews at 
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Plays Abroad 





LA MAIN DANS LE SAC 


(‘The Hand in the Bag’) 
Paris, March 28. 


A satirical comedy; presented by Ruster- 





Giacobbi; at the Rennaisance theatre. Play 
by Pierre Veber and son, Jean-Pierre Veber. 
Directed by Marcel Paston. 

BIFOENS sccccvccccccteccvaccores M. Levesque 
WRF oecccecscocccees eoceceees Robert-Hasti 
Leon Varin...... PYTITITE LETT R. Maurel 
DEMOS cccccccscce evcceseoocedeseccess Bourdel 
Jean Dupont....cecccees eoccecsere L. Peltier 
TOGO ccccccocctecer eccocceees Pierre Michau 
Migasson ...++++ cocccccceccceced A. Lemoine 
Sumac ..ccccceces Pere 
Leonvil ...+eseeeee ecvcce ecocceccese Buchin 
CRATOM ccccccccccccscccccccoesssces Serjus 
BIGYHO acccccccve Jovenet 
Mme. Varin... ee . Beylet 
Le@A VArin....ccccccccsccceceesceses A. Doria 
Mile. CloqQue...cccescccseceeeesrsseen J. Gillis 
DE ci vodan aeteed coescoseved Andree Quentin 
Mme. Jubis......e+++ PPTYTTITiTir M. Renot 


An enjoyable and brilliantly writ- 


made up of the ingredients that spell 
sure-fire. 


Pierre Veber, are well known in the 
literary field in France. 


and works to his credit. Jean- 
Pierre, who collaborates on ‘Le Main 


to follow in his literary footsteps. 


where Varin (Robert-Hasti), an 
easy-going and confiding banker, 
tries to make Justice intervene 
when Chagom (Serjius), his trusted 


ecutor, Broche (Marcel Lavesque), 
is however, not very encouraging 


wildered and_ indignant 
argues with the Prosecutor, only to 
find himself in danger of being in- 
culpated. Whilst the cashier, safe 


Veber letters. 


job in Zambezi. 


highly delighted the first nighters, 
put over as it was by an impeccable 
cast in high quality surroundings. 
The story concerns Hippoiyte Gi- 
raud (Signoret), a retired professor, 
who with his wife, Elizabeth (Mlle. 
Claire Gerard), and son, Camille (M. 
Vanderick), lives peacefully in pro- 
vincial seclusion. 
Camille goes wandering, falls in 
love with Christiane Barbouin (Mlle. 
Lily Mercier), daughter of a tricky 
company promoter (M. Robert Cler- 
and brings his parents to 
Vichy to meet her and her father. 
Barbouin, however, 
band in a higher social plane than a 
3-per-center for his daughter, and, 
to get rid of Camille, offers him a 
Christiane warns 
the youth that from such jobs Euro- 
peans never return, and = in 
ten satirical comedy—witty, gay— none etd goes back home with his 
: The girl frequently writes to him, 
Pi Vv Bi + ge Mg, on but Hippolyte, thinking to cure his 
— ee ._ So oes son of his infatuation, intercepts the 
One day Christiane, 
cannot forget, arrives in the 3-per- 
Senior has many successful plays cent paradise, explanations follow, 
and all ends well. a aitin aa th 
os ail The best of three good ac s the 
named = an ATS yl ng _ second, where Hippolyte and Eliza- 
as beth are installed in a palatial hotel 
: at Vichy, quite out of their element, 
The center of the action is a bank but pen ‘their comic utmost to ‘act 
big’ for the sake of their son. 





RITZ, 1919 


, , " " in three acts, 
and severely lectures Varin for hav- | gingor Hunyady, at the Vigszinhaz, Buda- 


ing underpaid the cashier. The be- | pest, 
banker | Teri Fejes, 


March 18, 1933. 


Javor, 


Budapest, March 21. 


eight scenes, 





An old tale in a fascinating new 


wants a 


Cast: Irene Agay, 
Csortos, Rajnay, 
massy, Gardonyi, Gyergyai, etc. 


tion. 


country. 


to return. 


twist, comes in. 





acting as ‘dummy.’ 





Bagze. 


trait. 


their interpretations. 


iN ecutor. 
: and well directed. 





States. 


»” TROIS POUR CENT 


across some frontier, is building his 
fortune with the bank’s funds, Varin 
is forced to begin all over again 
and works very seriously instead of 
in his former half-hearted manner. 
wi Thus, what seems like a catastrophe 
turns out to be the banker’s salva- 
Through ten years’ of inces- 
sant labor he re-establishes the soli- 
dity of his institution, and his wife 
(Alice Beylot), formerly of a shrew- 
ish, domineering nature, becomes a 
real helpmate; his ne’er-do-well son 
(R. Maurel) changes from an idler- 
into an intelligent, active partner, 
and his erstwhile spoiled daughter 
(Annette Doria) gives up her friv- 
olity and becomes engaged to marry 
one of Varin’s business associates. 
With the aid of the stolen funds, 
Chagon, the ex-cashier, builds up a 
huge fortune in South America and 
begins to long for his mother- 
He offers to repay Varin 
richly if the banker will permit him 
Here is where Veber’s 
well-known irony, that gives the 
play a satirical and paradoxical 
Justice suddenly 
becomes very active and there are 
further complications which again 
put the confused banker in a tight 
spot for having unwittingly insulted 
the majesty of the Law. 
the judge turns out to be very hu- 
man and ‘winks the other eye.’ 
The last act reveals a happy 
family party playing bridge at a 
fashionable Vichy hotel at one cen- 
time a point. Varin and his family 
are bosom friends with the now 
reformed cashier, and the erstwhile 
trouble-making Public Prosecutor is 


All of the characters are extraor- 
dinarily true to life and the story 
itself is said to be founded on a real 
incident which actually occurred in 
France many years ago. 
neath the satire, caricature and 
irony the piay has a distinct mes- 


Robert-Hasti as the outraged and 
befuddled banker gives a fine por- 
Alice Beylat and Annette 
Doria, as the:-women of the house- 
hold, inject charm and vivacity into 

f As the un- 
a | principled cashier, Serjius gives a 
noteworthy performance, and Mar- 
- | cel Levesque is splendid as the 
g semi-serious, semi-sardonic Pros- 
The play is well mounted 
If its infectious 
gaiety, brilliant writing and biting 
but not malicious satire, find their 
way into the hands of an American 
; adapter of Veber’s calibre there is 
t every reason to believe this play 
could have a successful run in the 


setting. The title signifies the 
period just after the war and the 
revolutions in Budapest, when for- 
eign military missions—French, 
English, Italian—were controlling 
Hungary. The officers of these 
missions were looked upon with ad- 
miration and envy. They were 
cocks of the walk in the gay night 
life of the tragically smitten city. 
The Ritz hotel was the foreign 
missions’ haunt. Story is about a 
young Italian officer who falls in 
loye with the girl who mixes drinks 
at the bar. She is sweet and inno- 
cent, loves him and wants nothing 
but his love in return. But the 
luxurious, mad whirl of the officers’ 
night life goes to the boy’s head; 
he wants to make up for the deso- 
late years he spent in the trenches, 
and he begins to fling money about, 
to dress his modest little girl like 
the cocottes she associates with be- 
cause they are the friends of the 
other officers, and to gamble. 

He gets into debt, can’t pay, is 
compelled to quit the army, and is 
about to blow his brains out when 
the girl tells him she is going to 
have a baby. The boy’s brother 
turns up in time to prevent tragedy, 
pays up, makes him marry the girl 
and explains to him that the days 
of military glory are past; he must 
start honest work now in the pa- 
ternal silk factory and become a 
serious-minded family man. 

Some of the dialog is fascinating; 
there is poetry and drama in some 
of the scenes, but the whole play 
somehow lacks poignancy and im- 
portance. It just misses the mark. 
Premiere brought the debut of a 
young actress in her first big role, 
Irene Agay, who is 18, very charm- 
ing in a fawn-like way and shows 
intelligence and feeling. The rest 
of the cast was good, outstanding 
among them being Gardonyi in the 
part of a cringing profiteer who 
ruins the boy, and Maklary as the 
gensible bourgeois brother. There 
is little chance for this play in any 
country which is not acquainted 
with this atmosphere. Jacobi. 


Scott of Abbotsford 


London, March 30. 


Historical play by Miss W. E. Gunn 
presented under the auspices of the 
People’s National Theatre at the Little 
theatre, March 29. 





Walter BScott.....cc eee William Heughan 
James Ballantyne......+e..++-David Horne 
J. G. Lockhart..... eeecesseeesArthur Pusey 
Sophia Scott.......... seeseeee. Betty Hardy 
US Bere Anne: Wileon 
Wilhelmina Belches.......Elizabeth Maude 
Lady Jane Belches...........Edith Sharpe 
Helen Stewart........ evcceces Mary Mackie 


Marjorie Fleming..... «+e.+e Beryl Laverick 
Sir Willlam Forbes..........-: Henry Caine 
ft. > aere «++. Arthur P. Holland 
Lord Meadowbank.......... «+.-Earle Grey 





This is a rather anemic attempt 


(‘3 Per Cent’) 
Brussels, April 1. 


‘Trois Pour Cent’ (‘3 Per Cent’), 
comedy in three acts by Roger 
Ferdinand, was produced at the 
Theatre des Galeries here by M. 
Signoret, the French actor. 

Piece is straight comedy without 
bedroom scenes, fast young people 
or any of those peppery episodes of 
so-called modern life which have 
lately been looked upon as necessary 
ingredients in any new play. This 
comedy brings back to the stage 
characters that had almost been 
forgotten, moving in a simple but 
clearly defined story designed mere- 
ly to amuse an audience. The dialog 





is excellent, sparkling at times, and 
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attract 


to depict events of importance in 
the life of Sir Walter Scott. 
ceeds, to a certain extent, but the 
episodes are given patchily and 
have little cohesion. 
The writer’s unhappy love affair 
in early life, his rise to fame, sub- 
sequent knighthood, then financial 
crash and the struggle to pay off 
debts contracted in a business in 
which he had a partnership are all 
skimmed over hazily. 
The title role was sincerely por- 
trayed by William Heughan, with 
Edith Sharpe and Arthur Pusey the 
best of the supporting company. 
lovers of Scott, 
stands little chance as a box office 
magnet for the man in the street. 


Timoea, Soldier of Tsar 


Budapest, March 21. 

Adapted from Avigdor An-Schbell’s Yid- 
dish play by Lajos Gellert. Music by 
Eugen Stepat; lyrics by Eirne Innocent; 
orchestration Gorodinsky and Szemer- 
jey. Directed by Lajos Gellert. 200th per- 
formance at the Bethlen-ter theatre, Buda- 
pest, on March 21. 





A new play should be reviewed 
on the opening night, but no one in 
Budapest noticed the opening of 
this curious and brilliant play 
which gradually climbed into the 
light of unprecedented success on 
the out-of-the-way stage of a small 
suburban theatre. 

‘Timosa’ had a run of 200 perform- 
ances in three and a half months, 
being played twice daily every day 
of the week. Not since ‘Janos 
vitez,’ the national musical, in pros- 
perous pre-war days, has any play 


} in Budapest had sych a run. There 


are a few musical numbers in 
‘Timosa,’ but it is not an operette, 
and none of the expensive tricks of 
the musical comedy stage are used. 
The success that has spread from 
the suburbs to the highbrow centers 
has been achieved on a primitive 
stage with a company that is for 
the most part mediocre. 

The secret of this new hit which 
vies with that of ‘Abie’s Irish Rose’ 
is the simple home truth that people 
still love to laugh and cry when 
their emotions are touched. There 
is no vestige of sophistication in 
this story which begins in a town 
in Poland in 1892. A poor Jew and 
his wife bring up two tiny baby 
boys—their own and a little orphan 
nephew. When they are a fortnight 
old one of the babies dies. The 
midwife swears it was the nephew. 
Four years later, after a little girl 
is born to the couple, the boy goes 
bathing in the river with other 
children and _ disappears. His 
clothes are found on the bank. The 
parents mourn his death, and move 
away from the town where they 
have had so much sorrow. 

Eighteen years later, during the 

war, the family keep a canteen for 
soldiers near the front. Ruchele, 
the girl, and Timosa, a handsome 
soldier, are in love with each other. 
But the parents want the girl to 
marry Chajim, the silly son of a 
rich man, who comes with his 
father to court his prospective 
bride. Aunt Rosa, the midwife, 
comes to the assistance of the 
lovers. Timosa turns out to be the 
long-lost son who they thought was 
drowned, but who really was kid- 
naped by itinerant circus people. 
Great is the parents’ joy and the 
lovers’ sorrow when they discover 
they are brother and sister. At the 
highest dramatic pitch, however, it 
is proved with the help of docu- 
ments and a birthmark that Timosa 
is not the son, but the nephew. The 
babies were mixed up in the begin- 
ning, and nothing stands in the way 
of a happy end, 
Related thus, the bare facts of 
the story appear too naive to ex- 
plain the appeal of the play. But 
done as it is, with all the human 
sincerity, the emotional qualities 
and the bubbling humor of the Yid- 
dish drama, Rendered accessible 
by Gellert’s clever adaptation into 
Hungarian (the first version to be 
performed on any stage), it is irre- 
sistible. 

‘Timosa’ is sure to be a success 
all over the world where there are 
Jews, and it is easy to predict a 
world career for ‘The Soldier of the 
Tsar.’ Jacobi, 


He Wanted Adventure 


London, March 29. 


A musical fantasy in three acts adapted 
by R. P. Weston and Bert Lee from Walter 
Hackett’s play, ‘Ambrose Applejohn'’s Ad- 
venture,’ with additional lyrics by Clifford 
Grey. Music by Jack Waller and Joseph 
Tunbridge; dances arranged by Fred 

lie; presented by Jack Waller at the 
Saville theatare March 28; produced by 
William Mollison. 
Bobby Bramstone............Bobby Howes 
WANs 6 66060000006 coeesess- Ernest Graham 
Peggy Bramstone...ecsseesss+.-Judy Gunn 
Miss Bramstone..eeseseeese+ Lena Halliday 
Eustace Didcott....eesseeess Wylie Watson 
Ziska Morenskl....se+eee+---.-Marie Burke 
Petrolski...++sseseseeessssRaymond Newell 
Mrs, Zodiac..cesecesesesess- Winifred Izard 
Dr. Zodiac. cccseeseeeess-Abraham Sofaer 











The bromidial subject of the 
functions of a dramatic critic crops 
up once more with this musical 
version of ‘Ambrose Applejohn’s 
Adventure’ (done in America under 
the title, ‘Captain Applejack’). 
There could be no question of the 
enjoyment of the first night audi- 
ence. They laughed and applauded 
without stint, yet many of the 
critics declined to accept it as first- 
rate entertainment. They discov- 
ered the adaptation and lyrics by 
Weston and Lee were hokum. They 
carefully refrained from adding the 
aforesaid hokum was surefire and 
pleased the audience, Some of 
them admitted the music was 
haunting. 

Jack Waller, who presented the 
entertainment, has spread himself 
generously in the matter of cast 
and production—so generously, in 
fact, that the show will have to be 
cut to keep within the prescribed 
time limit. 

The support for Howes included 
Marie Burke, who was wildly ac- 
claimed in the role of the dark- 
eyed adventuress, and who sang 
magnificently and looked extraordi- 
narily alluring. Another vocal hit 
was Raymond Newell, an outstand- 
ing handsome heavy with a splendid 





voice, Wylie Watson registered4 





Tuesday, April 11, 1933 
————= ————— 
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Plays on Broadwa 





HER TIN SOLDIER 


Farce comedy in three acts presented at 
the Playhouse April 6 by William A. Brady 
in association with Frederick Rath: writ- 





ten by latter; staged by Milton Stiefel. 


Mark Mitchell... .cccsccscceees Ralph Locke 
Miss RogerS....secesees »--Hazel O'Connell 
Mrs. PowerS....see- eeccccses Ethel Jackson 
Jerry PowerS.....+sceses++--Harry Ellerbe 
Corporal Harvey.........Thomas Hamilton 
Mrs. Henderson...ccesssseeses Maude Odell 
John Rand...ccceees -- William R. Randall 
Claire Rand..cccccccccssccecs Emily Lowry 
Bob Marlowe...........-Edmund MacDonald 
Gwen Olcott.....+++++...-Charlotte Wynters 
Waldo Wayne.....++ese+++-Charles Quigley 
Flaherty...cecsecs eeeccesccces John Kearney 
vy . SUPT e TT eocececccceees Richard Wang 
Schneider...ccccccces ccsccces see mares 


TOMMY... ccoccccescoseessse Buddy Mangan 





‘Her Tin Soldier,’ variously known 
as ‘Scandalous Affair’ and ‘Esca- 
pade,’ opened on the eve of legal 
beer, but not with the same promise 
with which suds bowed in. Play 
impressed as being nearly as leaden 
as its title. 

The second act’s farcical situ- 
ations were expected to provoke 
loud laughter, but the reaction was 
disappointing. Play was written by 
a new author, Frederick Rath. 
During rehearsal the elder Brady 
became interested and sponsored its 
presentation. The vet manager was 
rather confident of its chances, but 
being a real showman knew the 
doubt that pertains to a first night. 

Show started with the indication of 
a giggly performance, scened in the 
pretentious private office of Mark 
Mitchell, with the pronunciation on 
the ‘ll’s,’ within the Mitchell picture 
theatre. There is no attempt to dis- 
guise the impresario—Roxy himself 
—whose system of military ushers 
in West Point cadet uniforms is a 
fetish. Other touches include Mitch- 
ell’s love of leading the orchestra, 
although he knows nothing about it. 

When a corps of soldier-like ush- 
ers parade in, something should 
have happened but didn’t. After 
that the story took hold of the play, 
and the comedy rather went off on 
a tangent. Jerry Powers, a young 
usher captain who is studying law, 
is forced to supply evidence so that 
Claire Rand can procure a divorce 
in New York from Waldo Wayne, a 
picture sheik whom she had married 
on the coast. 

Because Claire’s father is the the- 
atre’s angel, Jerry couldn’t say no. 
The supposed indiscretion is staged 
aboard the Rand yacht, anchored in 
the Hudson and without the knowl- 
edge of Bob Marlowe, a West 
Pointer whom Claire has promised 
to wed when she’s free. Having 
taken several drinks for the first 
time, Jerry turns he-man and, alone 
with Claire, orders the boat to 
cruise down the river, then turns 
out the lights. 

Back in Mitchell’s office the next 
day looks like lots of trouble, but 
Jerry resigns to take a job in a law 
office. It seems that he doesn’t re- 
member what happened, what with 
the drinks and so forth. He had 
fallen asleep promptly, but Claire’s 
girl friend Gwen would make it ap- 
pear otherwise. So Jerry assents to 
the suggestion he marry Claire— 
she having discovered that she has 
really fallen in love for the first 
time, 

Emily Lowry, a new face on 
Broadway, played the fickle Claire. 
Harry Ellerbe handled Jerry rather 
well, but Ralph Locke gave the best 
impersonation as Mitchell Noticed 
in the cast was Ethel Jackson, once 
a popular operetta warbler. Ibee. 

(Withdrawn Friday after two per- 
formances. Printed for the record.) 





another big success. Judy Gunn as 
the ingenue lead is more than easy 
to look at. 

There was a male chorus worth 
going to hear. A bevy of beautiful 
girls were gorgeously caparisoned 
and also looked well in scant attire. 
Not only will this show be success- 
ful here, but is well worth taking to 
America. Jolo. 


THE LAKE 


London, March 24, 


Drama in three acts, by Dorothy Mas- 
singham and Murray Macdonald; presented 
by Anmer Hall at the Westminster thea- 
tre, March 15. Produced by Tyrone Guthrie. 


Mildred UPTOD sé. 00.66's ced0c4e% May Whitty 
WHOM. «6. cce0s seeeseees+Charles Maunsell 
Lena Surrege....eeeseseeee+++. Esme Church 


Henry Surrege......0.+...Douglas Jefferies 
Marjorie Harvey...+ssseeee++.Nora Balfour 
Stella eeereseeee See ee eee Marie Ney 
Cecil Harvey.......e......A. R. Whatmore 
John Clayne........+..P, Kynaston Reeves 
Wthel. .ccece eocccccccece ..-Dorothy Francis 


This play was staged at the Arts 
Theatre Club a few weeks ago, con- 
sidered worthy of public perform- 
ance, and transferred to the West- 
minster, 

It is a poignant and moving drama 
of a cultured young girl in the coun- 
try who becomes engaged to a 
wealthy, eligible man, favored by 
her parents. She takes this step 
as a desperate way~out of her hope- 
less infatuation for a married man. 

She develops a deep love for her 
fiance, and the second act shows the 
garden tent where the marriage re- 
ception isdn progress some months 
later. 

The girl snatches a few minutes 





(Continued on page 44) 


HUMMIN’ SAM 


Allan K. Foster production of ‘a sepia 
musical comedy in two gallops’; story by 
Eileen Nutter; songs by Alexander Hill. 
Edith Wilson and others sub-featured. 
Dances by Carey and Davis: Jimmie Davig 
orchestra; orchestrations, Arthur Knowlton, 
Opened at the New Yorker, $2.20 top, 
April 8. 


Hummin’ Sam........ Gertrude ‘Baby’ Cox 
Uncle Ned... .scecssseesceees- Speedy Smith 
BOteM...cecee eecseeecceeeess+-Alonza Bozan 
» ee Aree Bunny Allen 


First and Second Jockeys, 
The Two Chesterfieldg 


Harlem Dan.....++......-Robert Underwood 
Louise Lovelle...ceccccecees: Louise Lovelle 
Esmaraldae....seeesteees+--Dorothy Kmbry 
Emmaraldae....se++ssee-.Catherine Brooks 
Mamaraldae..... 000006090000 6% Mary Mason 





Yellow George...... 


-- Lionel Monogas 
Wdward Holton......+.+- 


+».Lorenzo Tucker 


MEP, CORMOTB. cocccccecescvecccceces John Lee 
Mike eee wwnee CCPC e weeny Sandy 
Madge Carter..... seeeseeees-Madeline Belt 
Caesar and Cicero.........Jones and Allen 
Mir, CarteP.cccccccve TITTiTrTiirre Al Watts 
Mae Carter........ erecesecseee+-FlO Brown 
Freddie Marlowe....cccessceses Cecil Rivers 
Nina May...... TUTTI TTT Tree Edith Wilson 
Clare. ..s-scor eeeeteceees- Hannah Sylvester 
Drum Major.....++-+e+.+++.3. Mardo Brown 
Migs Fitters. weccccccvccccccccce Louise Cook 





This notice is more for the record 
than anything else. With many of 
his Broadway well-wishers rooting 
for Allan K. Foster, they were bleed- 
ing with him at the Sat nite pre- 
miere of this colored musical com- 
edy. It’s that type of hodge-podge. 
Hasn't a chance at any price and 
under any sort of pulmotoring. 

Musical comedy must be ideal and 
idyllic to the nth degree, under 
Caucasian auspices, to catch on, 
but it’s well nigh impossible to 
idealize an all-colored cast. 

All the elements expected from an 
aggregation of colored musical en- 
tertainers were lacking and sacri- 
ficed to an obsolete and unappeal- 
ing plot structure. No speed, tempo 
or verve. Foster’s dancing prowess 
was delegated to Carey and Davis 
who are dubiously credited for all 
the dance creations. Jones and 
Allen tried to be funny in a formula 
manner of two antagonistic and 
reciprocally berating darkies. 

Why Gertrude ‘Baby’ Cox rates 
marquee stellar distinction is & 
question. She was no worse or bet- 
ter than the rest of the line-up. 

Twenty girls, four showgirls and 
12 boys plus the principals men- 
tioned chased half the house home 
after the first of the two ae 8 , 

e 


OUT OF TOWN REVIEW 
PROFESSOR TIM 


Chicago, April 6. 
Three-act comedy by George Shiels in- 
troduced to America by the Abbey Players 
of Dublin at the Harr Chicago, for one 





top. 

John Scally...++.+e+.+++--Michael J. Dolan 
Bridget Scally..sscscesesees+---May Craig 
Peggy Scally....se+eses.++---+-Hileen Crows 
Professor Tim.... . —. J. McCormick 
James Kilroy...+-+ eecooek J. Carolan 
Mrs. Kilroy...+ess+s So cteas Ria Mooney 
Joseph HEANOY «24000060000 BAST Fitzgerald 






Hugh O'’Cahan..cccccccesseess enis O'Day 
PRET. cvcccsecs ccocccceces-. Arthur Shields 
Moll Flannagan...........-Maureen Delaney 
Mr. ALSON...ccccesccccccesceees U. Wright 





George Shiels’ other comedy, “The 
New Gossoon,’ launched the Irish 
Players on their present smash en- 
gagement of eight weeks at the 
Harris, Chicago. It was the comedy 
excellence of that piece that drew 
the first rave notices which, fol- 
lowed by other worthy samples of 
the Abbey repertory, rolled up such 
a torrent of praise and word-of- 
mouth that the Dubliners have be- 
come the artistic and financial suc- 
cess of the Chicago dramatic sea- 
son. It is necessary to mention the 
merits of ‘The New Gossoon’ in 
order to understand what a disap- 
pointment by contrast the same 
playwright’s ‘Professor Tim’ was to 
Chicago. 

‘Professor Tim’ was produced in 
Dublin around 1925, but has not 
been seen over here, and the 
chances are it will not be dug from 
its musty grave again, for it is 
cheap stuff in its obvious plot 
mechanics. Only the occasional 
flash of Shiels’ wit and the resusci- 
tation applied throughout the eve- 
ning by the actors themselves could 
keep it from sinking up to its neck 
in a bog of mediocrity. 

‘Professor Tim’ was a trial bal- 
loon. Report is the Abbey councils 
pondered adding it to their regular 
repertory on their return, already 
being planned, next season. Even 
their best friends in this case will 
tell them the play suffers from lit- 
erary anemia. 

‘Professor Tim’ is a re-telling of 
the Santa Claus legend. Assuming 
the disguise of a drunken sot, he 
returns after 20 ycars to his family 
in Ireland. Their lack of cordiality 
is not Dard to understand, although 
their failure to greet the prodigal 
in true biblical hospitality is the 
moral of the story. For the kind- 
nesses extended to him in his dis- 
reputable vestments and personality 
the professor, later revealed as an 
Australian millionaire, rewards his 
relatives and neighbors. It is a 
fairy tale of the era of Little Lord 
Fauntleroy. 

Skilled in the tricks of the acting 
craft the Abbeyites made ‘Professor 





Tim’ seem a lot better than it_is, 
but the play is flapdoodie. Land. 


performance only April 5. Scaled at §2.20 : 
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FEEGETEMATE 





VARIETY 





Flurry of Activity 
Has 14 Legits in 
L. A. Readying 


Los Angeles, April 10. 

Local legit showing activity with 
14 productions and six condensed 
versions of musicals rehearsing or 
in the framing process. Eight of 
those planned hinge on the success 

tarters. 

“o any Girl,’ with Charlotte 
Lansing and Guy Robertson, opens 
jn San Diego May 5, going into the 
Biltmore here at $1.50 top, May 7. 
Should it click, Herbert L. Heidecker 
and John Cameron, the producers, 
will put on ‘Merry Widow,’ with 
Donald Brian; ‘Chocolate Soldier,’ 
with Charles Purcell; ‘Naughty 
Marietta,’ ‘Firefly, and ‘Student 
Prince. ‘Business Before Pleasure,’ 
with Alexander and Nat Carr, is 
scheduled for production at the 
Music Box by Paul Trebitsch. 

Jddie Lambert’s ‘Jig-Saw’ revue 
with John T. Murray, Vivian Oak- 
Jand, Ernie Young, Ruth Gillette, 
Charles Carroll, Virginia Kami, 
Carla Laemmle, Doris Whitney, Don 
Julian and Marjorie and the Eight 
Redheads. Opening set for the Cur- 





ran, San Francisco, April 16. ‘Hand 
in the Fog,’ an Edgar Wallace 
thriller with Robert Warwick 


starred, opens in the Bay City April 
16. Louis O. Macloon producing. 

‘Her Majesty, the Widow,’ and 
‘Amber,’ both starring Pauline Fred- 
erick, open April 24 at San Diego 
with a 30-day route booked on the 
coast with possible Australian dates 
to follow. ‘Take a Chance,’ N. Y. 
musical, will be preduced on the 
coast by Belasco and Curran. Set 
for the Belasco here. ‘Shore Leave,’ 
with Joe E. Brown and Dale Win- 
ters, follows ‘Counsellor-at-Law’ 
into the Alcazar, ’Frisco. A colored 
road show is being framed by Dick 
Wilbur for quick jumps. ‘Chickens 
Come Home,’ a new piay by Willie 
Goodhue, is getting ready to open 
at the Hollywood playhouse. 

Leo Le Blanc is readying a con- 
densed version of ‘Blue Kitten,’ with 
Richard Carle being sought for the 
lead. Thirteen weeks are lined up 
from Tucson to Seattle. He also 
has a tieup with the Maier Brewery 
to put ‘Student Prince’ into the dark 
Orpheum here as a beer plug. If 
‘Kitten’ goes over, Le Blanc will fol- 
low with ‘Good Morning Dearie,’ 
‘Blue Paradise,’ and ‘Wildfire.’ 

Tent flurry has seven rep com- 
panies playing under canvas in and 
around Los Angeles. 


Olsen-Johnson Buy All 
U. S. Road for ‘Chance’ 


Olsen and Johnson, through their 
manager, John Schultz, have bought 
into ‘Take a Chance,’ Schwab & 
Mandel’s current Broadway musical, 
for the purpose of taking it on the 
road: The vaude team’s rights ex- 
tend everywhere outside New York 
and reported intentions are to spot 
it in Chicago part of the time for a 
run during the fair. 

0. & J..s buy is understood to 
give them about 40% of the show. 
They step in upon the show's clos- 
ing in New York, on or about June 1. 








Negro Art Theatre 


Something new in Harlem will be 1 


the Negro Art theatre, which will 
open the latter part of the month 
under the direction of Hemsley 
Winfield on Lenox avenue. 

Theatre will give midnight shows 
with the dance predominating, 
though it Is the expressed intention 
of making the house generally rep- 
resentative of the Negro in art. 


CAPE COD ‘CIRCUIT’ 
Dennis, Mass., April 10. 
Raymond Moore, managin;; direc- 
tor of the Cape Playhouse here, 
will establish a stock theatre at 
Cohasset on Cape Cod this summer, 
in additicr to the Dennis house, 
which will open its seventh season 


July 3. The Cohasset theatre will 
open July 10. 
Mr.. Moore has organized the 


South Shore Playhouse for Cohas- 
set. Plays will be presented at 
Dennis and then ‘at Cohasset with 
the same cast and scenery. 

















car 


Those Actors 





Hollywood, April 10. 

Rehearsals for ‘Jig Saw,’ re- 
vue opening at the Curran, 
San Francisco, April 16, have 
been held in the vestry room 
of the Temple Israel here. 

Actor seeking a job wan- 
dered into the rabbi’s office re- 
cently and asked: ‘Where is 
the stage entrance?’ 











‘DESIGN’ CLOSES MAY 27, 


12 WEEKS GROW TO 18 


‘Design for Living’ has seven 
more weeks to play at the Barry- 
more, New York. Definite closing 
of the season’s leading dramatic 
money draw is set for May 27, the 
date of the technical closing of the 





1932-33 theatrical season, Business 
holds to virtual capacity despite 
the high admission scale, ‘Design’ 


being the only non-musical at $4.40 
top. 

The Noel Coward show was first 
limited to 12 weeks on Broadway, 
but a 20-week stay was later an- 
nounced. Actual length of time en- 
gagement will be 18 weeks. 

Whether the show will resume on 
Broadway next season has not been 
determined, despite the sensational 
success of the triple starring ap- 
pearing of Alfred Lunt, Lynn Fon- 
tanne and Coward. 

Chances of show going on tour 
with or without Coward next fal), 
not decided either. The several 
weeks played out of town prior to 
Broadway during the winter, were 
capacity dates. 


Rekef Fund Avoids 
Lambs’ Gambol Date 


The Stage Relief Fund has dis- 
bursed $31,389 since formation sev- 
eral months ago, the money being 
used in paying room rent, food sup- 
plies and other necessities. There 
were 2,201 individual cases taken 
eare of. 

Cash on hand totals $5,174.75, but 
that does not include $14,000, the 
net proceeds from the benefit at the 
Metropolitan conducted by Park 
avenue well wishers nor the fund’s 
share of the opening night of ‘De- 
sign For Living’. Settlement was 
somehow delayed by the show man- 
agement and there is some ques- 
tion as to whether New York’s un- 
employment fund is to ‘share, as is 
the case with Sunday legit benefit 
performances. 

‘Biography’ was slated at the 
Avon next Sunday for the fund, but 
was set back because of Easter and 
will play on the night of the 30th. 
The fund is staying clear of April 
23 because the Lambs will give a 
public gambol on that night and the 
fund committee decided not to have 
an opposition benefit on that date, 

There is some trouble in arrang- 
ing benefit performances by the 
current musical shows. Before it 
went on tour, ‘Of Thee I Sing’ played 
a Sunday for the fund and since 
then ‘The Gay Divorce’ did like- 
wise, but none of the other current 
musicals has agreed to aid, despite 
the fact that there is no expense 
involved for stage hands nor mu- 
sicians. Fund’s committee has 
pointed out that many professionals 











being aided are of the musical 
comedy field. 

Contributions received by the 
fund up to last Friday (7): 
Previous contributions ...... $36,084 
Amne Morgan ....cecex Saaae 30 
Other contributions ......... 449 

$36,564 





Lytell Heads Stock 


Bert Lytell opens in a new stock 
eompany at the Broad Street, New- 
ark. House will be run at 75 cents 
top, Rowland Edwards 
directing. 

Among the pieces scheduled for 
eariy showing are ‘Reunion in Vi- 
enna’ and ‘Death Takes a Holiday 
Equity bond up. 


APOLLO, A. C., TO LEGIT 
Atlantic City, April 10. 
The Chamberlain Brown 
will take over the Apollo for six 
weeks beginning Sunday (Apri) 16) 
with Rachel Crothers’ ‘When Ladies 
Meet,’ starring Irene lich. Tor 
Douglas is to be her lead. 


Dollar top is planned except over | 
that the | 

owners | Unions consider this a dubious legal 
|eamouflage of a commercial] enter- 
é pruse. 


weekends. It is reported 
Estate of Joseph Fralinger 
of the house, will be on a percentage 
basis. 





Bill Mack Loses Suit 
Against Century Play 


Willard Mack’s move in the New 
York Supreme court for rescinding 
his contract with the Century Play 
Co. failed last week when Justice 
Valente dismissed the playwright’s 
complaint alleging unfairness and 
awarded the defendant a judgment 


on its counterclaim. Latter con- 
stituted several thousand dollars in 
royalties which the play brokers 
contended Mack overdrew. 


In his decision Justice Valente 
held there was no evidence tending 
to impeach the agreement as 
usurious, nor could the court see 
wherein the Century Co. had ex- 
acted terms that were harsh or un- 
reasonable, 





LAMBS CASTING WOMEN 


IN ‘SHOW WINDOW’ TRY 


Fer the first time in the history 
of club, the Lambs will use femi- 





|; nine professionals in a series of 


special shows. Try-out stock com- 
panies is the idea, performances to 
be given in the clubhouse and man- 
agers invited to attend, 


New plays are to be used, with 
the names of the authors not di- 
vulged. Women cast will be paid 
salary, provision also being made 
to pay men players, should the 
shows be accepted by the managers 
and they be replaced by others in 
the regular presentation. 

Club will receive 5% of the 
royalties if the plays are sold, also 
25% of the author’s share of the 
picture rights. 

The Friars are preparing for a 
series of Frolics in the Monastery, 
scheduled to be held two weeks 
apart. There is to be a $1 admis- 
sion charge. Idea is for the trying 
out of revue material, such as 
black-outs, skits and numbers. No 
plans for putting on legit shows. 


Sunday Legits m N. Y. 
Buried Deep m Albany 


Albany, Apri! 10. 


The Senate today smothered the 
Berg bill, which would have per- 
mitted the legit shows to open on 
Sunday after 2 p. m. 

















The measure was opposed by Ac- 
tors’ Equity. 

The bill which would have legal- 
ized Sunday legit performances in 
New York, was killed in the state 
senate at Albany last week by a 
vote of 49 to two. The overwhelm- 
ing defeat was a surprise to those 
who sponsored the measure. 


Bill was introduced by Senator 
Julius Berg, of the Bronx. He told 
committeemen that all branches of 
the legit favored Sundays except 
Equity. He explained that by say- 
ing that while Equity officers op- 
posed the plan, the general mem- 
bership favored the measure. 


The argument that all other 
branches of amusements were per- 
mitted on Sundays, appeared to 
have no weight, in the deciding 
vote when the bill was brought out. 





'Cont’] Bank Catapulted 


Into Chicago Show Biz 
Chicago, Apri} 10. 


Continental Dlinois National Bank, 
largest in Chicago, is projected into 
show business through its mortgage 


;} control of the Civic Opera House 


jand may fork out part of the money, 
;} about $11,000, which the house owes 


|dozen or so Equity actors. 


doing the | 


musicians and a 
Unless 
and until this debt is discharged, 
the unions have stated that no fu- 
ture attraction can open at the the- 


the stagehands, 


; atre. 


From report the Civic Opera As- 
sociation has about $5,000 in cash 
assets and the Continental Illinois 


| Bank has been asked to make up the 


Players | 


balance, probably as a loan, so that 
the theatre may clear itself. 


Meanwhile legal efforts to get at 


the so-called Chieago Municipal 
Operetta Ass’n, who sub-leased from 
the Civic Opera and pulled the 
floppo that accumulated the $11,000 
|} debt, haven’t gotten far. It develop 


this corporation was organized 
‘not for profit’ elassification. 


nat 


under 


Shubert Coterie for $400,000 Gets 
$74,000,000 Paper Assets; New Co. Off 





Theatres and realty of the de- 
funct Shubert Theatre Corporation 
were sold at auction Friday (7). at 
the New York County Court House, 
as ordered, after two delays. There 
was a single bid, patently from the 
Shubert coterie, who merely offered 
$460,600. That was the minimum 
set by the court and the special 
master, Ear! B. Barnes. 

In other words, this once great 
legit circuit with a total valuation, 
on paper, of $24,000,000 or more, 
went back to the Shuberts them- 
selves, as was anticipated a year 
back. 


All the people who invested in 
Shubert ‘gold debenture’ bonds 
(6%). and all those who bought 


Shubert stock and still have it, are 
left holding the bag. Those certifi- 
cates may have little more value 
than wall paper. 

The reorganization plan has been 
declared off. Few bondholders had 
faith in it. 
a new Shubert company, issue 
100,000 shares of preferred stock at 
$10 par and 1,000,000 shares of 
common at virtually no par, the 
nominal price being 10 cents a 
share, The reorganization com- 
mittee offered to trade in seven 
shares of common stock for each 
$1,000 bond. 

Cold to Offer 


It was known that the price put 
on the common stock was entirely 
nominal because of taxes and those 
on the committee fully expected it 
would be worth much more within 
a reasonable time. But the average 
bondholder didn’t figure it that 
way. Apparently, he said, if his 
$1,000 investment was redeemable 
for only 70 cents, it was not worth 
the trouble to turn in the certifi- 
cates, 

Those working on the reorgani- 
zation committee were disappointed 
over the failure of bondholders to 
deposit their paper. It was declared 
that a conscientious effort to reor- 
ganize was made a fact admitted 
‘even by the independent bondhold- 
ers. The only chance such inves- 
tors had eventually to recoup any 
of their losses was to take a 
chance with the new company. 
From the present outlook the bond- 
holders will get back little or noth- 
ing. Last market quotation was 
about 62 cents per $100. 

The same applies to the stock- 
holders and general creditors, be- 
cause when the bondholders passed 
up the reorganization proposition, 
the others became lost in the shuf- 
fle. Hardly more than $1,000,000 in 
bonds was deposited with the Em- 
pire Trust, whereas the original 
bond issue was for $6,450,000. Indi- 
cations are that only the Shubert 
holdings were deposited. 

Announcement of reorganization 
came shortly before the bank mor- 
atorium. <A postponement of the 
sale to liquidate the receivership 
was granted. A second postpone- 
ment for 21 days which expired 





Friday was also granted. The re- 
organization committee had _ set 
May 14 as the date the new com- 
pany was to be formed or else but 
April 5 was the time limit for the 
deposit of bonds to be exchanged 
for stock in the new company. On 
that day (ast Wednesday). a pub- 
lic notice appeared in_ several 
dailies to the effect that the reor- 
ganization plan had been aban- 
doned. 

All that is necessary for the 
Shubert Theatre properties to pass 
to possession of the ‘bidder’ is the 
affirmation of the sale by Federal 
Judge Francis C. Caffey, who has 
handled the Shubert receivership. 
He will pass judgement tomorrow 
(Wednesday, 12).. 

Hint at Suits 

There is a possibility of actions 
by attorneys representing various 
bond and creditor groups, but 
whether such moves will affect the 
status of the sale is problematic. 
That recovery suits were to be ex- 
pected was intimated by several 
attorneys concerned, but there was 
nothing definite. Proposal to inves- 
tigate the Shubert corporation was 
sidetracked some time ago. The 
indie bondholders committee never 
received funds to push their case 
and where the cost of legal action 
which might several years 
would come from could not be fig- 
ured out, 

Those who worked for the reor- 
ganization, however, were chagrined 
over its failure to materialize, The! 


cover 





It was proposed to form } 


indie bondholders committee feels 
that it did its best in the interests 
of its clients—those who bought 
Shnbert bonds on its recommenda- 
tion. It was pointed out that Shu- 
bert stock once was quoted at $85 
on the Stock Exchange (removed 
from the Board now) and that it 
paid a dividend of $5 per share, 
showing profits of $10 the share over 
several seasons. The refusal of the 
bondholders to file and to subscribe 
for the new preferred, may indicate 
lack of faith in the Shuberts cr 
show business or both. 

Sale price of $400,000 called for 
the deposit of $40,000 with the spe- 
cial master. Of the total, $300,006 
is represented in first lien receivers’ 
certificates, held by a corporate en- 
terprise in which the Shuberts are 
principally interested. Therefore it 
will take but $60,000 more to ob- 
tain title to the properties sold en 
bloc at the liquidation auction. All 
or nearly all of the $100,000 over 
the $300,000 will go principally to 
pay counsel fees. 

Lee Shubert, co-receiver with the 
Irving Trust, but apparently re- 
signed from that post, was named 
as the president of the Select The- 
atres Corporation. That is the ‘new 
company’ mentioned in the reorgan- 
ization plan. With the plan with- 
drawn, it is strictly a Shubert 
proposition. M. R. Weinberger long 
a Shubert investor is secretary, 
while William Klein the Shubert 
lawyer is vice-president and treas- 
urer. Klein said all the stock is 
in the hands of the three mentioned. 
J. J. Shubert is said not to be con- 
cerned with the Select enterprise in 
any way at this time. 

Apparently the Select will tech- 
nically operate the Shubert theatres 
sold. Some of the houses were on 
the verge of foreclosure last sum- 
mer, others are leaseholds long and 
short, while few were owned out- 
right and those theatres held by 
leases which the receivers disaf- 
firmed and tossed back are not men- 
tioned. Properties, scenery and 
electrical equipment were included 
in the sale, but picture and other 
rights, also a life insurance policy 
on the Shubert brothers, with the 
corporation the beneficiary, are yet 
to be disposal of. The cash sur- 
render value of the policy is about 
$67,000, principal being $300,000. 

First group of theatres is: Im- 
perial, 46th Street, Harris, National, 
Central and Longacre, also a one 
third interest in the Music box. 
Leaseholds among the Broadway 
holdings are on the Barrymore, 


Winter Garden, Plymouth and 
Broadhurst. 
In the Chicago there are the 


Grand, Princess, Selwyn and Harris 
(partial interest in the latter two). 
The Plymouth and Copeley, Boston; 
Forrest and Chestnut, Phila.; Rialto, 
St. Louis; Shubert, Kansas City; 
Cass and Lafayette, Detroit; Cox 
and Shubert, Cincinnati; Teck, Buf- 
falo; Parson’s, Hartford; Belasco, 
Washington and the Masonic 
Temple, Louisville about complete 
the list. Equity in the latter house 
is believed to be greater than for 
any of the owned houses. 





New Haven, April 10. 


A new deal is apparently in order 
for the local Shubert. For the past 
year the house has been operating 
on a profit-sharing agreement be- 
tween the Shubert receivers and the 
Taft Realty Corp., owners. Present 
agreement expires June 1, 1933. 

Local Shubert theatre was not 
mentioned in accounts of last week's 
sale, which may mean the Shuberts 
will not be -‘epresented here next 


season, House has been practically 
dark through last half of current 
season. 





Chi Treasurers’ Ball 
Chicago, April 19. 
Treasurers’ Club will give a din- 
ner-dance at the Bal Tabarin in the 
Sherman hotel May 20. Affair has 
been an annual custom for about 15 
years. 





This year ducats, including every- 
thing, will be $6 as against last 
year’s $10 tap. 

‘On the Make’ Chills 
Chicago, April 16. 
Contemplated production of “On 
ithe Make’ didn’t get beyond the con- 
i versational stage, Lester Bryant 
and Edgar Mason were hatching the 
enterprise, which is now called off. 


Bryant still here. 
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Plays Abroad 





THE LAKE 


(Continued from %age 42) 


alone with her bridegroom to con- 
fess her reason for accepting his 
proposal. He is greatly touched by 
her honesty and desire to start with 
a clean sheet and overwhelmed when 
she assures him of her genuine love 
for him. They feel they cannot re- 
turn to the_-house and face the chat- 
tering guests and they slip away in 
their car. 

The auto in turning by the lake 
in the grounds, skids and hurls the 
occupants into the water. The bride 
is unharmed, but the groom is killed. 

The henpecked father and the 
placid, tactless mother are unable to 
cope with -1e girl's tragedy and she 
is watched over by her warm- 
hearted, understanding aunt, who 
never leaves her, fearing in her 
overwrought condition she may seek 
to share her lover's end. 

The hopeless misery of the girl 
who feels there is nothing in life 
left for her is finely and sensitively 
conveyed by Marie Ney. She gives 
the distraught half-impression she 
is contemplating suicide, and the 
aunt, with tactful delicacy, prevents 
her from going into the garden. 

There couid obviously be no happy 
ending to this play, and one feels 
all along a second calamity is in- 
evitable. The aunt, however, fcl- 
lowing a hysterical breakdown by 
her niece, draws her thoughts from 
the morbid association of the lake 
4y pointing out to her she should 
feel joy in it also, for it was there 
she walked with the boy and first 
discovered her love for him. The 
parents return to the room, and the 
girl says aguin she is going into 
the garden. Her mother is fright- 
ened and tries to restrain her, but 
the aunt says, ‘Let her go.’ The 
tragic young figure grasps her 
aunt’s shoulder, in passing, in an 
understanding way, as much as to 
say, “Don't worry, I’m safe now,’ 
and the curtain comes down with 
her passing through the open win- 
dows toward the lake. 

The aunt of Esme Church, and 
the mother of Dame May Whitty 
are flawless characterizations, The 
men in the cast are not up to the 
standard set by the women, but they 
serve well enough. 

Seldom have small characters and 
petty domestic happenings seemed 
so real; one feels they are flesh and 
blood people and not-just brought in 
i- a background. A very beautiful 
play smooth!y written, and a credit 
to all connected with its production. 
As a commercial piece its future is 
problematical, but its artistic suc- 
cess is assured. Jolo. 


BONHEUR 
(‘Happiness’) 
Paris, March 22. 


A comedy-drama in three acts by Mme. 
Karen Bramson presented March 10 by Ed- 
mond Sayag at the Theatre des Ambassa- 





deurs. Lugne-Poe, stage director. 
M. Raphael Duflos as...... Captain Calmat 
Mme. Huguette Duflos as............ Edith 
BE. Laghe-Poe O8..seccessess Colonel Hassel 
i Pr Mil. 6. abs eeaes bb hens oe Wang 
M. Georges Sellier as...... le Pasteur Ralff 
M., Aime Clariond as8......... Swend Hassel 
Mme. Karen Bramson, though a 
Danish playwright, has for many 


years been a familiar name to the 
theatregoers of Germany, France 
and America. In the States, Mme. 
Bramson will be best remembered 
as the author of ‘Tiger Cats,’ pro- 
duced several years, ago by David 
Belasco, with Katherine Cornell in 
the leading role. 

‘Bonheur’ has for its theme the 
somewhat hackneyed problem of 
whether or not a lie is justified, and 
even quite commendable, when told 
for the purpose of the preservation 





There Must Be a Rea- 
son If Such Prominent 
People Carry Annuities: 


JACK DEMPSEY 
W. C. FIELDS 
WILLIE HOWARD 
JOHN CHARLES THOMAS 
BILLY JONES and 
ERNIE HARE 
HAROLD LLOYD 
J. HAROLD MURRAY 
“BABE” RUTH 
WILL ROGERS 
“CHIC” SALE 
VIVIENNE SEGAL 
NED WAYBURN 
BERT WHEELER 


You have your own problems and are 
entitled to have a Program built for 
your particular use. It will cost you 
no more to own Insurance which fits 
your case perfectly than to buy mis- 
fit Insurance. 


JOHN J. 


KEMP 


551 Fifth Av., New York City 
Phones: Murray Hill 2-7838-7839 
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| of the happiness of those concerned. 
Judging from audience reaction, 
modern sophisticates are no longer 
very much stirred or moved by do- 
mestic infelicity of the everyday va- 
riety. There was unmistakable 


restlessness during the interminable 
talk. 

‘Bonheur’ is a play that is made 
by the actors. The cast is flawless 
and the way the six characters 
manage to project a_ life-quality 
into their parts is remarkable. Much 
applause greeted the reunion of M. 
and Mme. Duflos after a long period 
of separation. 





GAY LOVE 


London, March 24, 

Comedy drama in three acts by Audry 
and Waveney Carten, presented by Jack de 
Leon at the Lyric theatre, March 16. 
Staged by Gwen Farrar and Richard Bird. 
PN a 0 4-0:464:0 6 0ndhee 6009008200 Walter Herald 
DON eves cs cakens onads Muriel Aked 
Gloria Fellowes....... Margaret Bannerman 
Freddie Milton.......+....++:. Richard Bird 
Marie Louise Hopkins...Enid Stamp-Taylor 
The Clock Winder........-. Harold Cheshire 
Mr. Murray...cccccccccees Lester Matthews 
A Walter... ccccccccccccccssess Paul Milner 
A Call Boy...sccovcececer® Kenneth Carten 
Mr. Higham,...ccccscvaceeeeeed Joe Hayman 





The first act of ‘Gay Love’ starts 
out like a house on fire, showing the 
home life of a successful actress. 
We see the old stage dresser, who 
is financial adviser and general fac- 
totum, and a chorus boy who idol- 
izes the cctress and who accepts a 
job as her butler and teaches her 
dancing. There is also the play- 
wright whose work has made her a 
star, and who loves. her sincerely, 
but whom she refuses to accept be- 
cause he is addicted to drink. 
Gloria had run away from her 
conventional home in Washington, 
D. C., years ago to go upon the 
stage. Her family disowned her. 
When the piece opens she has just 
received word that her younger sis- 
ter is in London and would call 
upon her that afternoon. The au- 
thor is there when she arrives and 
they greet each other. It develops 
they had met at Miami. 

The sister tells Gloria she is en- 
gaged to a titled English diplomat 
stationed at Washington, explaining 
she must keep up appearances un- 
til the marriage, and taps Gloria for 
a couple of grand. Gloria is trying 
to sublet her flat as she is going to 
Paris to play there and is awaiting 
the arrival of a new leading man 
whom she must interview that 
afternoon prior to crossing © the 
channel. Enter supposed leading 
man, whom she rehearses and who 
is frankly incompetent, excepting 
for a line where he takes her in his 
arms. Coincident with the embrace 
it is apparent that they have fallen 
for each other. The man then 
apologizes, saying he is not an actor 
at all, but he had come to see about 
renting the flat and goes off with- 
out revealing his identity. This is 
the end of the first act and here the 
play collapses, because it is obvious 
he is the titled gentleman engaged 
to sister. 

With the exception of her most 
striking success in ‘Our Betters,’ 
produced here 10 years ago, Miss 
Bannerman was never in better 
form. 

Richard Bird, as the author, gave, 
as always, a first-rate characteriza- 
tion. Enid Stamp-Taylor as the 
sister looked and acted her unsym- 
pathetic role to a nicety. Lester 
Matthews as the lord conducted 
himself like a gentleman. Joe Hay- 
man, who was only in the last act, 
extracted a bunch of laughs as a 
legit manager whose previous ex- 
perience in show business was con- 
fined to vaudeville. Joe is of the 
team of Hayman and Franklin, one 
of the old-time vaudeville acts, and 
was a felicitous selection for the 
part. Probably the outstanding hit 
was Muriel Aked, an excellent char- 
acter woman in the role of the 
dresser. 
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The dialog is first rate, but the 
is too machine-made to fore- 
cast success in these days. Jolo. 


'LA FEMME EN BLANC 


(‘The Woman in White’) 
Paris, March 28, 


Play in 3 acts by Marcel Achard at the 
Theatre Michel. 
Manuella and Pauline..Mlle. Gaby Morrlay 


Ramon ZArrh...ccccccess M. Pierre Fresnay 
oo asap nents ng MCE EP ee eee Alerme 
ST EE ea re Pasquali 
SOOPER as Rene Blancard 
Marie-Louise......... Mile. Paulette Franck 





A delightful entertainment. The 
play is told in refreshing vein of 
whimsy, offering no problem or 
propaganda, In the second act, M. 
Archard has used the motion pic- 
ture trick of flashing back through 
the years; and the portrait he 
paints of gay Parée nearly 30 years 
ago is the high spot. 

A dashing young army officer, 
Ramon Zarra (Pierre Fresnay), has 
loved Pauline (Gaby Morlay), a 
sentimental young girl, called the 
woman in white,’ because she al- 
ways wore white at their clandes- 
tine meetings. Pauline is said to 
have poisoned herself one evening 





when she discovered that the hand- 


pm ee mt emo ee eet ne ee 


| eons lieutenant had been guilty of 
other peccadilloes. Zarra holds to 
the opinion that his mistress’s death 
was an accident. Twenty years later 

-and this is the opening of the 
| play—he falls in love with Manuella 
'(Gaby Morlay), the daughter of 
| Pauline, and wishes to marry her. 

Manuella learns the circumstances 
|of her mother’s death and is tor- 

tured between her love for her 45- 

year-old suitor and her conviction 

that his treatment was the direct 
| cause of the latter’s death. In the 
lend, Manuella decides to forgive 
| Zarra for the mistakes of his youth, 
but she will not be married in white. 

Mme. Gaby Morlay as Manuella 
in the first three acts and as Paul- 
ine in the second and explanatory 
act depicting the earlier of Zarra’s 
two romances, gives a pleasing and 
convincing interpretation of both 
these capricious young women so 
different in character, but alike in 
charm, Pierre Fresnay carried off 
the difficult role of the soldier-lover 
of the clinging-vine, Pauline, and 
the staid, but sentimental middle- 
aged army officer renewing his 
youth with the modern independent 
miss of 1933, with admirable ease. 
Alerme played Manuella’s fussy 
father with faithful realism and 
Pasquali was a real joy in the part 
of ‘Chastel’ a 1910 dandy. 

Play is showing healthy signs of 
a long run, right from the start, 
and already, the motion picture 
rights are being discussed in film 
circles. 





Unions 





(Continued from page 7) 


failed to bring about agreement in 
the dispute over the 25% salary re- 
duction asked by the theatres. 
Theatfes are open with outside op- 
erators, offering union men $33.75 
weekly instead of $45. 





K. C. Still Confabbing 
Kansas City, April 10. 


Confabs between managers and 
the amusement crafts, in an attempt 
to settle the wage question, is un- 
derstood would have been easily 
settled had not the question of elim- 
inating one operator in each booth 
on the smaller houses come up. This 
is the stickler, as it’s a hard problem 
for the unions to give up some 35 or 
40 men. on the other hand, the 
claim they cannot operate with two 
managers of the small suburbans 
men, and will have to close. 

The crafts, represented by Clyde 
Weston, of New York, an Interna- 
tional official, states the IA is will- 
ing to reclassify the theatres. 

Fox theatres in ‘Wichita have 
reached an agreement with the 
union operators. The agreement 
provides for a change from two men 
in the booths to one man with the 
present rate of pay per man un- 
changed. The union has voluntarily 
adopted a share-the-work plan so 
that none will be out of a job. 

Theatrical situation acute. All 8 
union-operated theatres in Kan- 
sas City, Kan., closed last night. 

Houses on the Missouri side 
running from day to day, but out- 
look not favorable for settlement 
and all liable to fold this week, 








Pittsburgh Settles 
Pittsburgh, April 10. 


After a series of conferences ex- 
tending since March 1, stagehands 
in picture houses and theatres have 
finally reached an agreement, with 
union help accepting a 15% reduc- 
tion. Theatres had asked for 20%, 
same as that taken by operators, 
but stagehands held out for only a 
10% slash. Compromise resulted 
with both parties satisfied. 

Slash runs until last of Au- 
gust, when present agreement with 
stagehands expires, and new deal is 
scheduled to be made. Operators 
took a maximum 20% reduction, 
with a minimum weekly wage scale 
of $40, three weeks ago. 





Wheeling’s Shutdown Threat 
Wheeling, April 10. 

Latest city to threaten a complete 
shutdown unless unions listen to 
terms is Wheeling, W. Va. Warner 
Brothers, Paramount, and two inde- 
endent enterprises now operating 
here, all demanding a 20% cut of 
both operators and stagehands. 

Unless terms are met Warners 
and P-P insist they'll close, while 
Zeppas’ holdings and Wheeling The- 
atre Enterprises say they’ll go non- 
union, 





Upstate N. Y. All Set 
Syracuse, N. Y., April 10. 


Mayoralty mediation succeeding 
where a Chamber of Commerce civic 





committee only served to intensify 


——= 


Inside Stuff—Legit 





Tempest in a teapot over the replacement of two choristers tn ‘Musig 
In the Air’ has been settled and the show management ordered to pay 


the girls two weeks’ salary. 


the item of $60. 


been re-engaged. 


two weeks was due them, 


were cracked. 


reported back, 


his wrists. 


coming summer, 


They had been given one week's Pay bee 
cause an Equity ruling has been misinterpreted. Whole matter involved 


‘Air’ stopped because of the moratorium and resumed after a three 
weeks’ layoff. HMquity ruled that any and all of the original company 
should receive one week's salary, if not re-engaged. 
Stella Bailey of the chorus were called and rehearsed three days, there« 
after being dropped and replaced. Show contended that as the girls had 
not received their contracts for the resumption they had not ‘actually 
Equity ruled otherwise, that the status of ‘Air’ was 
that of a new show and that because the girls had actually rehearsed, 


June Elkins and 





Julie Jenner, the chorister in ‘Take a Chance’ who was injured early 
in the run at the Apollo, New York, has returned to the cast. 
struck by falling scenery during a performance and several vertebrae 
Undestood she has fully recovered, 
through liability insurance under the state compensation law. 

Ethel Merman and June Knight, also out of ‘Chance’ for brief periods, 


She was 


She was cared for 





Patrick Kearney, the adaptor of Dreiser's ‘An American Tragedy’ who 
committed suicide last week in. his apartment in New York, during the 
run of that show at the Longacre, evidenced similar tendencies, slashing 
Miriam Hopkins, who occupied a nearby apartment, saved 
his life at the time by rushing him to a doctor.’ At the time of hi: death 
he was separated from his wife, noted as a model. 





Gil Boag, former Broadway night club operator who formerly handled 
the promotion of Gilda Gray's picture ventures, is in Holland supervising 
the filming of that country’s industries and all the Dutch possessions, 
The picture will be exhibited at the World's Fair, Chicago, during the 





the controversy, Syracuse’s four- 
week-long theaatrical holiday will 
end on Friday (14), when the six 
first-run houses, dark since, March 
17, reopen. It’s a victory for the 
four affected major circuits—RKO, 
Loew, Paramount and Skouras. 
The circuits demanded a straight 
25% refund to run until Sept. 1, ex- 
piration date of the existing con- 
tract. They won that refund until 
Aug. 1, when the scale specified in 
the contract will be paid for the re- 


maining weeks it runs.. 


Projectionists and stage hands 
will not be paid for the holiday pe- 
riod, this representing a loss of from 
$220 to $280 per man. Booth scale 
under the contract is $70-$63-$55- 
$55; stagehands’ scale is $55-$55. 
During the 15 weeks that the re- 
fund prevails, each house will save 
approximately $13,323.75 in operat- 
ing overhead. 

Joe Vogel of Loews’, accompanied 
here by Charles W. Koerner, upstate 
division manager for RKO; George 
C. Walsh, division manager for Par- 
amount; A. L. Royster, in charge of 
Paramount interests in Rochester; 
the Skouras representative, Gus W. 
Lampe, city manager here for the 
Central New York Theatres Corp., 
conferred here with local exhibitors, 
including William J. Tubbert, city 
manager for RKO; Harry F. Shaw, 
Loew’s, and Andy M. Roy, Par- 
amount, and the settlement con- 
cluded. 

The crafts’ delegation of 15 was 
headed by Louis R. Boyd of Moving 
Picture Operators’ Union 376, and 
William J. Cushing, of Stage Em- 
ployees’ Union 9, 





Loew’s State, N. O., Notices 
New Orleans, April 10. 

Loew's State here has given stage- 
hands, operators and musicians four 
weeks notice stating the theatre will 
close at the end of that period. 
When operators at the Saenger 
refused to take cut anid walked, the 
theatre placed in non-union .men 
Sunday morning. 
Orpheum here, closed Thursday 
after being unable to persuade the 
stagehands, operators and musicians 
to take 25% cut. 


S. F. Ultimatum 
San Francisco, April 7. 
Projectionists have notified pic- 

ture houses that the 42% cut taken 
during the bank holiday will be no 
more after April 21. Negotiations 
are now on between houses and the 
craft, former seeking a substantial 
permanent reduction. 





TOO FEW PLAYWRIGHTS 


‘There Must Be More Jokes’ is 
the title of an article accepted by 
the ‘Saturday Evening Post.’ It 
pertains to the theatre, the conten- 
tion being that show business is 
okay but there are not enough 
playwrights and, therefore, not 
enough plays. Story will appear 
under the name of John Golden, 
ghosted by Patterson McNutt, who 





is p.a. for the Golden attractions. 





Child Actor Is in Tolls 
Again on Theft Count 


Milwaukee, April 10, 

Caesar Fee, who used to play 
child parts at the old Shubert, is 
in custody again following a term 
at the Green Bay reformatory for 
rifling mail boxes. 

Caesar, who played roles of the 
Little Lord Fauntleroy type, after 
six weeks of freedom, was tripped 
over the pilfering of a check from 
the mail box of Mrs. Eva Williams, 
Summit av. A few days later the 
auto theft detail was tipped off te 
the fact that a young man was try- 
ing to pass the Williams check on 
a second-hand dealer in payment 
for a car. Stalled off by the dealer, 
the chap returned to find the police 
waiting for him. He led the police 
to Fee. 








Equity vs. Mgrs. Ruling 
Delayed for Fortnight 


Decision of the arbitration of the 
Minimum Basic Agreement may not 
be handed down for another week 
or two. Equity charged a breach of 
the agreement by the Managers’ 
Protective Association and asked 
that it be declared void. 

The managers made _ counter- 
claims. Agreement expires in May 
of next year. One reason for delay- 
ing the decision was that Professor 
Wesley Sturges, who represented 
Equity, sailed for a vacation in Ber- 
muda immediately after the last 
hearing. 





GEO. CHOOS BANKRUPT 


George Choos, vaude producer 
and RKO franchise holder, has re- 
sorted to the bankruptcy route ag 
the way out. 

Petition filed by Choos last week 
in the U.S. District court in Brook- 
lyn gave his liabilities as $69,969 
and no assets. 

Brehany Back on ‘Fog’ 
Lus Angeles, April 10. 

Jack Brehany wiil manage ‘Hand 
in the Fog,’ Louis O. Macloon pro- 
duction, opening (17) at the Geary, 
San Francisco. 

Publicity will be handled by Bart 
Wheeler. 


NON-SMARTING 
TEARPROOF 


Maybelline 


Here's what you've been 
wanting — for off stage 
and on. A real eyelash 
darkener; one that goes 
on right the first time and 
that won't run, smear or 
smart with tears or per- - 
spiration. Positively non-smarting! The most 
opular mascara with the profession. Perfectly 
armless. Try the NEW Maybelline. Black or 
Brown, 75¢ at any toilet goods counter,’ 


Musbelitie 


mms EYELASH BEAUTIFIER 
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Holy Week's Theatre Parties 


Trade Off, but 


Design Gets $27,000 








The legits enter the final phase of 
the season next Monday (Easter), 
and a fairly good number of spring 
productions is in sight, but no mu- 
sicals. 

Broadway has been tapering off 
for two weeks as the Lenten sea- 
son approached the concluding Holy 
Week (current), But there was lit- 


tle or no decline in the business for 
‘Design for Living’ at the Barry- 
more. A gross close to $27,000 last 
week was regarded as sensational 


. for the three-star (Lunts and Cow- 


ard) comedy. Takings were not 
more than a few hundred under the 
previous going, whereas most other 
shows were down $1,000 or more. 

In the dramatic fielé ‘Design’ still 
has no contender, and it tops by a 
considerable margin all the musicals 
except ‘Strike Me Pink.’ Latter was 
off a bit, but topped the list easily at 
$33,000. 

There are 31 shows on Broadway 
in all, a climb over the March totals. 
In anticipation of the annual drop 
this week up to Good Friday, many 
houses have booked parties. Most 
of them were dated after Monday, 


' because the Jewish Passover started 


the matzoh period. 


‘Her Tin Soldier’ opened and 


_ closed at the Playhouse last week. 


‘Hummin’ Sam,’ a colored musical, 
opened at the New Yorker Saturday 
and was panned. ‘Late Christopher 
Bean’ dropped the scale to $2.20 and 
held its pace last week. ‘Autumn 
Crocus’ moved Monday from the 
Morosco to the 46th Street and simi- 
larly sliced. 

Of the two resumed shows (laid 
off because of the moratorium 
slump) ‘Music in the Air’ looks best, 
getting $14,000 at the 44th Street. 
20th Century’ drew about $7,500 at 
the Broadhurst. No shows laying 
off this week on Broadway. 

Due next week: ‘The Comic Art- 
ist,’ Morosco;, ‘Enchantment,’ Plym- 
outh, and a season of light opera at 
the St. James (Erlanger’s), with 


_ ‘Mikado’ the opening bill. 


The Ringling circus started a 29- 
day date at the Garden Saturday, 
with business light, which is usual 
at the start. 

Estimates for Last Week 


‘Alice in Wonderland,’ New Am- 
sterdam (10th week) C-1,702-$2.20). 
Civic Rep has made excellent show- 
ing uptown with ‘Cherry Orchard’ 
alternately each half; off last week; 
around $11,500. 

‘Alien Corn,’ Belasco (8th week) 
(D-1,000-$3.30). Matinees are ca- 
pacity; night attendance eased off, 
but quoted around $12,500 and okay. 

‘Autumn Crocus,’ 46th St. (22nd 
week) (CD-1,413-$2.20). Moved here 
from Morosco Monday when ticket 
scale was reduced; larger capacity 
house; average around $6,000. ‘The 
Comic Artist’ next week. 

‘Biography,’ Avon (18th week) 
(C-830-$3.30). All shows started 
slipping as Lent went into Holy 
Week; gross here dipped under 
$10,000; still good money. 

‘Both Your Houses,’ Royale (6th 
week) (D-1,118-$3.30). Business 
after this (Holy) week will deter- 
mine chances to stick, subscription 
period being over; average around 
$10,000. 

‘Dangerous Corner,’ Fulton (25th 
week) (D-913-$3.30). Small grosses, 
but with inexpensive hook-up has 
turned some profit; $3,500. 

‘Design for Living,’ Barrymore 
(12th week) (D-1,090-$4.40). Dra- 
matic leader with only the musical 
‘Strike Me Pink’ getting more; only 
show to hold up last week being off 
couple of hundred. grossed close to 
$27,000. 

‘Dinner at Eight,’ Music Box (25th 
week) (C-1,000-$3.30). Earlier leader 
down around $13,000; trade after 
this week will decide whether go- 
ing to road. 

‘Forsaking All Others,’ Times 
Square (7th week) (D-1,057-$3.30). 
Moderate money; star (Tallulah 
Bankhead) the attraction; around 
$6,000 last week. 

‘For Services Rendered,’ Booth 
(1st week) (C-708-$3.30). Presented 
by Sam H. Harris; written by W. 
Somerset Maugham; London play 
opens Wednesday (12). 

‘Gay Divorce,’ Shubert (20th 
week) (M-1,395-$3.30). Has been 
turning good profit for moderate 
money musical; off last week with 
field; about $14,000. 

‘Goodbye Again,’ Masque (16th 
week) (C-700-$3.30). Average pace 
bas approximated $5,000 with last 
weeks bit under that mark; per- 
centage deal with cast permits 
profitable operation. 

‘Her Tin Soldier,’ Playhouse. 
Opened and closed last week; 
Played two performances. 

‘Hummin’ Sam,’ New Yorker (1st 
week) (M-1,400-$2.75). Colored mu- 


Sical opened Saturday (8) night; 
drew general panning. 
‘Late Christopher Bean,’ Miller 


(24th week) (C-946-$2.20). With 
prices reduced more people drawn 
but about the same gross; around 
$6,000. 

‘Melody,’ Casino f#th week) ¢O- 





‘Pastures’ Cops $30,000 
For 2 Pittsh’s Weeks 


Pittsburgh, April 10. 

Around $14,000 for second week 
of ‘Green Pastures’ at Nixon, with 
ante tilted by preponderance of 
student trade at cut-rate blocks. 
That makes around $30,000 for the 
fortnight engagement, plenty good 
and everybody satisfied. 

‘Pastures’ played here at $2.20 top, 
only show beside ‘Counsellor-at- 
Law’ to feature lo~ scale this sea- 
son. Topped the Muni show by 
several grand, but latter hit town 
right in the middle of bank holiday. 

Nixon dark currently, reopening 
next Monday (17) with ‘When La- 
dies Meet’ under subscription 
auspices of A.T.S. Then comes Pitt 
Cap and Gown show and Mordecai’s 
‘The Piccoli’ week of May 1 to wind 
up subscription season. ‘Pigeons 
and People’ and ‘Autumn Crocus’ 
also prospects. 


P.A., Stage Mgr. Seek 
Cash for ‘Gabler’ Work 


Los Angeles, April 10. 

Shane Ryan, press agent, and 
Donald Murray, stage manager, who 
worked on. ‘Hedda Gabler’ at the 
Music Box, have filed claims for un- 
paid wages with the State Labor 
commission, 

Miss Ryan charges that there is 
still $90 due her at $30 a week, and 
Murray is seeking $5.68. Both com- 
plaints are aimed at Tom Van Dyck, 
Nate Dyches and Paul Trebitsch, 
and allege that the trio said they 
had no money to pay the salaries. 











Pros for Rochester Civic 


Rochester, April 10. 

Although light operas with all lo- 
cal casts have been most successful 
of Civic Music Association’s activi- 
ties, plan is to use professional tal- 
ent next year. Hiring Paul Keast 
for ‘Vagabond King’ lead this spring 
is tryout of plan. 

Operas have drawn capacity for 

Operas have drown capacity for 
three performances with local tal- 
ent and music heads see full week 
or more runs with better leads, 





2,156-$3.30). May continue until 
new ‘Scandals’ is ready; business 
moderate; around $13,000 which 
probably betters even break. 

‘Music in the Air,’ 44th St. (21st 
week) (M-1,395-$3.30). Resumed en- 
gagement not big but somewhat 
profitable; first full week in new 
spot $14,000. 

‘One Sunday Afternoon,’ 48th St. 
(8th week) (F-969-$3.30). Cut rate 
deal makes business look better 
than it is but topped $5,000; plenty 
for this show. 

‘Run, Little Chillun,’ Lyric (7th 
week) (D-1,406-$2.20). Bettered 
even break again last week but did 
not climb as expected; estimated 
around $6,500. 

‘Strike Me Pink,’ Majestic (6th 
week) (R-1,700-$3.85). Affected 
somewhat last week, but best money 
by far on Broadway; last week al- 
most $33,000. 

‘Take a Chance,’ Apollo (20th 
week) (M-1,720-$4.40). In normal 
times this musical would doubtless 
command higher money; has held 
scale longer than others; estimated 
at $18,000 last week. 

‘The Party’s Over,’ Vanderbilt (3d 
week) (C-971-$3.30). Claimed some 
improvement but chances not defi- 
nite as yet; rated around $5,000. 

‘Strange Gods,’ Ritz (1st week) 
(D-945-$3.30). Presented independ- 
ently (Samuel Wallach); written by 
Jessica Ball; slated to open Satur- 
day (15). 

‘Three Cornered Moon,’ Cort (5th 
week) (C-1,043-$2.75). Just good 
enough to get by; takings approx- 
imating $6,000 with some cut rates 
upstairs. 

‘Three Penny Opera,’ Empire (ist 
week) (O-1,099-$3.30). Presented in- 
dependently (Krimsy and Cochran); 
adapted German ‘Beggar’s Opera’; 
opens Thursday (13). 

‘Twentieth Century,’ Broadhurst 
(15th week) (C-1,118-$3.30). 3usi- 
ness not up to expectations for re- 
sumed engagement; last week 
around $7,500; has guarantee ticket 
deal, 

Other Attractions 

Shakespeare Theatre (Jolson’s); 
Shakeaspearean revivals. 

‘Tragedy of the Ages,’ 
Temple; limited appeal. 

‘Riddle Me This,’ Hudson; revival. 


Mecca 


‘Young Sinners,’ Ambassadors; 
revival. 
‘As Husbands Go,’ Forrest; re- 
vival. 


‘The Best People,’ Waldorf; re- 
vival. 





Shows in Rehearsal 





‘Nine Pine Street’ (Ray- 
Hewes), Longacre. 
‘Little OW Boy’ (John H. 


Hammond, Jr.), Empire. 

‘Unto the Third’ (James Gol- 
christ), Little. 

‘Just Out’ (Shuberts), Bijou. 

‘The Comic Artist’ (Arthur 
Beckhard), Morosco. 

‘Enchantment’ (Henry Moses), 
Plymouth. 

‘Hilda Cassidy’ 
Kaplan), Beck. 

‘Man Bites Dog’ (Bamberger 
and Klawans), Lyceum. 

‘Bed and Board’ (Ralph Wat- 
kins), Hudson. 

‘It Happened Tomorrow’ 
(Frank D. Marcus), 49th Street. 


(Stone and 











‘DINNER’ BEST 
OF L. A. FOUR 


Los Angeles, April 10. 

Local legit presented its strongest 
front in months last week with four 
plays running. Dinner at Eight,’ 
coast production, copped top honors 
with close to $9,300 for the week. 
Opening night was close to a sell- 
out, with the picture colony there 
to cheer Alice White, Louis Calhern 
and Hedda Hopper, the toppers. 

Two other openings hit town, 
‘Privilege Car,’ at the Hollywood 
Playhouse, and ‘I Am So Sorry,’ at 
the Music Box. Neither look like 
money makers, both getting a weak 
start. ‘Privilege Car,’ with Betty 
Compson starred, got $2,600 on the 
week. ‘Sorry,’ George K. Arthur’s 
second legit try starting Wednesday, 
did $1,100 on its first three days. 

‘Criminal at Large’ at the El Cap- 
itan held to its first week at $5,300. 
House got three theatre parties dur- 
ing the week. 

Estimates for Last Week 

‘Criminal at Large,’ El Capitan 
(24 week) (D-1,751-$1.65). Out of 
the red at $5,300. Following three 
weeks in San Francisco, piece is not 
on the profit side. 

‘Dinner at Eight,’ Belasco (ist 
week) (CD-1,103-$2.75). Good start 
at $9,300. Production looks like the 
best break* Belasco and Curran have 
had in months, 

‘1 Am So Sorry,’ Music Box (ist 
week) (C-965-$1.65). Town’s first 
depression play started slow at $1,- 
100 for first three days. May sur- 
vive with low nut and no overhead. 

‘Privilege Car,’ Hollywood Play- 
house (ist week) (CD-1,152-$1.65). 
Just about nut money at $2,600. 
Piece is in with hopes that pictures 
will buy. 


Dallas Little Doing 
P.A.’s Original Play 


Dallas, April 10. 
The two Dallas Little Theatres 
have broken out this season in a 
rash of original plays. The Oak 
Cliff Little Theatre started it last 
fall when it produced ‘Flammule.’ 
Now the Oak Cliff Little Theatre 
is doing a third original, ‘Shall We 
Dance?’ a three-act domestic com- 
edy written by a couple of news- 
papermen, North Bigbee of Dallas 
and Walter Holbrook of Fort Worth. 
Bigbee is oil editor of the ‘Dallas 
News’ and Holbrook is on the copy 
desk of the Fort Worth ‘Star-Tele- 
gram.’ Holbrook formerly was an ex- 
ploiteer for Metro and was advance 
man for the trademark lion through- 
out the west and south, 


Cast Changes 


Claire Carleton will replace Den- 











nie Moore as the stenog in ‘20th 
Century.’ Last in ‘The Great 
Magoo.’ 


— = — 


Cohan Show Builds, 
Towns Only Survivor for Holy Week 





Cantor, ‘Sing,’ Minneapolis 
Rivals, but Both Clean Up 


Minneapolis, April 10. } 

Playing a one-day stand in the 
2,890-seat Orpheum, Eddie Cantor 
and George Jessel grossed nearly 
$6,500 for two performances. The 
matinee, scaled at $2.20 top, attract- 
ed a capacity balcony, but the lower 
floor was light. At $2.75 top the 
night performance drew capacity. 

At $3.30 top for the three night 
performances and $2.20 top for the 
two matinees, ‘Of Thee I Sing,’ at 
the Metropolitan, did virtually sell- 
out business for the half-week from 
Tuesday to Thursday, inclusive, 
grossing close to a healthy $16,000. 
Critics and customers heaped praise 
upon the attraction. 

They were the first touring at- 
tractions here in more than a 
month, and through a strange coin- 
cidence in bookings they came on 
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$14,000 in Philly, 


Philadelphia, April 19. 

Philly has one _ solitary Holy 
Week offering after all. It came 
about when George Cohan's ‘Pigeons 
and People’ demonstrated such 
strong word of mouth that on 
Thursday he decided on a second 
week. 

The large capacity of the Shu- 
bert—a musical comedy house— 
didn’t have the expected effect on 
the Cohan comedy which grossed 
better than $14,000 on the week with 
every indication of beating that fig- 
ure as the city’s lone entrant this 
week. 

Otherwise business was pretty 
terrible. Ethel Barrymore's ‘Amaz- 
ing Career’ was dismal at the 
Chestnut. Given lukewarm notices 
by the critics, all but one second- 
string men, it never got started. 

‘3-Penny Opera’ also a disap- 
pointment. Notices on opening pre- 
vious Saturday night all emphasized 
the usual ‘dirt’ features and the 
Mayor had the management up at 
City Hall on Monday. Neverthe- 
less, attendance at the Garrick 





the same date and played in oppo- 
sition to each other. However, the 
seven performances brought in a 
prosperity total of nearly $24,000. 

At the Shubert the Bainbridge 
dramatic stock company in ‘The 
rWasp’ got $2,200, while the bur- 
lesque stock company at the Gay- 
ety pulled around $1,900. 


TWO ARRIVE, TWO MORE 
IN SIGHT FOR CHICAGO 


Chicago, April 10. 

Now that a couple of shows have 
gotten here to break the twin mo- 
nopoly of the Irish Players at the 
Harris and ‘Family Upstairs’ at the 
Cort it’s significant to remark that 
the new bookings are both repeats. 
‘Counselor at Law’ in the Apollo 
and ‘Of Thee I Sing’ in the Audi- 
torium have both played here, the 
latter with the same cast. This 
gives an idea of the Chicago legit 
situation for April, 1933. 

World’s Fair prospects still are 
mostly rumors. Earl Carroll’s am- 
bition was thwarted for lack of 
lucre. Meanwhile most of the pro- 
ductions talked about as possibili- 
ties contemplate $1.10 or $1.65 as 
their maximum prices. 

Princess theatre will be taken out 
of its mothballs of the past three 
years on April 16 when ‘Riddle Me 
This’ with Roger Pryor comes in. 

‘When Ladies Meet’ replaces ‘Bi- 
ography’ for April 24th opening at 
the Erlanger. 

‘Estimates For Last Week 


Abbey Players —Harris (1,084; 
$2.20) (7th week). Winding up a 
splendid two months’ run, the Irish 
group’s best showing of their cur- 
rent tour. Main floor sells back to 
last five or six rows every night 
while balcony demand throughout 
is terrific. Which keeps’ intake 
grooved near $12,000. May have 
been a little under that figure late- 
ly, but no argument about solid 
success. Company got its first ad- 
verse comment with ‘Professor Tim’ 
added to its repertory for one per- 
formance last week. 

‘Family Upstairs’—Cort (C-1,100; 
$2.20). Has edged up to $4,800, its 
high water mark, last couple of 
weeks. That’s substantial money 
for cut rates and 30-cent courtesy 
passes, 











‘Sing’ Hartford Record 
Hartford, April 10. 

‘Of Thee I Sing,’ first legit in town 
in more than seven months, packs 
‘em in for three-day showing, in- 
cluding one matinee, 

Parson theatre complete sell-out 
for every performance with a take 











of $11,000 a new record for this city 
for so short a legit stand. 








Current Road Shows 





Week April 10 
Abbey Players, Harris, Chicago. 


‘Broadway Rhapsody,’ Waycross, 
Ga., 12; Jacksonville, Fla., 13; Day- 
tona Beach, 13; DeLand, 15; San- 
ford, 16; Ft. Pierce, 17; West Palm 
Beach, 18. 

‘Counsellor-at-Law,’ Apollo, Chi- 
cago. 

‘Family Upstairs,’ Cort, Chicago. 

‘Of Thee | Sing,’ Auditorium, Chi- 
cago. 

‘Of Thee | Sing,’ Capitol, Albany, 
10-11; Court Square, Springfield, 
12-13: Shubert, Boston, commenc- 
ing 15. 





‘Pigeons and People,’ 
Philadelphia. 


"The Piccoli,’ Plymouth, Boston. ' 


Shubert, | .: 


‘Springtime for Henry,’ 
Alexandra, Toronto, 14-22. 

‘Tattle Tales,’ Orpheum, Omaha, 
11-12; Coliseum, Sioux Falls, 13; 
Auditorium, Sioux City, 15; Shrine, 
Des Moines, 16; Shubert, Kansas 
City, 17-19; American, St. Louis. 


Royal 





Pacific Coast 


‘Criminal at Large,’ El Capitan, 
Hollywood. 

‘Dinner at Eight,’ Belasco, Los 
Angeles. 


‘|! Am So Sorry,’ Music Box, 





never attained figures expected. 
Show might have been held in if 
they had, but the $9,000 in nine per- 
formances (including the big first 
night) wesn’t any incentive. 

Next Monday finds the ‘Piccoli’ at 
the Chestnut on subscription for 
two weeks, and the Mask and Wig 
show, ‘Out of the Blues’ at the Gar- 
rick for one week only. Forrest 
hasn't got a booking, but it is still 
reported that it will have one. On 
the 24th, the Garrick gets ‘$25-an- 
Hour,’ try-out with Georges Metaxa 
and Olga RBaclanova. Otherwise 
nothing definite is in sight. 


Estimates for Last Week 


‘Pigeons and People’ (Shubert, 
first week). Swell business last part 
of week. $14,500 and held over. 
Nothing else in sight for house. 

‘3-Penny Opera’ (Garrick, one 
week only). Despite notices em- 
phasizing dirt and rumor that show 
would be closed by police, strange 
lack of biz. $9,000 in nine perform- 
ances. Mask and Wig show next 
week, 

‘An Amazing Career’ (Chestnut, 
one week only). Ethel Barrymore 
show dismal at $6,500. Lukewarm 
notices and never gota start. ‘Pic- 
coli’ next week. 





Denver Stock Sure 
Denver, April 10. 

Differences between the Elitch 
and stagehands union have been 
ironed out and Arnold B. Gurtler 
is in New York for a three weeks’ 
visit to sign a cast and arrange for 
plays. 

Top price will be 75 cents against 
$1.25 last year. 





Stock at a Dime 
Birmingham, April 10. 
It is back to the 10-20-30 for 
stock. Mary Jane Lany playing at 
the Grand at Montgomery, Ala., re- 
duced their scale 10 cents last week, 





Engagements 





Ara Gerald, Edwin Phillips, Leo 
Curley, ‘Little Old Boy.’ 

Lillian Gish, Lee Baker, Raymond 
Hackett, Eleanor Hicks, Helen 
Claire, ‘9 Pine St.’ 

Mildred McCoy, Patricia Calvert, 
Roy Gordon, Percy Kilbride, Porter 
Hall, Ruth Chorpenning, Frank 
Kingdon, ‘Bed and Board.’ 

Roger Pryor, John Gallaudet, 
Phillip Lord, Betty Hanna, Ruth 
Edell, ‘Riddle Me This’ (Chicago. 

Georges Metaxa, Olga Baclanova, 
Jean Arthur, Barbara Newberry, 
‘$25 an Hour.’ 

Gwen Day Burroughs, Sam Wren, 
Robert Conness, Wallace Erskine, 
Edward Broadley, Robert Crozier, 
Milton Parsons, ‘Unto the Third.’ 

Judith Anderson, Stanley Ridges, 
‘Mask and the Face.’ 

Dan Beddoe, Mill and Mitchell, 
‘Man Bites Dog.’ 


Future Plays 


‘The Mask and the Face,’ from the 
Italian of Luigi Chiarelli, by W. 
Somerset Maugham, will be the next 
offering of the Theatre Guild. 

‘Forced Landing,’ by Wilson Col- 
lison, will be produced in Chicago 
by Arch Selwyn. 

‘$25 an Hour,’ by Leyla Georgie 





|and Gladys Unger now in prepara- 


tion by Aarons & Mitchell. 
Samson Raphaelson’s ‘The Wood- 





Hollywood. 

‘Privilege Car,’ Hollywood Play- | 
house, Hollywood. 
‘Shore Leave,’ Alcazar, San Fran- 
co. 
Walter Hampden, Columbia, San 
Francisco. 


en Slipper’ is to be done by John 


Golden, while Charles Hopkins had 
the richts to ‘Magnificent Heel.’ The 
author, who arrivea Tuesday from 


London, sailed back the next day to 
direct a film for British Interna- 
tional. 
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London Show World 





London, April 1. 


Empire Picture theatre, Metro's 
ace house in the West End, intends 


adding vaudeville to its picture 
program. Recently the Four Mus- 
keteers, an American act, was 


quietly slipped into the program to 
get the audience's reaction. The 
result was so satisfactory act was 
held over. 

Idea of bolstering up program 
with ‘flesh’ is due to house having 
recently slipped from popularity 
which it held for several years. 

Jesse Crawford's four weeks’ en- 
gagement, opening May 14, is an- 
other move to improve grosses. 

Harry Crull, who is now in sole 
charge, has lined up a big publicity 
campaign, which is new for this 
country. He has fitted a portable 
broadcaster to a motor lorry, with 
several ‘mikes’ suspended alongside 
of the driver, with an announcer 
engaged specially to exploit Em- 
pire’s new features. 





London Sunday Law 

The inconsistencies of English 
laws governing Sunday perform- 
ances are further illustrated by the 
following: No performances are 
allowed in vaudeville houses on 
Sunday evening. Even in the case 
of charity shows no make-up or 
stage costume is permitted, while 
dancing is taboo. But hotels run- 
ning cabarets are immune from this 
ruling. ; 

Acts are allowed to play there on 
Sundays, with make-up and com- 
position of acts the same as on any 
other day. 





Art Club Comedy 

Very French in idea is ‘Bellairs,’ 
a play by Halcott Glover, staged by 
Robert Atkins at the Arts Theatre 
club March 29. 

The central character is a middle- 
aged Bohemian painter who has en- 
joyed a free and easy life, despite 
marriage and poverty. Enter his 
old sweetheart with their daughter; 
also his long absent wife when he 
is having an affair with the inn- 
keeper's daughter. 

With a considerable amount of 
superfluous dialog deleted, it will 
make an exceedingly witty enter- 
tainment, and may go into another 
house for public presentation. 





Cochran’s Two 

Preparations are already in hand 
for two new productions by Charles 
Cochran. They are ‘Music in the 
Air,’ which opens early in May at 
His Majesty’s, and soon thereafter 
Clemence Dane’s new play, ‘Wild 
Decembers,’ with Diana Wynyard. 


‘Chillun’ to West End 
The presentation of ‘All God’s 
Chillun’ with Paul Robeson at the 
Embassy has proved _ sufficiently 
successful to warrant bringing it to 
the West End, and the run will be 
continued at the Piccadilly. 


Pre-War Scale 


For the first time since the war 
a play is announced for the West 
End at pre-war prices. It will be 
Gladys Cooper’s ‘The Rats of Nor- 
way,’ due at the Playhouse April 6. 








Boulton One-Time Play 


The Repertory Players produced 
at the Piccadilly theatre Sunday, 
March 26, a play by Guy Pelham 
Boulton, entitled ‘Living in Virtue.’ 
It was especially well done for a 
single performance. Piece lacks 
sufficient body, the plot being incon- 
sequential. 





‘Double Harness’ Impasse 


Members of the cast of ‘Double 
Harness’ were keenly disappointed 
at the show closing suddenly at the 
Apollo March 25. The principal male 
role was created here by Owen 
Nares, who was compelled to retire 
to take his place as leading man for 
‘When Ladies Meet,’ in which Marie 
Tempest will star. This contract 
was made by Nares before joining 
‘Double Harness.’ 

He gave ample notice, and Henry 
Ainley was selected to succeed him. 
He proved very satisfactory at re- 
hearsals, and it was confidently be- 
lieved his taking over the part would 
give a new impetus to the play. To 
everybody’s astonishment Ainley 
failed to put in an appearance at the 
dress rehearsal, necessitating the 
abrupt termination of the run. Ain- 
ley has never fully recovered from 
the serious illness which kept him 
from the stage for two years. 





‘Inconstancy’ Weak 


‘This Inconstancy,’ produced at 
Wyndham’'s March 24, was written 
by two experienced playwrights, Ro- 
land Pertwee and John Hastings 
Turner. The cast includes such 
standard artists as Gertrude Law- 
rence, Leslie Banks, Nigel Bruce and 
Hugh Wakefield. The scenic and 
sartorial environment is of equally 
standard sort. Yet, the whole thing 
is weak. 





Blind Production 


A theatre club in outer London 
proposes seriously to try a new ex- 
periment in stage presentation, It 
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intends to present a nameless play, 
with the author and producer not 
mentioned, and no information re- 
garding the cast to be given until 
after the first performance, 





Luxenburg Bankrupt 
Victor Luxenburg, owner of the 
Phoenix theatre, has just filed his 
petition in the Bankruptcy Court. 
Understood liabilities are around 
$700,000, with most of the creditors 





being secured. Luxenberg is reputed 
to have made around $500,000 in the 
last 10 years in properties acquired 
around the Soho district. 





*‘Ballyhoo’ End Near 

‘Ballyhoo,’ in its second edition at 
the Comedy theatre, is shortly fold- 
ing. Show has been breaking even 
around $2,500, with management 
feeling there is little chance of mak- 
ing money, now the warm weather 
is approaching. Although it is being 
kept a secret, understood Charlot’s 
new revue, in which this firm has 
an interest, is the likely replacer. 





Laurillard’s B’way Aim 
Edward Laurillard has purchased 
American stage and film rights of 
‘Francis Thompson,’ eurrently at the 
Royalty. He is likely to produce it 
with an American management on 
Broadway in the fall. 

Cast will be American, with Er- 
nest Milton, Mary Glynne, Hay 
Petrie and Dorice Fordred only 
English. 





With reference to a writ by Mono- 
gram Pictures Co. of New York, 
claiming $17,500, against Reginald 
Smith and his Producers’ Distribut- 
ing Corp., Smith and PDC deny any 
default and have filed a counter- 
claim against the Ritchey Export 
Corp. (who are the plaintiffs in the 
action and not Monogram Pictures) 
and Arthur Levey for damages, al- 
leging misrepresentation and breach 
of contract. 

In turn, Ritchey Corp. and Levey 
deny the counter-claims. 


‘Rats of Norway’ Leaves | 
London Critics in Air 


London, April 10. 

‘Rats of Norway’ at the Playhouse 
is a brilliant and erudite play by a 
new author. It’s symbolic in char- 
acter and has elicited considerable 
controversy in London with opin- 
ions far apart on all sides. 
Practically impossible to predict 
the play’s future as to success or 
failure, because so different from 
the ordinary run, 








Stoll Goes Democratic 


London, March 29. 

An extraordinary general meet- 
ing of the stockholders of the Stoll 
Theatres Corporation has been called 
for April 25. 

A special resolution will be pre- 
sented which proposes to give a 
vote to everyone present on the 
basis of one vote for each share, 
irrespective of whether the shares 
are ordinary or management. 

The present bylaws provide for 
the control of the corporation by 
the management shares, which are 
owned by Sir Oswald Stoll. 


‘Lincoln’ in German 


Vienna, April 10. 
First stage presentation of 
Drinkwater’s ‘Abraham Lincoln’ in 
the German language is set for the 
Municipal Theatre, Saint Gallen, 
Switzerland, April 19. 
Theo Modes is doing the staging. 


Piscator Goes Russe 


Berlin, April 1. 
Soviet government has sent for 
Erwin Piscator, stage director, with 
a request to come to Moscow pronto. 
Piscator will become head stager 
for the National Jewish Theatre in 
the Russian Capitol on his arrival. 


Wallace Widow Dies 


London, April 10. 
Widow of Edgar Wallace, auto- 
maton writer, died Saturday (8) 
after a brief illness. 
Wallace preceded her by 
than a year. 


less 


Paris Dancer Suicide 
Paris, March 31. 

Paulette Maubon, young Parisian 
dancer, professionally known as 
Paulette Duvernet, died in the 
American Hospital in Neuilly from 
bullet wounds inflicted in an at- 
tempt at suicide, 

Mile. Duvernet recently had been 
ill and despondent and subject to 
spells of violent jealousy, according 
to the theatre director with whom 
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she had been living at 3 rve Martin- 
de-Thezilliat. d 


Lonsdale’s New Play 
Premiere in Prague 


Vienna, April 10. 


First continental performance of 
Frederick Lonsdale’s newest play, 
‘Never Come Back,’ has been ar- 
ranged for the Vinohradske Munic- 
ipal theatre in Prague. 

Piece is being translated into 
Czech now and will be staged in 
the near future, with Lonsdale 
present for the opening perform- 
ance. 


Moscow Invites World 
To a Stage Festival 


Moscow, March 24, 


Ten days of intensive study of the 
Soviet theatre are promised by the 
tourist organization here for for- 
eigners especially interested in the 
subject. Early in June it is arrang- 
ing a theatre festival to attract cus- 
tomers with a special bent for the 
drama. 


As tentatively outlined, the pro- 
gram will call for a play each of the 
10 nights, with the tourists them- 
selves choosing from a long and 
rich repertory. 

The days, too, will be devoted to 
the theatres, the visitors being 
given opportunities to meet direc- 
tors and actors, to watch rehearsals 
and discuss Russian theatre notions, 
Indeed, the plans amount to a short 
intensive course in the Soviet drama 
for foreigners, 


The smaller forms of entertain- 
ment—dancing, gypsy music, minor 
nationality arts, etc.—will be part 
of the festival. A series of late 
after-theatre concerts will be staged 
in the restaurant of the Metropole 
hotel for the purpose. 

If the tourists organization carries 
out this ambitious program, it 
should prove a real treat for theatre 
people. Already there have been 
many inquiries from _ theatrical 
folks in New York. 











Berlin State Theatre 
Turning to Repertory 


Berlin, March 31. 


Dr. Ulbrich, new boss of the State 
theater, has announced that under 
the new regime ‘Staatstheater’ is to 
be a repertory house, idea being 
that visitors coming to Berlin for a 
few days only should have a chance 
to see more than one play. Staats- 
theater with the Staatsoper is the 
only Berlin theatre enjoying a gov- 
ernment subsidy. 

Programs, to a large extent, will 
prefer the classical German drama, 
with a certain proportion of young 
authors to be given a chance, now 
and then. 


U. S. Abroad 


(Continued from page 13) 


pany wot c move into the Pathe- 
Natan, lot but the Paramount lay- 
out is now favored. If any de-.: 
goes through it will have to be a 
quick one because Fox is anxious 
to hop off pronto. 

Kane sailed for New York Wed- 
nesday (5) on receipt of confirma- 
tion of his Fox appointment. He will 
go right to the coast to talk over 
details with Sid Kent. Erich Pom- 
mer joins the company this week as 
producer in Europe end Kane will 
have to have a definite schedule laid 
out immediately. Only thing de- 
cided thus far is that Pommer’s 
first Fox picture will be a feature 
for Henry Garat to be made in 
Paris. 

Meantime, several others of the 
American companies are rushing 
plans to get in on European produc- 
tion. Universal, which has about 
the most important production com- 
pany in Germany next to Ufa, has 
named Maurice Lauzin head of 
French production, with his duties 
to start immediately. Lauzin has 
just come back to France from Hol- 
lywood where he was in the Metro 
dubbing department. His schedule 
is understood not to be completed 
yet, but will call for more dubbing 
than actual local producing. 

Warner Brothers has named Roger 
Woog to head its French production. 
He just came over from Universal, 
although previously he was assist- 
ant to Pierre Braunberger, head of 
the Braunberger-Richebe, French 
film producers. He, too, has not had 
time to lay out a schedule. 

United Artists set its French pro- 
ducing plans several weeks ago, 
which about.completes the Ameri- 
can contingent here, 











South Africa 





By H. Hanson 


Vienna Opera to Do 
Lehar’s Lyric Drama 


Paris, April 1. 


Franz Lehar, back from Vienna, 
revealed that his serious lyric 
drama, ‘Giuditta’ (‘Judith’) has been 
accepted for production at the Vi- 
enna Opera and will then be in- 
cluded in the regular repertory. 

The leading roles in ‘Giuditta’ will 
be sung by Mme. Jeritza and Herr 
Richard Tauber, and the opera will 
be brought to Paris later. 

Lehar is now writing ‘La Chanson 
du Bonheur’ (‘The Song of Happi- 
ness’) in collaboration with the 
French librettist, Andre Mauprey, 
and is having ‘Fresquita’ adapted 
into French for production at the 
Opera-Comique in May. 


AUSTRIAN PROTEST ON 
COPYRIGHT INEQUITIES 


Vienna, April 10. 


Copyright extension was urged in 
a meeting here of the Austrian 
League of Nations Union, presided 
over by Constantin Dumba, former 
Austro-Hungarian Ambassador to 
the U. S. Union wants copyrights 
to hold good 50, instead of 30, years, 
and adopted a resolution urging the 
Austrian government to so act. 

Meet was at times tempestuous 
with speakers pointing out that 
Austria currently has an extremely 
unfavorable international trade and 
payments balance. Also mentioned 
was that the country is losing mil- 
lions in royalties on publication and 
performances abroad of music by 
Strauss, Milloecker and _. others, 
which losses will increase during 
the next few months through the 
copyright expiration on Hugo Wolf 
and others. 

One of the speakers pointed out 
that the current condition is gro- 
tesque and unfair in that Austrian 
theatres must pay royalties abroad 
for performances of new adapta- 
tions or potpourris of unprotected 
works, which originally were typic- 
ally Austrian, like Strauss. 





Mine Host as Drummer 





Amsterdam, April 10. 


Vandam, Amsterdam's most 
prominent banker and hotel man, 
is due in New York tomorrow (11) 
on the Paris. 

He’s America-bound to propagan- 
dize his hotel and try to sell Am- 
sterdam as a stop-off place for 
Americans abroad. 





Latin America Trials 
Havana, April 5. 


The Spanish musical company of 
Manolo Casas, now for a short sea- 
son at the Marti theatre, has been 
having troubles. Four principals 
were fired when, they aver, they de- 
manded back salaries and the whole 
matter went to police. 

Herminia Pona, Carmen Navarro, 
Pascual Anduiz and Jeronimo Mona 
claim that Manolo Casas and Amer- 
ico Manzini, the impresarios, brought 
them out of Spain for tour of Co- 
lombia, Venezuela, Porto Rico and 
Cuba, and that right from the start 
the money matters had been the 
trouble. 

In Colombia Manolo Casas was to 
be arrested and had to leave the 
country hiding in a wardrobe trunk. 
In Venezuela, the people say, the 
jewels of the artists had to be 
pawned to get away, and now in 
Cuba those who protested were 
fired. 





Guillon Drug Victim 


Paris, March 31. 


Eugene Guillon, female imperson- 
ator who has played the boards of 
Paris, London and Berlin, died 
March 27 from the effects of an 
overdose of drugs. 

Guillon, who had but recently re- 
turned from Berlin, was noted for 
his imitations of celebrated act- 
resses. A friend of the young man 
met him on the street in woman’s 
attire, appearing dazed and ill. The 
friend took Guillon to an apartment 
in Passy to rest and went in search 
of a doctor. When the friend re- 
turned the actor was unconscious 
and his death occurred two days 





later. 








Capetown, March 8, 
Looks like business is a fade. 
out over here. No house is playing 
to capacity or near it. Friday and 


Saturday are the only nights that 
bring fair audiences, 


Audition Disappoints 
Philip Levard, stage producer, 


had auditions at Opera House, 
Capetown, seeking talent for fu- 
ture productions. The material 


that came along proved disappoint. 
ing, vocally and in stage appear- 
ance, One or two showed fair 
promise of being utilized. 

An offer comes from the Argen- 
tine to finance a team of six South 
African polo players and 32 ponies 
to visit that country. The offer 
may be accepted. 

Civic Opposition 

Owner of 4& small town cinema 
had his 1933 license refused by 
town council without giving rea- 
sons, although extensive altera- 
tions were made to make theatre 
safe. Previous licenses were 
granted without comment. The 
owner took action, and supreme 
court judge said town council's ac- 
tion was ‘capricious and arbitrary,’ 
inasmuch council was acting as a 
competitor by letting Town Hall to 
visiting bioscope outfits, and reap- 
ing income. 

The council’s refusal to issue li- 
cense was set aside by the court, 
and if further alterations were 
necessary, the council must state 
so to the licensee, 

The Cape Film Society will exe 
hibit to its members on Sunday, 
March 6, the film, ‘Just Imagine’ 
(Fox). Story written around a 
visualization of the world in 1980. 
Reported screened in England and 


on the Continent, with favorable 
criticisms. 
Boxer in Trouble 


The Transvaal Board of Control 
for Professional Boxing has sus- 
pended the licenses of Don Mc- 
Corkindale, the South African 
heavyweight champ, and his man- 
ager, Ted Broadribb, and demand 
an apology for unsportsmanlike re- 
ports in the London Daily ‘Mirror,’ 
as given by them on their arrival 
in England after the Stribling-Mc- 
Corkindale fight in Johannesburg. 
Considered that the comments pub- 
lished greatly exceed the limits a 
boxer is entitled to in explaining 
a losing decision, and an unwar- 
ranted slur upon the integrity and 
efficiency of the Board's officials, 
McCorkindale and his manager are 
barred from any professional box- 
ing in the Transvaal. Failing an 
apology within six months, the 
South African heavyweight title 
held by McCorkindale will be de- 
clared vacant. 

Filmer Wins Medal 


Joseph Albrecht, producer at the 
African Film Productions, Ltd., 
studio in Johannesburg, has been 
awarded a gold medal by the Suid 
Afrikaans Akademie vir Saal Lettere 
en Kuns for adapting and producing 
the first talker in Afrikaans (Dutch), 
The title of the film was ‘Moedertjie’ 
(‘Little Mother’), from a play ‘In 
Die Wagkamer,’ by Prof. J. J. F. 
Grosskopf. 

J. Kalnsky, managing director of 
this newly formed South African 
Film, has been giving some more 
details of the proposed program to 
be carried out over here. 

*‘Maedchen in Uniform’ will be 
screened in Johannesburg and later 
in Cape Town. Other films to follow 
are Fritz Lang's ‘M,’ Edgar Wal- 
lace’s ‘The Frightened Lady,’ and 
‘Baroud.’ 

The evergreen musical comedy, 
‘The Belle of New York,’ can still 
hold its own as an attraction. Has 
been running at the Opera House, 
Cape Town, for three weeks to good 
business, an unusual event for the 
town in these times. Philip Levard, 
producer for African Consolidated 
Theatre, has secured a good group 
cf players, including a number of 
amateurs. The dancing was a real 
hit. ‘Miss Hook of Holland’ is 
scheduled for next staging. 


Mix Shaw, Shakespeare 
In Moscow Stage Stew 


Moscow, March 24. 

‘Egyptian Nights’ is the title of a 
classic stew—said to be very tooth- 
some—some of the ingredients of 
which are Shakespeare’s ‘Anthony 
and Cleopatra,’ Bernard Shaw's 
‘Caesar and Cleopatra,’ and Push- 
kin’s unfinished poem, ‘Egyptian 
Nights.’ It is in rehearsal at Tai- 
rov’s Kamerny theatre. 

Tairov himself arranged the play, 
drawing from the masterpieces men- 
tioned, and is himself directing the 
spectacle. From advance notices 
the capital expects a revision of 
Shakespeare, Shaw and Pushkin, 
which would not be recognized by 
any of these authors, done some- 
what in the style of last year’s 
‘Hamlet’ at the Vakhtangoff the- 
atre. 
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Havana Paper Troubles 
With the papers under a rigid 
military censorship, the interesting 
pows had to be omitted. The public 
pas lost all interest in the papers 


and the fight for circulation is 
pretty hot. 

Fight centers around the ‘El 
Mundo’ and ‘El Pais. ‘El Pais’ 


gtarted about a year ago giving 
pumbered receipts to its subscribers. 
If the number of the receipt was the 
game as the first prize of the na- 
tional lottery played every Sunday, 
the bearer was entitled to a house, 
comprising parlor, two rooms, bath, 
kitchen, dining room, patio, porch 
and garden. This plan shot up the 
circulation of ‘El Pais’ and immedi- 
ately the rest of the papers got busy. 
None could offer a home weekly as 
%E1 Pais,’ whose proprietor, Alfredo 
Hornedo, Cuban millionaire and 
member of the House of Represen- 
tatives, owns large tracts of land in 
nearby suburbs. ‘Mundo’ offered one 
home a month and ‘Diario de la 
Marina’ one every three months. In 
stepped ‘Informacion,’ afternoon rag, 
offering a suit of clothes every hour, 
a refrigerator every day, a home 
every week and a life-pension of 
$100 every month. This was the 
cue for Congress to step in and stop 
all the give-away offers. 

With the announcement of Con- 
gress’ resolution, the circulation 
waned and again the papers had to 
fight and fight. ‘El Mundo’ started 
printing kiddie money and opening 
kiddie banks all over the city and 
island, and up went circulation and 
in stepped the rest of the papers 
with the same scheme. It was too 
much work and little profit, so they 
closed their ‘banks.’ 

Next ‘Pais’ cut its price to 3 cents 
a copy and ‘El Mundo’ and ‘Infor- 
macion’ followed. The only paper 
selling here at five cents now is ‘Di- 
ario de la Marina,’ which is the old- 
est newspaper in Cuba. ‘ 

‘El Mundo’ offered a block sub- 
scription of a daily paper, a weekly 
magazine and a monthly magazine 
all for $1, giving ‘El Mundo’ daily, 
‘Carteles’ weekly and ‘Social’ month- 
ly. ‘El Pais’ followed with ‘El Pais’ 
daily, ‘Bohemia’ weekly and ‘Cine- 
Mundial monthly. 

Now ‘Mundo’ is offering corres- 
pondence courses in everything from 
laws to photography for two cents a 
lesson. 

‘El Mundo’ is also managing a 
commercial department in which it 
sells at cut-rate prices merchandise 
advertised in its pages. 

All papers have cut their staffs 
about 75%. ‘Mundo’s’ print shop is 
now has operated by only 9 men, 
while a year ago it was 50. 

Now a new paper has come into 
the fight. ‘La Voz,’ a tab, is now 
selling at a penny, but looks like a 
flop. 

Newspaper reporters making top 
salary of $8 and $9 weekly, and sat- 
isfied with it. Plenty working just 
for the sake of the by-line. 





Longies Now 

A definite new writing trend has 
come upon the last few weeks along 
with puffed sleeves, 3.2 beer, plaid 
pajamas for he-men and trousers 
for the females. 

Magazines have suddenly hit on 
running one long story complete in 
each issue, with short stories now 
being used in the nature of fillers. 
In fact, the short story has come 
into slight disfavor. . 

The demand for longs came so 
quickly and so unexpectedly that it 
has taken seasoned writers by sur- 
prise. Those who have been ac- 
customed to producing serials must 
change their technic, as these longs 
run to novel form rather than fol- 
lowing the jigsaw serial pattern 
ending on a high note in each issue 
and holding the reader by the nose 
until the heroine is rescued from 
the hundred-foot cliff. 

Street & Smith, for instance, are 
now publishing in every one of their 
magazines one long story of 50,000 
words. Maybe this new practice of 
Siving the customer his dime’s 
Worth is the publishing answer to 
the challenge of beer. 





Hewitt’s Statistics 
William M. Hewitt, new owner of | 
the ‘Courrier des Etats Unis,’ old- | 
€st French newspaper in America, | 
Is surveying newspaper conditions | 
here and signing up articles which 
Will build up a better understand- 
ing between the two countries. 
Hewitt has been speaking before 
all the French, British and Ameri- 
can press associations and clubs, 
explaining the importance of for- 
€ign-language dalies and weeklies. 
According to him, there are 13,500,- 
060 foreign-born persons in the 
U. S. anda 15,000,000 American-born 
Citizens of foreign parentage. Al- 
together there are 1,000 newspapers 
Published in 32 different languages 
IN the States. i 





On Book Reviews 


In a heated discussion the other 
evening at the ‘Scribblers’ 


Club,’ | 


| 
| 


the pros and cons of those in book | 


reviewing was on the carpet. The 


pro was whether good reviews are 


essential to the sale of a book. 


The | 


con was a famous reviewer on the | 


New York ‘Sun,’ who candidly con- 
fessed that many a book which had 
been panned by a critic was re- 
ceived with open arms by the pub- 
lic, often going over with such a 
bang that it split the reviewer's 
ear-drum wide open. 

The reviewer acknowledged that 
the bang is always an accident and 
cannot be foretold either by the 
readers on the publishing staff or 
the critics of the press. Reviews 
are generally too wordy, they give 
the plot away, they are over-tech- 
nical and most of the time a smart- 
alecky portrait of the reviewer him- 
self all dressed up in mannerisms 
and a bow tie. Some reviewers are 
lazy birds who don’t give a hang 
about that proverbial early morning 
worm. These make a bad habit of 
copying the jacket blurbs intact and 
letting it go at that. Others read 
the first and last chapter and mis- 
spell Mary, the heroine’s name. 

Pearl Buck’s ‘Good Earth’ is an 
illustration in point. It had a tepid 
initial reception at the hands of 
readers and press, but it stood its 
ground in spite of them. In fact, 
the public cheered so loudly that 
the book bronchoed. 


On the Rubberneck 

This week the literary rubber- 
neck bus almost collided with the 
book wagon on wheels which has 
recently been acquired by the New 
York Public Library. This book 
truck was built in Chicago. The 
wagon is mounted on a heavy chas- 
sis and has three compartments, 
count ’em. Up front beside the 
driver’s seat are facilities for charg- 
ing books. The rear handles the 
returns, careful-like with kid gloves. 
You know how neat these librarians 
write jiggers and figgers. There are 
two hundred feet of shelves, with a 
full house capacity for two thou- 
sand volumes, otherwise known as 
bibles. 

And there’s a gadget that goes 
over big with the rubes. When cir- 
culating books to the public, the 
walls of the middle section are ex- 
panded thirteen inches on each side 
and the roof goes up eleven. ‘Yeast? 
No, ma’am, It’s a device attached 
to the battery. Show it to you? 
Sorry, ma’am, but this customer has 
been yelling for the last half hour 
for a copy of the ‘Bulpington of Mrs. 
Burp.’ She says it’s by Jesse Joyce, 
and I can’t find it under the J’s. 
But here’s ‘Aunt Jemima’s Cook 
Book.’ No, no, ma’am, I can’t lift 
up the hood and show you the bat- 


tery. Can’t you take my word 
for it?’ 
And that’s how it goes. The li- 


brarians on the new book wagon are 
kind of snooty. They got to be or 
the customers won't bite. That is, 
they will bite. 

There was an old wagon which 
used to operate up in the Bronx, but 
everybody got wet all over when it 
rained, all but the books and the head 
librarian, who had no husband so 
had an umbrella. That old wagon 
wasn’t so old. It had go enough 
to travel 37,000 miles and hand out 
264,270 books in five years. The old 
bus is no Tony rating pasture and 
retirement from a big-hearted guy 
like Mix, so it’s still on duty on 
Staten Island. Any ferry and two 
nickels will take you there and backe 
Pick a sunny week-day. 


Beer Reciprocity 

Beer ads sent almost every New 
York—and, for that matter, almost 
every other key city—paper over 
the top on lineage for this month. 
Not only beer but beer adjuncts, 
such as cheese, bread for sand- 
wiches-with-beer, ete., joined the 
general beer ballyhoo. 

The nation-wide front page free 


space on beer, with generous quotes | 
was regarded as a/| 
| York ‘Mirror.’ 


to all brewers, 
form of concentrated ballyhoo which 
no amount of advertising could pur- 


| 
| 
| 
| 
| 


Sobel, 


chase. That also takes in the in- 
side editorial page commentary. | 
The brewers’ subsequent paid-for 


space looked like a material recip- 
rocation of the general builder-up- 
pering for beer. 


Mistakes Will Happen 


L. A. ‘Daily Journal,’ legal pub- 
lication, printed the following at 
the top of col. 1, page 1, April 5. 


‘This particular corner of this page 
is reserved for prime announc- 
ments in the briefest possible form. 
A classified ad slipped in yesterday, 
and also there was a premature 
notice of Appellate Court decistons. 
This was an off-day, calling for the 
indulgence of the readers.’ 











‘British Agent’ ($2.75) 


eee ee 





Best Sellers 


| 
| 
Best Sellers for the week ending April 8, as reported by the 
American News Co., Inc. 


‘Contract Bridge Blue Book of 1933’ ($2.00) ... 


‘100,000,000 Guinea Pigs’ ($2.00) By Arthur Kallet and F. J. Schlink 


Fiction 
‘Ann Vickers’ ($2.50) ........ cccccccccsocccesss DY Sinclair Lewis 
‘South Moon Under’ ($2.00) ..scsccsesseeseeess By M. K. Rawlings 
‘Union Square’ ($2.50) ..... secccsseccescesesesss bY Albert Halper 
“Werewolf of Paris’ ($2.00) ..cccccccccccceccccess+: BY Guy Endore 
‘An American Girl’ ($2.50) ...ccccccccsceeeseess»- BY Tiffany Thayer 
"wre Oe Cpe ESSE) occ ccavcessevce eccseeees- BY Kathleen Norris 
Non-Fiction | 
‘Culbertson’s Summary’ ($1.00) ...cccccccccccecs By Ely Culbertson 
‘Looking Forward’ ($2.50) ....... eoeeess- By Franklin D. Roosevelt 
‘Life Begins at Forty’ ($1.50) ...........0e0. By Walter B. Pitkin 


By Ely Culbertson 
Bruce Lockhart 











Scully’s Peeve 


Frank Scully, who is working 
with Jimmy Walker on his biog- 
raphy and has also tarned out Betty 
Compton’s life story, ‘Ex Madame 
*X’, complained over the action of 
the New York ‘Mirror,’ which re- 
cently started to print similar ma- 
terial about Miss Compton. 

As soon as publication in the 
‘Mirror’ started the biographer of 
G. Bernard Shaw made prompt and 
emphatic protest from his Villa 
Variety at Nice. He cabled the 
‘Mirror’ to stop publication of what 
he claimed to be a garbled version 
of his own book, adding that he 
understood that George Bye, his 
New York literary agent, had sub- 
mitted the script to the ‘Mirror’ for 
possible purchase, and threatening, 
as part author, suit up to $100,000. 

As Scully explains it, John 
Wheeler, of the North American 
Alliance, had received a copy, which 
he had shown the ‘Mirror’ heads. 
Shortly William Parker, of the In- 
ternational News Bureau, in Paris, 
phoned Walker asking permission 
to use excerpts from chapter one 
and also chapter 18, to be used in 
the form of an interview. 

The request was turnec over to 
the author of ‘Fun in Bed,’ who 
replied that the price of the script 
was $20,000 for all or part. This was 
sent to Joe Connelly, of the King 
Features, who cabled back promis- 
ing that he would not use any part 
of it. 

Next morning a long distance 
phone call from New York told 
Scully that the ‘Mirror’ had come 
out with what seemed to be a gar- 
bled extract from the book. 

Scully immediately wired Kobler, 
editor of the ‘Mirror,’ advising him 
that he was asking $20,000 for the 
first serial rights, which were being 
negotiated for by a national maga- 
zine, and demanding that Kobler 
cease publication of any pirated 
matter, adding that the garbling 
added libel to the original crime of 
larceny. 

He got a reply, through Parker. 
to the éffect that while the ‘Mirror’ 
had prepared the story from its own 
files, and had not seen the Scully 
version, it was dropping the story 
out of friendship for Jimmy Walker. 

Anyhow the ‘Mirror’ dropped the 
story, pronto. 


Playing Balt 

Despite the depression, metropoli- 
tan papers have given New York’s 
three major league ball clubs per- 
haps the best spring-training cov- 
erage in history. Dailies published 
in Manhattan sent correspondents 
to Florida to follow the Yankees 
and the Brooklyn Dodgers and to 
California with the Giants, while 
Brooklyn papers not only covered 
the National leaguers but one of 
them, the ‘Eagle’, for the first time 
put a man with the New York 
Americans, who does not play in the 
trans-pontine borough except for 
spring exhibition games. Harold 
3urr holds this assignment. 


P. A. Goes Sookish 
Charles A. Wagner, poet, author 





| by Gustav Davidson, who left re- 


and legit p.a., has taken over the 
book review column on the New 
Column was previously handled 
3ernard 
over 


cently for a trip to Italy. 
drama editor, took it 
temporarily a couple weeks ago with 
Wagener called in this week 


it’s a Secret 


N. L. Pines, who publishes the 
‘Thrilling’ group of fiction mags 
among others, has commissioned 


some of his regular contribs to ready 
material for a new mag planned by 
his organization. Nature of the pub- 
lication being kept under cover for 
the time being, lest a competitor get 
the jump on the proposed mag. 

The new Pines mag will make its | 
initial appearance around June, with 
publication to be monthly. j 


Ad. Lineage 
the figures for New York 
representative of country- 
wide conditions, the recent com- 
pilation from the ‘Publishers’ 
Weekly’ is interesting. The pub- 
lication compares the number of 
titles advertised with the lines per 
title and arrives at some odd com- 
parisons, 

Claude Kendall, who largely holds 
to New York space, had seven titles 
each year, and gave each title 958 
lines last year as against 1,336 in 
1931. Simon & Schuesrer are down 
to 711 lines as opposed to 837 and 
this year were five titles short of 
1931’s 42 mark. Viking Press went 
up five titles but is down to 564 
lines per title, as against 1,035 the 
previous year. John Day went up 
two titles and from 516 to 538 lines 
per title. Liveright went down in title 
but up in lineage, and Scribner's 
went down in both ends with only 
139 against 177 titles and 269 lines 
to each as against 276. Biggest 
hoist was Covici-Friede who went 
up 16 titles but more than halved 
the lineage from 470 to 202. Dut- 
ton also went for a more than 50% 
cut in lineage. Most consistent is 
Longmans-Green. Both years they 
took 50 lines per title, which puts 
them 34th. in the list. First 31 pub- 
lishers take 100 lines or more per 
title with only Holt and Macmillan 
keeping L-G company. Holt went 
up to 97 from 85 and Macmillan 
dropped from 123 to 91 lines in 1932. 


While 
are not 


Making Talk 

Following up a recent ‘American 
Mercury’ story on the lax morality 
in the official naval circles, Macauley 
comes along with ‘Service Wife’ by 
a writer who is supposed to pre- 
serve her anonymity because she’s 
one of them. 

Not hampered by fear of libel 
suits, Which wrapped up the mag 
article, the author tears things wide 
open, picturing life in the navy 
yards and posts as one round of 
hard and enthusiastic drinking with 
most of the wives of subordinate of- 
ficers catering *to those higher up in 
order to secure their husbands’ ad- 
vancement. 

Story runs plausibly and it seems 
pretty certain to cause a riot in the 
navy that will help the general pub- 
licity. From the book angle it’s 
fairly interesting and piping hot. 














Team on Mizner Yarn 

Gene Fowler will collaborate with 
Mark Kelly, sporting editor of the 
Los Angeles ‘Examiner, ’on a story 
based on the life of Wilson Mizner 
and titled ‘$t’s Been Brief; It’s Been 
Merry.’ Team conferred with Miz- 
ner on the story for several weeks 
before his demise. Both had been 
his intimate friends for many years. 
It is figured that five months will 
be consumed collecting data and 
completing the manuscript. 

This will be the second Mizner 
book to get into print. Shortly be- 
fore his death two months ago, Ad- 
dison Mizner, broth .r of Wilson, 
had published his ‘Many Mizners,’ a 
history of the family. 


Beer, Ltd. 


Similar to ‘Vanity Fair’s’ limited 





|} there is no 


i sity 
tion of 


editions carrying beer ads last 
month, the ‘New Yorker’ has worked 
out a $550 page rate, as against the 
normal $800 a page, for those beer 
advertisers who want local cover- 
age only in New York state where 
legislation against ad- 
brews. In some states 
exist, hence the neces- 
special runs and segrega- 
distribution in the case of 


periodis als, 


vertising the 
such edicts 


for 





national 


Probing the Industry 


Howard T. Lewis, professor of 
marketing at Harvard, is putting 
the finishing touches to a script 
dealing with the business problems 
of the motion picture’ industry. 


D. Van Nostrand Co. will publish. 


A Leader Passes 
Andrew C. Pearson, president of 
the National Publishers Assn., was 
stricken with a heart attack in his 
office March 30 and died the follow- 
He had been president of 
1928. 


ing day. 
the association since 
He was largely interested in mat- 
ters of postal regulation and it was 
through his efforts that the Ameri- 
can Publishers’ Conference was 
formed in 1922 to obtain a more 
equitable adjustment of the postal 
rates. He has held the office of 
chairman ontinuously since then. 
He entered journalism in 1898 and 
advanced ta the chairmanship of 
the United Publishers’ Corp., which 


included such publications as ‘Dry 
Goods Economist,’ ‘Iron Age,’ and 
other standard trade publications, 


He had numerous other interests. 

In 1931 he was made Chevalier of 
the Legicn of Honor for sereces 
rendered the French government 
during the war. 





Chatter 
Jerry Wald’s collaborator on ‘The 
Great Sale’ is Paul Milton; they 
found their composite nom-de- 


plume, John Bascom, in the phone 
book. 

Nat'l Publishers’ Ass'n's latest 
bulletin listing the names of fradu- 
lent magazine subscription agents 
discloses this to be a bullish racket 
for the genteel con boys—and girls. 

Janet Flanner, who signs Genet in 
the ‘New Yorker,’ is writing a book 
on Seventeenth Century Women. 

Lillian Jean, feature writer of the 
Philadelphia ‘Public Ledger,’ who 
has been in Jerusalem for several 
months, in Paris for the summer. 

Margaret Anderson, author of ‘My 
Thirty Years’ War,’ and erstwhile 
editor of ‘The Little Review,’ is 
halfway through another book. 

Solita Solano is at work on her 
fourth novel for Putnam. 

Valentin Mandelstamm has con- 
tracted with Comoedia for a series 
of daily articles from Holland on 
the True Situation of the Cinema 
in America, 

‘Parents’ Magazine’ has awarded 
two medals for the best books of 
the year for parents. One award to 
Sidonie M. Greuberg and Dorothy 
Canfield Fisher, and none for Sis- 
ter Annie. 

The Authors League of America 
is editing a new authors’ contract 
and submitting it to publishers for 
approval. Authors want it tied up 
with a love knot of blue ribbon. 
Publishers prefer purple. They'll 
compromise on purple. 

Charles Morgan, author of ‘The 
Fountain,’ is at work on a new 
novel which will be ready early in 


1934. Macmillan will bring this one 
out. 
T. R. Ybarra to Germany for a 


look-in on the situation there and 
possibly a book, 

Louis Adamic has finished that 
new novel, and will personally de- 
liver it next week. 

Theodora Benson got a tea in ad- 
vance of her new novel. 

Macmillan, which now has Liam 
O'Flaherty, will reissue some of his 
old books, as well as publish his 
new ones. 

Struthers Burt’s new novel, ‘En- 
tertaining Islanders,’ postponed till 
after the summer, 

John Day may have that Presi- 
dent Roosevelt book, but Stokes has 
one by Mrs. Franklin D. Roosevelt. 
Publication of the two will be in 
time to compete with each other. 

Virginia Hersch back after eight 
years in Paris. 

George O'Neil’s next novel will go 
to Knopf. 

Fulton Oursler, back from the 
Coast, has delivered a new Thatcher 
Colt novel to Covici, Friede. Will 
carry the Anthony Abbot pseudonym 
upon publication, 

Alfred M. Bingham now editor as 
well as publisher of ‘Common Sense.’ 

Helen Cerf Fenton divorced from 
Stanley Edward Fenton, fiction 
writer, in Las Vegas, Nev. 

Fred G. Lieb, baseball expert for 
the New York ‘Evening Post,’ has a 
daughter playing with the Pasadena 
(Cal.) Little Theatre. 

Bernard F. (Mike) Kelly, new 
manager of the Jersey City Inter- 
national league ball club, is a printer 
by trade. Holds a card in the Typo- 
graphical Union in Indianapolis, his 
home town. 

New ‘Esquire’ publication on the 
way, to be a sort of male ‘Vogue,’ 
catering to masculine sartorial vani- 





ties. 
*‘Ballyhoo’ circulation upping 


again, with the combining of several 


features from the abandoned ‘Man- 
hattan’ (former affiliate), plus the 
incorporation of the jigsaw puzzle. 


The Jack Pearl success on the air 
has fostered a number of new edi- 
tions of the ‘Baron Munchausen’ 
stories One small booklet out of 
Pearl's gags, and several reprints of 
the stories from which Pearl got his 


air-name. 
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Dise Reviews 


By Abel Green 


aosncestelieah a 


Mae Questel, the ‘Betty Boop’ of 
Max Fleischer’s cartoon creation, is 
accorded a special white label on 
Victor 24261 for a novelty disk 
which is termed ‘a cartoon on & 
record by Fleischer Studios, Inc., 
and, incidentally, is also a plug for 
the Paramount series of shorts. A 
brief doggerel precedes Miss Ques- 
tel, who in accentuated ‘cute’ and 
piping voice warbles ‘Don't Take 
My Boop-Boop-a-Doop Away, cou- 
pled with the clever, lyrical ‘Girl 
in the Little Green Hat.’ 





Frank Crumit waxes philosophical 
with John Golden's doggerel, ‘Life 
Is Only a Merry-Go-Round’ and his 
own adaptation of ‘Little Brown 
Jug,’ a frank anti-teetotaler ditty 
which probably at any other time 
might never see Victor waxing No. 
24092. 





Roy Bargy and Ramona, in duet, 
and Ramona soloing, cut pianistic 
capers with some novelty canned 
vaude on Victor 24268, which holds 
‘What. Have We Got to Lose?’ 
(backed additionally by clarinets 
and trumpets, with Ramona vocal- 
izing) and Harold Adamson-Burton 
Lane’s clever cuban novelty, “Tony’s 
Wife. Latter looks like another} 
‘Peanuts’ with its engaging rhumba 
and uncommon lyric. Vic 24260 has 
duets of two musical comedy dit- 
ties, ‘Penny for Your Thoughts’ 
(Vernon Duke) and ‘Cousin in Mil- 
waukee’ (Gershwins). Could al- 
most be danced to. 
on the vocal interludes. Both ar- 
tists are among Paul Whiteman’s 
orchestra notables. 





Rudy Vallee, now a Columbia ar- 
tist, on 2756 does handsomely by 
Irving Berlin’s current ‘Maybe I 
Love You Too Much’ and ‘Meet Me 
in the Gloaming,’ while Victor re- 
vives his U. of Maine ‘Stein Song’ 
and backs it with Leo Reisman’s 
revival of the now classic ‘Happy 
Days Are Here Again’ (Jack Yel- 
len-Milton Ager) as a timely and 
musically popular endorsement of 
the beer legislation. Incidentally, 
why don’t Yellen and Ager get to- 
gether for sake of the nation’s songs 
—with due knowledge of the exist- 
ing personal stress—and give out 
the hits they used to as a team? 
Neither has been a wow since the 
split. (Ah there, Cecelia!) 





New Mayfair Dance Orchestra’s 
London recording brings ‘Try a Lit- 
tle Tenderness’ to America on Vic- 
tor 24263, appropriately enough, 
considering that the American 
Harry Woods fashioned this slow 
foxtrot with the English Campbell 
& Connolly on a London visit. Don 
Bestor’s companion, ‘Close to My 
Heart,’ completes a_ satisfactory 
brace of smooth foxtrot ballads. 





Ted Weems gives out forthright 
dansapation on Victor 24266 with ‘TI 
Like Mountain Music’ and ‘She 
Changed Her Hi-De-Hi-De,’ and on 
Vic 24265 coupling ‘H’ Ya, Duch- 
ess’ and ‘Juggling a Jigsaw’ (it’s 
reached the song stage, now) with 
Red Ingle, Parker Gibbs, Andrea 
Marsh and Elmo Tanner telling all 
about in the vocal iaterludes, But 
it’s okay foxtrotology mainly, 





Glen Gray is hotcha with his 1933 
version of Felix Bernard and 
Johnny Black’s instrumental panic 
of more than a decade ago, ‘Darda- 
nella,’ and the more recent ‘Casa 
Loma Stomp.’ By the way, what 
happened to Bernard and Black? 
‘Going, Going, Gone,’ Phil Baxter’s 
‘Harlem Torch’ and ‘Blackeyed Su- 
san Brown,’ Walter Hunt vocalizing, 
are coupled on 24254, 





Greta Kellar perhaps had better 
put her radio billing of ‘the Vien- 
nese songbird’ on the Victor label 
if she’s to offset the German ante- 
cedents of ‘Du Immer Nur Du’ 
(‘You Wonderful You’) and ‘Was 
Hat Eine Frau von der Treye’ from 
Paul Abraham's highly successful 
operetta, ‘Ball in Savoy,’ which, in- 
cidentally, if this is a sample of the 
score listens plenty good for Amer- 
icanization. Miss Kellar’s throaty 
contralto is of the Dietrich school 
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. Faith, Hope, Charity 





Rated as ‘the’ choice-air spot 
for song plugs are the three 
one-hour stanzas consecutively. - 
linked together on NBC's red 
(WEAF) link Thursday nights. 
Music publishers regard the 
stretch consisting of the Vallee- 
Fleischmann show, Maxwell 
House Showboat and Lucky 
Strike as having the maximum 
listening air audience of the 
week. In making up their 
placements the publishers give 
prime thought to contacting 
these programs. 

And the most preferred spot 
within this trio of periods is 
the 20-minute stretch between 
the two Jack Pearl cross-fire 
sessions on Lucky Strike. 











of pash singing and listens plenty 
good on wax. Victor 24231. 





Ted Lewis characteristically 
dramatizes ‘There's a New Day 
Comin’’ and ‘Have You Ever Been 
Lonely’ in the typical dramatic jazz 
style of instrumentation and vocali- 
zation. Okay. Columbia 2753. 





Leo Reisman has a brace of nif- 
ties. ‘Stormy Weathér,’ Ted Kohier 
and Harold Arlen’s ditty out of the 
Cotton club (Harlem) floor show, 


Ramona again |and ‘Maybe I Love You Too Much’ 


(Berlin), which. latter reintroduces 
Fred Astaire, who clicked so well 


doing vocal with Reisman’s best sell- 


ing: Victor recording of ‘Night and 
Day,’ nifty Cole Porter ballad from 
the Astaire musical, ‘Gay Divorce.’ 
Arlen, composer of ‘Weather,’ offi- 
ciates in the first number (Victor 
24262). On No. 24269 ‘Falling Star’ 
and ‘Whisper Waltz’ are a fox and 
waltz combo, Howard Phillips vo- 
calizing, the latter by Joe Burke and 
sounding like a re-adaptation by 
Burke from one of his previous Tin 
Pan Alley entries. Paul Francis 
Webster, who clicked on the ‘Mas- 
querade’ collaboration, co-authored 
with Burke. Reisman’s own distin- 
guished style of rhythmpation is up 
to par, 





Don Halli Trio are those pre- 
breakfast, jazzists on WEAF who 
accompany the setting-up exercises. 
That may be a secret to many, but 
Victor 24252 should afford them 
wider public attention as they give 
out ‘Lamp Lightin’ Time in the Val- 
iey’ and ‘The Sidewalk Waltz.’ 
‘Valley’ now carries Lyons-Hart- 
The Vagabonds as co-authors, it 
being a composite of two songs of 
the same name, with a royalty split 
to five people and the scrapping of 
J. W. Jenkins’ publication, Shapiro- 
Bernstein, in turn, giving the Kan- 
sas City music publisher a cut-in, 
because of the merger, 





Phil Regan, Columbia 2755, tenors 
‘You're Beautiful Tonight, My Dear’ 
and ‘Close to My Heart’ in great 
style. The former, a sophisticated 
song by Carmen Lombardo and Joe 
Young, is evidence of the canny col- 
laboration between an _ orchestra 
leader-composer and Young, giving 
the latter 1. not bad assurance of a 
sure-fire plug. 





Gertrude Niesen is one of the re- 
cent radio finds, chiefly via CBS. 
She sells a pop song with the best 
of ’em. Her version of ‘Tony’s Wife’ 
is an unconscious take-off on Lyda 
Roberti, wh-™ the songstress im- 
personates on her ether stuff, and 
because of the unannounced, slight- 
ly dialectic treatment it may create 
some doubt among the unsophisti- 
cated. However, the brogue fits the 
Cuban aura of “‘Tony’s Wife,’ so it's 
not so worse. Johnny Green, com- 
poser (with Ed Hayman) of ‘You're 
Mine, You,’ accompanies Miss Nie- 
sen in that selection. Both very ac- 
ceptable parlor vaudeville. Colum- 
bia 2759, 





Gloria Swanson as a songstress 
and a Victor artist (No. 24250) is a 
better screen star. ‘Ich Liebe Dich, 
My Dear’ and ‘I Love You So Much 
That I Hate You’ were sopranoed 
under European recording auspices 
which may explain part of it, but 
not all. Both songs are out of her 
last United Artists release, ‘Perfect 
Understanding.’ Miss Swanson 
brings nothi: g to the wax but a 
celluloid rep. 


Paul Whiteman could always do 
tricks with a waltz, and the highly 
engaging ‘I Wake Up Smiling’ is no 
exception. Jack Fulton vocalizes. 
Reversed on Victor 24266 is ‘Bed- 
time Story,’ an English fox-trot 
ditty by Ray Noble and his New 
Mayfair orchestra, also with vocal 
refrain, and recorded in Europe. 


Eddie Duchin is another dance 
stylist, with a polite yet compelling 
style all his own, very much to the 
liking of the swank trade at the 
Central Park Casino in New York. 
His penchant for simple, rhythmic 
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DEMONSTRATION SELLING 





Musicians’ Play Instruments 
for Sale via KMTR 


Local 





Los Angeles, April 10. 


Pioneer music store here going 
out of business after 52 years, is on 
KMTR for a quarter hour nightly, 
with locally known musicians play- 
ing various instruments. After each 
number there is an announcement 
that the listener can buy the in- 
strument just used for such and 
such a price. 


Stere has sold several old violins, 
cellos and pianos by this method. 
One Galzano violin brought $700, 
but a ‘pedigreed’ piano priced at 
$14,000 remains among the unsold 
stock, 


SALE OF PLAZA TO R-M, 
JERRY VOGEL’S PLANS 


By April 15 the sale of Plaza Mu- 
sic Co.’s sheet music jobbing busi- 
ness to Richmond-Mayer, another 
New York jobber, will be consum- 
mated. It will mean the end of 23 
years’ association by Jerry Vogel 
with the Plaza company, of which 
he was the oustanding personality 
as head of the sheet music depart- 
ment. Vogel is going away for a 
month's vacation and will probably 
align with a music publishing 
house on the professional end, 


The merger of Plaza and Rich- 
mond-Mayer eliminates one of the 
most prominent eastern jobbing 
concerns, its end hastened by the 
Music Dealers’ Service, the pop 
music pubs’ own sales’ distribution 
agency. 

Vogel, who was about to close 
for the acquisition of his employer's 
business, changed his mind in view 
of the $20,000 to $25,000 cash out- 
lay, monthly, the deal would entail. 
This becomes necessary through 
Plaza being compelled to do its 
business with MDS—from whom all 
music purchases must be made—on 
a cash basis. With bills settled by 
cash, plus the other’. carrying 
charges, it would have run up to a 
$40,000 investment, and Eddie Raft- 
ery of O’Brien, Driscoll & Raftery, 
attorneys for Vogel, concurred that 
under present conditions in tin pan 
alley the idea of investing so much 
cash in order to remain in a credit 
business wasn’t sound judgment. 
That was what prompted C. J. Kron- 
berg, head of the Plaza jobbing in- 
terests, to step out. Kronberg has 
to pay cash for his sheet music but 
extend credit to the lesser jobs 
whom Plaza services. 


R-M’s acquisition of Plaza’s sheet 
music business merges the two 
strongest New York jobbers. Ash- 
ley Music Co., for example, is an- 
other in New York which has to 
buy its merchandise for cash and 
extend credit to the individual deal- 
ers all over the country. 

It is furthermore anticipated that 
should MDS emerge victorious in 
the suit brought against it by Max 
Mayer, head of R-M, MDS will ex- 
pand its jobbing activities. Maurice 
Richmond left R-M to become gen- 
eral manager of MDS, this further 
stretching a breach and fostering 
strained relations between the MDS 
and Richmond-Mayer. 

Kronberg isn’t retiring from the 
jobbing biz as he’s retaining Crown 
and other record manufacturing; 
the radio adjunct and the portable 
and small goods biz. R-M acquires 
the piano roll business along with 
the sheet music. The music jobbing 
interests taken over from Plaza also 
include the Enterprise Music (Col. 
Goetting) and Crown Music (Her- 
man Snyder) which previously had 
been absorbed by Plaza. 

Vogel, in view of his 23 years of 
uninterrupted 7:45 a.m.—p.m. work- 
ing schedule feels that the month’s 
vacash isn’t a bad idea, and also 
opportunity to weigh sundry propo- 
sitions. 











and melodic dansapation is well evi- 
denced on Victor 24274 (‘Kiss in the 
Moonlight,’ waltz, and ‘Anythin; 
Your Little Heart Desires,’ foxtrot 
and Victor 24275 (‘Remember Me 
and ‘Dream of Indiana,’ another 
waltz and fox combo). Lew Sher- 
wood, vocalizing throughout, isn’t 
totally eclipsed by Duchin’s dance- 
ology. 





Louis Armstrong, his orchestra, 
his trumpet soloing and his own 
style of hi-de-hi vocaziling are well 
represented on Victor 24245. The 
titles are ‘I’ve Got the World on a 
String,’ another Cotton club revue 
ditty, and ‘Sittin’ in the Dark,’ but 
they're principally skeletons for 
Armstrong to work his hotchaisms 





10 Best 





The 10 best sellers for the 
week ending April 7, as re- 
ported by New York distrib- 
utor and syndicate’ store 
sources: 

‘Just An Echo in the Val- 
ley) (Robbins). 

‘Shuffle Off to Buffalo’ (Wit- 


mark). 

‘Farewell to Arms’ (Keit-- 
Engel). 

‘Maybe [I Love You Too 
Much’ (Berlin). 

‘Try A Little Tenderness’ 
(Robbins). i 


‘In the Valley of the Moon’ 
(Morris). 

‘Moon Song’ (Famous). 

‘Have You Ever Been Lone- 
ly’ (Shapiro). 

‘My Darling’ (Harms), 

‘Going, Going, Gone’ (Feist). 











MANHATTAN BOYS WILL 
SUMMER IN CHICAGO 


Music publishers anticipate that 
the dance-band capital of the coun- 
try this summer will be Chicago. 
That’s because of the World’s Fair 
and the great number of name or- 
chestras expected to be booked there 
during the duration of that event. 
New York heads of the publishing 
houses are counting on spending a 
good deal of their time away from 
Manhattan after June 1. 

Among the bands that will have 
regular or temporary jobs in Chi- 
cago during the summer include: 
Vincent Lopez, Ben Bernie, Johnny 
Hamp, Hal Kemp, Art Kassel, Ted 
Weems, Guy Lombardo, George 
Olsen, Paul Whiteman, Abe Lyman, 
Clyde McCoy and Mark Fisher. 


$1 Salary Claims 


Los Angeles, April 10. 
Salaries of $1 a night, which it is 
alleged were not paid, are sought by 
eight entertainers of: the Barbary 
Coast, local nightery. Performers 
have filed claims with the State 
Lagor Commission for a total of 
$35.26 against Meta Hall, proprietor, 
and Theodore Newhart, manager. 
Billy Blake, interior decorator, 
also seeks compensation. 


Metro Seeks Lombardo 


Hollywood, April 10. 

W. H. Stein, vice prexy of the 
Music Corporation, is here dicker- 
ing with Metro for the Guy Lom- 
bardo band for one picture, possibly 
the Jack Pearl feature. Should the 
deal be closed, the Lombardo com- 
bo will come west following its en- 
gagement at Chieago’s World Fair 
in July. 

During his stay here, Lombardo 
would be spotted in a cafe, possibly 
the Ambassador, following Ted 
Lewis. 

















, Beer as Headliner 


Old Colonial Inn, New York, with 
beer as its chief attraction, opens 
a new show’ tomorrow night 
(Wednesday) under the direction of 
Sammy Stept, with Chaz Chase as 
featured comedian, an” Betty Healy 
as mistress of ceremonies. 

Others on show are Bigelow and 
Lee, Barry Breen, and Wylie, Sid- 
ney Mann, Sue Chrysler and Sis, 
and Bud Roberts. Al Lentz has the 
band. 


CONSTRUCTION STOPPED 


Clear Lake, Ia., April 10. 

Construction work on the Clear 
Lake Amusement corporation's $35,- 
000 dance palace on the shores of 
the lake have apparently struck a 
snag, the state of Iowa having filed, 
through its attorney general, a pe- 
tition seeking to restrain the White 
Pier from being completed. 
State is seeking to halt construc- 
tion on the grounds that the struc- 
ture will be below the high water 
mark. 








Gordon in L. A. for S-B 
Dave Gordon has been placed in 
charge of Shapiro-Bernstein’s Los 
Angeles office. 

Same publishing house has added 
Jonie Taps to its professional con- 








around. 


4tact staff in the New York office. 


L. A. Bandmen Tack Fee on Reanote 
Programs in Revised Salary Scale 


: 7 





Los Angeles, April 10. 

Under a new wage scale of Musi« 
cians’ Local 47, neither of the radio 
chain stations here will be allowed 
free remote controls in cases where 
the remotes are used as a spon« 
sored program, Other changes 
made mean a decrease of musician 
salaries for some of the strictly 
local outlets. 


Stations are now divided into 
three classes, Class A comprising the 
chain affiliates KFI, KHJ and 
KECA, and a new unit being formed 
as Class B for KFWB and KNX, 
All other stations, formerly in the 
second class, are now in a third 
group, or Class C, 


Remote controls are denied all 
stations unless a minimum of mu- 
sicians is employed. This meang 
12 men for the ehain spots (an in- 
crease of two) and for Class Ba 
minimum of eight is demanded as 
against a former 10. The third 
class must use four instead of the 
former six men. Staff minimum 
comprises two hours a day per man 
for a week, 

New Wages 


Wage scale for Class A stations 
starts at $30 for a half hour a day 
per week, with each half hour ad- 
ditional a day. per week up $5, 
Change is that provision is made 
for half hour splits, whereas before 
all fractions were counted as an 
hour. Single engagements, as be- 
fore, will be $5 for half hour and 
$6 for an hour. Added tap in this 
class comes in the case of web 
broadcasts under which 25% addi- 
tional is charged for California 
chains, 50% for Coast and 100% 
for national. 

Rehearsais must also be paid for 
in the new set up. In the case of 
smaller stations this is regarded 
as eliminating most of the saving 
on the cut rates of the new scale to 
those stations. 

Class B (KNX and KFWB) is 
given a reduction of $5 a man per 
week on all contracts. Scale for 
this pair starts at $25. Overtime 
for this class is 75c for 15-minute 
periods instead of the $1 heretofore 
charged. Single engagements are 
$4.50 for half hour; $5.50 or» hour, 
or 50c an engagement less than 
before. Overtime rate is increased 
25c per 15-minute period to $1.25. 
Class C is $5 less than Class B all 
through the scale. Heretofore, spe- 
cial concessions were granted va- 
rious stations in this group but now 
they are all standardized with same 
price to prevail throughout. 

Where a station employs more 
than the quota a $1 a week reduce 
tion is allowed for each man ad- 
ditional up to five. When less than 
the quota is used $1 extra will be 
charged for each man short, up to 
five. ‘ 

New rates are effective as of April 
2, but there is still dissatisfaction 
at some stations to the scale. Ex- 
pectations are that the broadcasters 
will meet shortly preliminary to 
seeking further concessions. 


HAMP ON LaSALLE ROOF 


Marks Spending Spree for Hotel 
and Band’s Chi Return 








Chicago, April 10. 
LaSalle Hotel will open its roof 
garden May 15 with Johnny Hamp’s 
orchestra. It’s Hamp’s first date in 
town in several years and the first 
time the LaSalle has really spent for 
an orchestra. Usually the combina- 
tion has been a nonentity. 
World’s Fair is credited for the 
innovation, which will also include 
renovation. As the only roof-garden 
restaurant in Chicago the LaSalle 
figures its chances optimistic. 
Another effort in the same direc- 
tion is the Palmer house, convert- 
ing its Empire room into a dine- 
and-dance spot. 





Film’s Beer Song 
Hollywood, April 10. 

There'll be a beer ditty in ‘Song 
of the Eagle,’ Charles Rogers-Para- 
mount picture just completed. 

Title is ‘Hey, Hey, We're Going 
to be Free.’ Written by Harold 
‘Lefty’ Lewis and Bernie Grossman. 





Marshall in Clu 
Georges Marchall has gone 
the Bal Musette, N. Y., nitery, 
first appearance in America. 
French performer is being chap- 
eroned: professionally on this side 


into 
for 





by Pierre Arnaud. 
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ASCAP STILL LOCKED 








Max Winslow Leaving Berlin, Inc. AIR DEP WALKS 


To Jom Columbia Pictures on Coast 








Of the two original partners and 
the organizer of Irving Berlin, Inc., 
about 14 years ago, Max Winslow 
is leaving the firm under a mutual- 
ly satisfactory arrangement with 
Irving Berlin and Saul Bornstein. 

Winslow, at the invitation often 
extended by his brother-in-law, 
Harry Cohn, to join him at the Co- 
lumbie Pictures’ studio in Holly- 
wood, returns this or next week to 
the Coast with Cohn, president and 
producing head of Columbia. Latter 
came east to line up the next sea- 
son’s production program. 

Although Winslow has had no 
actual picture making experience, 
Cohn highly estimates his brother- 
in-law’s wide knowledge of show 
business. Winslow grew up among 
theatres while at the same time, 
he was coming to the front in the 
music business. 

Word and Music Distinction 

Irving Berlin and Winslow have 
been business associates for years, 
long before Winslow formed the 
Irving Berlin Co. Prior to that time 
they were both prominently con- 
nected with Waterson, Berlin & 
Snyder. In those days Winslow 
was the professional manager of 
WB&S and was the commercial 
guide for the then young and just 
coming to be known Irving Berlin 
through the composition of the Ber- 
lin songs. Berlin, then as now, 
wrote the words and music, the 
only such double writer ever in the 
American Society. Winslow would 
listen as Berlin played his songs 
on the piano, with one finger, in a 
hall room and Winslow would tell 
the composer how to change the 
lyric or the metre to make the tune 
commercial, meaning that’ they 
would become sellers as well as 
popular. 

It was accepted in those days 
that Winslow’s advice became in- 
valuable to Berlin as Berlin con- 
tinued turning out the best sellers 
of popular music every year, fol- 
lowing the enormous success of his 
first big hit, ‘Alexander’s Ragtime 
Band.’ It is said in the trade that 
this close connection between Ber- 
lin and Winslow on the Berlin 
songs existed for many years. 

A popular price music business 
depends for its future life upon its 
professional dept. Winslow, as head 
of that dept. had to select the songs 
his firm published. It’s not unlike 
a legit play-producer who must 
Zamble on his own judgment in 
choosing scripts to produce. 

‘Winslow’s Singles’ 

Meanwhile, Winslow gained his 
Own fame in both the music field 
and show business. He has long 
been recognized as a song author- 
ity, and for years was responsible 
for some of the best singing acts 
to ever appear on the vaudeville or 
musical comedy stage. After Wins- 
low coached a boy or girl how to 
sing a song they were song de- 
liverers, and his coaching seemed 
to suffice for them to follow the 
Same style thereafter. At one time 
there were so many single women 
Singing similarly in vaudeville that 
they betrayed the origin of their 
delivery and became known as 
‘Winslow's Singles.’ 

When Berlin and Winslow moved 
into Waterson, Berlin & Snyder 
they both had an interest in that 
now definct firm, which was headed 
by Henry Waterson. Berlin, from 
his own Berlin, Inc. firm, almost 
from inception, realized three times 
as much income as when with 
WB&sS. 

Couldn’t See Statements 

The Berlin firm had three equal 
Partners, each sharing in one-third 
of everr‘hing with all partners 
dr.uwing . he same yearly salary, 
Said to have been $30,000 each. Upon 
Winslow deciding to leave Water- 
80n, Berlin & Snyder, and with Ber- 
lin go it on their own, they were 
the first writer-professional-man- 
ager combination to embark on this 
Sort of a gamble. It was not be- 
cause they thought they would se- 
cure more profit, as is the case with 
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Bernie’s Beer Garden 


Chicago, April 10. 

Ben Bernie and orchestra, sched- 
uled to return to the College Inn for 
the summer, is also expected to play 
afternoons at the Pabst Blue Rib- 
bon beer garden in the World’s Fair 
itself. Also reported Bernie may do 
his broadcasts from the Exposition 
grounds. 

Another beer garden, Old Heidel- 
berg, is said to be interested in a 
name orchestra with no selection 
yet made, 


$5 Royalty Payments 
Inspires Irv Mills’ 
Society Resignation 


Dissatisfied with the rating given 
him as a writer, Irving Mills has 
resigned from the American Society. 
His letter of resignation included 
Mills’ last royalty check from the 
ASCAP and suggested that this 
money, $5, be turned over to the 
Society’s relief fund. 


Mills advised the Society he 
couldn’t see the advantage of re- 
leasing the performing rights of his 
songs through the ASCAP when he 
collected a total of $20 a year in 
royalties and paid back $10 in dues. 
He also expressed dissatisfaction 
with the rating which only alloted 
him $5 when this included the per- 
forming rights to his ‘Minnie the 
Moocher,’ which, he maintains, is 
broadcast at least once a night out 
of New York alope. 

Mills’ opinion is that this share 
struck him as irregular in view of 
the fact that his share of the recent 
French performing rights brought 
him five times the money relayed to 
him last year by the Society. 














many song writers who have since 
tried music publishing, or with more 
confidence in themselves than their 
publishers, that Berlin and Wins- 
low decided to make the change. 
The reason actually was that Wins- 
low resented that Berlin could se- 
cure no information from Henry 
Waterson as to the exact amount 
the Waterson company was receiv- 
ing every three months in phono- 
graph royalties. Winslow believed 
he saw a chance to expand the Ber- 
lin channel. In those days phono- 
graph record sales were starting to 
spurt. Music publishers in gen- 
eral, but with notable exceptions in 
Feist’s and Harms, were telling 
their writers that the phonograph 
thing was a gag, that the disc 
money wouldn’t buy cigars—but the 
publishers never showed the writers 
sales statements from the phono- 
graph companies. Writers partici- 
pate in by-product song royalties. 

When Berlin and Winslow were 
publishing their own songs at the 
new firm’s commencement, they 
found that the income from phono- 
graph sales for their songs amount- 
ed to over $400,000 a year. 

Business Changing 

As the Berlin company was form- 
ing, Winslow and Berlin selected 
Saul Bornstein to be their business 
manager with a 10% interest. Later 
he became an equal partner. Born- 
stein had been with another music 
company. The firm, as then com- 
posed, has never changed until cur- 
rently with Winslow’s departure. 
The move is said to be partially 
accounted for by Winslow realizing 
that the major work for the ex- 
ploitation of sheet music at the 
present time is through radio. 

The air thing has cut out the the- 
atre end of song promotion, 


which Winslow was so familiar, and | 
he prefers to enter a new business | 
of the}! 


rather than a new branch 
music trade in its present state. 


The firm of Irving Berlin, Inc., 


‘has the reputation, despite that it 


carries the largest overhead and the 
past few bad seasons, of never hav- 
ing experienced a losing year. 


with | 


QUT ON GONTAGS 


Former Music License Stands 
—Society Refuses Conces- 
sion—NAB Seeks Baker’s 
Advice on Next Move 








SCHUETTE TO RESUME 





Radio walked out on its proposed 
discussions with the American So- 
ciety of Composers, Authors and 
Publishers last week without ob- 
taining any concession.. The mu- 
sic license agreement stands as 
formerly and the broadcasters now 
look to Newton T. Baker, their 
chief counsel, to make the next 
move. 

During the discussions, in which 
E. C. Mills acted as ASCAP 
spokesman and radio was repre- 
sented by Joseph Hosteter, of 
Baker’s law office, the main argu- 
ment revolved around music’s right 
to collect a fee on material which 
it did not control. The broadcas- 
ters’ rep agreed that the Society 
was entitled to royalties on music 
composed by ASCAP members and 
urged that station licenses be so 
revised that radio would only have 
to pay for such ASCAP music as 
it used. If this formula were ac- 
cepted, it was added, radio and mu- 
sic could then proceed to work out 
a revision of the sustaining fee and 
the tax on commercial programs. 

Mills finally turned down this 
proposition. Voicing instructions 
on the point received from the 
ASCAP board of directors, Mills 
advised the broadcasters that there 
wasn’t a possibility of the Society 
making a concession in that direc- 
tion. Any revision of the license 
agreement, he said, would have to 
be based upon the present scheme 
of taxing the net amount received 
by the station for each commercial 
program, whether ASCAP music 
were used during the advertising 
period or otherwise. The Society, 
Mills declared, was amenable to 
changing the form of the license 
agreement as long as the above 
premise remained unaltered and the 
Society did not leave itself open to 
netting less on the year than looked 
likely under the current arrange- 
ment. 

Following Hosteter’s withdrawal 
from the discussions he conferred 
with the copyri ht committee of 
the National Association of Broad- 
casters where it was agreed that 
the next step would be left to the 
advice of Baker. 

Radio’s Own Catalog 

It is understood that Oswald 

Schuette, propaganda director for 


Sheet Music Shows Signs of Upturn, 
‘42d St. Tunes Important in Flurry 





Musikers’ $1 Cuts 


Slash in the radio sustaining scale 
allowed by the New York musicians’ 
union, as applied to single program 
jobs, now calls for $11 per man on 
a two-hour stretch and $5 for the 
hour’s rehearsal period. Cut amounts 
to $1 in each instance. 

Commercial rates for single pro- 
grams, $17 per program perform- 








ance and a $6 rehearsal fee, stand 
as is, 


Film Cos. Balk 
At Bureau Idea 
For Sync Rights 


Movement to organize a separate 
bureau for the sale of synchroniza- 
tion rights to picture producers has 
been abandoned. Decision by those 
behind the project is to continue to 
do business with the film companies 
through John Paine, chairman of 
the MPPA. 

Discarding of the idea of a sepa- 
rate publishers’ combine came after 
overtures to several film firms failed 
to indicate sufficient cooperation to 
justify going through with it. A 
couple of flicker companies ex- 
pressed themselves as being against 
restricting their buying of thematic 
music to a small group of publish- 
ers. 

Principally behind the indie sync 
bureau idea were the Warner Pros. 
publishing group, Irving Berlin, Inc., 
and the Gustave Schirmer firm. 











AGNEW AT TRIANON 
Chicago, April 10. 

Charles Agnew’s orchestra goes 
into the Trianon ballroom for two 
weeks April 20. 

This gives the Wayne King a 
chance to loaf except for three 
radio programs a week, 





NAB on the copyright dispute, will 
resume activity to build up a non- 
copyright catalog for the broad- 
casters. The Society in its letter of 
Jan, 18 had refused to talk contract 
revision if Schuette were included 
in radio’s representation at the con- 
ference proposed by ASCAP. Since 
that letter Schuette has halted his 
attacks on the Society and has ad- 
dressed only one letter to stations 
regarding available non-copyright 
pop music. 








Intermediate Name Bands Lead Ohio, 
Playing Hamlets for $75-$125 a Night 





Canton, O., April 10. 


Absence of name dance bands in 
eastern Ohio is attributed to the re- 
fusal of ballroom operators to take 
a chance with the high priced at- 
tractions, while patrons seem con- 


tion. 

A strengthening of ballroom ad- 
mission prices in recent weeks, min- 
imum now being 25 cents a person 
except at the East Market Gardens, 
Akron, where dime nights are held 
regularly. Stambaugh Auditorium, 
| Youngstown, is still getting 50c plus 
tax for Saturday night attractions, 
but the prevailing top for just fairly 
| known bands is 40 cents. 

3allroom managers in the terri- 
| tory, in sticking to ordinary bands, 
l|are managing to make a few dollars 
| for themselves. 
The bands of fair reputation are 





tent with units of only fair reputa- | 





also taking to the small towns. Kay 
Kyser recently played a 200 capacity 
hall in Salem, O., at 40¢e top. 

Austin Wylie, Freddie Carlone and 
other Cleveland bands are also tour- 


ing the hamlets getting anywhere 
from $75 to $125 a night. In many 
instances the bands are pick-up 


combos, say the ballroom operators. 
But it gives the small town hoofers 
a chance to. prance to. imported 
rhythms anyway. 





Opens for Beer—Closes Again 
Chicago, April 10. 
Terrace Garden closed for re- 
modeling preparatory to reopening 
for the World’s Fair chased out the 


workmen long enough to operate 
Friday and Saturday of last week. 
Then the place closed again. 


Hotel Morrison wanted to get its 
share of the beer trade. 


business gives en- 
couraging indication of what is 
hoped will be a definite upgrade 
pull. Past two weeks has seen the 
first shipping rush around the Mu- 
sic Dealers Service, Inc., and the 
New York indie jobbing sources 
since the new year came in. Amount 
of music cleared through the MDS 
last week was 26% over the pre- 
vious stanza, 


Responsible to an appreciable ex- 
tent for the MDS flurry is the call 
put in by dealers for the tunes con- 
tained in Warner Brothers’ ‘42nd 
Street’ picture. These numbers 
have been heavily played on the 
air for the past month. Top click 


Sheet music 





| 


of the group is ‘Shuffle Off to Buf- 
falo,, MDS last week shipping out 
an average of 5,000 copies a day of 
this song. Of the film’s other ditties 
‘Habit’ hit an average of 1,500 a day 
and ‘Young and Healthy,’ $900. 

As to songs not being cleared 
through MDS, ‘Just an Echo of the 
Valley’ (Robbins) came in for a 
hefty pickup in dealer demand. 


COMM. ASKS BITNER TO 
RECANT ON RESIGNATION 


Committee representing the 
Songwriters’ Protective Association 
went calling last week on E. F, 
Bitner, head cf Leo Feist, Inc., 
with an apology. Group. will 
not only ask Bitner to overlook the 
behavior of certain SPA members 
during the ASCAP annual meeting 
and dinner (March 30), but also 
to reconsider his resignation from 
the American Society’s board of 
directors. 

During the attack on the ASCAP 
directors and classifications com- 
mittee at the dinner, Bitner arose 
and declared that since the writers 
had expressed themselves as dis- 
satisfied with his services as a 
member of these two groups there 
was no alternative for him but that 
of resignation. Another director 
and classification committee mem- 
ber who voiced a similar sentiment 
and announced his resignation was 
Saul Bornstein, of Irving Berlin, 
Inc, 











Keit-Engel and Bloom 
Each Moves Up a Peg 


Two publishers came in for single 
class boosts last week by the 
ASCAP classification committee. 
Keit-Engel was sent up from Class 
CC to Band Harry Bloom was lifted 
from a J to an I rating. 

Both reclassifications apply in the 
distribution of the royalties for the 
first 1932 quarter, checks for which 
are due to be mailed Society mem- 
bers this week. 





Ask Schuster Details 


Attorneys for Ira Schuster in his 
suit for breach of contract against 
M. Witmark & Sons, Warner 
Bros. subsid, were ordered by the 
court last week to clarify as to 
when and how the agreement was 
made and the circumstances of 
Schuster’s discharge by the de- 
fendant. Details were requested 
through a motion for a bill of par- 
ticulars by the defense. 

Schuster claims he was let out 
without cause or reimbursement 
during March, 1932, although he 
had a contract with Witmark which 
had a year and a half to run. His 
last assignment with the firm had 
been as professional manager. Pre- 
viously he had been on its writing 
staff. 





HALLETT PACKING UP 
Mal Hallett is fixing up his combo 
at Roseland ballroom, New York, 
prior to taking his annual New Eng- 
land dance tour. 





Hallett opens next week in 
Bridgeport. He's been away from 
that territory for three years. 


PARROT Hig gn an we ge xy 


en eee en 


ae 


ee ee eat 


Sst AO dane 


eens 


2 
nd 


math a te ees ae « 


dns 2 


Oe de eet 


VARIETY 


TIMES SQUARE —SPORTS 





Tuesday, April 11, 1933 








East 


Rudy Vallee and Fay Webb feud- 
ing again. 





Milton Aborn to take another fall 
out of Gilbert and Sullivan at the 
starting next Monday 





St. James, 
(17). ‘Mikado’ first. 

George Brennan planning a re- 
vival of ‘Ghosts’ with Hilda Eng- 
lund. She studied the part under 


Ibsen for a Swedish production. 





George M. Cohan, United Book- 
ing Office, Richard Aldrich, Bela 
Blau, Chester Erskin, John Golden, 
Milton Aborn, Sidney Harmon, Jas. 
R. Ullman, Carol Sax, Paul Moss, 
John Henry Mears and R. E. H. 


French join League of N. Y. Thea- 
tres. Membership now in excess 
of 70. 





‘Prince’ Mike Romanoff given 90 
days in jail. 





Cables report Max Reinhardt has 
an offer from Roxy to stage at Radio 
city. 





Noel Coward doing his reminis- 
cences. To be published by Double- 
day, Doran in the fall. 





Only two votes in the N. Y. Sen- 
ate for the Sunday theatres bill, 
no drama on Sunday. 

Depositors in closed Harriman 
bank will get 75% of their deposits 
immediately if Clearing House plan 
is accepted. 





‘Hilda Cassidy’ spotted into the 
Martin Beck. Opens 24. 





Following her sister, Hannah Wil- 
liams’, example, Dorothy Williams 
has Renoed Jimmy McPartland, who 
tootles a trumpet in Russ Colombo’s 
orch. 





Talk of making a play of ‘Ex 
Lady,’ Bette Davis’ recent pic, with 
her doing the lead, if and when. 





Opera fund creeping up and hoped 
it will reach the $300,000 mark by 
the end of the month. 





Federal Hall leaving Bryant park 
at last. Demolition begun last week. 





Police getting after punchboard 
operators. 





Leyla Georgie, last in ‘Evensung,’ 
hit by an auto, but recovering in 
spite of brain concussion, 





Theatre Guild has decided on ‘The 
Mask and the Face’ for its next 
production this season. Adapted by 
W. Somerset Maugham from the 
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BETTER SHOW ct RKO! 
(RKO PALACE °,'s>); 


at 47th 


“PAROLE GIRL” 


with 
MAE CLARKE 
RALPH BELLAMY 


A Columbia Picture 
AT 


RKO 86 +h, ST. LEX. AVE 


Wed. to Fri., April 12 to 14 
TWO FEATURES 
LEE TRACY 
in 
“PRIVATE JONES” 
and 


“The IRONMASTER” 


RKO 81 st ST. seodwar 
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Cary Grant 


“The Woman Accused” 
J & Orchestra, 
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News From the Dailies 


This department contains rewritten theatrical news items as published during the week in the 
daily papers of New York, Chicago, San Francisco, Hollywood and London. 
credit for these news items; each has been rewritten from a daily paper. 
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Italian of Luigi Chiarelli. It has 
been done here before in another 


translation by Chester Fernald, with 
Brock Pemberton sponsorir;. Due 
May 8. 





Friends of Jack Donahue will ob- 
serve their annual Easter Sunset 
memorial service at the Ferncliff 
mausoleum, Westchester. 





Za-Su Pitts declines part in ‘Lit- 
tle Old Boy.’ 





Broadway gossip’ gives Rudy 
Vallee to Alice Faye when the split 
comes. 





conduct the 
season. His 


signs to 
next 


Toscanini 
Philharmonic 
ninth. 





Raymond Moore will have an ad- 
visory board to help him pick plays 


for the Cape playhouse, Cohasset 
this summer. Includes Vicki Baum, 
Barrett Clark, Rachel Crothers, 


Alexander Dean, John Golden, Mel- 
ville Hammett, Kenyon Nicholson, 
Winchell Smith and Austin Strong. 





Will of the late Florenz Ziegfeld 
admitted to probate Friday (7). 
Louis S. Levy, named as executor, 
made no effort to qualify. Probate 
was had on application of the Bank 
of the U. S., which claims $30,000 
still due on notes originally for $65,- 
000. Court appointed County Treas- 
urer Chas. M. Miller to take charge 
of the assets if any be found. 





Waldorf hotel officials wondering 
how some vandal defaced some of 
the murals in Sert room, Damage 
not irreparable, 





Jimmy Walker to marry Betty 
Compton Thursday (13) in Cannes. 





Mrs. Felix Morris, widow of the 
late comedian, badly hurt in a Paris 
auto crash Saturday (8). 





Lenore Ulric to play in Chicago 
during the fair under Arch Selwyn’s 
direction. Play is ‘Forced Landing,’ 
by Wilson Collison, 





Blanche Yurka reported to have 
declined stardom in ‘The Comic 
Artist.’ Said she was merely one of 
the players and not the star. 





Antonio Scotti, who retired from 
the Metropolitan this season, a 
homeward-bound passenger on the 
Conte de Savoia Saturday (8). Says 
he’ll come back some day to visit, 
but not to sing. 





Police after bookmakers in Times 
Sq. district. Raids Saturday (8) 
netted six bookies and 85 bettors, 
latter booked under disorderly con- 
duct charges. 





Alfred W. Aarons and Thomas 
Mitchell doubled into a production 
firm. First will be ‘$25 an Hour,’ 
gigolo play. 





N. Y. ‘Times’ ran a directory style 
ad space Sunday listing delicatess- 
ens and restaurants equipped to sell 
beer; 79 t%ok space. 





Fay Webb Vallee sued for $100,000 
alienation of affections of Garfield 
Leon adagio dancer. Latter says he 
went to school with her, but has 
seen her only twice lately. He’s not 
married, he says, so he wonders. 





Frank Conlan, of ‘Strike Me 
Pink,’ told the Theatre Forum about 
changes in the drama at their 
luncheon Sunday (9). 





Margaret Adams now prima donna 
in ‘Melody.’ 





Herbert J. Biberman outlines his 
season at the Westchester County 
Center. Included is ‘Peace Palace,’ 
by Emil Ludwig, a dramatization of 
the peace conference. Others are 


‘The Embezzlers,’ Soviet farce; 
‘Clodhoppers,’ Thos. Craven's first 
drama; ‘Iron Flowers,’ by Cecil 


Lewis, English dramatist, and ‘More 
Than an Ordinary Man,’ by Paul 
Trivers. There will also be a new 
play by George O'Neill. 





Pola Negri finally straightens out 
her income tax matters and sails for 
Paris on the Europa, 





Two men held up Charles Mann, 
manager of the Grenada theatre, Co- 
rona, L. L, about 7 p. m. Sunday 
evening (9). When he refused to 
open the safe he was badly beaten 
over the head with the butts of their 
revolvers. They got $15 loose 
change. Audience knew nothing of 
the affair. 





James and Philip Truex, sons of 
the comedian, in the school play at 
Haverford, Pa. 





Cheele Janis, recently manager of 
Loew’s Hillside, to have charge of 











Rarrymores, “Rasputin & Empress” 












the Ziegfeld. 
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Midwest 

The Loop Players League has 
been organized. Oscar Salenger is 
president, Sylvia Lichter is treas- 
urer, and Esther Lipton secretary. 
Rehearsals are held twice a week, 
but, outside of that, purposes of 
league or undisclosed. 








Roy Lessing, 32, got six months 
in the Chicago lockup and a $400 
fine for possessing obscene motion 
pictures. He appeared in court all 
bandaged up, victim of a mysteri- 
ous attack by an acid thrower 
which followed the arrest and sen- 
tence of Samuel Eisenberg. Eisen- 
berg shook Lessing down for $20. 
Later Lessing learned that Eisen- 
berg wasn’t a policeman as he sup- 
posed. Lessing filed charges which 
resulted in Eisenberg getting six 
months, but Lessing got caught by 
his own complaint, 





Cincinnati practical jokers may 
have caused the permanent loss of 
the left eye of Beverly Gordon, 20,a 
showgirl with George White's ‘Scan- 
dals’ playing in a vaudeville theatre. 
Smartalecks shot hairpins over the 
footlights with rubber bands, 





Muse theatre, Omaha, had an un- 
usual accident. An automobile 
backed into the ticket booth and 
badly damaged it. 





Eddie Cantor in Omaha an- 
nounced that as it was George Jes- 
sel’'s birthday he would give him a 
cake. It turned out to be a cake of 
soap, 





Anti-panhandlers’ drive in the 
loop brought in 83 beggars. Chi- 
cago police stated not one of them 
was a native, 





Metropolitan Life Insurance Co., 
which previously foreclosed the 
Blackstone hotel, Chicago, is mak- 
ing efforts to do the same for the 
companion hotel, the Drake. Drake 
has housed numerous conventions 
of moving-picture sales depart- 
ments, 





First reported instance of hijack- 
ing legal beer was reported by a 
roadhouse in Morton Grove, Illinois. 
the first night of the 3.2 brew. Two 
men in a car forced a waiter to sur- 
render two cases. Value about $5.50 





Andy Frain, who has the usher 
concession in practically all of Chi- 
ecago’s sporting arenas and ball 
parks, was approached for a job by 
a stranger. On being spurned, the 
stranger angrily drew a revolver 
and fired four times. Thanks to bad 
marksmanship Frain escaped. So did 
the would-be usher. Incident oc- 
curred in Stadium grill room. 


Coast 


Polly Moran, actress, filed a peti- 
tion for adoption of John A. Trujillo, 
16, in L. A. Superior court. Boy 
has been under the actress’ care 
since he was a few months old. 











Mae Madison, actress, ordered in 
L. A. Superior court to pay $600 
damages to Orpha Alba Cazeneuve 
for an alleged leg fracture suffered 
by the latter in an automobile acci- 
dent in which the player’s car was 
involved. 





Hannah Williams Kahn, musical 
comedy ‘actress, divorced from 
Roger Wolf Kahn in Reno (Nev.) 
district court. 





Federal officers arrested and 
booked three men for alleged viola- 
tion of the Volstead act, following 4 
raid on a Hollywood speak, 





Thieves entered the Hollywood 
home of Andy CfIyde, actor, and 
stole $15 in cash, according to a 
police report, 





Chief of Police Roy Steckel, L. A.., 
has banned drinking of real beer by 
all officers while on duty. 





Henry B. Warner, actor, divorced 
from Rita Stanwood Warner, in 
L. A. Superior court. 





Reconciliation of Mona (Rico) 
Crofton and James N. Crofton was 
apparent with the cancellation of 
the actress’ divorce action in L, A. 
Superior court. 





Thieves entered the Hollywood 
home of G. P. Sully, film exploita- 
tion man, and stole jewels valued at 
$3,000. 





Charles Lasswell, composer, filed 
a petition in U. S. District court, 
L. A., asking for dismissal of the 
$500,000 copyright infringement suit 
which he filed against Maurice Che- 





valier. Suit had been filed by the 
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Variety takes no 
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former because of the actor’s al- 
leged unauthorized use of the mu- 
sical poem, ‘Right Now.’ 





€olleen Moore ordered in L, A. 
Superior court to pay $12,000 dam- 
ages to Clara B. DeCan for alleged 
injuries received by the latter in an 
auto accident in which the actress’ 
car was involved. 





Mae Brightman Lang granted 
$125 temporary alimony in L A. 
Superior court pending the actress’ 
suit for separate maintenance from 
Freeman Lang, radio announcer, 





Standard Finance Corp. filed a 
petition in L. A. District Court of 
Appeal to prevent Doris Kenyon 
Sills from collecting court costs 
awarded the actress following a suit 
against her and Edwin Carewe, 





George Nichols, film editor, in- 
jured when his car ccllided with 
another while driving in Hollywood. 





Janet Gaynor Peck, actress, di- 
vorced from Lydell Peck, film writ- 
er, in L.A. Superior court. 





Thieves entered the Hollywood 
home of Esther Ralston during the 
actress’ absence and stole rugs val- 
ued at $1,500. Lou Daro, wrestling 
promoter, also reports the loss of 
furs, valued at $450, which were 
taken from his home, 





Jewels, valued at $10,000, which 
Laura LaPlante reported lost at 
Agua Caliente, were found and re- 
turned to the actress by a taxi 
driver, Who asserted that he found 
the gems under the back seat of 
his cab. 





Sada Lund, dancer, filed suit for 
divorce against Sidney Lund, film 
technician, in L.A. Superior court. 
Dancer also dropped ae $25,000 
alienation of affections suit against 
Dorothy Janis, actress. 





Decision in favor of Tom Mix 
handed dow .in L.A. Superior court 
in the $50,000 suit filed by his for- 
mer wife, Victoria Mix de Olazabel. 
Latter had sued to collect on five 
alleged promissory notes. 


Federal officers arrested .ive per- 
sons for allegedly selling untaxed 
beer following raid on a L.A. cafe. 





Dr. Gurn Stout filed suit for $9,700 
arainst Tom Mix in L.A. Superior 
court, alleging that the actor agreed 
to pay $10,000 for an operation and 
that only $300 had been paid, 





Chi’s Summer 
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the other. Eight weeks ahead of 
the opening it seems that cheapness 
will be the key and the clue to pros- 
perity. On that theory cheap res- 
taurants, cheap theatres, cheap at- 
tractions in the Expo itself, are 
given the edge with the doubts at- 
taching to the more expensive 
amusements and services. 
Leait Shows 

Faint buzzings from New York 
and some independent projects in 
Chicago itself hint that some if not 
all of the loop theatres that have 
been dark all season will find ten- 
ants. Majestic, Adelphi and Play- 
house have already been leased, but 
not for legit. 

Several beer gardens will operate 
in the Fair grounds and others 
around the city and in the roadhouse 
areas to the north and west are in 
sight. Cafes have in fact made 
much definite and elaborate prepar- 
ations than the legit or other 
branches of the industry. Picture 
houses expect to get their big break 
from the fact that they have cooling 
plants and that millions of people 
will be seeking relief from heat. 

All the usual crowd-luring devices 
of World’s Fairs will be used. There 
will be International Air Races and 
International Beauty Shows. Horse 
racing on a bigger and more re- 
sounding scale with special derbys, 
yachting regattas, an International 
boxing tournament between Ireland 
and America are among the special 
events. 





ON SECOND THOUGHT 
Boston, April 10. 

Last December Mrs. Muriel A. 
Cliff, Brookline, a cabaret dancer, 
was granted a divorce. 

Last week she appeared in court 
and asked for an order voiding the 
writ, saying she and hubby had be- 
come reconciled. 





Well-Dressed Friars’ 
Ball Team Got to 1st 
But Not Very Often 


By JOE CUNNINGHAM 


Scouts for the Ringling Bros, 
Circus missed a natural when they 
failed to grab the opening game of 
the Friars Club baseball team, 
Scene was Diamond No, 1, Central 
Park; time, Wednesday P.M.; score, 
Park Sparrows, 16; Friars Club, 15, 
Admitted that Jay Flippen’s Frol- 
icking Friars could close the show 
at Madison Square Garden, matched 
with the Performing Seals, but 
there would be an awful squawk 
from the regular clowns, claiming 
unfair competition. 


Following a thorough Spring 
Practice of 15 minutes, the actor- 
athletes organized at once to ac- 
cept the challenge of the Central 
Park Sparrows (non-professional 
local boys). The acrobatic actors 
lost the decision after seven gruel- 
ling rounds that were sensational, 
if not terrific. 


One of the two unemployed spec- 
tators fainted in the fifth inning 
when Timmons slapped a home run 
with the bases loaded with Friars, 
No one could explain how the 
Friars got on base. 


Bobby Gordon of Mills, Kirk and 
Martin was handicapped by a fresh 
shine on his new tan shoes, but he 
had four hits. His agent wired Joe 
McCarthy for best terms to open 
with the Yankees. Charley Yates 
in a borrowed pair of pants col- 
lected a triple, a double and two 
singles besides pitching every other 
inning. Yates had evidently played 
the game before as he knew the 
way around the bases without an 
audition. 


Ensemble with Wrinkles 


Flippen played first base, minus 
shin guards, but he did have a 
baseball cap, plaid sweater, - golf 
pants and bedroom slippers. Bert 
Lawrence at short was an attrac- 
tive figure in a Palm Beach en- 
semble that was wrinkled like an 
accordion. The bright spot of the 
infield was Frankie Wheeler at sec- 
ond. He stood right out like a 
black eye on a bride. A green felt 
Dobbs’ special, cheaters, yellow 
sweater, ice cream trousers and 
golf shoes, He looked like the 
juvenile in a collegiate flash act. 


Jimmy, representing the Ritz 
Brothers wore a carnation in his 
lapel in right field. There were 
several complaints from the Park 
Sparrows. Buddy Walker thought 
they were organizing a football 
team so he wore a neat turtle neck 
sweater, while Charley Stewart in 
robins egg blue suspenders had two 
hits and stole two bows at first. 
Harry Martin was in the lineup for 
two minutes and laid an egg. He 
claimed he was just breaking in his 
act and wants a return date. 

Flippen stated the team was 
weakened on account of the hold- 
outs, who included Ben Piermont, 
George Price, Ira Streusand, Gus 
Van, Hal LeRoy and Sam Schwartz- 
man. The box score—more or 
less: 

Park Sparrows 
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PETTICOAT TOREADOR 
Mexico City, April 6. 

One of Mexico’s two femme bull 

ghters has gone feminine. 

She fights in an outfit comprising 
a white sweater, scarlet cap, blue 
kiltlike skirt and white lace petti- 
coat. She figures that outfit is bet- 
ter than male toreador’s garb. 

Change is meeting with crowds’ 
approval in provincial arenas. 
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Old-Timers Find 3.2 Blah 
and Seek Action in Same 
Old Speaks — Cordial 
Shops Add New Brew as 
Sideline to Hard Stuff— 
L. A. Stock Runs Out 
Early First Day 





STATES IN MUDDLE 





Broadway’s reaction to the legal 
3.2 beer is that the rounders of yes- 
teryear would rather preserve their 
memories of pre-Volstead diys than 
make an unsatisfactory compromise 
with the mild and (seems to be the 
popular consensus) non-intoxicating 
brew. 

The view that the speaks would 
suffer seems dispelled further by 
the post-war generations who want 
their ‘kicks’ fast and, already, the 
beer drinkers are spurning the legal 
brew and asking for the 5-7% boot- 


leg stuff. 
Suburban crowds came down 
town to Broadway Fric (7) eve- 


ning in expectation of joining in a 
celebration. They visited the bréw 
spots and ambled, going into picture 
houses when they wearied. Deluxers 
profited thereby. 

But the sightseeing carried them 
past curtain time at the legit 
houses, which lost trade in conse- 
quence, 

The hard drink dispensaries over 
the weekend boomed by virtue of 
the same reaction—after a session 
of 3.2 beer drinking the boys and 
girls turn impatient and go for a 
few real shots of hard likker. 

Majority of the town’s cordial 
shops are expected to retail beer 
for consumption off the premises if 
in a position to get permits. A few 
already have obtained licenses and 
are selling the bottled beer, at the 
same time continuing to deliver 
other wet goods. 

It is estimated that there are up- 
ward of 20,000 cordial shops in 
Greater New York, which have been 
selling hard liquor right along in 
more or less open manner. Their 
operatidn gas cut into the speaks 
seriously. 

Immediately beer becomes avail- 
able in the 3.2 strength all over the 
town, speaks reduced the price of 
their needled product, some of the 
spots cutting to as low as a dime 
for the same beer they previously 
had been selling for 25c a glass, 

In a few drinkeries hard stuff was 
knocked down from 50 to 35c in an 
effort to impel trade in the face of 
the beer-drinking opposition, 

Midtown Broadway on the beer 
thing had the habitants more or less 
heady all through Friday (7), the 
first day of legal 3.2 brew, with the 
Brass Rails and Roth’s type of 
sandwicheries standing ’em up as 
early as 10 a. m. Newsrecl cam- 
eras recorded the beer lines at these 
sandwich bars, many sampling the 
legalized brew before their official 
noontime breakfasts. 

The popular midtown eateries 
served tepid beer for luncheon, 
through deliveries not being made 
until 11 a. m. that day, but by Fri- 
day night everybody had ot: on tap 
and in bottles, and plenty of good 
business all over, with much dining 
out to celebrate the advent of beer. 

The night before (Thursday) 
many ballyhooed New Beer’s Eve 
celebrations, but the brewers’ edict 
against rampant intemperance, and 
no deliveries before 6 a. m. Friday 
morning, caused these niteries to 
Serve a brew of dubious antece- 
dants or legality, in order to keep 


faith with the advertising. How- 
ever, the 6 a. m. thing wasn't 
Strictly observed as beer trucks 
were trundling through ‘Times 
Square at 2 and 3 a. m. Friday 


morning dropping off beer kegs. 
The conflicting opinions on beer | 











Sweet Nuthin’s 





The colored porter backstage 
at the old Roxy was aired last 
week, Principal squawk against 
him was the frequent use of 
the pay station telephone which 
incenvenienced artists in the 
shows. His conversations to his 
sweetie in Harlem were amus- 
ing and this sort of stuff was 
often heard: 

‘Tell’ it to me, honey, I likes 
to hear it out loud.’ 
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ACTION TO BEER 














in the Square were notable evidence 
that the taste for beer was more or 
less obsolete with the masses. The 
hard booze habit asserted itself 
when some wondered as to the 
quality of the legal brew, with ad- 
verse comment on its kick qualities. 
Others, not so much given to drink- 
ing, claimed the 3.2% beverage had 
plenty of punch. 





Milwaukee’s Water Break 
Milwaukee, April 10. 

There’s a new spirit in the air in 
this town since the beer business 
got back into action, 

The rusty streaks of rust in the 
beer yards of the railway compa- 
nies have once more become shin- 
ing rails and hundreds of cars of 
the stuff that made the town fa- 
mous are going out every day to 
all parts of the country. 

Officially, the city will observe 
the resumption of beer making on 
April 17, out of deference to the 
wishes of the clergy, who felt that 
it was not the proper thing to have 
a beer celebration in Lent. At that 
time there will be big doings all 
over town with the center of things 
at the Auditorium. 

But the fact that the official 
blowoff does not take place until 
later did not deter the citizenry 
from doing its best to have its own 
celebration April 7. Those who pre- 
ferred to stay at home heard all 
about it over the radio via WTMJ 
and WISN. Coverage was com- 
plete from the glug of the first bot- 
tle to the remarks of all those con- 
cerned in making or delivering the 
first batch that went forth to a 
thirsty world. 

There were spots that gave free 
eats from turkey and chicken to 
corned beef. Most of the breweries 
dropped their prices from $2.60 
a case to 24 bottles to $2.50 for 
home delivery. The barrel rate 
stayed at $16. Diligent search dis- 
closed no schooners for a nickel. 

The legislature is still wrangling 
oved details of the beer code. The 
state collects a dollar a barrel or 
3% cents a gallon on less than bar- 
rel lots. 

Late tabulations show that 4,207 
places are handling out the stuff. 

Paul Muni, playing at the David- 
son, was the recipient of one of the 
first bottles at a local German res- 
taurant. He joined in the radio 
festivities, 

A peculiar incident was the fact 
that the city water was held full 
of dangerous germs by the health 
department on April 7. Water went 
bad because of heavy snows and 
strong winds which have driven 
sewage back into the intake. Five 
minute boiling has been decreed for 
safety’s sake. 





Reno All Set 


Hollywood, April 10. 

With only one local brewery turn- 
ing out real beer in any quantity, 
Los Angeles ran short of the new 
brew at 5 a. m. Friday, opening of 
the season for 3.2. Los Angeles 
Brewing Co., the one plant operat- 
ing full force, ran short of bottles, 
had to shut off the flow until emp- 
ties started to return and new bot- 
tles could be obtained. 

Friday morning was more or less 
of an Armistice Day with downtown 
streets crowded with beer hunters. 
However, town was beerless by 2 
p. m., with those who hadn’t re- 
ceived their supply by that time out 
of luck. Beer in bulk arrived from 
the north late Friday night with 
several bottling companies putting 
it up in pints to relieve the local 
situation. Bottled product from Bay 
Region breweries didn’t get here 
until Saturday a. m. 

Despite reports that famed east- 
ern brews would be on sale here 
Monday, local distributors felt that 
it would be next Friday before they 





would le able to deliver the eastern 9 e b | 
product in quantities, } 
For the first 24 hours of the new | m é ing oul 
beer, L. A. breweries and distrib- 
utors were able to handle only 10% 
of the orders. Maier Brewery, still By Jack Osterman 
under Federal supervision resulting + 
from a dry law violation, will be | ’ 
unable to get into production for at | Read Em and Weep LISTEN, CHILDREN, AND YOU 
least another month. Only other | = SHALL BEER. 
eh here is the Acme, a minia- | Oakland Anct 26 Happy New Beer 
ture plant. o. le ne 2 : on , ae ae ees 
Dies Gan at bees dew ee Ce. Bob Shana, one time sports ween its back and ; Broadway 
. : ; . editor of ‘The Tribune,’ blos- looked like a holiday. The trucks 
atres taking it on the chin with | taidiae - ‘ running down Broadyay reminded 
most people more interested in beer. — out today as the operator - ‘Rally “tg ae 
cacti of a swagger beer hall in the of the first act sallyhoo’ finale. 
no ; downtown district. Everybody had a balloon in one 
Training in Reno hand and a glass of beer in the 


Reno, April 10. 

With a fair-sized brewery oper- 
ating at capacity and scores of 
soft drink spots and former speak- 
easies selling beer at 10 cents for 
eight ounces, Reno came out of its 
slump for a few days, at least, to 
blow foam and quaff 3.2%, and ap- 
pears to like it. The old Reno 
Brewing Company’s plant, which 
has been turning out near beer for 
10 years and trying to keep alive. 
is the busiest place in Nevada. 

Just on the eve of beer comeback 
Nevada’s two remaining  prohis 
stumbled on to the largest still ever 
found in the state within three 
blocks of the Reno city limits in 
an old barn. The distillery cost 
$50,000. 

The crash of the big still was 
just music to the ears of the beer 
peddlers, who fear they are going 
to have a hard time training the 
present thirst to drink suds instead 
of corn. 

The Reno city council, needing 
revenue for the city, nicked the 
beer dealers $10 per month license 
minimum. 





Detroit’s Remote ‘Kick’ 


Detroit, April 10. 

With all the world celebrating 
legal beer, the best this state and 
town got was vicariously listening 
over the radio to other cities and 
states taking theirs. 

With failure of the state gove: - 
ment to decide on some way to con- 
trol the local output it was a case 
of the closed door spots staying in 
business indef. 

State was the first to vote for the 
repeal of the 18th Amendment last 
Tuesday by an overwhelming ma- 
jority. 

It is said in inside circles that the 
legislature is pushing the governor’s 
bill around because he insists on 
handing out the patronage involve 1. 
The state Democrats, of which the 
governor is a member, are clai ing 
the governor has failed to give any 
Democrats any political appoint- 
ments and they see no reason why 
he should be given more patronage 
to hand out to Republicans. 

Another alibi hinted at is that this 
state has no brewers ready to ship 
beer and if it was legalized here 
now, the out-of-state brewers would 
benefit and locals fail to get in the 
gravy. 





Chicago Well-Mannered 
Chicago, April 10. 

Beer came back after 13 years 
and was greeted cordially but de- 
corously. There was little of the 
riotous disorders many of its 
friends feared. Any place with a 
beer name or atmosphere got a 
break. 

Restaurants were sold out of beer 
two and three times during Friday 
as the curiosity to sip the 3.2 brew 
overstrained delivery service. 





Phifly Cautior. 


Philagelphia, April 10. 

Although state legislation on re- 
turning beer was all tied up in 
knots, with Governor Pinchot at 
loggerheads with the Philadelphia 
organization on the wording of sev- 
eral proposed bills, Philly celebrated 
the coming of the 3.2 beverage with 
befitting ceremony. 

testaurants, hotels and, in fact, 
every place serving the foaming 


He occupies a place once 


rented by the E, F. Hutton 

brokerage branch and va- 

cated in September, 1928. 
Shand kept the closing fig- 


ures of the exchange on the 

boards and varnished them. 
The boys can now read ’em 

and weep—in their beer. 














A HOUSE DIVIDED 


State Line Corn Belt Town Has 
One of Those Streets 








Des Moines, April 10. 


Lineville, Iowa, right across the 
street from Lineville, Mo., two sepa- 
rate corporations divided by the 
state line, is getting a lot of atten- 
tion, especially from this side of 
the fence, since beer will be legal 
on one side of main street and il- 
legal on the other. 

The south half of town is legal 
and the north half wishes it was. 
Vacant store buildings south of the 
town square are filling up daily and 
regardless of whether the Iowa 
legislature legalizes 3.2 it looks like 
Lineville is going to prosper as a 
beer market. 





Amateur Control Bill 


Passes in N. Y. Senate 


Albany, April 10. 


A move to drive bootleg boxing 
and wrestling shows out of the state 
was made by the Senate, when by 
a vote of 45 to 6 it passed the 
Nunan bill placing all amateur bouts 
under the jurisdiction of the state 
athletic commission, 

It is estimated that the additional 
revenue to the state will amount to 
$250,000 a year. 





Mrs. Gilbert’s Illness 


Louisville, April 10. 


Mrs. Dick Gilbert is at the Bap- 
tist Memorial Hospital fighting off 
a serious attack of peritonitis. She 
was operated on a week ago. 

Mrs. Gilbert used to do a vaude 
act with her husband, now associate 
editor of ‘The Metronome’. She was 
Ruth Wimp professionally. 


MARRIAGES 


Alice Joyce, picture actress, to 
Clarence Brown, film director, Las 
Vegas, Nev., March 31. 

Jane Lee (Jane and Katherine 
Lee) to James E. Grant, actor, New 
York, April 5. Both are with Fan- 
chon & Marco’s ‘Whoopee.’ 

Edith May Nelson to Roger 
Wolfe Kahn, New York, April 7, 
three days after Hannah Williams 
Kahn’s Reno divorce. Bride, who 
is the daughter of a former con- 
gzressman, has been working in the 
chorus. 
Virginia 





Whitmore to Sam 
Schwartz in New York, April 7. 
She is a showgirl in ‘Strike Me 
Pink’ while he is in the box office 
-f the Majestic, where the show is 
playing. 

Ruth Lloyd to Russell Bradley, at 
Yuma, Ariz., April 3. Sride is ac- 
tress daughter of Judith Vosselli. 
Groom is Hollywood attorney. 








BIRTHS 


Mr. and Mrs. Eduardo Ricci, son, 





brew reported tremendous gains in 
business. The theatres weren’t so 
sure although the influx of suburb- | 
anites downtown Thursday, Friday | 
and Saturday undoubtedly did have | 
a helpful effect on box offices. 
A Mummers’ Parade Saturday | 
brought out more crowds, but prob- 
ably hurt rather than helped the 
box-offices. 
All places that could lay claim to 
«Continued on page 54) j 


other. The mental reaction is tere 
rific and it just goes to show how 
little it takes to make the great 
American public happy. Is Gere 
many’s face red? 
Suggestion 

Speaking of Germany, has it been 
suggested that now would be a 
great time to show ‘The Cohens and 
Kellys’ in Berlin. 


Trend of Times 


We bumped into Irving Caesar 
the other day and remarked about 
the wonderful change in him. Irving 
used to be very outspoken in his 
dislikes among the managers. 

‘How come you stopped panning 
them? we asked. 

Irving shot back, 
working than right.’ 

(That’s a variation of an Arthur 
Caesarism in Hollywood.) 

Out of the Bulbs 

And when you start taking this 
racket too seriously and begin to 
worry, take a stroll up Sixth avenue 
and see a sign reading, Loew's 
Ziegfeld. 


‘I'd rather be 


Head Man 
Gilbert Gabriel once more tops hfs 
fellow critics in the ‘Variety’ box 
score. Would you say, ‘Gabriel 
Over the Write House’? 
Big Firm 
Hal (United Artists) Horne re 
ceived a letter from a firm with so 
many partners the letterhead looked 
like a petition. 
Doubling Up 
A certain florist in a downtown 
hotel is making book on the side, 
the pansy business not being what 
it used to be. He goes out in the 
morning and clocks the horses, eto, 
The other day a customer walked 
in and asked for a dozen roses, he 
then inquired of the bookie, ‘How 
long will they last?’ Forgetting him- 
self, the florist answered, ‘About @ 
mile and a quarter.’ 
Way Ahead 


And Sid Silvers claims he has @ 
brother who started his own depres= 
sion 12 years ago. 

Fits the Job 

When Sidney Skolsky first got thé 
job on a tabloid one of his pals ree 
marked, ‘At least you're the right 
size for it.’ 

The Perfect Rib 

Someone asked Jack Pearl, who, 
incidentally, can take it, what the 
show was he intended one-nighting 
with. Jack told him the Boswells, 
Paul Whiteman and himself, wheres 
upon a spy chirped, ‘What are you 
using for comedy?’ 

Ostermania 
They'll soon be saying, ‘Let’s go 
down to Nedick’s and get drunk... 
Gus Edwards has a monkey for his 
latest protege...With all that noise 
coming from the Palace lobby bally- 
hoo of ‘King Kong’ it sounds like an 
old-fashioned booking meeting...By 
the way, what was George Godfrey 
doing down at the Irving Place bure 
lesque house the other afternoon? 
...And Eddie Darling postals from 
Hollywood that he finally found @ 
swimming pool with water in it..¢« 
And now all our grand and glorious 
President has to do is to bring back 
those good old champagne cocktails 
and we'll sell our villa in France..« 








| April 4, in New York. Father is 
lessee and director of the Fifth Ave. 
Playhouse. 

Mr. and Mrs. Frank Zeisel, son, 
April 5, in New York. Father is | 
secretary to Jos. Plunkett. 

Mr. and. Mrs. Hal Wallis, son, at | 
| Cedars of Lebanon hospital, Los | 
Angeles, April 10. Father is Warner 
executive and mother is Louise Fa- | 
zenda, screen actress. i 


ARE YOU READING? 
Service! 
ervice: 

Minneapolis, April 10. 

The beer ordinance passed in 
Golden Valley, local suburb, proe- 
vides that if you become intoxicated 
in the suburb on 3.2 percent beer 
you'll be called for in a closed autos 
mobile and conducted home. 

The transportation expense under 
the ordinance must be met by the 
licensee in whose place you pure 
chased the beer, or where you hap» 
pen to be when you are reé ndered 
that way. 
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OOOO es 
Broadway 
Budd Gray has disappeared. 
Dave Palfryman won't be taken, 
Happy Landing is the name of a} 
speak, 
Ben Serkowich back in town /|his father-in-law’'s bottling business , 
again. lin Beloit, Wis., now that beer is | 
Paramount last week tested Mil- | back. ; | 
ton Perle Irish tenor ‘ohn L. Fogarty’s| 
' , — multi-autographed 10-gallon hat | 
Louis Popkin is publicizing the originally was bought from a Mon- | 
anti-Hitler biz. tana real Jewish cowboy, Mose 
Maurice Mackenzie likes to asso- | Kaufman. 
ciate with writers. Joe Rivkin laid up with serious 
Paul Gulick isn’t letting cucs in- [injuries from automobile smashup 
terfere with his golf. when his Cadillac collided with a 
Fifth ave. dept. stores still have {taxi on Eighth avenue, Rivkin’s car 
bars in the windows. badly wrecked. r , 
Duke Wellington comes from Lou Goldberg leaves for a Coast 
Kansas and admits it. vacation next week and will prob- 
Les Kaufman relatives in town]|@bly confer on production of his 
keeping him on the go. first novel, ‘Man Who Made a For- 
Troupers’ Club’s annual show | tune,’ planned by bat ie sari Te 
April 30 at the Apollo. J. G. Otterson, E tPI head, figures 
Ruth Etting may be in Eddie the only news trade papers: should 
Cantor's next for Goldwyn. print about his company is good 
: news. That may account for his 


Lou Smith into publicity in charge 
of news and feature contact. 

Robert Reud new general publicity 
director for Hotel St. Moritz. 

Leona Leigh on the way to Den- 
ver to break out for a change. 

Adrienne Ames left for the Coast 
after a look-see of Manhattan. 

Maurice Bergman figuring on a 
summer vacation trip to Europe. 

Congressional ‘Bawl’ by the News- 
paper club at the Astor, April 17. 

The beer-garden scene in ‘Strike 
Me Pink’ cameraed for newsreels. 

Mark Larkin farewelled with a 
beer party before scramming west. 

Broadway cops are not as tough 
on some parkers as they used to be. 

A. J. Cooper, Ohio exhibitor, likes 
the New York brand of convivality. 

Howard Loewenherz may go into 
the radio business on the broker 
end. 

Speaks figure that beer on draft 
can’t be sold under 15 centimes per 
glass. 

The J. J. McCarthys have been 
looking at a five-acre Westchester 
farm. 

There are fewer rumors than 
usual around about Jaydee Wil- 
liams. 

Jack McInerney’s baby is already 
learning how to sketch out house 
fronts. 

‘Abe Stein continues to believe 
that free beefsteak feeds draw cus- 
tomers, 

A lot of show people planning 
Easter cruises over the holiday 
week-end. 

Dan Healy and Jack White have a 
place on 52d street. It’s called the 
‘Ha-Ha club.’ 

Earl Wingart and Charlie Mc- 
Carthy now do their imbibing over 
near Tenth avenue. 

George Walsh spending consider- 
able time in the field with his New 
York state theatres, 

Even Roger Wolfe Kahn's Broad- 
Way intimates were surprised by 
the second marriage. 

Now that beer is here, Ray John- 
son has more big plans for his es- 
tate in Mamaroneck, 

Lili Damit« sails far Europe, April 
29, on the Ile de Frante. She has an 
offer for London legit. 

With 3.2 suds on the way, beer 
drinking around town fell to a new 
low the week previous. 

Joe Shea is back at the NYAC 
after just finishing the cure for a 
bum dog acquired there. 

Will Hays is so happy these days 
that he has taken up the practice 
of whistling on the street. 

Thomas Mitchell will be asso- 
ciated with Alfred E. Aarons in the 
presenation of ‘$25 an Hour.’ 

Charlie O’Reilly is finding exhib- 
itor politics too complicated these 
days to indulge his usual handball. 

E. K. Nadel figured on a run when 
ealled for jury duty last week, but 
they cancelled him after opening 
day. 

Ben Grimm still has his cellar 
stocked with canned goods. He's 
taking no chances on another mora- 
torium. 

Schuyler Gray, Washington con- 
tact man, is certain that William 
Fox is coming back to pictures in a 
big way. 

They may call Hitler ‘Handsome 
Adolf,’ but put three cigar boxes in 
his hands and you're looking at W. 
C. Fields. 

Connie’s Inn in Harlem now in the 
$2 and $3 minimum check class; no 
couverts, the higher tariff obtaining 
on Sat nites. 

Gabe Hess says that New Mexican 
film law may necessitate a sunny 
vacation of a few weeks for com- 
pany lawyers. 

Jack Osterman's 31st ‘surprise’ 
birthday party also rang in a No, 2 
celebration—the Pat Rooneys’ 30th 
wedding anni. 

Harry Cohn's doctor wants to 
send him back to California for a 
little quiet. His suite might as well 
be in the lobby. 

Despite the cut, Earl Wingart has 
hired a chauffeur-butler-valet com- 
bination. The colored boy is happy 
to draw $2.50 per week. 

Frank Zeisel has decided to name 


his new heir John Francis. Zeisel 
has been Joe Plunkett’s secretary 


for the past eleven years. 

Leonda Winston took the gas 
buggy and shot down to Richmond, 
Va., for a little vacation last week, 
leaving hubby Nat all alone. 

Aaron Gottlieb has chucked 
Broadway publicity racket to join 
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CHATIER 


refusal to be interviewed. 

Attempt to announce circus open- 
ing during hockey play-off at Gar- 
den last week booed to silence. Big 
top prevented second championship 
contest here. All other games in 
Toronto. 

Plenty of cops on Broadway after 
midnight last Thursday (6) in an- 
ticipation of crowds greeting beer. 
But no excitement and brew deliv- 
eries did not start until several 
hours later. 

Waldorf-Astoria hotel attaches 
are still talking about the non- 
chalance with which John Roosevelt 
told the phone operator to get the 


White House and_ reverse the 
charges. The President's son was 
in town with the Gorton prep 


school bunch for a spring hop. 


Berlin 


By Heinr.ch Fraenkel 





Victor Skutetzki 
management. 
Camilla Horn off to London, hav- 
ing two jobs there. 
Paul Abraham off 
writing new operetta. 
Karl Fritzsche still has that fa- 
mous Saint Moritz tan. 
Anny Ondra productions to be 
made in Vienna henceforth. 

Robert Nisenson, four years with 
Warners here, switching to N. Y. 
office. 

Frederic Kuh swapping his United 
Press berth here with Clifford Day 
in London. 

Jose Mojica due for his first Ber- 


quits Casanova 


to Menton, 


lin concert. Ed Perkins busy ar- 
ranging the show. 
Rudolph Bach, blowing in from 


N. Y., paid 1% marks at the Mar- 
morhaus b. o. to see his dubbed 
‘Grand Hotel’ version, 
Ed Perkins trying to look over 
what is left of Berlin night life. 
He'll have to use a microscope, 
Conrad Veidt shaking the wed- 
ding bells with Lilly Praeger, owner 
of Lillys, Berlin artists’ favorite 
feeding joint. 


Toronto 





The Colbourne-Jones duo on the 
briny. 

Negotiations still on for ‘Spring- 
time for Henry.’ 

Valerie (‘Show Boat’) Covert hurt 
in motor smash here. 

Promoter Playfair Brown taking 
a trimming on those boxing bouts. 

Paul Muni into Royal Alexander 
April 24 with ‘Counsellor-at-Law.’ 





Eugene Leontovich dickering with 
Merrill Denison for a radio sketch 
series. 

Flo (‘Maedchen’) McGee will wed 
Arthur Byron Thomas, the New 
York artist. 

Patsy Mason and Muriel Stryker 
are staging those F&M shows at 
the ‘Imperial.’ 

Georgie Raft, at the ‘Pick-up’ pre- 
view here, still wondering who 
Lochinvar was. 

Samuel French opens a new play- 
brokerage house here with Mona 
(‘Curtain Call’) Coxwell in charge. 


By Matt Corbett 


Newly organized Lyric Opera Co. 
produced ‘The Country Girl’ at Do- 
minion. 

‘Street Scene’ does two days at 
Playhouse; produced by Nancy 
Pyper for fresh air camps aid. 


Captain M. W. Plunkett's Dum- 
bells finish three weeks run at 
Walker. Show breaks up _ here, 


players being on a 50-50 basis. 

Northern League basebell to oper- 
ate here this summer. 3runo Haas, 
owner. Will play the games at 
Sherburn park; lighting being in- 
stalled. 

Cliff McNeill, ‘Free Press’ radio 
ed., giving publicity in his eolumn 
to local professional talent, who are 
not being given a fair break over 
CKY. Denny Brown, ‘Tribune.’ on 
the other hand, says in his column 
that all is well at the government 





entertainment booth. 


didn’t get the Wonderland. 


Loop 


Alice Joy visiting here. 

Gambling rooms reopened Friday. 

Joey Stool will spend a month 
here. 

Art Kassel made a radio dise for 


Skelly Oil. 
Evans 
throughers., 

Bill Elson and Jim Christy are 
ping-pongers. 

Ted Weems beered the press 
the Morrison hotel, 

Paul Mix here for his annual tour 
of the neighborhood houses. 

Sam Hare will enlarge the Dells 
to accommodate 2,000 diners. 

Frank Dare, Equity rep, in St. 
Louis because of sister's illness. 

Myrt Damerel of Myrt and Marge 
shaken up a bit in an auto smashup. 

Jules Greengard _ selling beer 
equipment for bars and restaurants, 

Mother of Jack, Dave and Paul 
Capp seriously ill after heart at- 
tack. 

Paul Ash has gone, Ace Brigode 
remains at the Merry Garden ball- 
room, 

Harry Cort in mail negotiations 
for a legit booking here during the 
summer. 

Ulmer Turner, radio editor of the 
‘Herexam,’ sent out Christmas 
ecards April 1. 

Goodman Ace says he's putting 
out a two-piece jigsaw puzzle for 
nervous people. 

Old Gold cigarets will erect a 
huge electric sign near the World's 
Fair grounds. 

Harry Sosnick will provide dans- 
apation at the Congress hotel until 
Lopez returns. 

Ben Ehrlich back from Florida 
minus mustache and plus tan; will 
move his offices. 

Henrici’s gives special sales-tax 
receipts, redeemable if law declared 
unconstitutional. 

Yvonne Berthou, Florence Reed's 
secretary, here last week for trial of 
personal injury case. 

Economy clippers eliminated Lew 
Butler (Witmark) and Eddie Tal- 
bert (Remick) April 8. 

In sweet charity’s name Bernie 
Cummins orchestra played one 
morning at the Hines hospital. 
Sam Gerson purrs benignly when 
anybody says, ‘Why wouldn't the 
Princess be good for burlesque?’ 
Warren Irons negotiated for but 
Mean- 
while obliging a Cleveland house. 
Bert Gilbert, Phyliss Rae, Jose- 
phine Haynes and Texas Redheads 
new Bismarck floor show with Art 
Kassel. 

Henry Dunn exited as Harry 

Richman arrived at the Chez Paree. 
Dunn went to Fox, St. Louis, for 
two weeks. 
Blossom Seeley and Benny Fields 
have a new pianist, Eddie Malm, re- 
placing their former twosome, They 
have a deal on with Sam Hare to 
play the Dells. 

Fastidious young attorney joined 
Harry Munn’'s office and insisted on 
excavating premises from the to- 
kens and dust of the Taft admin- 
istration. Now spic-and-span., 


Riviera 


By Frank Scully 


and Mayer passers- 


at 





Irving Thalbergs stopping ten 
days. 
Charlie MacArthur and Helen 


Hayes in on ‘Savoia.’ 

Lucien Muratore sang for 
French newshounds’ fund. 

Bunion-dancers down 
couples after 1,500 hours. 

Kay Boyle hates Nice and will 
settle in Vienna next summer. 

Five new picture houses opened in 
Nice this depression year; so what? 

Felix Mesguich, billed as first pro 
cameraman, getting good plugs on 
his book, ‘Tours de Manivelle’ 
(‘Cranking the Camera’). 

Rialto, now  20-centing whole 
house, with a buck for box seats, 
did two weeks capacity biz with 
Jan Kiepura in ‘Night Song.’ 

Scribes still plague Jimmy Walker 
for news, but they pass up every 
day the biggest gag of the year: 
the rented car he's riding around 
in is a Roosevelt! 

Ed Perkins, on tour with Jose 
Mojica, learns he’s been granted 
lease of Greek Theatre L. A’s Greek 
theatre for his second anny summer 
concerts Aug. 2, 9, 23 and 30. Figur- 
ing to add symphony orchestra, 
ballet and choral to featured solo- 
ists like Zimbalist, Schuman-Heink 
and Mojica, and will look at Janet 
Olcott. 


the 


to three 





The Hague 


By M. W. Etty-Leal 





Twenty-eighth Dutch Induscries 
fair now going strong at Utrecht. 

Tuschinsky Holland premiere of 
Greta Garbo in MG ‘Susan Lennox.’ 

Holland has a new film studio, 
fy OF Specializes in advertising 
films, also equipped for making of 
gramophone records. 





Sir Evelyn Wrench here, lecturing 
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People’s Association.’ Lec- 
jture at The Hague attended by 
Prince Consort and the Princess 
| Juliana, heir apparent. 

Dr. Mengelberg, conductor of Con- 
certgebouw orchestra, Amsterdam, 
| who was recovering from flu, had a 
relapse and unable to attend con- 
certs here. Bruno Walter called in 
to take his place. 

Just before Easter there are al- 
ways street collections for the fund 
fighting tuberculosis. Queen Mother 
patron of this movement and this 
year spoke for first time for special 
picture propagating the movement. 
Dutch Polygoon Cy took film. 

-aramount’s Dr. Jekyll and Mr. 
Hyde,’ which was banned by Dutch 
censor, has undergone .a_ drastic 
change in Germany; many scenes 
altered and even happy ending at- 
tached. Now o. k. and running here, 
but original version unrecognizable. 

In concert halls foreign talent 
diminishing with advancing season: 
Russian pianist Orloff, English so- 
prano Isobel Lamond and _ her 
French accompanying pianist Mar- 
the Morhange, Italian violinist Zino 
Francescatti, and Polish dancer 
Dora Duby, with pianist Valentine 
Pavlevsky. 


on ‘All 





Saranac 


By Happy Benway 


Lent showing large b.o. fall off 
here. 

Joe Lang left for Detroit, night- 
clubbing. 

Jack Nicoll strictly abed with a 
mess of trouble. 

Charlie Foy ogled the lodge; was 
touched and liked it. 

Jeanene LaFaun doing a two- 
week vacash on the Busy street. 

Thanks to F. Ellenberg for the 
gift; one of the gang can use same. 

Loran Newell now an all-up boy 
who took the cure on the 100% okay 
side. 

La Tucker postals the gang regu- 
larly, and how those good wishes 
help! 

Are you writing to those that you 
know in Saranac and elsewhere that 
are sick? 

Lillian Morgan, who is staging a 
wonderful comeback, week-ended 
by friends. 

Olga Gaier looking the part of 
good health, coming back oKay, an- 
ticipates an oper. 

Peggy Beauchamp, night nurse, 
should have been added to the per- 
sonnel of the san. 

George McCormick pining away 
to 180 pounds; how that boy loves 
to sing in the dark! 

Mannie Lowy seems to be doing 
healthful things in a big way. Sara- 
nac agrees with him. 

Dr. Edgar Mayer held them spell- 
bound with his talk on ‘Light’ at 
the Syracuse University. 

Dorothy Wilson enjoyed a two- 
week vacash in the Big Town; 
bright lights helped her. 

George Harmon, Fred Bachman, 
Louis Rheingold and Ben Schaffer 
are boycotting liverwurst. 

Frank McIntosh, Sydney, Aus- 
tralia, write Dr. Edgar Mayer, 108 
Main street, Saranac Lake, N. Y. 

Fifi Climas all hot and bothered 
over the week-end visit of her boy 
friend. Fifi is strictly a bed patient. 

Katherine Lowenberg, newcomer 
here, allowed up for that bathtub 
thing once a week, holding up 
great. 

Among those who left with that 
March okay check up are Charles 
Bloomfield, Alma Montague, Phyliss 
Milford. 

Jerry Vogel, N. Y. City: ‘Seventy 
showfolk patients want to thank 
you for your weekly remembrances 
to them.’ 

Hyman Marcus of N. Y. C., late of 
the Skouras Bros. circuit, is a new- 
comer at the lodge, now under ob- 
servation. 

Katherine Joines (Elliott Sisters) 
is a new arrival at the lodge. Run 
down. Now getting the observa- 
tion thing. 

A good way to get even with the 
Hitlerites would be to have Jack 
Pearl boycott his own German 
dialect over the air. 

Archie Goulet, formerly Prevost 
and Goulet and the 6 Abdullahs, 
is a newcomer at the lodge, under 
the watchful eye of Dr. Wilson. 

Prison folk at Dannemora now 
have talkies; Rev. Father Robert 
Booth made it possible. First pic- 
a was Chevalier’s ‘One Hour with 

ou.’ 

Very nice of the many who are 
sending jig-saw puzzles to the 
patients to while their hours away; 








a kind thought toward a worthy 
cause, 
Dr. George Wilson took two 


weeks off for a rest; while resting 
he did two weeks of research work 
in different hospitals. Just like a 
medico. | 

That famous Donatella family, | 
Ma and Pa assisted by the three 
little Donatellas, gave one-half hour 
of real entertainment at the lodge. 
Bed patients who had not been out 
of bed for over a year attended the 
show via the wheel chair route. A 


————_l 


P . 
By Beulah Livingstone 
Clayton Sheehan to Berlin. 


Franz Lehar here for a fortnight, 
Max Constant in a taxi smash-up, 


Marcelle Chantal back from 
Egypt. 
Jacques Feyder will start ‘Ma« 


dame Bovary’ in June. 

Irvin Marks looking for a suitable 
stand to produce a play. 

Marcel Varnel, director from Fog 
Hollywood studios, here. ‘ 

Allen Tanner back from cone 
certising on the Riviera. 

Yves Mirande soon to form 
own production company. 

Lafayette brings John McGowan, 
N. Y. theatrical producer. 

Eric Pommer only a few hours ia 
Paris and then on to Berlin. 

Dorothy Farnum to write for ar 
English production company. 

Julien Duvivier completing ‘The 
Little King’ for Vandal & Delac. 

Bill Parker has written a play 
about Hollywood's Poverty Row. 

Bruno Walter off to Holland, Bu. 
dapest and Vienna, returning here 
in May. 

Layton and Johnston 
audience of 4,000 at 
Pleyel Concert. 

Ann Hulswit back to Hollywood 
with a baby who has finally got 
landing papers. 

French musical world mourning 
the death of Edmond Bastide, well- 
known violinist. 

Spanish Revue at Cirque d’Hiver 
doubling at La Pasada on the 
Champs Elysees. 

Raimu, Marie Glory, Leon Beleres 


his 


drew an 
their. Salle 


and John Dax added to cast of 
Pierre Columbier’s ‘Charlemagne.’ 
Andre Daven reaching Paris in 


time to see his wife, Danielle Darola, 
scoring on the screen at the Mari- 
vaux. 

Elizabeth Hathaway, American 
scholarship dancer, who changed her 
name to Lisan Kay, off for a tour in 
Poland. 

Steff Gajeusky, thirteen-year-old 
Polish boy pianist, played his own 
compositions at his recital at Salle 


Chopin. 

Sacha Guitry and Yvonne Prin- 
temps opening their new plays 
simultaneously — but not on the 
same stage. 

Rex Cinema, showing Frank 


Buck’s jungle film, has given up a 
window to some lively monkeys and 
sad-looking flamingoes. 
‘Lundi-a-8,’ the French version 
of the Ferber-Kaufman play, ‘Dine 
ner-at-Eight,’ opening at the Ame 
bassadeurs early in April. 
Josef von Sternberg took back 
quite a collection of rare paintings 
and works of sculpture, gathered 
during his six weeks abroad. 
Dorothea Wieck, star of ‘Maedchen 
in Uniform,’ shortly to be seen here 
again in ‘Trenk,’ adapted from his- 
torical novel by Bruno Franck. 
At all Chanel showings, the mane« 
nequins are wearing white silk 
stockings with both day and evening 
gowns for the first time in years. 


Montreal 


to 





Imperial rumored close end 
May. 

Jim Oastler ahead ‘End of Road’ 
to west. 

Joe Crampton to Montreal from 
Maritimes. 

Larry Bearg running side shows 
at Capitol. 

Tommy Conway back in theatres, 
handling stock His Majesty’s. 

Eugene Lefebvre, from Granada, 


Sherbrooke, to Francais here. 


Henry Manella and Hick Graef, 
new management, Chez Maurice 
cabaret. 


Eugene Collerette, manager Cine 
ema de Paris, held up in office, 
beaten and robbed of $500 cash. 

B. M. Garfield, manager Rialto, 
nabe house, offered nomination as 
city alderman and accepts Friday 
night 7). 

United Amusement Corporation, 
controlling 18 houses in city and 
four in province, dickering to take 
over Confederated Theatres, Inc., 
which has six theatres here. Mer- 
ger will, when Canadian Famous 
Players Corp. takes back Imperial 
in June, give virtual control of main 
stems and nabes here to F-P. 





Vancouver 





Art Dingman. sports editor ‘Prov- 
ince,’ leaving the newspaper busi- 
ness commencing May 1. No suce- 
cessor appointed. 

Big Brother Bill, CJOR, setting 
new response records with popu- 
larity competition in his kids pro- 
gram for a bakery. 

Police _ still investigating the 
bombing of the Royal theatre but 
no arrests made. House opens again 
tonight (31), with double feature 
and vaude. 

Strand closed again but ‘Caval- 
cade’ brought plenty of joy for the 
closing week (31). Played only two- 


a-day with the opening Saturday 
going three. 


Paul Michelin now doing morning 
organ recital for CKWX daily from 
the New Orpheum. Ivy Evans do- 
ing recital twice weekly from Capi- 
tol for CNRV, Radio Commission 





great treat from a great family. 


station, 
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Bessie Clifford still around. 

Charles Gulliver now a grandpop. 

Mark Hambourg recovering from 
pneumonia. 

Giovanni's wife operated on for 
appendicitis. 

Edward Everett Horton here this 
time with his mother. 

Jessie Matthews forsaking films 
for return to stage work. 

British Lion Films just grabbed 
Betty Astell for year’s contract. 

Stanelli (Stanelli and Edgar) new 
Prince of Wales theatre compere. 

Adele Astaire proudly exhibiting 
her first salmon caught in Ireland. 

Sonny Miller now on Presentation 
Staff of Gaumont-British Theatres. 

Maidie and Ray off to Paris, open- 
ing at the Alhambra for a fortnight. 

Jack Woronovski, booker for 
Mulle Rode, Oslo, here on talent 
hunt. 

’ Hannen Swaffer now to be found 
at most Zionist meetings and func- 
tions. 

Stanley Wathon off to Germany 
on talent hunt for next Christmas 
circuses. 

Bostock and Wollheim discussing 
the prospective Emil Jannings debut 
in London. 

Van Lier (Keith, Prowse & Co.) 
celebrating his birthday at Casani’s 
Night Club. 

G. H. Bostock, England’s oldest 
showman, aged 74, off to Africa on 
health cruise. 

Bud Flanagan injecting a few 
numbers in the new Hippodrome 
musical show. 

Reilly and Comfort in Mayfair 
hotel cabaret for fortnight, with 16 
weeks’ option. 

London Music Hall, one of the 
oldest in East Side, recently closed, 
is up for auction. 

Windmill theatre management 
giving its entire staff three weeks’ 
holiday with pay. 

After losing money for years an- 
nual International Horse Show 
finally abandoned. 

Geoffrey Clayton, general man- 
ager to Peter Maurice Music Co., 
belated flu victim. 

Sid Roy and His RKOlians signed 
for Crystalate Gramophone Co. on 
15 months’ contract. 

Young Stribling and family rent- 
ing house at Malden, London sub- 
urb, for six months. 

Collinson and Dean latest added 
to ‘Crazy’ season at Palladium, new 
edition due April 17. 

Patsy Ruth Miller having trouble 
with her undties during a !uncheon 
at the Berkeley hotel. 

Margaret Bannerman finally sepa- 
rating from Anthony Prinsep, latter 
going to Paris to live. 

Eric Linklater, author of the pop- 
ular ‘Juan in America,’ taking a 
Scottish bride in June. 

Ruti. Draper’s only London ap- 
pearance this season will be for one 
week in aid of charities. 

Only fault some critics find with 
‘Kid from Spain’ is Cantor is not 
singing enough numbers. 

Martin Broones, husband of Char- 
lotte Greenwood, doing number for 
new Hippodrome musical. 

Ennis Hylton (Mrs. Jack Hylton) 
out of Victoria Palace and Stratford 
Empire bills due to illness. 

George Posford just recovered 
from bronchial trouble developed 
while having a fractured leg. 

Count Bernivici at last getting 
opening. Due at Leicester Square 
theatre April 10 for fortnight. 

Louis Prager and band is final 
choice for Ciro’s club. Prager is 
new name among band leaders. 

German offices of English music 
Publishers in Berlin all closed, with 
representatives gone to Vienna. 

Over 1,200 feet cut out of Mae 
West's ‘She Done Him Wrong’ film 
before the censor would pass it. 

Louise Browne invited to appear 
in musical festival in Florence May 
10 under direction Max Reinhardt. 

Roy Aster’s band out of the Lon- 
don Pavilion, with Jack McDermott 
replacing for one week, with option. 

Harry Sheridan, formerly sales 
‘Manager for Winads, now on his 
> nig as Imperial Sound Recording 

oO 


Lyric theatre, of the Associated 
Theatres Properties, latest to dis- 
pose of orchestra and instal pana- 
trope. 

Albert de Courville now with 
British Lion Films, to direct picture 
from story by Bert Lee and Clifford 
Grey. 

T. H. Bostock in close conference 
with Eric Wollheim. Looks like 
continental show will be the out- 
come. 

Charles Laughton expressing sur- 
Prise at the banning over here of 
his latest film, ‘The Island of Lost 

Ouls.’ 

Adrian Brune to direct ‘Follow the 

dy,’ a George Smith production, 
with Billy Hartnell in lead, for Fox 
Films, 

Florida Club after being closed 
for several months reopened as New 
Florida Club, with Pat Egan the 
backer, 

Cochran contemplating new all- 
colored show for all, and understood 
Duke Ellington and band being ne- 
fotiated, 

The Prince of Wales at the Gau- 
mont-British studios seeing the film 

eing made of linked-up episodes 
of his life. 

Norman Walker now with Harry 
Cohen, and may do his first picture, 


| 


| Titheridge. 


‘Rich Man, Poor Man,’ by Dion, 

Barney Jacobs back with Lew 
Lake in production racket, with Na- 
tional Productions, Ltd., new name 
of company. 

Louis Golding has just delivered 
play script of ‘Magnolia Street,’ 
with Cochran not likely to stage 
show till fall. 

Several offers made to Charles 
Cochran for film rights of ‘Mother 
of Pearl,’ providing Alice Delysia 
plays the lead. 

Philco hour, regular hour relay 
from Radio Paris, finished with 
French government taking charge 
of Radio station. 

Windsor Films, Ltd., new Zim- 
merman brothers concern, commis- 
sioned Bruce Siever to write lyrics 
for new musical film. 

Vivian Ellig presented to the 
Queen during special performance 
of ‘Jack’s the Boy’ film, for which 
he composed the music. 

‘Evening Standard’ boys _in- 
structed to lay off further stories 
about Mariana, the Rumba girl, fig- 
uring she has copped plenty space. 

New Hippodrome show, due in 
June, is adaptation from German 
picture, to be made by Guy Bolton, 
with Gina Malo only one signed so 


far. 

Edmund Sayag and Cliff Fischer 
here in conference with George 
Black for final arrangements for 
Sayag to take over managerial post 
at Alhambra, Paris. 

‘Counsel’s Opinion,’ Alan Dwan’s 
second English effort, this time for 
London Film Production, released 
through Paramount, goes into the 
Plaza for Easter week. 

Louis: Dreyfus, Howard and 
Wyndham, Jack Buchanan and 
Rachel Crothers, the author, are 
joint owners of ‘When Ladies Meet,’ 
going to the Lyric or Apollo. 

Associated British Cinemas, Ltd., 
of which John Maxwell is head, in- 
tended to make public issue for 
money, but lack of response to 
Gaumont-British issue holding them 
off. 

Holt Marvel, George Posford and 
Cecil Landeau have collaborated in 
musical talker, titled ‘Piccadilly 
Circus,’ for which they already have 
$35,000 bankroll, and need another 
$50,000. 

Mrs. C. Evans, extensive race 
horse owner, including prospective 
Derby winner, Blighty, is the former 
Camille Clifford, musical comedy 
star, and one of the original ‘Gib- 
son Girls.’ 





San Francisco 


By Harold Bock 





Paul McNally plotting marriage 
to Mae Woods. 

Adele Burian teamed with Mur- 
ray & Harris on KFRC. 

Vera Van out as singer with Ted 
Fio Rito and returns south. 

Christopher Morley did his first 
coast lecture here, talking on ‘Grub 
Street.’ 

Sterling Holloway, LA _ radio 
comic, jerked after first show at 
Warfield. 

‘Love Sins’ sexie showing at Bm- 
bassy was ‘Primrose Path’ few 
years ago. 

Nat Blank, house manager of Fox, 
back with Joe Leo after long asso- 
ciation with him New York. 

They brought the ashes of Wilson 
Mizner to his home here, burying 
them alongside those of brother Ad- 
dison. 

Peggy Fitzgerald, wife of Ed and 
ad chief for dept. store on KFRC as 
‘Connie Moffat’ fem style chat- 
terer. 

Joe Daniels down from Seattle 
and headquartering in the Levey 
office from where he books acts for 
the Northwest. 

William Rush re-elected president 
of local stagehands and George 
Ward business agent. Rush cur- 
rently in Franklin hosp for opera- 


Pittsburgh 


By Hal Cohen 








Gerald Goode in town ahead of 
‘The Piccoli.’ 

Variety club ushered in beer with 
midnite party. 

Willows reopening May 26 with 
Dave Rubinoff’s band, with flock of 
‘name’ attractions to follow. 

Morty Henderson, of Harris-Etna, 
walked away with WB’s Holy Week 
managers’ popularity contest. 

Herbert L. Robinson, of WB's 
home office financial department, 
currently making the Pittsburgh 
zone. 

Harry Kalmine on inspection tour 
last couple of weeks through West 
Virginia, western Pennsylvania and 
eastern Ohio. 

Ben Kalmenson, head of WB-FN 
exchange, back from combined busi- 
ness-pleasure trip to Atlantic City 
and New York. 

Ben Steerman, WB auditor, had a 
narrow escape last week when car 
skidded near Ligonier. Auto wrecked 





Minneapolis 


By Les Rees 





John McCormack here for con- 
cert. 

WCCO radio station beautifying 
its grounds with flower gardens. 

Manager Jack Gross did a nice 
job handling the Eddie Cantor road 
show at the Orpheum. 

Savoy theatre, independent loop 
grind house, damaged by smoke 
from fire in adjoining building. 

Wonderland theatre, loop fourth- 
run grind house, last theatre here 
to switch from disc to sound track. 

W. A. Steffes will open the third 


of his chain of foreign talkie 
houses, the Playhouse, Chicago, 
April 15. 


Publix booking Jule Madesen- 
Jack Malerick band into some of 
out-of-town spots, including St. 
Cloud and Duluth. 

Lou Breese and his band goes 
into Hotel Radisson Flame Room, 
following the ‘Virginians’ and other 
name aggregations. 

J. D. Williams failed to line up 
any definite connections for his 
proposed new picture producing or- 
ganization during his local visit. 

Evelyn Schwartz, Publix informa- 
tion clerk, sporting a diamond rin 
on her engagement finger. Jac 
Gleason, non-professional, the lucky 
fellow. 

Parent-Teachers’ association 
bringing Tony Sarg’s Marionettes 
here for four performances in 
school auditorium to raise funds for 
school welfare work. 

North Dakota independent ex- 
hibitors have organized their own 
association with John Piller of Val- 
ley City as president. One of the 
body’s aims will be the legalization 
of Sunday movies. 

A. G. Bainbridge, veteran local 
dramatic stock impresario, elected 
president of the Midwest Shrine 
council, comprising Shrine temples 
in Minnesota, Wisconsin, North and 
South Dakota, Manitoba and Sas- 
katchewan., 

‘Maedchen in Uniform’ was 
landed by the Minneapolis and St. 
Paul World theatres, foreign talkie 
houses for its premieres in the ter- 
ritory, opening an indefinite run in 
St. Paul April 15 and starting here 
about two weeks later. 


Albany 


By Henry Retonda 


—_——_ — 


Mr. Kaplan, UA Buffalo salesman, 








transferred to Albany. 

Michael Kallet reopening Strand 
at Rome Easter Sunday. 

‘The Phantom Broadcast’ is going 
into all upstate RKO houses. The 
premiere is to be at the Palace at 
Albany. 

Bill Smalley, chain operator, just 
returning from Florida trip, made a 
lengthy visit to film row making 
bookings. 

Bert Henson replaces Harry Black 
as manager of RKO Proctor thea- 
tre at Troy. Reports that Black is 
to be placed elsewhere. 

Strand was hooked up with local 
merchant on weekly 15-minute 
broadcast through WOKO Thurs- 
days 12 to 12:15, using theatre or- 
an, 

” G. Nathan of Universal directed 
exploitation work in Albany, &chen- 
ectady and Troy for ‘Big Cage,’ 
which had first opening at RKO 
Palace Saturday. 

Schine Enterprises added the 
Rialto at Glens Falls to its chain. 
House formerly owned by R. Col- 
burn. Now featuring Universal, 
Warner, Fox and RKO products. 

Harmanus Bleecker Hall and 
Universal are plugging the theme 
song, ‘Tell Me Tonight,’ in ‘Be Mine 
Tonight,’ through WGY and WOKO. 
Picture has upstate premiere at the 
hall early in May. 

RKO Palace with five acts of 
vaude and feature picture reduced 
prices to level of movie houses. 
Night, top 40c, and balcony, 30; af- 
ternoon prices, 30c top, with 25c 
for balcony. 





Havana 


By Rene Canizares 





Karl K. Kitchen was in town. 
Claire Rankin, pixs, was around. 
John A. Thayer on to California. 
Casino and races closed for the 
season, 

Robert Florey, pix director, here 
with wife. 

The million dollar sweepstakes 
turned out to be a $24,000 affair, 
with plenty kicks. 

Billie Dove, Dixie Lee Crosby and 

Sue Carol with her husband, Nick 
Stuart, here on way to California. 
Finca Cacalotte, American road- 
house, burned. Mrs. Caroline Wirt, 
former proprietress, opened another, 
nearby. 
Ronald Colman came on board 
“Santa Lucia” and changes to “Or- 
duna,” going direct to England, 
where he is going after a divorce. 





but only a few scratches for Ben. 


Smith trying new kind of enter- 


| formerly straight 


| 








It was 
but now he 
of popular 


tainment at the Campoamor., 


pixs, 
is trying tab versions 
Cuban comedies. 
Plenty European celebrities visited 
us. Among them Sir Coleridge 
Hennard, British writer, Einar John, 
pix actor; Konrad Hedberg, Swedish 


actor, Martin Ohman and Isabel 
Chasal, singers; Sir Oliver Bell, 
London art critic; Andrejva Ski- 


londs, songster, and Dr. Frank Ker- 
mer, who writes as Frank Heller. 





Budapest 


By E. P. Jacobi 





‘Dinner at Eight’ to be next nov- 
elty at Vigszinhaz. 

Vilma Banky established chicken 
farm near Budapest. 

Countess Bethlen completed her 
new play, ‘Ladybird.’ Probably will 
be produced by Vigszinhaz next 
season, 

‘Feszek’ Artists’ club arranging 
Easter ball under the slogan, ‘Ten 
Years Hence.’ Everybody to come 
in prophetic costumes. 

Latest pictures banned: Warners’ 
‘Fugitive from a Chain Gang’ and 
an Austrian film, ‘Johann Orth.’ 
Latter with the motivation that it 
shows an archduke in an unpleasant 
light. 

‘Autumn Manoeuvers,’ pre-war 
Kalman operetta, great hit in its 
day, to be shot as a sound film in 
German at the Hunnia studios here. 
German indie firm producing. Liane 
Haid, Tibor Halmay and Victor de 
Kowa featured. 

Istvan Brody and Lajos Gellert 
were the most ill-fated producers in 
town, with everything they touched 
going wrong for years. Now they 
are the only ones with any real b.o. 
success. Brody’s ‘Cat in the Bag’ is 
approaching, and Gellert’s ‘Timosa 
has gotten over the 200th perform- 
ance, both going strong and prob- 
ably will last through the summer. 





Syracuse 


By Chester B. Bahn 





Henry Earle, assistant to Leon- 
ard Saug, resigned, becomes house 
manager of the RKO Strand under 
William J. Tubbert, city manager. 

Fred Ripley, new program man- 
ager of WSYR, is on the air nightly 
as news analyst, period being 
jointly sponsored by Syracuse ‘Her- 
ald’ and Rome ‘Sentinel.’ 

Major Harvey M. Hobbs, formerly 
assistant manager of RKO Keith's 
here, returns to this vicinity as the 
new principal of Manlius High 
School. The major is a West 
Pointer. 

Cinema Critics Club, now in its 
seventh year, took the opportunity 
presented by city’s theatrical hol- 
iday to go dramatic, and filled Vo- 
cational School auditorium with its 
production of ‘Square Crooks.’ 

Sidney, Delaware county, will 
have its first Sunday movies on 
April 23. Municipal ordinance 
adopted following a referendum 
election permits film exhibitions 
from 2 to 5 and 8 to 11 p.m. Hours 
were specified after Sidney clerics 
attempted to delay opening until 
9 p.m. on pretext that Sunday ser- 
vices were not over until that hour. 


Canton 


By Rex McConnell 








Guy Lombardo and his orchestra 
due at Moonlight Ballroom, Meyers 
Lake Park, Easter Sunday. 

Frank Casterline, Akron park 
man, will direct activities at Sum- 
mit Beach Park, Akron, this sea- 
son. 

Oscar Beck, Akron ballroom pro- 
moter, mentioned as manager of 
Springfield Lake Park ballroom this 
summer. 

Bert Stock, musical director and 
announcer, WKBM, Youngstown, 
reports 35 union musicians now on 
sustaining programs at this station. 
Bob Bean, former Warner Bros. 
executive here, is now exploiting 
‘Miss California,’ playing eastern 
Ohio and western Pennsylvania 
theatres, 

Ted Weems, on recent visit to 
Youngstown, is feted by Tony 
Cavalier, Elms ballroom manager, 
and Eddie Conti, well-known 
Youngstown bandleader. 

George (Pop) Crawford will head 
reorganized ‘Northerners’ band, 
from Ohio Northern University, 
which will play park ballrooms in 
eastern Ohio this summer. 

Mitchell Hodges, doing imper- 
sonations and acting as m.ec. in 
Cleveland and Canton theatres and 
night clubs for past month, leaves 
to rejoin Horace Heidt’s band in 
New York. 

Jimmy Dimmick’s Sunnybrook 
orchestra of Youngstown may play 
for Rex Billings at Coney Island 
this summer if Billings can get 
sanction of New York union officials 
to allow the band to come in for 





Cony Island 


Original Nathan's treating Coney 
with free bee 


Wm. F. Mangels curator for 
American Museum of Recreation. 

Mer. Bob Underfeld of Tilyou try= 
ing to find a place to park his car. 

Eric Sloane, cinema designer and 
modernist, finishing mural in Half 


Moon Manhattan room. 
John Wexley, author ‘Last Mile’ 


and ‘Steel,’ back from coast. Liv- 
ing with family in Sea Gate. 
Docens’ freak animal show on 


Surf avenue offered invitation to 
exhibit at Chicago World's Fair. 


Jimmy Davenport has 16 girls re- 
hearsing for new showboat on 
boardwalk. First company in active 
training. 

Tunnels of Love and Virginia 
Reel on Bowery, wrecked in fire last 
season, condemned as unsafe by 
Bureau of Buildings. 

Jean Anton, cashier Mayfair, 
Century circuit, has a neat trick to 
attract patrons’ attention when they 
forget their change. 

Ludwig Satz and family back 
from trip abroad, at Sea Gate. His 
new Jewish play, ‘A Father Without 
Children,’ in rehearsal. 

Wiley Post, pilot the Winnie Mae 
on its record round-the-world flight, 
resting at Half Moon. Likes to play 
checkers in evening for excitement. 

Brooklyn Paramount gets a free 
plug from sign a block long near 
boardwalk. Contract expired two 
years, but Owner hasn't rented yet. 

Joe Goldberg heads delegation of 
25 to Washington for hearing Fri- 
day (7) before U. S. Army engineers 
regarding widening and deepening 
Coney creek, 

Rex Billings, manager Luna Park, 
set May 27 for opening day for Col- 
lier enterprise. Sylvester Sullivan, 
head New York Newspaper club, 
will handle publicity. 

Selig Hocheiser admits he’s Prof. 


Zazo from ‘Africoo,’ w. k. official 
beauty conte:t weigher. Says peo- 
ple are getting fatter; sure sign 


prosperity ’round the corner, 

Dreamland parking space operated 
by quartet of partners, Ira R. Mey- 
ers, Benjamin Shelkin, Sam Rosoff 
and Ike Rosoff, latter pair nephews 
of Sam Rosoff, subway contractor. 

Many new beer gardens and res- 
taurants reopening, including Ra- 
ven’s Hall and Park, Stauch’s, Patsy 
Shea, Joe’s Restaurant, Feltman’s, 
McMahon’s and big amusement 
parks. 

Penny Heart outfits reopening; 
also Fred Canfield’s, Moe Silber- 


man’s, Mrs. Louis Gordon, Harry 
Sindell, Sidney Kahn and Faber 
Bros. opening couple bunny race 


games on Bowery and boardwalk. 

Entertainment staged by Harry 
Burgh, featuring Tom Franklin M, 
C. Jack Van Surdam Bavarian orch., 
Kramer and Pauline, Forum quar- 
tet. Hi-lites of evening Borough 
Pres. Hesterberg singing ‘Sweet 
Rosie O’Grady,’ Tom Frankling 
singing old-time ballads and neat 
dancing by Sylvia Tootsie Meltzer. 

Half Moon hotel had informal 
dinner and dance, Communtty gath- 
ering Sat. (8). Program arranged 
by Managing Director Dave J. Mar- 
tin, assistants, Wm. Schlemmer and 
Paul Fulton, Affair sponsored by 
leading C. I. organizations, Borough 
President Henry Hesterberg guest 
of honor, Dr. Phillip I. Nash chair- 
man dinner committee. 





Reno 





Roxie theatre, dark for a month, 
reopened with second-run films at 
15 and 25. 

Two gambling houses are al) that 
remain of scores of places opened 
here two years ago. 

Max Baer’s Reno wedding to Dor- 
othy Dunbar Wells crashed a few 
days ago in Sacramento when she 
filed a divorce action. Baer married 
the former actress in Reno five days 
after his defeat by Paulino Uscudun 
in 1931. 

Russ Colombo dropped a decision 
to Jack Dempsey here when Han- 
nah Williams told the orchestra 
leader that she must hurry back to 
New York to see Jack. Colombo 
spent three weeks here, mostly on 
horseback with the ex-wife of 
young Roger Kahn as his riding 


companion, 
Louisville 


Nina de Franco held over at the 
Gayety. 

Baseball season opens April 11 
with Kansas City opposing Colonels. 
A. B. McCoy, former manager of 
Alamo, ousted when Schwartz's 
Alamo Theatre Corp. took the the- 
atre over, has been made manager 
of Senning’s park. 

Cantor and Jessel drew good 
crowds to matinee and night per- 
formances at National Saturday. 
Kentucky (second run) cashed in on 
ads by running ‘Kid from Spain’ for 
full week, 

Strand Mer. Flynn Stubblefield 
decided not to wait until April 15 to 
open on Saturday. Held ‘She Done 
Him Wrong’ extra day to make 
‘Sailor’s Luck’ start Saturday open- 
ing on April 8. 
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OBITUARY 


WILSON MIZNER 

Wilson Mizner, 56, internationally 
known wit and author, died April 3 
at his apartment in the Ambassador 
hotel, Los Angeles, from a heart 
ailment aggravated by a recent at- 
tack of pneumonia. 

Since his early adventures in 
Alaska, Mizner had been regarded 
as one of the most colorful per- 
sonalities in the realm of sports, 
the theatre and fiction, and he was 
as popular in remote countries as 
he was on Broadway or in Holly- 
wood. 

Even as death neared, Mizner’s 
sparkling wit continued to flow, his 
wisecracks keeping those at his bed- 
side in constant good kumor. 

Born in Benicia, Calif., May 19, 
1876, Mizner early revealed an ad- 
venturous nature and was credited 
with being one of the first to bring 
gold from the Klondike, where he 
had established a trading post in 
1896. With Tex Rickard, he was 
one of the first five white men to 
live in Nome, Alaska. 

Mizner was the son of Lancing 
Bond Mizner, a 49’er, who was U. S. 
ambassador to Guatemala during 
President Harrison’s administration. 


ties, and entered the road show game 
as the agent for Robinson's Swiss 
beliringers. Later he went to Chicago, 
where he was associated with the 
Kohls and the Middletons. He was 
the first manager of the old Olympic 
theatre in Chicago. Later, he went 
to Cincinnati to manage the Kohl 
and Middleton dime museum. He 
then returned to Chicago, where he 
made the acquaintance of Martin 
Beck who, about 10 years ago, sent 
Baker to the Pacific coast to pep up 
the original string of Orpheum 





houses. 

In recent years Baker held various 
road show connections, including a 
managerial berth with Fanchon & 
Marco. He was one of the first 
members of the Theatrical Press 
Representatives of America and a 
charter member of the Los Angeles 
Agents. Latter body attended the 
funeral services Thursday (6) in a 
body. 

Two daughters and a sister sur- 
vive. 





DON MULLALLY 
Don Mullally, 48, playwright and 
director, died April 1 following a 
lingering illness at Duarte, Calif. 





During this period Wilson attended 


He had come to Hollywood from 


Morris 





the National Institute of Guatemala, 
later returning to California, where 
he matriculated at the Jesuit col- 
lege, Santa Clara. 

Although widely Known for his 
writings, Mizner had a varied career 
—insurance salesman, prize fight 
promoter, prospector, actor and real 
estate developer. 

Early in the 20th century he mar- 
ried Mrs. Charles T. Yerkes, widow 
of the Chicago railway magnate. 
They were shortiy divorced. 

It was not until 1908 that Mizner 
started writing, ‘The Only Law’ be- 
ing his first play. He then teamed 
with Paul Armstrong on ‘Alias 
Jimmy Valentine,’ ‘The Deep Pur- 
ple,’ and ‘The Greyhound,’ Mizner 
also authored ‘Ships That’ Pass in 
the Night’ and ‘Romance of the Un- 
derworld.’ 

Author started writing for pic- 
tures about six years ago. The more 
recent of his screen adaptations, as 
well as some originals, are ‘Winner 
Take All,’ ‘One Way Passage,’ ‘Dark 
Horse,’ ‘Frisco Jenny,’ ‘Mind Reader,’ 
‘Little Giant,’ ‘Hard to Handle’ and 
‘Breadline,’ all for Warner Brothers. 
On many of his stories he collabo- 
rated with Robert Lord. 

Mizner is survived by a niece and 
a nephew. 





EARL DERR BIGGERS 

Earl Derr Biggers, 48, dramatist 
and author, died in the Pasadena 
(Cal.) hospital April 5 of a heart 
attack which caused his removal 
from Palm Springs for medical 
treatment the previous week. 

He is perhaps best known as the 
creator of Charlie Chan, the Ori- 
ental detective character which has 
been exploited in numerous books 
and pictures, but he was the author 
of numerous dramas, including ‘In- 
side the Lines,’ which enjoyed a 
run upward of 500 nights in London 
in addition to its success over here. 
His ‘A Cure for Curables,’ written 
in collaboration vith William Hodge, 
served that comedian for two sea- 
sons, and with Christopher Morley 
he wrote ‘Three's a Crowd,’ which 
enjoyed its measure of success. 
Biggers hated to see his lines 
wrecked in rehears:.1 and so he re- 
tired to Pasadena, where he gave 
his attention to fiction, most of his 
stories achieving the screen. 

Although he specialized in detec- 
tive and mystery stories, his friends 
knew him as a humorist, only occa- 
sional flashes of which got over to 
his books. 

Survived by his widow and one 
son. 





THOMAS G. BAKER 

Thomas G. Baker, 73, veteran the- 
atrical manager and road show 
agent, died April 4, in Los Angeles, 
from a heart attack. He had par- 
tially recovered from a severe case 
of the flu, but the shock of the quake 
brought about an aggravated condi- 
tion of the heart, from which he 
succumbed. 

Baker in his early days was identi- 


New York about six months ago 
under contract to write for Warners. 
During that period he wrote two 
original stories, ‘Wax Museum’ and 
‘Blue Moon Murder Mystery,’ and 
adapted ‘She Had to Say Yes’ and 
‘Paris Racket.’ 

In New York he wrote and staged 
the following legit plays: ‘Con- 
science, ‘Laugh That Off,’ ‘The 
Camels Are Coming,’ ‘Desert Flower’ 
and ‘Wanted.’ He was cc-author 
and director of ‘Coastwise Annie’ 
and ‘Noble Experiment.’ For A. H. 
Woods he staged ‘Recapture’ and 
‘Love, Honor and Betray.’ He also 
built and operated an experimental 
theatre at Woodstock, N. Y. 
Mullally was in vaudeville for 10 
years, writing his own material, 
and also acts for others. He is sur- 
vived by the widow and one son, 
Don Mullally, Jr. Latter was with 
his father. Funeral services were 
held at Hollywood Chapel, April 5 
followed by interment in Holly- 
wood cemetery. 





DOROTHY MASSINGHAM 


Dorothy Massingham, actress and 
authoress, was found dead in a gas 
filled room at the home of friends 
in London, March 30. She _ re- 


IN MEMORY OF MY PAL 


DOROTHY BRENNER 


Who Died April 4, 1933 


PAULINE SAXON 





cently had a nervous breakdown 
following an attack of influenza, 
which had prevented her attending 
the first night of her play, ‘The 
Lake,’ at the Westminster, where it 
is breaking the house record. 
Deceased was a well-known 
Shakespearean actress, having been 
leading lady at the Old Vic., and 
also toured the United States and 
Canada with the New Shakespeare 
Co. of Stratford-on-Avon. Her 
plays, in addition to one-act ones, 


were ‘Not in Our Stars’ and ‘The 
Haven.’ She collaborated with 
Murray MacDonald in ‘The Lake’ 


and with Laurier Lister in the dra- 
matization of Hilda Vaughan's 
novel ‘The Soldier and the Gentle- 
woman,’ due at the Vaudeville the- 
atre April 12. She was onl, 43. 





FRANK B. HILL 

Frank B. Hill, 31, city manager 
of the Mercy theatres in Walla 
Walla, Wash., died there March 31. 
Thovgh he had lony been a sufferer 
from a chronic complaint, his death 
came unexpectedly as complications 
suddenly developed. 

Prior to his studies at the Univer- 
sity of Washington Hill had been 
doorman for the Mercys. Following 
his graduation he turned to com- 
mercial pursuits until enlargement 
of that chain in 1926 made a place 
for him as manager of the first of 
the Walla Walla houses of the In- 





fied with circuses in various capaci- 


land Theatres, the Mercy string. As 


other houses were added in Walla 
Walla he took over their supervision 
and was also unofficially in charge 
of the. advertising for all Mercy 
theatres. 

Survived by his widow, a son, his 
mother, two brothers and a sister, 
all resident in Yakima. 





FRANCINE MUSSEY 
Francine Mussey, popular French 
cinema actress, unable to recover 
from the shock of the death of her 





7-year-old son in Paris, die! March 
26 as the result of a dose of poison 
she had swallowed three days be- 
fore. Twice previously within the 
past five months she had attempted 
suicide, once immediately after she 





hurried back from Berlin to the 
sickbed of her little boy, arriving 
here just in time to witness his 
death, and again, a few weeks later. 
Quick medical attention saved her 
previously, but even two blood 
transfusions proved of no avail this 
last time. 





DOROTHY BRENNER 
Dorothy Brenner, 45, succumbed 
April 4 to a chronic heart ailment 
in St. Francis Hospital, New York. 

Miss Brenner, in private life the 
widow of Herman Moss, non-profes- 
sional, had been on the stage since 
childhood. She was a graduate of 
the Cincinnati Conservatory of 
Music and became particularly ac- 
tive in vaudeville where she did a 
single, also teamed with Eddie 
Allen, now of Canfield and Allen, 
and became noted for her rendition 
of the song, ‘I Spilled the Beans.’ 
Her intermittent migrations into 
legit were by way of musical shows. 
Surviving are an aunt and cousin. 
Interment in Bayview Cemetery, 
Jersey City. 





TOMMY COLE 
Tommy Cole, colored, of Cole 
brothers, succumbed to heart dis- 
ease, following pneumonia, at Char- 
ing Cross hospital, London, March 
28, aged 23. 
Cole brothers, the other being 
Austin, became one of the most 
popular colored acts there in recent 
years. Act played Leicester Square 
theatre three weeks ago, doubling at 
Hackney Empire, and was taken off 
the bill on Thursday of that week, 
due to Tommy’s collapsing on the 
stage. 
He was taken to Charing Cross 
hospital and was discharged after a 
few days, but had to return imme- 
diately, having had a relapse. 
Austin and their father are the 
only survivors, and are both in 
London. 





SIMON BUSCH 

Simon Busch, 60, died at his New 
York home April 3, He was a cos- 
tume designer for theatrical pro- 
ducers and for eight years did the 
costumes for the Hippodrome pro- 
ductions. 

Survived by his wife and two 
children. 





JESSIE DODSON 

Jessie Dodson, 63, once a member 
of the vaude team, the Vernon Sis- 
ters, died in Los Angeles April 3, 
from heart trouble. Deceased was 
the widow of the late Billy Dodson, 
actor, who died two years ago. 
There are no known survivors. 





MRS. EDGAR WALLACE 
Mrs. Edgar Wallace, widow of the 
author, died in London April 8 of 
influenza. Since her husband's 
death she has been acting as his 
literary executor and also watching 
material sources for Paramount, 





LAWRENCE D. McKEEN, Jr. 
(Snookums) 

Lawrence D. McKeen, Jr., 8, child 
actor, died April 2 in the L. A. Gen- 
eral hospital from blood poisoning. 
Deceased, known on the screen as 
‘Snookums,’ is survived by his par- 
ents and two sisters. 





WILLIAM TORODOR 

William Torodor, 50, co-owner 
and manager of two St. Paul nabor- 
hood houses, died at Rochester 
(Minn.) April 3, following an opera- 
tion. 

Survived by his widow, one son 
and one daughter. 





LOUIS DEAN 
Louis Dean, 57, veteran. stock 
actor and director, died in Honolulu 
April of a heart attack. Survived 
by his widow, professionally Vir- 
ginia Duncan. 





EVA CLARA LANG 

Eva Clara Lang, 48, died in Los 
Angeles April 6. She was best 
known as a stock player, having 
started with O. D. Woodward, who 
at that time had compan‘es in sev- 
eral cities in the middle west. She 
toured in ‘Under Two Flags.’ After 





her marriage to John Holliday in 


1918 she appeared with him in New 
York in ‘The Dancer’ antl ‘Dancing 
Mothers.’ They separaated in 1928 
and she returned to stock, playing 
last year in Kansas City and Cin- 
cinnati. 





ERLE THREILKELD 


Erle Threilkeld, manager of 
Riverview park, Charleston, IIl., the 
past 15 years, and for a decade be- 
fore that in vaudeville with his wife, 
formerly Leona Wicke, died April 2 
in a Charleston hospital, 66. His 
wife died last October. 





JOSEPH BOOTH 


Joseph Booth, 47, veteran stock 
actor, died Saturday (8) while at- 
tending a performance at the 
Saenger theatre, New Orleans, after 
suffering a heart attack. A bach- 
elor, Mr. Booth is survived by three 
sisters and two brothers. 





Mother of Dick and Alton Cook 
died in St. Paul on April 2, follow- 
ing a major operation. 

Dick flew in from Chicago and 
Alton from New York during the 
illlness and remained in St. Paul 
till after the funeral. 





Mother of Joe Shea, film publicist, 
died April 10 in Yonkers, N. Y. 
Young Shea is flying in from In- 
dianapolis, where he was ahead of 
‘King Kong.’ 


Last Ditch Move 


(Continued from page 1) 

ratio between income and outgo, it 
is hoped, will decisively impress the 
necessity for stringent conservation 
all down the line. 


Hollywood had heard of a possible 
permanent 25% minimization as a 
means to achieve this end, Before 
the Hays group’s advent, this was 
more or less officially denied, but 
the attitude on both coasts now is 
that while the eight weeks’ mora- 
torium averages a 15% saving on 
the year, a permanent cutting down 
of salary and production levels must 
be made. There is every inclina- 
tion to rescind the existing 25-35- 
50% salary cuts, on the realization 
that the drastic ratio is working 
hardship in some quarters, apart 
from the element of morale, etc., but 
there also exists the belief that a 
general economic readjustment is 
vitally essential. 

Union Threat Scoffed 


Regarding star union reports and 
other similar demonstrations. about 
reorganizing the business, particu- 
larly Hollywood, the feeling of the 
eastern end of the round table is 
that times are different now. A few 
years ago producers worried when 
Equity threatened to invade the 
studios. It worried also a lot about 
the unions. But now, say the east- 
erners, the general situation has 
reached the point where producers 
with circuits are ready to close 
down. As one company head puts 
it, ‘It’s better for the business to 
liquidate than have payrolls which 
it cannot meet.’ 

A straight royalty deal for stars 
and directorial stars, with no guar- 
antee, is scheduled to be re-weighed 
by the industry. On the win or 
lose basis, the star would get his 
or her $50,000 after the feature had 
been in release for its first six 
months. This would represent a 10% 
cut-in. If there was no producer 
revenue then the star would have 
to check off that effort to loss, but 
the chances are, argue royalty pro- 
ponents, that the star would have 
a 9—1 chance of collecting, even in 
most adverse times. 

First Real Showdown 


Film industry is having its first 
real showdown in Hollywood this 
week. 

Hollywood, in so many words, 
may expect an inquisition at these 
round table confabs. The east is 
determined to find out for itself 
why plans which have been dis- 
cussed and approved in New York 
three years ago have not ma- 
terialized; just why production 
costs are as much as three years 
ago when theatre attendance com- 
menced its downward trend and ad- 
missions had to be slashed. 

The east is represented by all 
home office Hays member heads 
with the exception of Harry Cohn, 
too ill to leave New York, and E. 
W. Hammons of Educational, rep- 
resented by S. R. Kent. 

Hollywood's alibi that if the prod- 
uct were properly marketed there 
would be no reason for the squawk 
has always been met with in New 
York that if the pictures were there 
the box office would do the rest. 











This time, however, the east doesn’t 


——— 


Reaction to Beer 





(Continued from page 51) 


serving any kind of food had beer, 
However, there was very little dis- 
order and actually fewer arrests 
for drunkenness were reported this 
week-end than last. 

The old favorites, Green’s and 
Guy’s and Peaks still had: their 
many followers. So did Kelly’s, the 
oyster house. The famous Drudy 
McGillan, now over 80, got plenty of 
free advertising in the papers, 
Now known as the Bell in Hand, it 
is run by William (Bill) Dough- 
erty, former assistant manager and 
treasurer of the Walnut. His at- 
tendance all three nights was huge, 

Most of the hotels opened tavern 
rooms, but there were no stand-up 
bars and undoubtedly won't be if 
Harrisburg opinion is properly re- 
flected right now. 





Some Worcester Sauce 
Worcester, April 10. 

Were it not for Paul Mack-Hale, 
owner of Worcester’s one and only 
real night spot, the citizenry would 
have had no beer Friday. Governor 
Ely did not sign the bill until mid- 
afternoon and Worcester’s only 
source was Boston. 

Paul took his own car and met a 
truck outside Poston. He reached 
his Lobster Garden at 7:15 o'clock 
with 45 cases. At 8:45, he had nary 
a drop, and hundreds of disap- 
pointed customers turned away and 
waited until Saturday or repaired 
to their favorite ‘speaks.’ 





Los Angeles Angles 
Los Angeles, April 10. 
Working political angles, a credit 
jewelry firm and bail bondsmen 


from the city council to sell beer, 
figuring on a cleanup on the first 
demand that would put them in 
the clear. To their dismay, they 
were turned down flat by the brew- 
eries, with the explanation that 
those wholesalers who were in 
business before prohibition, and 
restaurants and cafes which placed 


the first call. Supply was barely 
sufficient to supply these demands 
and the speculators could wait. 

However, they figure they can 
sell their licenses, since only 75 
wholesale dealer permits have been 
issued for this section. But that big 
cleanup is a thing of the past, and 
they were on the outside look- 
ing in. 





Mexico City, April 6. 

Cabaret and saloon proprietors of 
Ciudad Juarez and other’ border 
points are panicked about the ree 
turn of beer and wine in the U. S. A. 
Some of them have held emergency 
meetings at which they agreed that 
their best move is to quit. 


—" 





want alibis any more; it has those 
balance sheets. What it wants 
from Hollywood is an accounting, 
substantiated with facts and figures, 
as to just what the Coast is now 
doing with the dollar. 





Matter of Income and Outgo 
Hollywood, April 10. 

Meetings start here at Producers’ 
headquarters Monday night (10) at 
8 p.m. and will probably last all 
week. Group will confer tomorrow 
with their respective studio heads 
before meetings. 

The visiting executives are going 
to tell the local group they must 
find out where they are headed for 
and where they expect to land; that 
everyone must get down to earth; 
that there cannot be an arbitrary 
cut, but pictures must be made to 
show a profit commensurate with 
the present income, as exhibitors 
can’t pay pre-hard-time prices. 
However, there is no specific plan in 
mind how to accomplish this. 

The New York execs paid no at- 
tention to the various Academy 
meetings, feeling that all hands in 
the industry must come to terms or 
get out and let others in to do the 
job. 





LETTERS 


When “ending fur Mail to 
VARIETY Address Maii Clerk. 
POSTCARDS, ADVERTISING | or 
CIRCULAR LETTERS WILL NOT 
BE ADVERTISED 
LETTERS ADVERTISED IN 
ONE ISSUE ONIY 
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Max Adalbert, Ida Wuest, Lucie 
Rel, June 24. 


Fast farce. 


Farce. 
mins. 


(Capital) (Ger). 
» 91 


(Hungarian). 
Rev. Jan. 


h, Ein Junge. 
Mure nglish. Dir. Geo. Jacoby. 


lit a Lakaj (International) 
oer an. 77 mins. Rel. Jan. 


we Nicht Wissen Wer Du Bist (Interworld) (Ger). Musical. Dir. Geza 
on Bolvary. Haid, Froehlich. 70 mins. Rel, Feb, 15. Rev. Feb. 21 


“Garrison (Russ.). Transformation of peasants. Dir. Dovzhenko. 83 
mins. Rel. Feb. 1. 7 


reh 7%. 
Kamaradschaft. (Asso. Cinema) 


Dir. Szekely Ist- 


Ich 


Ivan. 


Time, 78 mins. Rel. Nov. & 
Musical farce. Siegfried Arno. 


Rev. Marc 
(Ger). Sensational drama. Alex Sranach, 
Ernst Busch. Dir. G. W. Pabst. 
Keine Feier Ohne Meyer (Ger.) (Germania). 


Dir. Carl Boese. 83 mins. Rel. Oct. 28. Rev. Nov. 3. 

Korvettenkapitaen (Ger.) (World Trade). Military farce. 75 mins. Rel. 
April 1 

La Couturiere de Cuneville (Par) (French). Musical of woman’s love. 
Madeleine Renaud, Pierre Blanchar. 90 mins. Rel. July 1. Rev. Oct. 22. 

Le Bal (French) (Protex). Domestic comedy. Dir. Wilhelm Thiele. 83 mins. 
Rel. Oct 1. Rev. Oct. 

Le Roi Des Resquilleurs (French) (Protex). Comedy with music. Milton. Dir. 


Georges Colombier. 90 mins. Rel. June 1. Rev. June 14. 


Ist Liebe (German) (Protex). Musical comédy. Kaethe von Nagy, Hans 
— Albers. Dir. Paul Martin. 80 mins. Rel. June:1.. Rev. June 7. 
Ljubav | Strast. (Yugoslav) (Croat). Drama of Jife among N. Y. imigrants. 
Rake] Davidovic. Dir. Frank Melford.. 60 mins. Rel. Dec. 15. 
ise, Koenigin von Preussen. (Asso. Cinema) (Ger). Historical. Henry 
we Porten. oi0ir Carl. Froelich. Time, 92 mins. Rel. et. 4. 
M (Ger) (Foremco). Powerful dramatic study. Peter Lorre. Dir. Fritz Lang. 
95 mins. Rel. April 1. Rev. April 4. 
Maedchen in Uniform (Filmchoice) (German). Poignant drama. Thiele, 
Wiecke. Dir. Richard Froehlich. Rel. Jan. 10, Rev. Sept. 27. 
Man Brauch Kein Geld. (Capital) (Ger). Musica! farce. Dir. Karl Boese. 
Rel. Nov. 10 


An American engineer looks at Russia 


Men and Jobs (Russian) (Amkino). 
Rel, Jan. 1. ‘Rev. Jan. 


Dir. A. Macheret. 70 mins. 


Mensch Ohne Namen (German) (Protex). Poignant drama. Werner Krauss. 
Dir. Gustav Ucicky. 95 mins. Kel. Nov. 1. Rev. Nov. 15 


Miche (Paramount) (French). Musical comedy. Suzy Vernon, Robert Burnier, 
Dranem. 80 mins. Rel. July 1. Rev. Dec. 6 

Mond Uber Morokko (Protex) (Ger). See Cing Gentlemen Maudit. 

Moritz Macht Sein Glueck. (German) (Capital). Farce. Siegfried Arno 6a 


mins. Rel. Dee. 15. Rev. Jan. 17. 

Namensheirat. gue eee! (FAF). Drama. Dir. Heinz Paul. 90 mins. Rel. 
Jan. 1. Rev. Jan. 17. 

1914. (Capital) «(Ger.) a to the world war. Dir. Rich. Oswald. Time. 
73 mins. Rel. Sept. 1 

Oberst Redi. (Capital) «Ger). Spy thriller. Lil Dagover, Theo. Loos. Dir 
Kar) Anton. Time, 79 mins. Rel. Aug. 30. 

Paris-Beguin (Protex) (Fr). Musical. Jane Marnac. Dir. Augusta Genina. 
90 mins. Rel. Dec. 15. Rev. Jan. 17 

Pension Schoeller (Schneider) (Ger). Comedy with music. Berliner, Tiedtke, 
Schultz. Dir. George Jacoby. 90 mins. Rel. Sept. 17. Rev. Sept. 20. 

Piri Mindent Tud (Arkay) Farce. Dir. Stephen Szekely. 75 mins. 


(Hung.). 

Rel Jan. 15. Rev Jan. 31. 

Potemkin (Russ) (Kinematrade). 
mins. Rel. April 4. 

Purpur und Waschblau. (Capital) «Ger). Dramatic comedy. Hansi Niese, 
Else Elster. Dir. Max Neufield. Time, 85 mins. Rel. July 30. 

Reserve Hat Ruh. (New Era) (Ger). Military farce. Fritz Kampers, Lucie 
Englische. Time, 94 mins. Hel. Aug. 11. 


Sound version of Eisenstein’s classic. 70 


Rhapsody of Love. (Capital) (Polish). Hardships of an art career. Agnes 
Petersen. Mosjukine. Time, 89 mins. Kel, Aug. 25. 

Richthofen, Red Ace of Germany. (Gould) (Ger). (Synchronized.) Self ex- 
planatory. Dir. Robt. Slezich. Time, 80 mins. Rel. Aug. 20. 

Scampolo (Kinematrade) (Ger.) Cinderella romance. Dolly Haas, 80 mins. 


Rel. April 15. 


Schubert’s Fruehlingstraum. (Capital) (Ger). Musical of Schubert’s life. 
Carl Joeken. Nir. Rich. Oswald. Time, 71 mins. Rel. June 28. 

Schutzenkoenig’ (Ger.) (Germania). Max Adalbert, Gretl Theimer. Dir, Franz 
Seitz. 90 mins. Rel. April 15. 

Shame (Amkino) (Russ).Problems of new Russia. Viadimir Gardin. Dir. 
Sergei Yutkevitch. 75 mins. Rel. March 1, Rev. March 14. 

Siberian Patrol (Russ.) (Amkino). Dir. Protozanov. 50 mins. Rel. May 13. 
Rev. May 31. 

Sniper an" (Amkino). The war terrors. Dir. Timoshenko. 61 mins. Rel. 
Aug. 25. Rev. Aug. 

Soil Is Thirsty (Russ.) (Amkino). Dir. Reisman. 53 mins. Rel. May 5. Rev. 
May 10 

Song of Life (Ger.) (dubbed English) (Tobis). Art and photography pre- 
dominant. Dir. Granowsky. 70 mins. Rel. April 1. 

Soviets on Parade. (Russ.) (Kinematrade). Historic record of current Rus- 


sia. 55 mins. Rel. Feb. 1. Rev. March 7, 
Storm Over Zakopane, The. (Capital) pore). (Synchronized.) 
the mountains. Time, 89 mins. Rel. Aug. 25. 
Tingle Tangle. (New Era) (Ger). Comedy. Ernest Verebes, Fritz Kampers, 
Elizabeth Pinajeff. Dir. Japp Speyer. Time, 93 mins. Rel, May 16. 
Trapeze (German) (Protex). Circus drama. Anna Sten. Dir. A. E. Dupont. 
80 mins. Rel. May 1. .Rev. May 10. 
Trenck (Kinematrade) (Ger). Romantic drama. 
rel. April 15. 


Danger in 


Dorothea Wiecke. 90 mins. 


Ulani, Ulani, Chlopcy Malowani (Polish) (Zbyszko). Musical comedy. . 100 
mins. Rel. Jan. 1. 

Ulica (Capital) (Polish). Life of the newsboys. Dir. Alexander Ford, Time, 
73 mins. Rel. Aug. 25. Rev. Jan. 31. 

Unknown Heroes. (Capital) (Polish). Polish police activity. Mary Bogda. 


Adam Brodzicz. ‘Time, 89 mins. Rel. Aug. 25 


Victoria und Ihr Hussar (Kinematrade) (Ger). Viennese operetta. 90 mins. 
Rel. April 15. 

Voice of the Desert, The. (Capital) (Polish). Algerian story in authentic 
locales. Adam Brodzicz, Mary Bogda. ‘Time, 89 mins. Rel. Aug. 25 

Walzerparadies. (Ger.) (Capital). Musical comedy. Charlotte Susa. Dir. 
Friedrick Zelnick. Rel. March 1. Rev. March 7. 

Weekend in Paradise. (Capital) (Ger). Farce. Otto Wallburg, Elsie Elster, 
Trude Berliner... Dir. Robt. Land. 81 mins. tel. Nov. 1. 


Wenn dem Esel zu Wohl Ist (Ger.) (Germania). Comedy. Charlotte Ander. 


Dir. Franz Seitz. 85 mins. Rel. April 15. 


Wenn die Soldaten (Schneider) (Ger). Military musical. Otto Wallburg, Paul 


Heidermann, Ida Wuest. Dir, J. Fleck. 85.mins. Rel. Oct. 27. 

Yorck (German) (Protex). Historical drama. Werner Krauss, Rudolf Forster. 
Dir. Gustav Ucicky. 90 mins. Rel. Nov. 1. Rev. Nov. 27 

Zapfenstreich Am Rhein. (Whitney) (Ger.). Musical farce. Charlotte Susa, 


Rev. Feb 
Dir. 


Rel. Feb. 1. 
Liane Haid. 


Dir. Jaap Speyer. 90 mins. 
Zirkus Leben. (German) (FAF). Circus drama. 
Paul. 70 mins. Rel. Dec. 15. Rev. Jan. 3 


Zwei Herzen und Ein Schlag (German) (Protex). 
Dir. Wilhelm Thiele. 90 mins. Rel. Sept. 1. 


Key to address—Amkino, 723 Seventh Ave. 
Associated Cinema, 154 W. 55th St. 
Capital Film Exchange, 620 Ninth Ave. 
European Film Corp., 154 West 55th St. 
Filmchoice, 33 West 42d St. 
Foreign American Films, 111 W. 57th St. 
Garrison Films, 729 Seventh Ave. 
Germania Films, 22-33 19th St., Astoria. 
George Schneider, 575 Riverside Dr. 
Harold Auten, 1560 Broadway. 
International Cinema, 1499 First Ave. 
Interworld Films, 1540 Broadway. 
J. H. Whitney, 350 East 72d St. 
Kinematrade, 723 Seventh Ave. 
New Era, 630 Ninth Ave. 
Portale Films, 630 Ninth Ave. 
Protex Trading, 42 E. 58th St. 
Symon Gould, 251 W. 89th St. 
Tobis Forenfilms, 729 Seventh Ave. 
Zbyszko Film Corp., 274 Madison Ave. 


Siegfried Arno. 
Heinz 


Operetta. Lilian Harvey. 
Rev. Sept. 13. 


! CALENDAR OF CURRENT RELEASES 
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A HOME AT LAST 


Painting Shipped for 1904 Ends in| 
"33 Expo 





| 
April 10. 
‘Golgotha,’ gigantic oil painting 
that was shipped from Poland in 
1904 for the St. Louis Exposition 
but never got there, will be exhib- 
ited at the Century of Progress 
Expo in the Polish Pavilion. Lat- 
ter enterprise leased the painting 
from its present owner, Mrs. Sol 
Lowenthal, widow of the theatrical 
lawyer. 

After being seized in 1904 for debt 
the painting eventually came into 
the possession of Lowenthal. It has 


Chicago, 


fat Madison 
| day 





lain for years in a warehouse 


| wrapped around a telegraph pole. 








MINSKY’S PRELIM SPIN 
LEADING TO CHI EXPO 


Baltimore, April 10. 
Next week the Minskys bring 
into town ‘Billy Minsky’s Frolics 
of 1933’, which 1s understood to 
comprise the best of the lot of his 
various burley shows. 


two-a-day ride at two bucks, stay- 








jing for eight days, and then riding | 


lback to Philadelphia for a week, ; for, because the Ringling show is 
after which it heads for Chicago | world’s out-stander in its field. 


where all that coin is supposed to 
be in prospect during the big fair. 

Comes into the Auditorium here, 
sister house of Maryland, which the 
day after (17), starts with its week 
of opera under George DeFeo. Ad- 
vance on this one has been excep- 
tional and now the talk is for a 
second week. 





| nounced and is billed as the Golden 
| Jubilee 
| That probably 


Show comes in here for a regular | routine of the show is little changed 
| from that of the past six years, in 


Ringlings, B&B Cuces 





The eastern circus season rang up 
Square Garden Satur- 
(8) afternoon and for the first 
time John Ringling was absent, be- 
ing seriously ill in Sarasota. Sam- 
uel W. Gumpertz of Brighton Beach 
and Coney Island, was in charge as 
the new general manager. The Gar- 
den date will extend 29 days, about 
one week longer than last year, 
when business was close to the rec- 


ord, despite the bad going in other 
amusements. Prices this year are | 
revised downward, center boxes at | 
night being $3, tax included, the | 
arena seats being $2.50 flat. 

The show this season was an- | 


of the Ringling, B&B outfit. 
means the 50th year 
Ringling Brothers started 
in show business. The combining 
of the Ringling Brothers Circus | 
and the Barnum and Bailey ‘great- | 
est show on earth’ dates back about | 
a dozen years, although the Ring- | 
| lings controlled the latter outfit for 
| some time previously. At present | 
there is no big top opposition to the | 
Ringling interests, which operates | 
| the other important circuses also. 
| Whether there were extensive | 
ane for the jubilee year has not 
been indicated. The skeleton and 


since the 


fact no radical changes were called 


Some of the numbers or ‘displays’ 
have been strengthened and it is the 
best dressed show since the outfit 
moved out of the old Garden into 
the new. The costume outlay has 
been principally concentrated in the 
new spectacle, called the Delhi Dur- 
bar, a parade based on the famous 
East Indian celebration. 

The spec is given top billing with 
the jubilee season. It consumes 





FAMED STRIPPERS FIRST 
B’WAY APPEARANCE 


First Broadway date for either of 
burlesque’s two principal strippers, 
Hinda Wassau and Ann Corio, oc- 
curs the week of April 14 when the 
former plays the Central. 

Miss Wassau in the Raymond 
stock will get that rare thing for 
burlesque players nowadays—bill- 
ing. 








Sez Billy Watson 


Editor, ‘Variety’: 
Notice in your paper where the 
unions in west, certain cities are 





coming down a little, but at that 
price cannot live. For the skilled 
ones it would be ok, but the un- 
skilled ones, no. Linder had a lease 
on the Orpheum, Paterson, but 
when he heard of the terms he fell 
down, so I'll keep her closed until 
about Oct. 1, when the warm 
weather is about through. Maybe 
the boys will have a more reason- 
able price. 

It’s better to pay the taxes than 
pay the taxes and lose a lot with it. 

Billy Watson. 





Ia. Appropriations Drop 
Des Moines, Ia., April 10. 


When the Iowa legislature gets 
through trimming appropriations, 
state and county fairs will feel the 
axe so far as grants for the 1933 
season are concerned. 

Appropriation for maintenance of 
the state fair was set at $50,000 and 
state aid for county fairs at $105,000 
a year. Both sums are $53,000 be- 
low the present annual grants. 





PARK SET, THEN OFF 
New Castle, Pa., April 10. 
Cascade Park, drawing heavily 





from Youngstown and other eastern 
Ohio cities, will not be operated | 
this summer, L. N. Round, manager | 
of the Pennsylvania Power Com- | 
pany, owners, announced. 

Officials had made plans for the | 


|} opening next month. However, con- | 


| ditions are considered such that it | 


} would not be possible to successfully | ; 
; countries. 


| 


operate the resort. | 


Milt Schuster, Chicago, made the | 
following burlesque placements last | 


| week: Maxine O’Donne'l, Sam | 
| Mitchell, Bryan Wolfe, Gem, Chi- 
|eago; Charles Schultz, Star and 
| Garter, Chicago; Violet Jordan 

| Gayety, Cleveland; Jackie James 

| Fred Binder, Jack ‘Tramp’ Mon- 
| tague, Wanda Brandon, Gayet) 


) Milwaukee. 


| ers 
; Same, 
| the main Jariat. 


| by the 


more than six minutes in circling 
the track. In the spec there are 
about 50 elephants, 110 horses and 
300 people, with an eye-filling ef- 
fect. Clyde Beatty is again pres- 
ent for the Garden date anyway, 
and is getting second billing to the 
spec, although lithos play up all 
feature turns. 

Beatty is on early, which is nec- 
essary to prevent a wait, what with 
the setting up and dismantling the 
arena den. His crack showmanship 
commands strict attention. It al- 
ways does. So does his class as a 
performer, especially when working 
the tiger without the use of the 
chair which he uses usually to fend 
off paws. The spotting of the bur- 
lesque boxing bits very early, how- 
ever, May have been a slap at the 
Gardens pro boxing shows. Clowns 
this season by the way had little 
new. They seemed to have been 
hit by the depresh. 

The applause hit of the perform- 
ance again was scored by the Wall- 
enda Family—the kick on the high 
wire. Average onlooker always fig- 
ures the chance of falling and the 
concluding main feat never fails to 
promote shivers based on that im- 
pression. 

After being out of the show for 
a year, Con Colleano, the master of 
the tight wire, went through his 
routine without a fault. Perhaps 
because of Colleano there is a ma- 
rimba outfit with the band, it also 
playing here and there during the 
show. Winifred Colleano is out this 
season, but may join up later. 

Another favorite turn is back after 
being out:for several seasons. It is 
the Rooneys, the best of the double 
trap teams. They are in the center 
in the display which has the fa- 
miliar Clarks, Smiths, Millette, De 
Marla and se forth. But hidden 
away is a single aerialist billed as 
Vanderre, a girl who does giant 
swings without a net, a feat rarely 
tried up high except by male per- 
formers. Vanderre is one of tne Lo- 
retta Twins, who were regarded as 
great some seasons ago. Profes- 
sionals at the initial night show 
quickly singled her out and rated 
her for the middle, a spot still held 
by Lucita Leers, but she is now 
spotted with the perch acts. 

How Gumpertz has built up some 
displays is shown in the gymmrustic 
number. There are 23 girl acrobats 
on in the various rings and stages. 
Nine are in an enlarged adagio turn 
billed as the Marcellus’ Troupe. 


i springing 


; Season, 


} Clary 


added Uyno Japs. In addition are 
two Arab troupes at either end, not 
in the show for some time. Ben, or 
it may be George, Hamid Troupe 
i}was flanked by the Hassan Alis. 
Theol Nelson flipped along the 
track, only to be followed by any 
number of cart-wheeling, hand- 


Japs and Arabs—dquite a 
flash. 

Just before the jumpers and Hugo 
Zacchihi ended the show, ihe flyers 
were in action with the same line- 
up as last season. The Codonas, as 
always, were center. The girls with 
the Harrolds and Concellos dropped 
to the net, but there wasn't a miss 
by the Codonas, Alfredo doing the 
triple for the first time in Garden 
opening show in several seasons— 
surprising because the act was back 
from Evrope but two days. 

The equestrian acts looked up this 
although the lineup was un- 
changed—Orrin Davenports, Rief- 
fenachs (center) and the Walters. 
Bruce, with the Rieffenach 
turn, was rated the Lest bareback 
performer still doing comedy. But 
|\Teddy Ernesto with the Walters 
}turn, showed something with a side 
| bareback somersault. In the earlier 
| riding display the charming Ella 
| Bradna and her girls and colored 
pigeons and many dogs drew ap- 
plause—yes, her Freddie is the 
equestrian director, as usual, and 
not squawking about his dogs. 
Funny, but is is Pat Valdo, in 
charge of personnel, who is bark- 
ing about his tootsies now. 

Dorothy Herbert is the peppiest of 
the menage riders and among the 
jumpers. The liberty horses are up 
to form—in fact, the display has 
been extended somewhat. Many 
real performers, such as Maximo 
and Don Francisco, who will come 
along, both on the end wires, help 
make the big show what it is. 

With such class artists as Beatty, 
Colleano, Wallendos, the Codonas, 
Rooneys, Rieffenachs, Bradnas and 
the Yacopis, no show could miss 

And then there are Tiebor’s sea 
lions—nobody around the outfit has 
found the gimmick on the playing of 
those tunes—it must be the secret 
of Tonawanda. : Ibee. 


Tenn. State Fair Off? 


Nashville, Tenn., April 10. 

There is a likelihood that Nash- 
ville will have no Tennessee State 
Fair this year. 

The hope that lay in the city hav- 
ing a fair this year lay in the pros- 
pect of the Legislature naking an 
appropriation of $30,000. This 
amount was requested by members 
of the Association of Tennessee 
Fairs who met here recenily. 


ATLANTIC CITY PIER SET 
Atlantic City, April 10. 

Wiliam Fennan, for many years 

anager of the Steeplechase Pier, 
is to manage the Garden Pier re- 
cently taken over by a new concern, 
Enoch L. Johnson, county Repub- 
lican leader, is said to be an officer 
of the company. 

Opening is scheduled for middle of 
June. The theatre will be operated 
as a combination vaud and picture 
house, 











Carnival Opening 
Birmingham, April 10. 
The Castle-Ehrlich-Hirsch Shows, 
carnival outfit wintering at Shreve- 
port, La., has tentatively set its 
opening date for May 20 at Joplin, 
Mo. 


Empire Wheel 


Week A April 10 

Beauty Parade—Empire, Newark. 
Dimpled Darlings—Gayety, Washing- 
on. 

Girl of the U. 8S. A.- Phila- 
delphia. 
Jazztime—TL, O. 
Peaches—Howard, Boston. 


—Trocadero, 





BOOKLET ON HOW 
*TO MAKE UP: ; 











There are six in the Jap Yom Kam | 
Troupe. There are three each in | be 
Hugony and Delano turns, and in| 
the center again are the rene | 7 
tubio Sisters. cS 
The Wild West feature has been | 
all dolled up, with 60 pecple on for | 
the onening instead of 19. Riders 
four abreast represent the leading | 
The actual western rid- 
and ropers, however, are the 
with Cy Compton handling | 


Yet another build-up came 
the ground acrobatic troupe 
Yacopis, Danwills and 


with | 
topped 
the 
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DOROTHEA ANTEL 


226 W. 72d St., New York City 
My New Assortment of GREETING 
CARDS Is Now Ready. 21 Beaatiful 
CARDS and FOLDERS, Boxed, Post- 
paid, for 


One Dollar 
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Shoes for the Stage and Street 


SHOWFOLK’S SHOESHOP—1552 BROADWAY 


Se ee teat. Seed hatin ganas 
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Tuesday, April 11, 1933 
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EDDIE CANTOR 


takes this opportunity to express his deep appreciation to 
his associates in his recent vaudeville-revue for helping 
him establish a record for this type of entertainment. 


A BOUQUET OF ORCHIDS 


(By permission of Walter Winchell'’s Horticultural Gardens) 


GEORGE JESSEL (%2%2) 


COLLETTA RYAN 
BOBBY BIXLEY 
THE FOUR ABBOTTIERS 





BENNY MEROFF and His Band 
HOLLAND and KNIGHT 
AL GORDON and His Dogs 


THE WILLIAM MORRIS AGENCY 


ROBERT MILFORD, Company Manager 
LOUIS EPSTEIN, Advance Manager 
DAVID SALINGER, Stage Manager 





BEN F. HOLZMAN 


PERSONAL REPRESENTATIVE 


Ist WEEK 2nd WEEK 


New Orleans. . . $6,875.00 Des Moines . . . $9,295.00 
Houston . 8,580.00 Omaha. . . 8,334.00 
San Antonio: 7,771.50 Minneapolis . 7,056.00 
Fort Worth. 7,260.00 Milwaukee. . 7,260.00 





Dallas . . 9,790.00 tows... 7,590.00 
ae - . 8,853.00 Memphis . . 7,260.00 
Kansas City . . . 7,535.00 Louisville . . . . 6,050.00 














TOTAL FOR WEEK $56,664.50 TOTAL FOR WEEK $52,845.00 
Extra Day—Cincinnati, Sunday, April 9th . . . $7,260.00 











In taking temporary leave of the Chase and Sanborn Hour on April 23rd, until 
next September, | want to publicly acknowledge the tremendous contribution 
made to this radio program by my friend and collaborator, 


DAVID FREEDMAN 


To my mind he is the outstanding writer of the radio world. *** 


*** Advertising Agencies—Please Take Notice! 
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